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Rhodes 1924-1931, Running time 21’45’’

The footage has been shot, presumably, over a long period and has been edited afterwards as a unified whole, which has a sound version as well. After an introduction of a purely “tourist” nature (a hydroplane takes off from Rhodes at the same moment when some ships enter the harbour) all the places that stress the “Italian identity” of the island are shown one after the other, beginning from the flag-decorated Government House where army corps are marching. The presence of the army is prominent throughout the documentary: men-of-war in the harbour, the Regina Elena military camp (today the University of the Aegean), where soldiers drill, the Navy Headquarters. Next come images of the St John Cathedral with the flock, the characteristic images of the windmills at Mandraki and shots of the city and the harbour. 

The images of troops on the island co-exist in the film with the images of the buildings that symbolize Italian presence, in order to stress the “civilizing mission of Rome”, which was the basic ideological coverage of the imperialist policy of the fascists: the circolo Italia in the New City, the Roses Hotel (Grande Albergo delle Rose), the Reggio Istituto Femminile, the Regina Elena Hospital, the Marine Club. These scenes alternate with others picturing everyday life: boys and girls leaving school, holidaymakers, scenes that reflect the stereotypes of colony life, a drink on the hotel rooftop, golf. 

The footage shot from the minaret tops is a slow introduction to the Old City and the walls that surround it: the Porta della Marina and its two round towers, with the Rhodians smoking nargileh in the sun, the Porta San Paolo that leads to the Molo degli Arabi, the Porta sant’ Attanasio, the Porta S. Giovanni, the Porta d’ Amboise. The camera enters the alleys (vicoli) of the Old City through the Porta dei Cervi recording the Knights Hospital, the Palazzo Castellania, the Palazzo d’ Alvernia. Again we see, apart from the buildings, images of faces that have been selected with the aim of manifesting to the Italian audience the “exotic character” of the landscape: in the Turkish neighbourhood, women with kerchiefs, men riding on mules, a water seller, Muslims washing their feet before entering the Sultan Mustafa Mosque, the bazaar. The tour in the city continues with the Knights Street, the Knights of the Order of St John Hospital, the Aphrodite of Rhodes, the Muslim graveyard.

In the last part of the film there are images of the beautiful landscapes of Rhodes, Lindos and its small harbour, where St Paul landed, the Homeric ship carved on the rock, the ruins of the ancient city and, returning to the city of Rhodes, images of the Castello di Embona settlement and folk dances in traditional clothes. At sunset a cannonade holds the traffic for the dip of the flag in Rhodes. The last image of the film is the Italian flag flapping again.

The War Anniversary in Rhodes, 1927, Running time 5’32’’

The documentary opens with a panoramic view of Rhodes and takes us to the Borgo Marinaro di Galitea, where a big festive crowd standing on both sides of the street salutes in the fascist manner the car procession of the civil and army officials: the Consul of the Aegean, the MPs Gray and Rodrero. The procession reaches the Arcangelo, driving through an exultant, cheering crowd. They show up at the window, they salute by raising their arm and they participate in the festivities, among children choirs and music. Next the procession heads to Lindos where the officials meet with representatives of the Church and local big names. Afterwards the Governor of Rhodes accompanied by Egyptian guests visits the Castello. The tour of the island continues with images of St Isidore and of Embona women dancing in the street in traditional clothes. The official ceremony takes place in the Hospital yard, with the police and army corps lined for the Mass, at the end of which MP Gray delivers the typical, short fascist speech. Units of the fascist youth organization in ceremonial attire come out of the schools and march in front of the Trooper Corps. In accordance with the fashion of the documentaries of the period, the film ends with images of sunset and high society, smartly dressed, enjoying themselves and having drinks at the Roses Hotel, while the boats in the harbour are bathed in the light of the setting sun.

“Pilgrimage” of the Maltese Knights, 1928, Running time 10’ - Part II

The Maltese Knights in their Mediterranean pilgrimage are received by the Governor of Rhodes, who accompanies them in their visit to the ruins of the Castello, which used to be their army headquarters.

The Savoia Royal Family Visits Rhodes, 19/05/1929, Running time 3’23’’

Rhodes is the first stop in the royal family tour in the Dodecanese in 1929. The first shots show the battleship “Savoia” sailing. The king, the queen, the princesses and high-ranking army officers in ceremonial attire disembark at the Rhodes harbour. The King is received by Governor Mario Lago and together they pass down the ranks of the army corps. The royal procession advances through a clamorous crowd and heads for the Government House, from whose balcony they salute the applauding crowd. Afterwards Vittorio Emmanuelle III passes down the ranks of the army in the yard of the Regina Elena military camp (today the University of the Aegean) and the queen places a bouquet on the Infantry Battalion pantheon.

Balila from Naples to Rhodes, October 1931, XXX

The film begins with the image of a child of the fascist youth in a marine uniform, while the bugle sounds on the deck of the ship that will carry the “balila” in their tour. The ship sails and the balila take leave of their folks at the Naples harbour, waving their hats, while the Italian flag is flapping at the ship’s stern. After their visit to Constantinople, we see the balila on the bridge of the ship, as it enters the Rhodes harbour. Next comes the ceremony of their reception at the Government House, the civil and army officials passing down the ranks of the fascist youth lined in the yard, dressed in black shirts and white stripes. We see them visiting the city and the Knights Hospital. The ships sail heading to Jerusalem and the flags flap in the sunset.

Summers in Rhodes, 1933, Running time 1’36’’

Images of Rhodes shot from a hydroplane: buildings and tourist sites, swimmers diving into the sea and women in traditional dress dancing folk dances. “Between the Roses Hotel (Albergo delle Rose) and the Kallithea spa, the tourist season in Rhodes is embellished by nature, art and history” the narration goes, and it continues “let Italians remember that Rhodes is a lovely Italian resort”. It is the period of the famous “acceptance”: fascism is in power without any opposition and the comments confirm the view that the Mediterranean is an Italian lake.

The Mediterranean Tour of the Opera Nazionale Balilla  XXX, Running time 3’

During the second tour, in which Mussolini’s own two sons, Vittorio and Bruno, take part, the ship after a number of other destinations (Naples, Tripoli, Constantinople etc) lays up in Rhodes. Mussolini’s sons admire the panorama of the city from the ship bridge, as the boats come close. The governor delivers a speech to the fascist youth and the little Italian girls marching in front of the Government House and salutes them in the fascist manner. Next comes a visit to the monuments of the island.

Around the World: Rhodes, 1932-37, Running time 7’20’’

Shots of Rhodes from a hydroplane. After the splash-down a tourist tour begins, which shows, apart from the natural landscapes, the city architecture, the beaches and the hotels crammed with tourists. The images persistently affirm that everything is “quiet and normal”: a baby is crying on a beach, a girl is smiling, others are diving into the sea, the tourists are enjoying themselves at the hotel verandahs and the taverns and people are strolling in the market. The shots from the several temples and mosques stress the role of Rhodes as a “junction of different cultures”, a view that is further accentuated by the images of the inhabitants in traditional clothes: a woman with a baby, an old man smoking, a girl spinning, people in olive groves and folk dances.

Rhodes: Italian Culture Shines on the Island of the Knights, 1933, Running time 1’40’’

A short documentary, in which images of buildings –the Kallithea spa, the Roses Hotel (Albergo delle Rose)- urban planning and traditional architecture alternate with images of the inhabitants.

In the Sun of Rhodes: A Short Journey to the Capital of Our Aegean Colonies, 07/06/1940,Running time 3’ 

A “tourist” kind of documentary, containing shots of the medieval buildings, the Government House, the Army Headquarters (today the Rhodes Police), the Puccini Theatre (today the National Theatre) the Knights Street, the Regina Elena military camp (today the University of the Aegean) and the Navy Headquarters, as well as the sites of archaeological excavations, where a craftsman prepares to restore the head of a horse and a statue of Diocletian’s. Other shots show new settlements, land under cultivation, a woman breastfeeding her child, farmers in the fields. Italy goes to war.

In the Sun of Rhodes: Visit to the Castle, Former Headquarters of the Knights of the Order of St John, 25/06/1940, Running time 3’ 

A thorough examination of the castle, the walls, the towers, the courtyard with the Roman statues, the Royal Hall with the mosaics, the Hermes Hall, the Family Hall with the wall paintings by Gaudenzi, the Bread Hall, the Europe Hall, the Flemish Arazzi Hall, the Aphrodite Hall with the Rhodian school statue and the mosaic with the Nine Muses from the archaeological excavations on the island of Kos. These are the last images of peace shot by the Luce Institute.

The RAF ravages “an impressive documentary on the targets,of the British pilots, 09/09/1941, Running time 2’32’’

The film documents the ravages caused by the British bombardment, with emphasis on the ruined houses and the pained faces of the inhabitants. The soldiers search among the hospital ruins for the dead and wounded. Next come images of a half-sunk hospital-ship, the St John cathedral (today the Annunciation metropolis) hit by machine-gun, a nose-diving British bomber firing at the medics and wounded of a makeshift hospital while they are running for cover. An ambulance hit by bullets drives in a deserted area, medics and soldiers run back to the tents, examine the damages on the ambulance. In the end, an inscription appears: “Italians, remember”.
PAGE  
1/3

