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O KIPAN 2TH MOITOAIA

KIRAN OVER MONGOLIA

HMA USA 2004
Aidpkela Running time 86°

XknvoBeoiaDirector Joseph Spaid
Story by Jonathan Bland Staffan Boije
Dominique Hunziker Joseph Spaid
AicbBuvon pwToypagias
Cinematography Jonathan Bland
MaizouvCast Uliksat “Kuma” Kumarzak,
Sernedan Khairatkhan, Kanjeke Jalpa, Jalpa
Uliksat, Oral Esemgul, Lauhil Manas, Khadis
Minaikhan, Khairatkhan Armanbek,
Khairatkhan Aidos, Oral Iskurrul

Original music/Composer
NpwT6TUNN pPOUCIKA/LUVOETNS

Anna Halldorsdottir (Iceland)

Picture editor/lovrdz cikovwv
Dominique Hunziker (Switzerland)
Production manager

Aic6Buvon napaywyns

Staffan Boije (Sweden)

TUPMETOXN

oe OeoTIBAN - MNpoBoAés
Festivals - Screenings
Previewed at the Rubin Museum of Artin
New York City in April 2005

(atalonia International Environmental Film
Festival, June 03, 2005,Barcelona.

Ecofilms Festival, Rodos, Greece will be the
Greek premiere.

Naykéopia ekperdAAeuon
World Sales

Sheri Levine

Westview Films

74 Riverview Road

Irvington, New York 10533 U S A

Email: sdlevine@aol.com

TovoynSynopsis
O Kuma, évas veapds Kazdkos, EavaBpiokel Ta Bhparta Tou nannou Tou, nou ntav naiid ddoka-
A0S QETWV yIa KUVAYI, oTOV andpepo opelvo TOMNo Kataywyns Tns olkoyévelds Tou. Ekei, otnv pa-
KPIVA OUTIKNA MoyyoAid, eknAnp®vel To 6velpod Tou, va nayideUcel Kal va eknaldeUoel Tov aeTod
Tou. Mg TNV kaBodNyNon vos TomniKoU KATOXOU agT®wV nou ovopdzeral Khairatkhan, o Kuma pa-
Baivel 6x1 pévo va kuvnydel pe Tous agTous, aANd Kal Ta €B1ha Twv avOpdnwV TNS NEPIOXNS TOU.
Ztnv unépoxn, e§wTikN opop@Id Tns MoyyoAias, 1o KIPAN, odnyei 1o Beath o€ évav k6opo &e-
XAOPEVO OTO XpOVvo.
To ouvepyeio népaace 3 1/2 phAves otn MoyyoAia yia 1o yUpIopa Tns Taivias. Zavtas pazi ge
TOUS avBpNous TNs NEPIOXAS, Je TOV anhd TpANo Twv VoUAdwV Tns Kevipikhs Acids, ToO ouvep-
yeio OnpioUpynoe évav BaBu deoud pe Tous ToMIKoUs KUVNyoUs AETWV KAl TIS OIKOYEVEIES TOUS.

‘Eva peydho pépos Tns Taivias, yupioTnke ndvw otn oéAa Tou ahdyou, o€ éva and T1a Mo evViun®-

olakd kal ouvdapa auotnpd opopea Bouvd Tou kdopoU.

Kuma, a young Kazak man, retraces the steps of his grandfather who was formerly eagle master
back to the remote mountainous region of his family's origin. There, in extreme western
Mongolia, he fulfills his dream of trapping and training his own eagle. Under the tutelage of a
local eagle master named Khairatkhan, Kuma learns not only the ways of hunting with eagles,
but also the ways of his own people. Set against the staggering and exotic beauty of Mongolia,
KIRAN immerses the viewer in a world forgotten by time.

The crew spent 3 1/2 months on location in Mongolia shooting 'Kiran Over Mongolia'. Living
with their subjects in the very simple lifestyle of the nomads of Central Asia, the crew formed a
deep and generously communicative bond with the local eagle hunters and their families.
Much of the film was shot on horseback in some of the most foreboding, yet austerely beautiful
mountains in the world.
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Joseph Spaid

BULK Films

2103 45th Rd #5

Long Island City, New York 11101 U S A
E-mail: twoaday@inch.com

OiApoypagia

2004 Director, "Kiran Over Mongolia" —
Narrative 86min. Shot on location in
Mongolia about nomads who hunt
with eagles.

1998 Director, "Not that kind" — Music
Video 3:37. Live action/glamour
intensive music video.

1998 Director, "Great Hair" — Music Video
4:01. Live action/compositing
intensive music video.

1998 Cinematographer, "Yellow Sun" 3:53
— Live action intensive music video.

1989 Director/Cameraman, "Watch the
(losing Doors" 14:10 — Narrative
film. Special effects/compositing
intensive narrative.

Joseph Spaid
0 Joseph dpxioe va kdvel Tavies and naidi nepinou ota 10, otn vétia Kahipépvia. Exei, pazi pe Tnv oikoyéveia
Ka1 TOUs yeiToves, ékave Tnv napaywyn pias oeipds «Taivies Kataokonwvy.

An6 18 - 20 e1cdv, perd and pia ouvropn anacxdAnon oav eunopikds ayyelonAdoTns, Kal agou yopioe e
cakidio Tnv Eupenn kai Tn Méon Avatoln, kai e10iIkedTnKe oTis Kahés Téxves, o Joseph poviponoifnke oe éva
npéypappa BFA yia Tov Kivnpatoypdgo kai 1o Bivreo atn Ixohi EikaoTikav Texvav atnv Néa Yopkn. Exel
diénpeye akadnpaikd, ald kai oTnv Kivnpatoypagia. Ews va anogoitioel «pet’enaivous, o Joseph eixe
epyaotei oe ndvo and 20 Tavies, supnepidapBavopévns pias Taivias peydhou prikous, o EBVIKES epnopikés
TnAeonTikés dlagnpiceis, kai on BpaBeupévn diatpiBn Tou pe Tov TiTAo «Watch the Closing Doors» (10
BpaBeio oTo peaTIBAN TavicV Flo). EkTds and Tnv oknvobBeaia, o Joseph Spaid éxel pia emiruxi Kapiépa ws
graphic designer kai kaANiTéxvns €101k@V @£ yia Tnv TnAedpaon. Epya Tou éxouv nepiAn@Bei oto National
Geographic, (BS Sports, McCann-Erickson, Ford, ABC, CNN, HBO, Disney Channel, Lifetime Television,
MSNBC, USA Television, Michael Moore, Comedy Central ka1 GAAa.

Joseph began making films as a child of about 10 in Southern California. There, along with family and
neighbours, a series of "Spy Movies" were put into production. In-camera editing and extreme angles
created fantastic — if primitive — action scenes of spy heroes jumping from ridiculous heights and landing
with athletic artistry. From ages 18 - 20, after brief stints as a commercial potter, backpacker in Europe and
the Middle East, and as a fine arts major, Joseph settled into a BFA program in Film and Video at the School
of Visual Arts in New York City. There he excelled academically and also in filmmaking. By the time he
graduated Cum Laude, Joseph had worked on over 20 films including a feature, a nationally televised TV
commercial, and his own award winning thesis film "Watch the Closing Doors" (1st place Flo Film Festival)".

O Joseph Spaid

yia tnv Taivia Tou

« KaBws aveBnkape endvm Tnv auyn, htav dUo
dvopes kabiopévol ota dloya Tous. Edv htav
1000 xpoévia nicw, auToi ol kKUplol Ba éuolazav
id101:20M0, Oéppa, HaANId aldyou, okolvid.

‘Hrav anioTteuto. Mas nhyav o€ KANoIov Nou

€ixe aer6. Ma Tnv aAhBeia, okéQTnka, auTh &i-
val kaBapd n endpevn Pou Taivia, kai 6a yupi-
otel 0’auTh TNV andpepn ywvia otnv anépa-
Kkpn MoyyoAia.»

Joseph Spaid about his film
Connection to film: "As we came up over the
rise, they’re we're two men sitting there on
horseback. If it had been 1000 years earlier,
these gentleman would have looked exactly
that same: Wood, leather, horse hair ropes. It
was incredible. They took us to a man who
had an eagle. "Holy cow", | thought to myself,
"This is clearly my next film, and it's shot in the
most remote corner of already remote
Mongolia!"
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T2EXIKO ONEIPO

CZECH DREAM

Anpokparia Tns Toexias
Czech Republic 2004
MiagpkeiaRunning time 877

IknvoBeciaDirector

Filip Remunda, Vit Klusak

KalMiTexvikn MiedBuvon/rt director
Stepan Malovec

LigGBuvon pwToypagias
Cinematography Vit Klusak
HxoAngiaSound David Hysek
MovrdzEdited by Zdenek Marek
MouaikiViusic Hynek Schneider
NaizouvCast [ToAftes s Toéxikn
Anpokparias: Residents of the (zech Republic
EkTé\eon napaywyns

Executive producer
NapaywydsProducer HYPERMARKET FILM
LTD. — Vit Klusak and Filip Remunda
NapaywynProduction Filip Cermak
XupnapaywyoiCo-producers (ZECH
TELEVISION — Michal Reitler, MIRAGE — Petr
Kral, FAMU — Michal Bregant

Le guvepyacia peln cooperation with
SPIINTERNATIONAL — Ivan Hronec.
TASKOVSKI FILMS LTD. UK — Irena Taskovski
Me tnv unoothpiEnSupported by

THE STATE FUND OF THE CZECH REPUBLIC
FOR THE SUPPORT AND DEVELOPMENT OF
(ZECH CINEMATOGRAPHY

1

TovoynSynopsis

O Filip Remunda kai o Vit Klusak, &0o and tous nio eAmdo@dpous véous napaywyous TaIvIdV
VTOKIJavTéP TNS AvaTolikns Eupdnns, Eeivouv va peuvnoouy Tis YUXONOYIKES Kal enepBarikés
OUVAEIS TOU KATAVAAWTIOWOU e TN OnPIoupyia WIas ekoTpaTteias ayyehias yia KAt nou dev u-
nnp&e TLEXIKO ONEIPO - n Ynepayopd yia pia KaAutepn zwn!

H ekoTtpareia (mou oxedidzeral and pia didonun Sla@nUIcTIKN avTinpoowneia) nepiéhalBe Tnv
TnAeSpAGN Kal O1aQNUICTIKA padlo@wVikd ondT, 400 wTIopévous dla@NnUICTIKOUS MiVAKES,
200.000 gely-BoAdv nou diagnipizav tn pdpka TZEXIKO ONEIPO, Eva diagnpioTikd Tpayoudi,
Mia 1oTo0eNida Kal dlapnuicels o€ epnuepides kal neplodikd. MNa duo eBoouddes, ol dpduol Tns
MNpdyas yépioav diagnpioels yia Tnv nAaoTth Ynepayopd. O ayyehies diakApuooav: ynv nnyaive-
TE, MNV TPéXETE, pnv §00¢eUeTE, cUpovTas Ndvw anod 4.000 avBpwnous va d®oouv 1o Napdv Tnv n-
pépa tns évapgns. Z1is 31 Maiou Tou 2003 épBacav ot évav npdaoivo xwpdel drou avri yia Tnv
Ynepayopd Bprkav pévo tnv npdcoyn Tns «ovelpikns Ynepayopds». To TEEXIKO ONEIPO eival
MIa aoTeia kal NPOKANTIKA pATIA 0TA ANOTEAECHATA TOU AKPATOU KATAVAAWTIGUOU, OTNV PETAKOW-
HOUVICTIKA KOoIVwvia.

Filip Remunda and Vit Klusak, two of Eastern Europe’s most promising young documentary
filmmakers, set out to explore the psychological and manipulative powers of consumerism by
creating an ad campaign for something that didn’t exist. CZECH DREAM - the Hypermarket for a
better life! The campaign (designed by a renowned advertising agency) involved television and
radio spots, 400 illuminated billboards, 200,000 flyers promoting CZECH DREAM brand
products, an advertising song, a website, and advertisements in newspapers and magazines.

For two weeks, the streets of Prague were saturated with advertising for the fake
hypermarket. The ads proclaimed: Don’t Go, Don’t Rush, Don’t Spend,drawing over 4,000
people to turn up on the ‘opening day’. On the 31 May 2003, they arrived at a green field where,
instead of a hypermarket, they found just the dream hypermarket’s facade. CZECH DREAM is a
funny and provocative look at the effects of rampant consumerism on a post-communist
society.

ECOFILMS

POAOX
RHODES



Filip Remunda - Vit Klusak
Rytirska 18, Praha 1,

(zech Republic

Tel.: +420 224 214 858

e-mail: remundafilip@hotmail.com

OiApoypagia

1999 Zaech do Svaté Heleny, (From (zech
Lands to Santa Helena) 16mm, 15,
FAMU

1999 Nova jména pro staré kamarady,
(New Names For Old Friends)
Betacam, 40’, What Ever!

1999 Hilary a Chris na Ceste, (Hillary and
Chris On The Road) 16mm, 16/,
FAMU, Czech Television

2000 Mestecko Andele, (City of Angels)
Betacam, 25, FAMU, Sam Spiegel
Film and TV School Jerusalem

2001 Sheratelé obraza naseho sveta,
(Collectors of Pictures of Our World)
Betacam, (2001) 28, (zech
Television

2002 Obec B, (Village B.) 35mm, 30’,
FAMU, Czech Television, YLE, ARTE

2003 AB.CD.T.OP.0.L, Betacam, 73,
Simply Cinema, (T

2004 (ZECH DREAM, 35mm, 93,
Hypermarket Film, Czech Television,
Studio Mirage, FAMU

Filip Remunda
0 Filip Remunda civar oknvoBéTns, kivnpatoypa@ioTis kal napaywyds. To 1990 anogoitnoe and Tn
deutepoBAaBuIa TexviKhA eknaideuon, dnou onoldace TnAenIKoIVaVies. [Upiae TIS NP@TES TaIvies Tou 6 8mm
ota Taidia Tou oTnv Ivdia kai 1o Ipdv.

lonTedTnke and Tnv avalapnn Twv eIKOVwV Kai aut Tov éepe aTo TPRpa viokipavtép Tou FAMU, To
1997. Katd Tn didpkeia Tov onoudwv Tou yUpioe S1dpopes Taivies pe diagopeTikd Bépata, onws Tis
opyavwpéves diakonés ota Eexaopéva Taéxika xwpid ota Bouvd Tns Poupavias, éva nopTpéto 00 POUCIKGOV
and tnv Kahipdpvia —tov avapxiké Hilary kai tov papéioti Chris— kai pia Tavia otnv onoia pinGer o
epaoitéxvns oknvoBéTns Jaroslav Triska and To Blsany, nou anogdoioe va kdvel pia Taivia «yia 10 pIKpGTEPO
Xwp16 oTov Koo nou Ba eivai n £dpa yia To premiere league football...»

Filip Remunda is a director, cinematographer and producer. In 1990 he graduated from secondary technical
school, where he studied telecommunications. He shot his first films on 8mm film on his trips to India and
Iran. His fascination with flickering images brought him to the department of documentary film at FAMU in

1997. During his studies he shot several films on such diverse topics as organised holidays to forgotten
(Czech villages in the mountains of Romania; a portrait of two California musicians —anarchist Hilary and
Marxist Chris— and a film told by amateur filmmaker Jaroslav Triska from Blsany, who decided to make a
film "about the smallest village in the world to be home to premier league football..."

Vit Klusak

0 Vit Klusak ival aknvoBétns, kKivnpatoypa@ioTis kai napaywyos. To 2001 ékave Tnv Taivia Ocet (néAepos
120z pe Tov anévTa natépa) yia Tov natépa Tou — Tov pouoikd Emil Viklick—, pe Tov onoio n pévn
€NIKOIVwVia, ATav PEGW TV UNOYPAP@V GTIS ENITAYES «unoaTAPIENS NaidIol» - Xwpis TNV GUPPETOXA TOU.
‘Otav o yios npéTeIve aTOV NATEPA va yvwpioel o évas Tov dA\ov péow Tns Tarvias nou Tov agopouos, o Viklick
apvhBnke. Etol o Klusak éBale pia ayyehia o€ nepiodikd pe Tn wToypagia Tou Natépa Tou, YAaxvovras Tov

avTIKaTaoTdTn yia Tnv Tawvia.

Vit Klusak is a director, cinematographer and producer. In 2001 he made the film Ocet (Jazz War With
Absent Father) about his father —musician Emil Viklick—, with whom he had only communicated through
signatures on child-support cheques— without his subject’s participation. When the son proposed to the
father that they get to know each other through a film project about him, Viklick refused. So Klusak put an
ad in a magazine with his father’s photograph, looking for a double for the film.

O Filip Remunda kai o Vit Klusak
yia tnv Taivia Tous

levvnOnkape o€ pia eAeUBepn and diagpn-
piogls Xxwpa, JE TNV KOPPUOUVICTIKA nponaydv-
O6a navtou. Kai éneita 6Aa yUuploav avanooda.
lows o dnpioupyds Tou KOKKIVOU ouvBnpaTos
Tns dekaerias Tou '80, «Sovetsky svaz, mirova
hraz (ZoBietikn Evwon, ®pdypa Tns Eipivns)»,
Onpioupysi ohpepa cuvBnuarta yia xaptid u-
yeias ka1 anoppunavtikd. H taivia pas dgv na-
pouacidzel pia anin diatpiBni yia Tn dUvaun
Tns dla@npIons, alAd Aéel Jia 1oTopia yia Tous
avBpwnous nou cuvepydzovral pe Tn diapn-
pion Moloch, ol onoiol IAnp®vovTal yia 10
XEIPIOPS TNS KOIVAS YVAUNS, TNV dnoyn pas,
Kdl Ol Oroiol KoITdzouv Péoa oT1a KEQAANIA pas
npPokeIpévou Ta cuvBnpatd Tous va pas diane-
pdoouv akdpa Babutepa.

Filip Remunda and Vit Klusak
about their film

We were born in an advertisement free
country, with Communist propaganda all over
the place. And then it turned the other way
around. Perhaps the author of the red slogan
of the 1980’s, "Sovetsky svaz, mirova hraz
(Soviet Union, Dam of Peace)" creates slogans
for sanitary towels and detergent today. Our
film does not present a simple thesis about
the power of advertising, but tells a story
about the people who collaborate with the
advertising Moloch, who are paid for
manipulating public opinion, our opinion,
who look inside our heads in order to make
their slogans penetrate even deeper.
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AQMATIO EAEIXOY

Aiyuntos/HIMA 2004
Aidpkeia 84’
IknvoOsoia Jehane Noujaim
Movrtdz Julia Bacha, Lilah

Bankier, Charles Marquardt
Mona Eldaief

Abdullah Schliefer,

Rosadel Varela, Hani Salama
Lupnapaywyoi Bent-

Mouoikn
Napaywyods

Jorgen Perlmutt, Alan Oxman

N
e
»
* %

fqh ;
'I%'l 4 'AE
5y,

’h
£

|

!

Xovoyn
Mia parid oto eowTepikd Tou SoPUPOPIKOU TNAsoNTIKOU oTaBuoU Al- Jazeera, 1o «control room»
pas Sivel pia iIcopponnpévn dnoyn Tns napouciaons Tou deUTepou NéAepou oTo Ipdk, and Al-
Jazeera nou ansuBuvoéTav oto naykoouio apaBikd akpodThpld Tous, Kal TNV «GANN PaTId ToU»
OXETIKA YE TIS KUPIOPXES €IKOVES KAl BE0EIS MOU NPOCEPEPAV TA AUEPIKAVIKA TNAEONTIKA Péaa €ni-
KoIVwVias.

H Doha, oto Katdp, dev ntav pévo n €dpa Tou KevipikoU Apxnyeiou Twv Hvwpévwv MoAitel-
@V Katd Tn S1dpkeia Tou NOAEPoU oTo |pdk, aANd enions Kal n é0pa Tou TNAeoNTIKOU oTabuou Al
Jazeera, 10 npwTO ave§dpTnTo KAVAN e10hoewy oTn Méon AvaTtoAn, mou €01ve ONES TIS IANPOPO-
pies OXETIKA pE TOV NOAEPO.

270 VTOKIMAVTEP, Kataypd@etal n onpacia Tou Al Jazeera, nou gival To SNPOPIAEGTEPO KAVAAI
€10NoewV oToV apaBIko KOGHO KAl EVNUEPDVEI KABNUEPIVA éva akpoatnpio ndvw and 40 eka-
TOPMUpPiwV avBponwy, kataypdeeral and Tnv oknvoBétn Jehane Noujaim, Tn oTiyun akpiBas
nou @Bdvouv Ta véa and Tous dNPoCIoypPA@ous Tou oTaBPoU KaBWs KAIMAKOVETAI O MOAEHOS.

A look inside the satellite television station Al-Jazeera, “The Control Room” provides a balanced
view of Al-Jazeera's presentation of the second Iraq war to their worldwide Arab audience, and
in so doing calls into question many of the prevailing images and positions offered up by the
U.S. news media.

Doha in Qatar was not only the location of the headquarters of the United States Central
Command in the lead-up to and during the war in Iraq it is also the site of Al Jazeera, the
satellite television station that was the first independent news channel in the Middle East.

In the documentary Control Room, Al Jazeera's role as the most popular news channel in the
Arab world, catering to an audience of over 40 million, is observed by filmmaker Jehane
Noujaim as the channel's journalists report on the escalating war.
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TO 255: Ol APOMOI THZ ZQHX

Bpazihia 2005
Aidpkela 74’

IknvoOeaia Kal gevdpio
Leonardo Bello, Francisco Garcia
BonBds oknvoBéTn
Camilo Tavares
LieGBuvon pwToypagias

Raul Zito

‘Epeuva Francisco Garcia

Mouaikn Itiberk Zwarg

HxoAnyia Aritany Dantas

Movrtdz Walter Garcia and Kim

(astro

Fpagikd Aritany Dantas
KaAhiTexvikos 1euBuvTis

Walter Garcia

Ekté\eon napaywyns
Francisco Garcia
Napaywyds Walter Garcia
Yne0Ouvos Mapaywyns
Francisco Garcia

Maykoéopia eKpeTGAAeuon

Rua MMDC, 90, Butanty, Syo Paulo - SP CEP:
05510-020. Brazil.

5511 3814-5461

chico-garcia@uol.com.br

Francisco Garcia

Rua MMDC, 90, Butanty, Syo Paulo - SP CEP:
05510-020. Brazil.

5511 3814-5461

chico-garcia@uol.com.br

Tovoyn

MeTa&U Tou KUKAIKOU XpOVOU Tns pUONS KAl TOU YPAUMIKOU XPAVOU TwV AOTIKOV ZO®V, UNAPXEI
ndavra évas dpdpos, Nou Pépvel TNV NPGodo OTIS JAKPIVES Neploxés Tns Bpazihias. Kard pnkos
ToUu Opdpou 255, nou diaoxizel To Tocantins, Ivdoi kal dA\ol 1IBayeveis, ailoBavBnkav 611 n npdo-
d0s pépvel MOANG nepioodTepa and Tnv avdanTtugn, eépvel To TENOS TwV NAPAdACE®DY TOUS, TOU
XPOVOU TOUS KAl TNS ¢UONS TOUS.

Between the cyclic time of nature and the linear time of the urban lives, there is always a road
that brings progress to the remote regions of Brazil. Along th road TO 255 that crosses
Tocantins, Indians and other native people fell that progress brings much more than
development, it brings the end of their traditions, their time and their nature.

Francisco Garcia

0 Francisco, 24, Tewypdos and 1o MaveniotApio Tou Sao Paulo kai
oknvoBétns pe 191aiTepn pamd ota Bépata nepiBaAlovtos. Méhos Tou
TERERI CINEMA,

Francisco, 24, Geographer for Syo Paulo University and moviemaker
eith a special look for ambiental thematics. Membership of the
TERERI CINEMA, a young producer ambient in Sao Paulo.

OiApoypagia
“People of Statement”, 16", DVCAM, documentary.
“Walkers”, 16", DVCAM, documentary

ECOFILMS

POAOL
RHODES



KAPITASIA

CARPATIA

leppavia-AucTpia
Germany-Austria 2004
AidpkelaRunning time 1277

IknvoBeoiaDirectors

Andrzej Klamt, Ulrich Rydzewski
BonB6s EikovoAiinTn

Assistant cameraman

Eugen Hecht, Ulrich Rydzewski
AiciBuvon pwToypagias
Cinematography Ulrich Rydzewski
FpagikaGraphics Tim Schnickmann
HxoAnyiaSound Vincent Lucassen
MovrdzEdited by

Andrzej Klamt, Ulrich Rydzewski
Movtdz ixouSound edited

Tom Blankenberg

Migaz/Viixing

Tom Blankenberg, Eckart Goebel
Ekté\eon napaywyns

Executive producer

Halbtotal Filmproduktion & Hektor +
Rydzewski, Bild+ Ton Produktion GmbH
NapaywyodsProducer

Halbtotal Filmproduktion & Hektor -+
Rydzewski, Bild+ Ton Produktion GmbH &
Nikolaus Geyrhalter Filmproduktion
NapaywynProduction

Halbtotal Filmproduktion & Hektor +
Rydzewski, Bild+ Ton Produktion GmbH
YupnapaywyoiCo-producers
Nikolaus Geyrhalter Filmproduktion

TUPMETOXN

oe OeoTIBAN - MNpoBoAés
Festivals - Screenings
Diagonale — Graz, Austria » Vision du Réel —
Nyon, Switzerland e Crossing Europe — Linz
Austria e Dokfest — Munich, Germany
CineMambiente — Torino, Italy -Award for
best film European Documentary Film
Festival - Oslo, Norway
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TovoynSynopsis

H raivia «KapndBia» oas nnyaivel og éva nointikd 1a&idl Tou xpdvou S1apéoou TwV aypOoTIK®OV
OPEIVMV NEPIOX®V TNs Eup®dnns. MnopoUv va pas ¢avouv eviehms §Eves, AANG v TOUTOIS YA €-
niTPENouV yia va cuvoeBoUpe Pe KOIVES MONITIOTIKES KAl IGTOPIKES Pizes. AUTO TO VIOKIPAVTED O-
neikovizel Tous avBpwnous, Tis Béaoels kal To Tonio Twv KapndBiwv opéwv. Kard tn didpkeia au-
10U ToU Ta§1d100, Ba cuvavTNoETE XPUOWPUXOUS, Jdyous, ayehaddpndes Kal Tous naialous
Chassids kaBws enions Ba oxnUATIoETE PIa AvTIANYN yIa TIS ZWES TV ANV EBVIKOV Opddwv Tns
neploxns, dnws ol Hutsul, o1 Gorals kai o Roma.

"Carpatia" takes you on a poetic journey of time through the rural mountainous regions of
Europe. They may seem outright foreign to us, but they nonetheless allow us to connect with
common cultural and historical roots.

This documentary portrays the people, places and the landscape of the Carpathian
Mountains. Along this journey you'll meet gold diggers, wizards, cow herders and the old
Chassids as well as gain insight into the lives of the other ethnic groups of the region, like the
Hutsul, the Gorals and the Roma.

Maykoopia eKHeTAAAEUON
World Sales

Bild 4 Ton Produktion GmbH

Hektor + Rydzewski

Binterimstrace 19

D-40223 Diisseldorf, Germany

Tel.: +49 (0) 211 - 93386 -0

Fax: +49 (0) 211 - 933 86- 19

e-mail: post@hektor-rydzewski.de
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Andrzej Klamt

Gaugasse 32

D- 65203 Wieshaden Germany
Tel.: +49 (0) 611-98 12 001
Fax: ++49 (0) 611 - 84 40 98
e-mail: andrzej.klamt@t-online.de

Ulrich Rydewski
Binterimstrace 19

D-40223 Diisseldorf Germany
Tel.: 449 (0) 21193386 -0
Fax: 449 (0) 211 —933 86 - 19
e-mail: post@hektor-rydzewski.de

OiNpoypagialFilmography

Andrzej Klamt

2004 (arpatia, documentary film, (with U.
Rydzewski).

2003/0 Wer bin ich? Schlesische

Lebenslaufe, documentary film

2002 Die verriickte Theaterscheune,
documentation

2001 Tanz der Feuerrader, documentation

2000 ...Verzeihung, ich lebe, documentary
film
Film des Jahres 2000 epd film (Jury
der evangelischen Filmarbeit).

1998 Pelym, documentary film, 35mm 110
min. (with U. Rydzewski) Preis fiir
den besonderen Dokumentarfilm" at
the Intern. Dokfilmfestival in Munich
1998, arte Filmpreis for the best
German documentary film of the year
1998, Duisburger Filmwaoche.

1993 Baldajew - Zeichner des GULag,
documentary film, 72 min. (with H.P.
Boffgen)

1991 Sibirien 16mm 45 min., NDR (with
H.P. Baffgen)

OizpoypagiaFilmography
Ulrich Rydewski
Miscellaneous / short films

(a selection until 1995)

1987 "Sucher-Bringer", short fiction film,
16 mm, b&w, 14 minutes (Producer
and director, together with Andreas
Olshausen).

1989 "Indianapolis" videoclip for the band
Lantzascher Park, S8, colour, 3
minutes (Producer and director,
together with Detlef Klepsch).

1990 "Park Report", videoclip for the band
Lantzascher Park, S8, colour, 3
minutes (Producer and director,
together with Detlef Klepsch).

1991 "A New England", videoclip for the
band Picnic Planets, 16 mm + U-
matic HB, colour, 4 minutes
(Producer and director, together with
Detlef Klepsch)

1992 Airgonomic Orchestra, installation for

a

- -,
four videobeamers and baffle, Beta
SP, b&w, 12 minutes (Producer and
director, together with Axel and
Detlef Klepsch).

1993 "Palisch" and "Fall", videoclips for the
band Featherwork, 16 mm + S8 +
S-VHS, colour + b&w, 4 + 3
min.(Producer and director, together
with Detlef Klepsch)

ECOFILMS

Feature-length works since 1995

1995 "Verbotene Zone", documentation,
Beta SP, colour, 45 minutes (Director
and producer, together with Andrzej
Klamt, halbtotal Filmproduktion)
channel: BR, mdr, arte and WDR.

1996 Der strahlende Sarg - 10 Jahre
Tschernoby!", feature, Beta SP, colour,
45 minutes (Director, together with
Andrzej Klamt).Production: TV-
Ventures, Berlin; commissioned
production by Bayerischer Rundfunk
and Deutsche Welle.

1996-1998 Pelym, documentary film,
Super 16 / 35 mm, colour, 112
minutes (Director and producer,
together with Andrzej Klamt),
subsidy kulturelle Filmforderung
NRW (Filmbiiro NW) and Hessische
Filmférderung shown at numerous
filmfestivals worldwide Munich 1998:
awarded Festivalpreis fiir den

besonderen Dokumentarfilm
Duisburg 1998:awarded arte-
Dokumentarfilmpreis

1999-2000 Verzeihung... ich
lebe",documentary film by Andrzej
Klamt and Marek Pelc, 16 mm, colour
and b&w, 81 minutes. (Co-Producer
and composer of the soundtrack)
awarded Hessischer Filmpreis 2000.

2001-2004 Carpatia, documentary film,
Super 16 / 35 mm, colour, 127
minutes. (Director and producer,
together with Andrzej Klamt) subsidy
Filmbiiro NW, Filmbiiro Hessen, HR-
Filmférderung, Filmstiftung NRW,
Filmfonds Wien channel: 3sat.
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H EMANAXTAZH TOY TXIMENTOY

Hvwpévo Baaikeio, Kiva

2004

Aiapkeia 60’
IknvoBecia Xiaolu Guo
LigGBuvon pwToypagias

Zillah Bowes

HxoAnyia Sylvester Holm
MovTtdz Emiliano Battista
Mouaikn Matt Scott
Napaywyods Xiaolu Guo
YUppETOXN

oe OeoTIBAA - MpoBoAés

Grand Prix, International Human Rights
Documentary Film Festival, Paris, 2005.

(first prize).

International Documentary Filmfestival
Amsterdam IDFA 2004, 3 Continental Nantes
Film Festival 2004, Raindance Film Festival
2004, Chicago International Documentary
Festival 2005, Festival International De Films
De Femmes 2005, One World International
Human Rights Festival, Prague 2005

Maykoopia eKpeTGAAeuon

TELE IMAGES INTERNATIONAL
64 rue Pierre Charron

75008 Paris, France

Tel.: 4+33(01)44351730
e-mail:sales@teleimages.com,
ccouriat@teleimages.com

Xovoyn

‘Eva agiépwpa otnv Tipn nou kataBdAetar yia Tnv oikoddunon Tns véas Kivas. H Taivia apxizel

ME TOus dvepyous aypdTes nou Tpéxouv oTo lMekivo yia va epyacTolv oTny KATedd@ion Kal TNV
Kataokeun Tns NéAns. H véa Kiva xpnolpgonolsi Tnv anoyonteuon aut®v Twv avepwonwy yia va
npaypartonolinoel Tis TepdoTies PIA0d0Eies Tns. ANG o1 EpyazOPEVOl OTNV KATAOKEUN gV aVA-
Kouv oTo [Mekivo, alAd oUTe To Mekivo éxel kapia Béon yia autoUs. Autoi BéNouv NOAU va enioTpé-
Youv oTa onitia Tous. H oknvoBéTns epnAékeTal oTnV Taivia. ©€Ael KI QUTA €nions va eNICTPEYEI
oTO oniTI;

KaBws n Kiva oté\vel nupallous oTo SIAoTna, Kal npogTolpdzeral va giho§eviaoel Tous 2008
ONuprniakous Aymves, auth n Taivia dokipio napouaidzel TNV Kpiolun kapnnh otny 1otopia tns Ki-
vas, kal cuNapBdvel Tnv ypnyopn e§agdvion Tou NnapeNBoOvTos kal 1o §epeizwpa Tou KABe av-
Bpwnou.

A meditation on the price which is being paid for the building of the new China. The film starts
with the unemployed peasants rushing into Beijing to work on the demolition and construction
of the city. New China uses these people’s desperation to realize its huge ambitions. But the
construction workers don’t belong in Beijing, and Beijing has no place for them either. They
long to return to their hometowns. The director is implicated in the film. Does she also need to
return home?

As China sends rockets into space, and prepares to host the 2008 Olympics, this film essay
shows a crucial turning point in China’s history, and captures a rapidly disappearing past and
erosion of every individual’s roots.

ECOFILMS
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Xiaolu Guo

116 Teesdale street, London E2 6PU,UK
Tel.: 0044-20-77297970

e-mail: guoxiaolu@yahoo.com

OiApoypagia

(oav oknvoBéTns kal cuyypapéas/

as director and writer)

2005 The Sword And The Ocean (working
title) (Fiction feature, director/writer,
work in process)

2004 The Concrete Revolution
(Documentary,
director/writer/producer, 61minutes,
International Documentary
Filmfestival Amsterdam IDFA 2004,
Chicago International Documentary
Festival 2005)

2003 Far and Near (documentary,
director/writer, 22mins, ICA BECK's
FUTURE Prize 2003, Torino Film
festival, Oxford Film Festival 2003,
Edinburgh Film Festival 2003, Asian
American Film festival 2004 New
York City)

2002 Gu Zhen Qin Yun (Noises From An
0Old Town) (fiction, TV film,
scriptwriter, China CCTV 6)

2001 Mei Yu Ji Jie (The Rainy Days)
(fiction, TV film, scriptwruter, China
v 6)

2001 Fang Zi (The House) (fiction feature
film, scriptwriter)

1999 Love in the internet Age (fiction
feature, scriptwriter, awarded the
“Nation’s Best Screenwriter Award"
in China in 1999, Hua Biao Award)

1997 Far Off The Shore (Yuan Li Hai An)
(fiction short, scriptwriter)

Xiaolu Guo

H Xiaolu Guo yevviBnke o€ éva xwpid Yapddwv ato voTo Tns Kivas o 1973. BpaBeutnke e éva MA
kivnpgaroypdgou ané tnv Akadnpia Kivnpatoypdgou Tou MMekivou 1o 2000 kar petantuxiaké MA and Tnv
EBvikn Ixohn kivnpatoypdgpou & TV oo Hvwpévo Baoihelo 1o 2003. Exel epyaotei ws pubiotopioypdeos,
dokipioypdgos, aevapioypd@os kai napaywyos Taviwv. Katoikei authv v nepiodo ato Aovdivo, 6nou
epydzetal yia To véo Tns puBIoTOPNpA Kal TIS TAIViES TNS.

H Xiaolu Guo civar puBioTopioypd@os, dokipioypdpos kai napaywyds Tavicov. Eixe dnpoaiedoer 7 BiBAia
otnv Kiva: Xwpid tns Nérpas(puBiotépnpa), o nupetds ns Fenfang (LuBiotépnpa), onpeidoels yia Tn Bewpia
Tou Kivnpatoypd@ou(ouloyn dokipiwv), k.An.... To npéoparo XQPIO THE NMETPAL dnpoacictBnke ota ayyAikd
and Tov EkdoTikd Oiko Random kai ota yaAikd and Tov Philippe Picquier, kaBas kai oe GA\es 5 ywooes. H
Xiaolu ze1 aTo Aovdivo and to 2002. I'pdel To véo Tns PuBioTépNpa Kal npogTolpdzel TV ENGpEVN Talvia Tns.

Xiaolu Guo was born in a fishing village in the south of China in 1973. She was awarded an MA in Film from
the Beijing Film Academy in 2000 and post MA from National Film & TV School in the UK 2003. She has
worked as a novelist, essayist, screenwriter and filmmaker. She currently resides in London, where she
works on her new novel and films.

Xiaolu Guo has published six books in China: Fenfang’s Fever (a novel), Dreams in Flight (a collection of
essays), Notes on Film Theory, (a collection of film articles) and Film Map (a collection of essays about film)
etc. VILLAGE OF STONE is her second and most recent novel. It is published in English by Random House
2004, and in French (La Ville De Pierre) by Edition Philippe Picquier, also in other 5 languages.

H Xiaolu Guo yia Tnv Taivia Tns

‘Om ékava og auTh Tnv Taivia gival n npoond-
B¢g1a va dnploupynBei pia Taivia Tou cuyypa-
@£a, Jia Talvia nou PIAG pia yYAoooa petagu
puBonAaocias Kal VIOKIJavTép, Jia Talvia nou
NPOoPEPW OTO KOIVO GAOU TOU KOGUOU YId va
MOIPACT® Pazi TOoU TIS OKEWYEIS HOU YIA TNV X®-
pa pou.

Xiaolu Guo about her film

“All'i did in this film is that try to make a
writer's film, a film which speaks the language
between the fiction and documentary, a film
which i offer and share my own thoughts
about my country to the audiences from all
over the world”.
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OQONH AIl'AIOY

EA\GOa 2004

Aiapkeia 61’
IknvoBeoia

Audia Kappd/Lydia Carras

LieGBuvon pwToypagias

Alexander Kuehne,

Andotohos Kapakdaons / Alexander Kuehne,

Apostolos Karakasis

HxoAnyia AnprTpns

Baaiheigdns/Dimitris Vasiliadis

Movraz Ayyéha

Aeanotidou/Angela Despotidou

Mouaikn Euavbia

Peunoutaika/Evanthia Reboutsika

AgnynTés Méun Zotvn, Aeutépns

Boyiarzris/ Pemi Zouni, Leftheris Bogiatzis
Ekté\eon napaywyns

Poua Nikohdou/Roula Nikolaous

Napaywyn EAAHNIKO KENTPO

KINHMATOTPA®QY, EPT AE, AYAIA KAPPA,

Greek Film Center, Hellenic Broadcasting

Corp. ERT S.A,, Lydia Carras

Maykoopia eKpeTdANeuon

LC productions

PRYTANEIOU 19, PLAKA 105 56,
ATHENS, GREECE

Tel.: +-30-2103220043/2103219398
Fax:+30-2103311976

e-mail: lycarr@panafonet.gr

Xovoyn

To Alyaio nou ayanhoae, pe Tis SKANpoTpdxnAes nAayiés & Tis napBéves akpoylahiés, eEapavize-
TaI Ye yopyous puBuous... £1n Béon Tou, avadueTal éva atéeiwTo yiani Xwpis apnéia, alavia, a-
O0unTes napalies... H Taivia, avixvelel Tis pizes Tov onpepIvaV e§eNiewy. Me apxelakd UNIKO na-
POUCIAZETAI N EPNEIPIA TWV MONEPWYV, TNS PETAVACTEUSNS, N dvodos TNS VAUTIAIaS.

Kataypd@etal o AOyos PHEAETNTOV & avapelyvUeTal e Tov AOyo — avTiloyo TwV KAToiKwV, NAé-
KOVTAS TO VAP €vos noAudidoTatou npoBAnpaTiopoU. ZavayupvavTas o€ idlous Ténous diago-
PETIKES ENOXES TOU XPOVOU, EVTONMIZOVTal Ol aKpaies aAayés oTous pubuoUs zwns. X’ éva AANo €-
ninedo, n Taivia npayuarevetal Tn onpaacia tns gUonNs oTh zwh Tou avBpwnou, Tnv a§ia Tns o-
pop@ids. O pakds eykAwBizel auth Tnv opop@id, dnou undpxel akdpa arkdBntn. Ta Adyia Tou
EANUTN, 010Bepn avapopd otov KOOHO TwV oveipwv... Nées, Onpioupyikés 16ées MpoBANouUY ...
Onws Méel kI évas vnoloTns: «...To Alyaio eival éva kapdBi nou 1aidevel aikves. To Bépa eival e-
ueis 11 Ba aphooupe Niow pas...»

The Aegean we knew and loved, with its pristine beaches, barren landscapes and traditional
villages perched on hilltops is fast disappearing.

The rapid, anarchic building of recent years has trampled on the natural environment and is
changing its distinctive character.

The film, through the use of archival material, traces the historical and social roots of today's
developments in the Aegean and refers to its recent history...the experience of wars, the
painful emigration, and the rise of the shipping industry.

The views of archaeologists and planners are interweaved with the debate among the
islanders themselves, reflecting the complexity of the issues involved.

At another level, the film treats of the importance of nature in our lives and the value of
beauty in the natural and manmade environment.

Elytis’ verse is a reminder of the primeval beauty of the Aegean.

Fresh and creative ideas are suggested to achieve a more sustainable prosperity.
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Lydia Carras

PRYTANEIOU 19, PLAKA 105 56,
ATHENS, GREECE

Tel.: +-30-2103220043/2103219398
Fax:4-30-2103311976

e-mail: lycarr@panafonet.gr

OiApoypagia

2002 BATTLE FOR MARATHON,
documentary in colour, 7' Zupperoxn

2001 SEVEN PLAGUES OF PARADISE,
documentary in colour, 30"

2000 THE SONG OF THE MONK SEAL,
documentary in colour, 30" "Best
Film Natural Heritage" European
Heritage Film Festival Award 2000
Special screening at the European
Parliament, Brussels

2000 BEYOND THE BARBED WIRE,
documentary in colour, 45' G. Britain,
PIK (Cyprus), ET-1 (Greece)

1999 XANTHI, documentary in colour, 30'

1998 GOD'S PEBBLE, documentary in
colour, 30"

1998 THE FLOWERS OF THE EARTH QUAKE,
documentary in colour, 30'

1989 PATMOS, ECHOES OF THE
APOCALYPSE, documentary
in colour, 55

1987 BRIDGE TO THE EAST, SIR STEVEN
RUNCIMAN:, documentary
in colour, 58'

1985 WHERE GOD WALKED ON EARTH
THE MONASTERY OF MT SINAI,
documentary in colour, 55’

Voted as the best artistic
achievement - annual awards Greek
Review London 1985 Channel 4
Television (UK), ERT-2 (Greece) and
other International Channels

Lydia Carras

H Audia Kappd onotdaoe Koivwviohoyia (Mapior) pe petantuxiakés anoudés atov Khaoikd & BuzavTive

MoAimopé (Aovdivo).

To 1972 idpuoe pe 10 60zuy6 Tns Tnv EAAHNIKH ETAIPEIA yia Tnv MpocTacia Tou MepiBaAovTos & Tns
MoNimoTikis KAnpovopids, Tnv npaTn noAGnAeupn nepiBailovTiki opydvwon tns EANGdas.
MaBnTeuoe kovid oe diakekpipévous Bpetavols aknvoBétes & and To 1985 apocikdnke oTnv oknvoBeaia

& napaywyn TavVIGV VIoKIPavTép.

Lydia Carras studied Sociology (Paris) with post-graduate studies in Classical & Byzantine Civilization

(London).

In 1972 together with her hushand she founded the Hellenic Society for the Protection of the
Environment & the Cultural Heritage - the first multidimensional environmental organisation in Greece.
She trained in film making with distinguished British directors and since 1985 has devoted herself to

producing and directing documentary films.

H Audia Kappd yia tnv Taivia tns
H «®QNH AITAIOY» gival kapnds aywvias yia
TO NWS PETAXEIPIZOPAoTE Tn 'n oTn x@pa pas,
€101ké 10 Alyaio.

Mia yn nou ayandpe aA\d Béhoupe, 6nws o
Kpodvos oto uubo, va kataBpoxBiooupe.

21nv Taivia avazntouvral aities ota xpovia
NS PTAOXEIAS, TOU §EPIZwHOU.

O1 pwvés —ONes KaToikwv— NAEKOUV évav
noiudidotaro npoBAnuaTiopd.

Ye BaBuUTepO eninedo, diapaiveral 1o EPNn-
MEPO, N NapodIKdTNTA TNs avOpwnivns uUons.

Lydia Carras about her film

The film is the result of concern with land
exploitation of the Aegean islands. A land we
love, but like Cronos in the myth, wish to
devour. Some of the causes are traced to
earlier years of poverty. The voices - all
residents’ — reveal the complexity of the
issues. At a deeper level, the film touches on
the transience of the human condition.
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EIKEDQAAIKO

2004
1117

Feppavia
AiGpkeia

Production, Director, Script, Voiceover

Katarina Peters
Photography
Katarina Peters, Christopher Rowe bvk,
Roger von Heereman
Editing Friederike Anders
Musik, sound design, main
protagonist
Boris Baberkoff
Katarina Peters
Filmproduktion
Co-producer
ZDF, "Das kleine Fernsehspiel";
Commissioning Editor: Burkhard Althoff

Producer

Funded by Film Forderung
Hamburg, BKM, Medienboard Berlin-
Brandenburg

YUppETOXN

og PeoTIBAA - MpoBoAés

Festivals

10/2004, 47th International Leipziger Festival
of Documentary and Animated Films e
2/2005, Filmfestival Max Ophiils Preis,
Saarbriicken e 3/2005, Mar del Plata,
Argentina  4/2005, Achtung Berlin, ¢ 5/2005
“hot docs”, Showcase, Toronto, Canada,
Prizes:

- Silver Dove, Leipzig - FIPRESCI Prize - The
International Federation of Film Critics - Prize
of the Eucumenical Jury - Prize of the Youth
Jury, Filmshool Leipzig e.V. - Prize of the
DEFA—Foundation - New Berlin Film Award:
Documentary Festival Munich, May 2005
Ecofilms, Rhodes, June 2005

.\

Xovoyn

H oknvoBéTns Katarina Peters, gival 40 61av epwteetal Tov Boris Baberkoff, évav tahavrouxo
kai xapiopatiké Biohovroehiota 33-xpovav yePATo KEI yia zwn. X Niyo, To zeuydpl navTpeUeTal,
Kdl akoAoUBEi Ta KOV KAaANITEXVIKA NdBn Tou. Ta§idevouv otn Néa YOpkn, ondte Eapvikd, o
Baberkoff katappéei kai o1 vionavrpoi; ONos o k6opos yupizel avdnoda. O Baberkoff éxel unootei
NOANANAG eyKePANKA Kal €ival «kKAEIOWPEVOS PHECT», Evas PUAAKIOUEVOS TOU EYKEPANOU TOU.
Mnopei va akoUel aANd gival avikavos va KIvnBei h va enikovwvnaoel, o1 MiBavaTnTes €0Tw Kal pe-
PIKAS anokatdoTacns Tou ggavizovial aduvares . e anoyonteuon, n Katarina naipvel Tnv KApe-
pa TNSs KAl apXizel va kataypdeel éva nPEPOAOYIO EYKEPANIKOU, OTPEPOPEVN GTNV TEXVN, OAV [E-
oo eniBiwons. Me Tous AoyaplacpouUs ApepIKAVIKOV VOOOKOMEIwV va oykoUvTal, avaykdzeral va
peTapépel npoéwpa Tov Baberkoff niow otn Mepuavia, énou ekei ekeivos apxizel va §avaBpiokel
ToVv Opdpo yia va enavéNBel niow oTov e§wTepikd kOopo. H Peters viokoupevTdpel oXOAaoTIKA TN
okAnph anokatdotaon Tou Baberkoff, cuANauBdvovras kai Tnv €§aipeTikh dUvaun Kai 1o €U-
BpauacTo oToixeio Tou dvopa Tns. ANG auTd gival kal n IoTopia TNs.

Méow pias ogipds aAANAOUXI®V INNPECOIOVIOTIKOU oveipou, n Peters avadnpioupyei n Ba-
oaviopévn katdotaon Tou HualoU Tns. Aypla Kivnpatoypagnpévo, To Krunnpa (To Eykepalikd)
gival pia ouvaioBnpartikn «enidei§n duvapns»

Soon after getting married, Boris Baberkoff, a 33 year old cellist, suffers a stroke in New York.
His wife, film director Katarina Peters, instinctively reaches for her DV camera. To come to terms
with the shock, she documents her husband’s outstanding healing process. A portrait of a
couple in extraordinary circumstances emerges: instead of letting themselves be overwhelmed
by the daily struggle, the two discover new creative strength within themselves and, through
that, new hope for the future. STROKE is an autobiographical documentary feature film about
the medical aspects of a stroke, an amazing couple_and the healing powers of love and music.

ECOFILMS

POAOX
RHODES



Katarina Peters
Dessauer Str. 6-7, 10963 Berlin
Germany

Tel: +49 (0)30 — 2622320
Fax: +49 (0)30 — 25799296
e-mail: monguja@t-online.de

OiApoypagia

1998 (ity Space Sculpture, 5 min,
Kunsthalle Hamburg, with Bodo Rau

1995 Mascha and Yellow — When the
Saturation Salad is Plunging into
Desire 20 min

1994 Green Iguanas, TV-documentary,

25 min,,

1986 Zentri — Fuge, 6 min, Super 8 Film
Journalists' Prize, Experimental Film
Workshop Osnabriick At the Edge of
the Earth, 10 min, 16mm,
commissioned by SFB

1983 Allies Parade, documentary, 15 min

1984 Moskow, documentary, 20 min,

1982 Belly Film, experimental film, 3 min,
Skin Life Beauty, docu-essay, 20 min,
Keep a Hot Man on Your Mind,
documentary, 10 min,

1980 Underneath It All You Are a Woman,
30 min, with Rike Anders

1979 Cult Catalog America, approx. 40 min,
with Rike Anders

Naykéopia eKMeTAANEUON

Filmproduktion

Dessauer Str.6-7, 10963 Berlin
Phone +49 (0)30 — 2622320
Fax +49 (0)30 — 25799296
monguja@t-online.de
www.amseidenenfaden.de
www.stroke-info.de

Critics

.. of a radical intimacy, its headstrong way and courage distinguish it from many other productions.

(Silvia Hallensleben)

Excellent editing and of a moving directness — a kind of quide to life.

(Hans-Jorg Rother)

Extremely bold, brilliant.
(Detlev Kuhlbrodt)

A very personal plead for the power of love and the unity between two people who are forced to integrate extreme
external hardship as part of their lives and who end up finding themselves in new roles at novel fringe experiences.

(Maike Schmidt)

H Katarina Peters yia Tnv Taivia tns
MNa péva n zwn kail n Téxvn givar aANNAéVOETES.
H taivia auth npBe o€ epéva, n 1IcTopia BEANoE
va einw0ei. H diadikaacia Tns ene&epyaocias Tns
KaTéAn&e o€ evepyelakd KataauTn. Mas édwoe
TN IKAVOTNTA vVd avTéEOUE KAl va pnv napa-
0000Upe o auTh TNV ANEAMICTIKA kKaTdoTaon.
©éNoupe va evBappuvoupe Tous avBpwnous
va MINACOUV YIa ONPAVTIKA epwThpaTa yUpw
and Tnv ayann 1o Yicos, Tn zwh 10 Bdvaro, Tnv
€uBuvn, Tnv evoxn. H taivia STROKE 8a pno-
pouoe éva yuploTei évo e TNV SIAKPITIKA Te-
xvoAoyia Tou Mini DV. To auBevTiké UNIKO o€
Bivieo og avTIOIAOTONA LIE TIS OVEIPIKES OKNVES
oupBANouv atov ndn kabuoTepnuévo didho-
YO avApeoa OTo VIOKUPAVTEP Kal TNV Talvia
puBonAaaias.

Katarina Peters about her film

For me life and art are one and the same. The
film came to me, the Story wanted to be told.
The process of working on it turned into an
energetic catalyst. It made us hang in there -
not give up in this devastating situation. It
was a need to talk about issues that we rather
avoid. In that sense we like to encourage
people to raise major questions about love
and hate, life and death, responsibility and
quilt.

STROKE could have been shot only with
the intimate Mini DV technology. The
authentic video footage in contrast to the
dream sequences contribute to the long
overdue discourse of documentary versus
fiction.
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AOPATOI: MAPANOMOI X THN EYPQITH

Feppavia 2004

Aidpkeia 90’
IknvoOeaia, oevdpio

Andreas Voigt

AigGBuvon

QwTOYpaPias Johann

Feindt, Marcus Winterbauer, Jacek Blawut

HxoAnyia Uwe Busch
Movraz Marina G.Kunzel
Mouaoikn Hannes Zerbe
Napaywyn Barbara Etz

Filmproduktion und a jour Film"
Lupnapaywyoi NDR/arte

Zupperoxn oe PeoTIBAN -
MNpoBoAés

"European Docu Zone Award" in Leipzig
International Documentary Film Festival,
Germany e Silver Wolf, Amsterdam
International Film Festival.

Grand Prix for Documentary, Festival du Film
de Strasbourg, France.  Adolf- Grimme-
Preis, Award for the best Documentary in
German Television.

Maykdéopia ekpeTGAAeuon

Basis Film Verleih

(lara Burckner, Horst Conradt
Kornerstr. 59, 12169 Berlin, Germany
Tel..4-49-30-7935161
Fax:+49-30-7911551

e-mail: info@basisfilm.de

Xovoyn

EkatoppUpia avBpwnwy zouv napdvoua otnv Eupadnn. Avaykacpévol anod Tis NeEPIoTACELS, ZOUV
Hia ouciaoTikd adpartn zwn. O Avopéas BOIykT anopdoios va akoAouBnoel névre TéToI0US av-
Bpwnous, yia éva xpoévo. Mévre 1IoTopies napdvopwy, and diIapopeTikd pépn Tou KOGHUOU, Nou
ZOUV o€ NEVTE EUPWNAIKES XWPes. O Zakdpl, évas eYKATAAEAEIMPEVOS aVmOTEPOS UNAAANAOS GTPa-
10U, PUYAs ano Tnv AAyepia, Mou n zwh Tou gival o kivouvo. Exel znoel yia 6éka xpdvia napdvo-
Ma otn leppavia Kal eAnizel akOpa pia NPEPA va PNopEcel va eNICTPEYPEI O YIA AOPANA, Onpo-
kpatikh ANyepia. H Evtita, ano Tov lonpepivo, dev okéPTeTal KAV TNV EMNICTPOPN GTNV NATPIKNA yn
mns. H TpaBeori, aioBdveral oikeia oto Mapiol, dnou naipvel pia véa npoowpivih Biza kABs Tpeis
pnves. H Mahika, n Toéxa, Béhel akpiBws éva kahUtepo péNNov yia Tnv kdpn Tns. Kai o Mpivs, ava-
MEVEI TNV UNOXPEWTIKA enioTpo@n Tou oTn Niynpia péoa oe éva oMavoikd kehi. O Oupdp, TéNos,
ndatnoe 1o N6dI Tou o€ eUpWNAikd XA - épBaace oTnv Ionavikh akth and Tnv Ceuta - étav kata-
oTpd@nkav Ta Ovelpd Tou. Xwpis oxoAlacud n onoladnnote NONITIKA avdiuon, n Taivia okiaypa-
@&l névie NopTPETa AVOP®NWY NMOU CUVEXIZOUV va ENMIZOUV yia TNV eUTUXiA, ANA Npénel va ano-
0exBouUv adlapapTtipnta, TN SUCKOAN Poipa Tous.

Millions of people live illegally in Europe. Forced by circumstances, they lead a virtually invisible
life. Andreas Voigt decided to follow five such people for a year. Five stories of illegals, from
different parts of the world, living in five European countries. Zakari, a deserted army officer,
fled from Algeria, where his life is in danger. He has been living illegally in Germany for ten years
and he still hopes one day to be able to return to a safe, democratic Algeria. Edita from Ecuador
doesn’t even think about returning to her fatherland. The transsexual feels at home in Paris,
where she gets a new temporary visa every three months. Malika, a Chechen, just wants a better
future for her daughter. And Prince is awaiting his compulsory return to Nigeria in a Dutch cell.
Oumar, finally, has just set foot on European soil — he reached the Spanish coast from Ceuta -
when his dreams are shattered. Without commenting or making any political analysis, the film
sketches five portraits of people who keep hoping for happiness, but have to submit to their
heart-rending fate.
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Andreas Voigt
Bessmerstrasse 14, D-30177 Hannover
Germany

Tel.: +49(0)511- 6226-44

Fax: +49(0)511- 6226-46

e-mail: bef.etz@t-online.de

OiApoypagia

Films for Cinema:

2004 INVISIBLE- illegal in Europe, (35 mm,
digital Beta, 90 min)

1997 Grosse Weite Welt/ The Big Wide
World, (35 mm, colour/ bw, 90 min.).

1995 Ostpreussenland/ Tales of East
Prussia, (16 mm, colour, 90 min.),
Viennale, Wien, 1996.

1994 Glaube Liebe Hoffnung/ Faith Love
and Hope, (35 mm, bw, 90 min.)

1992 Grenzland eine Reise/ Border
Territories- a Journey, (16 mm,
colour, 90 min.)

1991 Letztes Jahr Titanic/ Last year Titanic,
(35 mm, bw, 95 min.), awarded: the
Adolf- Grimme- Prize for the best
documentary in television.

1989 Leipzig im Herbst/ Leipzig in
Autumn, 35 mm, b & w, 52 min.),

1988 People with Landscape (16 mm,
colour, 88 min.)

1986 Alfred (35 mm, colour/bw, 42 min.)

Andreas Voigt

levvnpévos oo Eisleben, Tns Avatohikns Teppavias 1o 1953. NMaidikn nhikia kar EpnBeia oTo Dessau. Inoudés
otn Quaiki, otnv KpakoBia, Mohwvia. Oikovopikés — onoudés oTo Bepohiv. EpydoTnke ws povtép kal
oevapioypd@os oto DEFA — EtolvTio Tavicov NtokipavTép. Inoudés oknvoBeoias ato Mavenothpio yia
Kivnpatoypd@o kai TnAedpacn ato Métovrap - Babelsberg.

1987 -1991 épydzetal ws oknvoBETns kai oevapioypdpos o1o DEFA - LTolvTio Taivicdv NTokipavtép oto
Bepohivo. Metd and Tnv Taivia 1o oTodvTIo éKAEIOE - oUVENEia Tns yepPavikns evonoinons — epydzeTal ws
aveEdpTnTos oknvoBETNS TAIVIGV Kal 6evapioypd@os yia Tov Kivnpatoypd@o Kai Tnv TnAedpacn.

Born in Eisleben, East Germany, 1953. Childhood and youth in Dessau. Studies in physics in Cracow, Poland.
Economic- studies in Berlin. Work as an editor ad script writer at the DEFA - Documentary Film Studio.

Studies in directing at the University for Film and Television in Potsdam- Babelsberg.

1987 -1991 working as director and scriptwriter at the DEFA - Documentary Film Studio in Berlin.

After the film studio was closed- as a consequence of German unification- work as independent film
director and scriptwriter for cinema, television and image films.

O Andreas Voigt yia Tnv Taivia Tou
Xpdvia npiv, katd 1n d1dpkela Tns digpyaaias
pias dAAns Taivias, ouvdvinoa pia véa Koup-
0a yuvaika, og éva oTpaTénedo Npooeuywyv
oto Cyprian. O pnxavikés pas Tou hxou Kal &-
Keivn, ayannOnkav.

‘Otav autds €puye, Tns €dwOoe TNV NIGTWTIKA
TOU KApTa Kal Tns €0€1§€ Nws va TNV XpNoIyo-
nolei. 10 ynves apyotepa autn, épBace oTo Be-
pOAivo.

Ortav eine yia 11s nepINéTeI€S TNS KATA TN
O1dpkela Tou Ta&1d10U Tns, Yia €pwOTNON KU-
plapxoUce oTo JUAAS pou: NS £MizoUv OAol
ekeivol ol dvBpwnol; Xwpis éyypaga, xwpis
TaUTATNTA, KAl XWPIS avayvopion.

Ti cupBaivel pe autoUs Tous avBpwnous
nou npénel va apvnBouv Tous eautous Tous;

Andreas Voigt about his film

Years ago, during the working process for
another film, | met a young Kurdish lady, in a
refugee camp in Cyprian. Our sound engineer
and her felt in love.

When he left, he gave her his credit card
and, showed her how it functions and 10
months later, she arrived in Berlin. When she
told about her adventures during her trip, the
question grows to me: how do all those
people survive? Without papers, without
identity, and without identification.

What happens to people who have to deny
themselves?
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HAIAXZ TTETPOITOYAQOX:
ENAX YINOIEIOZ KOXMOX

EANGOa 2005
Aidpkeia 61’

Levdpio- IknvoBeaia
KaMidnn Aeydkn / Kalliopi Legaki
Owrtoypagia
Mdvvns Miooupidns / Giannis Misouridis
‘Hxos
Napyos Baaiefou / George Vasiliou
MovTtaz
HNias Anpntpfou / Elias Dimitriou
Miaz
Kavotas Bapupnopnicsms / Kostas Varibobiotis
Movuoikn
Nikos lTanadoyodhas / Nikos Papadogoulas
Agnynon
Madpyos Kévrpos / George Kentros
MNapaywyods
Mapia 'eviékou / Maria Gentekou
Napaywyn
EPT, EKK, kar PORTOLANOS FILMS / ERT,
Hellenic Cinematography Center and
PORTOLANOS FILMS

Awards

Best short film for The Wheel (Corse-1997)
& (Malta-1997)

An award of third place for the film The
Wheel (Austria-1997)

Best short film for Desires on hot sand
(Austria-1999)

2nd place for the documentary Lovely Big
Veta (Bologna-2000)

Best documentary for Keratsini — old and
new refugees ( Kalamata -2003 )

FIPRESCI award for Elias Petropoulos, an
underground world  ( Thessaloniki -2005 )

Xovoyn

«Mapoucidzw Tov K6ouo pe éva SiapopeTiko BAEua, and 6,11 uas éuabav oto oxoAgio n oTo
orpard. [Morelw nws o kabévas éxei dikaiwua va BAénei tnv koivwvia e 10 81k Tou BAEuua.
MNpoownikd ue evoiapéper nepioodrepo o AidBoAos napd o Beds» HAias Metponoulos

Mvelpa avAouxo Kal EpEUVNTIKG, MOAEIOS TWV AKAONUATK®V KAl TOU KATEOTNEVOU, O MeTpo-
NouAos ATV 0 NP®TOSs Aaoypd@os oTnv EANGOa, nou aoxoAnBnKe e To NEPIBOPIO KAl KATEYPO-
Ye npéowna kal Npdypata nepipeovnpéva and Tny eNicnun 1I0Topia TNS XWPAS Tou.

Y€ QUTA TNV TEAEUTAIA TOU OUVEVTEUEN- PEPIKOUS PAveES PETA NéBave and kapkivo- o MeTpo-
noulos pa 1ag§idelel o dyvwaoTa Tonia Tns napdadoons Kal Tns EANANVIKOTNTAS Pas KAl Jas yvwpi-
Z€l Jhe OAOUS auToUs ToUs avBpwnous Tou KoIVwVIKOU unoyeiou, nou kupidpxnoav ota BiBAia
TOoU. Pepnéres, annTtes, pdykes, MouTdves kal nouoTndes, UAAKIoPEvVOI, AvBpwnol Bacaviopévol
Kal KatadlwKOpEeVOol and Tov KOIVWVIKO Tous NEPiyupo ouvavTioUvial npocTd oTov ¢akd pas, -
nws Kanote ouvavindnkav ota BiBAia Tou.

"I present the world through a different perspective than what we were taught at school or in
the army. | believe that we each have the right to see society with our own eyes. Personally, |
am more interested in the Devil than in God." Elias Petropoulos.

A restless and inquisitive spirit, a foe of academics and the establishment, Petropoulos was the
first folklorist in Greece who dealt with social outcasts and described people and situations
ignored by his country’s official history.

In this his last interview a few months before he died of cancer, Petropoulos takes us on a
journey to unknown landscapes of our tradition and Greek-ness and acquaints us with all those
people who belong to our social underground and who dominate his books. Rebetika
musicians, bums, spivs, whores and homosexuals, people tormented and persecuted by their
social environment meet in front of our camera the way they once met in his books.
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Kalliopi Legaki

AGIOU ELEFTHERIOU 120 KAMINIA
18541 Piraeus

Tel.: +-3210-4815966

Fax : 4-3210-4832081

e-mail: portolan@hol.gr

OiApoypagia

1991 ‘H Karaatpoer’ /" The Catastrophe ",
Fiction, 15

1994 "TMaixvidia Tns kapdids'/" Games of
the Heart ", Fiction , 10”

1996 ‘H Poda'/" The Wheel ", Fiction , 18°

1999 T80 otnv kauth Gupo’/" Desires on
hot sand ", Fiction, 17

2000 ‘Béra, pia 6popen xovipr'/"Lovely
Big Veta ", Doc 23’

2002 ‘Mikpd Bripata ot évav peydho
k6opo’/" Small steps in a big world ",
Doc, 63°

2003 “Keparaivi, Mahiof kar véol
npdoguyes’/" Keratsini — Old and
New Refugees, , Doc , 50°

2003 ‘And mis 12 1a peadvuxta ws Tis 6 10
npwi ..."/" From Midnight to 06:00
", Doc, 50

2003 ‘Tuvaikes atov ABAnTiopd’/" Women
in Sports ", Doc, 507

2005 "Hhfas Metpénouos - Evas kdopios
unoyeios'/" Elias Petropoulos — An
underground world ", Doc, 617, 2004.
FIPRESCI award ( Thessaloniki).

Naykéopia eKMeTAANEUCN

Portolanos Films

Mapia l'eviékou / Maria Gentekou
Xap. Tpikodnn 23 Meipaids 18536 /
X. Trikoupi, Piraeus 185 36
Tnh / Tel: 430210 4535037

0at / Fax: +-30210 4832081
e-mail: portolan@hol.gr

Kalliopi Legaki

LMOYAEL : Oihoco@iknh Ixo Maveniotnpiou ABnvcdv, Ixon Kivnpatoypdgou kai TnAedpaons A. Ltaupdkou

kar Apapariki Ixohd Meipaikou Luvdéopiou.

She studied Philosophy and Psychology at the University of Athens. She also studied film direction at the L.

Stavrakos Film School.

H KaAhidnn Aeya@kn

yiatnv Taivia tns

H npodTn pépa tns yvwpipias pou pe Tov Me-
Tpénoulo oTnv FaAlAia Atav kaBoploTiKA. Me
OéxTnke évas auoTnpds KUPIoS pE ypaBdra kal
KOUGTOUHI, Nou, avdpeoa o€ owpous XapTI®V
kal BiBAiwv, kdnvize akardnauoTta, Kal Jou é-
Kave AAENAANNAES EPWTAGEIS YIA TNV AOYOTE-
xvia kal Tnv NOAITIKA, yIa TNV ZwypaPIKh , TV
PwTOYPAPia Kal TOV KIVNUATOYPd®o.

‘Otav 1o naixvidl Tns avdAkpions TEAEIWOE Kal O
TPENOYEPOS KatdAaBe 611 nardel o otépeo £€0a-
@Os Kal 8Tl UNopPoUsE VA W€ EYMNICTEUTEN, XaHOYE-
Aace novnpd Katw and Tis JOUOTAKES TOU Kal é-
niace va EEQUANizel éva AAUMOUN PE OIKOYEVEID-
KES pWTOYPAPIES Kal va pou piIAdel yia Ta naidikd
Tou xpdvia oTn Bscoahovikn. EByala Tnv kdpe-
pa deINa-O€eINd Kal ApXIod va ToV KIVNpAToypa-
@ YIa va eToIudow éva MIAGTO yia To EKK...

Kalliopi Legaki about her film
The first day of my acquaintance with
Petropoulos in France was determinative. |
was welcomed by a severe man, dressed with
suit and tie, which, among papers and books,
was smoking unceasingly and was asking me
lots of questions on literature and politics,
painting, photography and cinema. When the
game of interrogation was over, and the old
madman understood that was staying on a
solid ground and could count on me, he
smiled under his moustache and started
looking an album with family photos and
talking to me for his childhood in Salonica.

| took out the camera and started filming
him, in order to make a pilot for the Hellenik
Cinema Center.
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MONTE GRANDE - Tl EINAI H ZQH

Switzerland
Aidpkela 80’

IknvoBeaia Franz Reichle

Me Tn ouppeToxn Francisco
Varela (1946-2001), H.H. Tenzin Gyatso 14.
Dalai Lama, Jean-Pierre Dupuy, Amy Cohen
Varela, Heinz von Foerster, Samy Frenk, Joan
Halifax, Anne Harrington, Aida Inzunza,
Antoine Lutz, Humberto Maturana, Miruska
Milicic, Hans Ulrich Obrist, uLeonor Palma,
Evan Thompson, William Irwin Thompson,
Christian Valdez, Gabriel Varela, Javier Varela,
Leonor Varela, Raul Varela, Alejandra Vega
Apxelakd uMKO Joan
Halifax, Raul Varela, William I. Thompson,
Nina Hagen, Carl A. Kroch Library, Ithaca NY,
Elaine Engst, Progress Film-Verleih GmbH
Berllin, Sophie Bassouls / SY / Corbis,
Antoine Lutz, Monica Gotta, Claudia
Couwenberg. Varela "The Portable
Laboratory", Laboratorium 1999 curated by
Barbara Vanderlinden + Hans Ulrich Obrist
produced by Antwerpen Open and Roomade.

MovTdz fixou Jiirg von
Allmen CA.S., Patrick Storck
Napaywyods Marcel

Hoehn,Sandra Gisler,Paul Riniker
Napaywyn T&C Film Ziirich
Le guvepyacia pe
Schweizer Fernsehen DRS SRG SSR idée
suisse, Kulturfonds Suissimage, Teleclub

YyppETOXN
oe PeoTIBAN - MpoBoAés

Switzerland- still in release

Germany — release in theatres planned for
Sept 05 — US release in theatres planned for
summer 05

Xovoyn

O Francisco Varela htav apiototéxvns Tns oUvBeons. Oaupdoios, aUQINEYOUEVOS, KAl MPOIKICUE-
vos pe 10 peBuopévo ndbos evos gaipeTikd TaAavToUxou epsuvnTh. ZuvéBale 101aitepa oTtn dia-
HOpPwon cucTNPATwY oUyxpovns Bewpias, KAB®S nions Kal TNS YVWOTIKAS enioTApNs. Hrav @i-
Mos Tou Dalai Lama kai évas avopB83800&os eunveucTis otn 01EBv emioTnPoVIKA KNV, TNV Tal-
via Tou Franz Reichle - o viokoupevtapiopévos anohoyiopos pias avlpwnivns zwhs napd tov e-
nikeipevo Bdvato — yvwpizoupe Tov Francisco Varela pe évav 1péno nou dgv Ba gixa niotéyel ni-
Bavo. AuTtnh gival n IoTopia evos atdou nou Aéyetal Ue CUPNABEIQ, EUYEVIKA Kal OUYKIVNTIKG é§u-
nva. O Varela éznog Tn zwh ToUu oTAVOVTAS YEQUPES : HETA&U Tns QUTIKNS ENIGTAKINS KAl TNS AVATO-
Aikns co@ias, Tns veupoAoyias Kal Tns pIAocoias, Tns apnpnuévns Bewpias Kal Tns NPAKTIKNS
zwns. AUTA n Taivia netuxaivel - éav Ox1 pévo yia 80 euxdpioTa AenTd — va ENAVAKTAGEI TNV UNEPI-
oxuouca 01apopd peTa&u Tns ENICTAKNS KAl TNS TEXVNS.

Francisco Varela was a master of synthesis. Admired, controversal, and endowed with the
intoxicating passion of an exeptionally gifted researcher. He was highly instrumental in shaping
modern systems theory as well as cognitive science. He was a friend if the Dalai Lama und an
unorthodox inspirer on the international scientific scene. In Franz Reichle's film - the
documentary account of a man's life in the face of imminent death - one gets to know Francisco
Varela in a way | would not have believed possible. This is the story of a man that is told
affectionately and gently, touchingly astutely. Varela spent his life building bridges: between
western science and eastern wisdom, neurobiology and philosophy, abstract theory and
practical life. This film succeeds - if only for 80 delightful minutes - in deconstructing the
prevailing division between science and art.
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Franz Reichle
Postfach, 8040 Ziirich
Switzerland

0041 (0)43 3110455
freichle@bluewin.ch

OiApoypagia

1997 THE KNOWLEDGE OF HEALING
90 min.

1992 TRAUMZEIT (Journey to Indians of
Siberia) Documentary, , 87 min.

1990 LYNX Documentary, 82 min.

1986 AUGENBLICK , 78 min.

1978 ROSMARIE, SUSANNE, RUTH
Documentary, 80 min..:

2005 MIND AND LIFE, 52min.

2006 FRANCISCO VARELA DVD album with
5 discs.

2007 SIBERIA Short documentary, 20 min.

Naykéopia eKMeTAANEUON

Susa Katz T&C Edition

Seestr. 41a, Ziirich Switzerland

0041 (0)44 2023622

0041 (0)44 2023005
tcemail@tccfilm.ch

edition@tcfilm.ch,

www.tcfilm.ch, www.montegrande.ch,
www.franzreichle.ch

Franz Reichle

Born in Switzerland in 1949.

Studies at the School of Art and Design, Zurich. 1968-73. Graphic designer at Miiller-Brockmann Zurich..

Award for best Swiss poster design.

Studies at the University of Art in Hamburg. (Hochschule fiir bildende Kiinste) 1974-80.
Teaching on film at the School of Art and Design Zurich 1981-84.
Lives in Buryatia, east Siberia, between Lake Baikal and Mongolia, 1989-95. Stories and reports from

Siberia for tv, newspapers, publishers.

Lecturer at the University of Applied Sciences and Arts Zurich (HGKZ), since 1996.

O Franz Reichle yia tnv Taivia tou

H taivia gival ouvéxela Tns nponyoUpevns H
INQXH THX IAXHX. AvTipetwnizovras znThpa-
10 uyeias péoa and Tnv onTikA Tns BIBeTIAVAS
1aTpIKNS Kal Tns BoudioTiKAs @IAocogias, ava-
KAAuWa evieAws vées OlaoTdoels oTnv évvola
NS zwns TI €ival Kal TI yNOpPE( va gival Kai nou
Ba gixe onpacia va eoTidooupe. ApXIoE va PE
evOlagépel n oxéon kai n d1ddpacn avdusoa
OTO OWMa TO JUaAAS péoa and Tn cuveidnon.
®avrdoTtnka 611 ynaivel KAveis oTov Kivnuarto-
ypApo kal anoAapBdvel Tis eIKGVES TOUS NXOUS
xwpis oxONa kar autd dnpioupyei TNV eviuno-
on 611 n zwnh pnopei va eival nio nAouaia nio
ouolaoTIKA. MNpéner kaveis va epedizeTal pe
TPONOUS Nou va éxouv Bdabos, ouaia kal va éi-
val eowTepIkoi. OQeilel kaveis va epguvd 1a
@alvopeva Kal TIs ox€o€ls avAPeca 010 oA
Kal 70 NveUua.

O Franz Reichle about his film

The Film “MONTE GRANDE - what is life?”
developed directly out of work on my last
film, VOM THE KNOWLEDGE OF HEALING. By
confronting issues of health and illness from
the perspective of Tibetan medicine and
Buddhist philosophy, | discovered completely
new dimensions to the notion of what life is,
or could be, and where it would make sense
for us to take a closer look. | became intere-
sted in the connection and interaction
between body and mind through conscious-
ness. | wanted to continue researching in this
area. |l imagined entering the cinema and
enjoying images and sounds that, without
commentary, would make life appear to be
rich and meaningful.
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KATALTPOO®EI> KAPABIQN

SHIPBREAKERS

Michael Kot

3155 Cote de Liesse,St Laurent,
Quebec H4N 2N4, CANADA

Tel 514 2839450

Fax 514 4964372

e-mail: festivals@nfb.ca

KavadasCanada 2004
AildpkelaRunning time 72" 48"

IknvoBegiaDirector Michael Kot
LieGBuvon pwToypagias
Cinematography Derek Rogers
Levdapio Kai Keipevo

Scipts and texts by Shelley Saywell
HxoAnyiaSound John Martin
MovrdzEdited by Deborah Palloway
MouoikiVusic Ken Myhr
NapaywynProduction

Ed Barreveld, Michael Kot, Peter Starr
LupnapaywyoiCo-producers
National Film Board of Canada, Storyline
Entertainment Inc.

YUppETOXN

oe OeoTIBAA - MpoBoAés
Festivals - Screenings

2004 Mar De Plata Argentina

2004 Calgary International Film Festival
2004 Edmonton Global Visions Festival
2004 Montreal Rencontres Internationales
2004 Vancouver International Film festival
2005 Thessaloniki

Maykdéopia ekpeTGAAeuon
World Sales

Johanne St Arnauld

National Film Board of Canada
3155 Cote de Liesse, St Laurent,
Quebec H4N 2N4, CANADA

Tel 514 2839450 fax 514 4964372
international@nfb.ca

TovoynSynopsis

To Shipbreakers-O1 Kataotpogeis KapaBiwv- eival éva katanAnkTiké ontikd noptpéto Tou Ba-
Adooiou vekpotapeiou Tns Ivdias, oTnv Alang. AKoAouBsi Tis KABNPEPIVES ZwES TWV EPYAZOPEVWV
Kal Twv npoiotapévwy, nou Ba nepdoouv U0 pnves va PoxBouv and Tnv avatoln €ws TO NAIO-
Baoihepa, yia va kataoTpéyouv pebodikd éva okdgeos 30.000 1évwv. Eival pia dieBvis 1oTopia
Tns nAeovegias, Tns eniBiwons, Tns epyacias otov Tpito KOOWO, TNs yewnoAITIKNS Kal Tns nepIBai-
AOVTIKNS KATAGTPOPNS OTIS AKTES TNs Ivdias.

Shipbreakers is a visually stunning portrait of India's maritime graveyard in Alang. It follows the
daily lives of workers and bosses who will spend two months toiling from sunup to sundown to
methodically destroy a 30,000 ton vessel. It is an international story of greed, survival, Third
World labour, geopolitics and an environmental disaster on the shores of India.

Michael Kot

‘Evas and Tous 1dputés napaywyous yia o (BC Newsworld, ékave Tnv napaywynh oTnv og1pd viokipavtép
«The Passionate Eye» ka1 «ldeas on Camera». Ané 16T, £xe1 kdvel Tnv napaywyn o€ Taivies yia 1o Discovery
Channel, To Vission, 1o National Film Board ka1 To History Television kai oknvoBétnoe 1o «Let Freedom
Ring», T0 onoio képdiae To 1997 10 BpaBeio viokipavtép Hot Docs Award. AuTi Tnv enoxi, o Kot, ival
unebBuvos napaywyns otnv Alliance Atlantis, ws unedBuvos otnv History Television, To BBC Kavadd, To BBC
yia naidid kai 1o National Geographic Canada.

One of the founding producers for CBC Newsworld, produced the documentary series "The Passionate Eye"
and “Ideas on Camera”. He has since produced films for the Discovery Channel, Vission, National Film Board
and History Television and was the producer and director of the "Let Freedom Ring", which won a 1997 Hot
Docs Award. Is currently a production executive at Alliance Atlantis with responsibility for History Television,
BBC Canada, BBC Kids and National Geographic Canada.
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OPIAXMOX

Apyevmivi 2005
Aidpkeia 70
IknvoOeaia Pablo Oliverio

Naizouv Malena Figo
and Mariano Villa

Levdpio Pablo Oliverio
Movoikn Sebastian Alonso
BonB6s oknvoBéTn

Javier Quinteros
Napaywyods Pablo Oliverio

Tuppetoxn  XUvoyn
og OeoTIBAA - MpoBoAés  H LOLA sival pia 6pop@n yuvaika, olkoAGyos, Nou Npdo@ata Tnv eyKATEAEIPE O GIAOS TNS, KAl ap-
veital va ayanhoel ndhi. O LUCAS eival évas dpop@os aBAnTikds TUnos. Aev miotelel oTnv aydnn
20 FESTIVAL INTERNACIONAL DE CINEDE i kai n teAeutaia oxéon Tou Teheimoe doxnpa. Kai o1 0o gival dvepyol otov Tpito Kdopo
MAR DEL PLATA
LOLA is a beautiful ecologist woman who was given up by her boyfriend recently, and she
Maykéopia ekpeTGAeuon  refuses to love again. LUCAS is a handsome sportsman.He doesn_t believe in love because of
the awful ending of his last relationship. Both of them are unemployed in the Third World.
PABLO OLIVERIO
ARENALES 1348 (DT0.1) BANFIELD (1828)
BUENOS AIRES, ARGENTINA
54-11-4248-1667 54-11-4248-1667
fractalprod@yahoo.com.ar

Pablo Oliverio

‘Apxioe va oknvoBerei o€ nhikia 15 eT@dv. AnpioUpynaoe 23 Taivies
HikpoU prkous g S-8,16mm kai Bivteo, ws LknvoBéTns,
Yevapioypdgos kai Mapaywyds. BpaBedtnke oc apkerd EBvikd kai

PABLO OLIVERIO MigBvin OgomiBAN. H pikpoU prkous Taivia Tou "Love story in a Public
ARENALES 1348 (DTO.1) BANFIELD (1828) Toilet", képdioe Tpia BpaBeia ois Hvwpéves MoNeies.
BUENQS AIRES
ARGENTINA He start shooting at 15 years old. He made 23 short films in S-8,

54-11-4248-1667
54-11-4248-1667
fractalprod@yahoo.com.ar

16mm. and Video; as Director, Script writter, and Producer. He was
awarded several National and International Festivals. His Short "Love
story in a Public Toilet" won three prices in United States.
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H IMOAH TON ®QTOIPAOIQN

lvéia 2004
Aidpkeia 60’
IknvoOecia Nishtha Jain

BonB6s oknvoBéTn
Smriti Nevatia
LieGBuvon pwToypagias
Deepti Gupta

Movrdz Nishtha Jain

MovTdz fixou
Dipankar Chaki
Mitaz Dipankar Chaki
Mouaiki Debojyoti Mishra
IxoMaopos Smriti Nevatia

Owvi Nishtha Jain
Audiography Gautam Nag, Gissy Michael

Xovoyn

H MOAH 1wv ®QTOTPA®IQN gpeuvd 10 Aiyo yvwoTtd NB0os TwV GTOUVTIO pWTOYPAPIOV TNS YEITO-
vIds oTIs IVOIkES NMOAeIS, ONMOuU avakaAUnTovTal OAOKANPOI AVTACTIKOf KOOI OTOV MO PIKPO X®-
po. MikpooKomniKd, NANOKAIPIGUEVA OTOUVTIO NMOU POIAZOUV KOMNMEVA GTO XPOVO, YivovTal pé-
PN nou opuUzouv and zwh Kal EVEPYEIQ.

lepdra eknAngels, dnws ol AvBpwmnol Nou cuxvdzouv ¢’ auTd, €ival Ta okNVIKA oTa onoid Tous
apéoel va oThvovTal 6nws Kal Ta oTNPiyPaTa nou XPNoIPonoliouy.

Akopa kdtw ano tn diackédaon kal Ta naixvidia Tpéxel éva unoyelo peUud Tou NPoaiobnua-
10s. Agv anohapBdvel o kaBévas Tnv pwTtoypdenon, KABs oknvikd Oev gival Oop@o, dev pwTo-
YPa®izovTal GAOI O€ EUTUXICUEVES OTIYUES.

O1 néAels oTIS onoies auTés ol IoTopies ETUAIyovTal yivovTal oKnNVIKA, N OKOVIGPEVN AOTIKA
nNEAyPaTkoéTnTd Tous avrinapatiOsral 6Ta NAAdTIA TwV QwToyPa@I®V. O1 NIBUIES, 01 PVAUES Kal
ol IoTOopiEs, ONes TOGO Nou ouvoéovTal BaBeId e TN QwTOYPAPIKN EUMEIPIA, EVOVOVTAI WS TUNJA
€vOs npoownikoU Ta§1d100 6TV NOAN TWV PWTOYPAPIDV.

CITY OF PHOTOS explores the little known ethos of neighbourhood photo studios in Indian
cities, discovering entire imaginary worlds in the smallest of spaces. Tiny, shabby studios that
appear stuck in a time warp turn out to be places throbbing with energy.

As full of surprises as the people who frequent these studios are the backdrops they enjoy
posing against and the props they choose. These afford fascinating glimpses into individual
fantasies and popular tastes.

Yet beneath the fun and games runs an undercurrent of foreboding. Not everyone enjoys
being photographed; not every backdrop is beautiful; not all photos are taken on happy
occasions.

The cities in which these stories unfold themselves become backdrops, their gritty urban
reality a counterpoint to the photo palaces. Desires, memories and stories, all so deeply linked
to the photographic experience, come together as part of a personal journey into the city of
photos.
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Nishtha Jain
e-mail: raintreefilms@gmail.com

OiApoypaegia

2005 City of Photos, documentary

2002 Shadows Out of Time, documentary

2001 Open Mind, TV show

1998 Jam Invalid, short fiction

1999 North East - A Case For Resurgence
docu-series,

1993 Whose Body Is It Anyway?
investigative story,

1992 Different Strokes, investigative story

Nishtha Jain

H Nihtha Jain dpxioe Tn aTadiodpopia Tns ws povtép aTnv TnAeonTIKA Blopnxavia kar apy6éTepa Nnpooxwpnoe
oTo IvomitouTo Kivnpatoypdgou kai Tnedpacns Tns Ivdias, 6nou €idikedTnke aTnv oknvobeoia.
H Simhwpatiki tns Tavia «Jam Invalid» képdioe Tn xpuon nhakéta aTo diBvés peoTIBAN TaIvIQV Tou LiKdyou

10 1999.

Ano6 1671¢ éxer kdvel didpopa viokipavép yia Tnv TnAedpaan, oupnepidapBavopévns pias oeipds yia Tis
oUykpouaeis ata Bopeioavatolikd Tns Ivdias kai éxel kdvel Tnv napaywyn Kai Tnv oknvoBeoia o ia oeipd

otnv TnAedpacn pe Tov TiTAo «Open Mind».

‘Exe1 ouv —oknvoBetrioel To «Shadows out of Time», pia Taivia yia To 8¢atpo okicdv Tns Kepdha kai éxel
epyaotei yia gOvtopo didoTnpa atnv ektéhean Mapaywyns yia 1o kavdh viokipavtép «Chakray.

Nishtha Jain started her career as an editor in the Television industry and then joined the Film and
Television Institute of India, where she specialized in Film Direction. Her diploma film ‘Jam Invalid’ won the
Gold Plaque at the Chicago International Film festival in 1999.

Since then she has made several documentaries for Televison, including a series on the conflict in North
East of India and produced/directed ‘Open Mind’, a TV series.

She co-directed ‘Shadows out of Time’, a film on shadow puppet theatre of Kerala and has worked
briefly as Executive Producer for a documentary channel ‘Chakra’.

H Nishtha Jain yia tnv Taivia 1ns

H taivia npoonaBsi va cuh\aBel péoa anod Tis
QwToypaies To dovoupevo, aBéBalo, ouvBeTo
Kal cuxvd aneAniopévo NPoOcwmno Tns cUyXpo-
vns lvoias. AuTés ol pwToypagies ota PIKPd
OTOUVTIO Tns YeIToVIds pas odnyouv o€ éva ko-
OpO TV ENIBUPIMV KAl TWV GAVTACIDV.

Autds 0 KOopOos gival autd Nou Nou €Xw Ka-
Aéoel "NOAN TwV QwTOYPAPIDOV", évas UNOYEIOS
KOOHOS Mou KpUBeTal kdTw and 1o O1kS Jas.

Ye authv TNV NOAN pnopoUpue va Ta§idé-
Youpe eNeUBepa.

To 1a&id1 pwTOYPAPIMOV HOU apXizel oTNV
KahkoUta kai ouvexizel ato Ahmedabad, 6nou
€va d1apoPETIKO NVEUNA EMIKPATE...

Nishtha Jain about her film

The film attempts to capture through posed
photographs the vibrant, uncertain, complex
and often desperate face of contemporary
India. These photographs taken in small
neighbourhood studios take us into an
intriguing world of desires and fantasies.

This world is what | have called the "City of
Photos", a subterranean world that underlies
our own. In this city we can travel freely
through time, space and different realities, as
photographs themselves do exactly that when
they take us back in time or serve to express
our fantasies. | draw upon this inherent quality
to make inferences, and to speculate about
what lies beneath and beyond the visible
frame and, eventually, within ourselves.

My photo journey begins in Calcutta and
follows in Ahmedabad...
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MIA KPAYTH I'I|A TON MADIOM

A CRY FOR MADIOM

KavadasCanada 2004
AidpkelaRunning time 63°

Ltnv pviapn Tns in memory of
Josephine Abalo Oketta (1967-2001) who
dedicated her life to assisting the people of
the New Sudan and the HIV/AIDS victims in
her homeland Uganda.

IknvoBeaiaDirector Erez T Yanuv Barzilay
LigGBuvon pwToypagias
Cinematography Erez T Yanuv Barzilay
MovrdzEdited by Erez T Yanuv Barzilay
NapaywyodsProducer

Shai Lah Productions & eye Travel.org

Maykoéopia eKueTGAAeuon
World Sales

Erez T Yanuv Barzilay

1737 Banbury Rd., N vancouver, BC
CANADA V7GTWS3

Tel.: 604.732.771

Fax: 604.732.771

e-mail: barzerez@yahoo.com

TovoynSynopsis
Eival éva povadikd vrokipavrép. Eival pia duvati kal poBepn epneipia. Mia ondvia pand oe éva
vnoi Tns aneAniopévns eéAnidas oTov wkeavd Tns dUGTUXias Nou anokaheital «NOTIo Zouddv.
Mia paptupia, oTis zwés PepIKWV and Ta nio dtuxa BUPATA TOU MO HAKPOXPAVIOU MOAEOU
Tns A@pIKNs Kai Tous Aiyous AuTikoUs nou hpBav va Tous BonBioouv.
O npwnv TNAeonTiKGs dnpocioypdeos, lopanhives, Erez T Yanuv Barzilay, yiveral pdptupas
NS QPIKIACTIKAS katdotaons o1o NoTio Zouddv katd Tn didpkeia dUo enickEYPEwY Tou, To 1993
ka1 10 1998.

It is a unique documentary. It's a powerful and dreadful experience. A rare insight into an isle of
desperate hope in the ocean of misery called "South Sudan".

A testimony, to the lives of some of the most unfortunate victims of Africa’s longest war and
the few Westerners that came to their aid.

Former Israeli television journalist Erez T Yanuv Barzilay witnessed the horrific situation in
southern Sudan during two visits in 1993 and 1998.
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Erez T Yanuv Barzilay
1737 Banbury Rd., N vancouver, BC
CANADA V7GTW3

Tel.: 604.732.771

Fax: 604.732.771

e-mail: barzerez@yahoo.com

Erez T Yanuv Barzilay

1knvoBéTns, napaywyds, cuyypagéas eivai évas eknaideupévos npwnv TnheonTikds dnpooioypd@os Tns
Kavadikns, Apepikavikis kar lapanhiviis TnAedpaons,. MNa 20 xpévia, ouvdudzel To paPKETIVYK Kal TiS
kapndvies npowBnans Tns TNAeoNTIKAS NAPAYWYAS Kal TOU Npoypappatopod, Twv avBpwmIeTIKWY [n-
kepOOOKONIKAV npoypappdtwv Kai Tnv d1Bvi dnpocioypagia. Mepdros ndBos ato va diacUpel Tnv adikia, o
Erez napakivei BeTikés evépyeies and evoiaepopeva Gropa, opyavmoels kal KuBepvnTikés avTinpoowneies,
nou aToxeUouv aTn dnpioupyia unodopns, yia pakponpbBeopa avantuéiakd npoypdppata evioxuons.

H anogacioTikéTnTa Tou Kal To PUGIKG TaAévTo Tou agnynTA, enéTpeyav oTov Erez va apxioel Ta Tatidia
TOU 0€ MOANES ANOPAKPUGHEVES Kal anopovwEVes NePIOXES, kal va npoBANel aTov kOapo, I0Topies
NPoowNIKAS aywvias kal anioteutns avBpdnivns ddvayns. Emdiwkovras ndvra va Bpei Aioels yia va owoel
ka1 va BeATidyael zwés, o Erez npokahei ouvexws Tis kuBepvAaels kal Tous unelBuvous yia Tn Ahyn

ano@doewv, Pe TNV aAABEID TWV EVEPYEIWY TOUS.

Director, producer, writer is a Canadian, United States and Israeli trained former television journalist. Erez’
20 years work has combined management of marketing and promotional campaigns, television production
and programming, not-for-profit humanitarian projects and international journalism.Passionate with
reviling injustice Erez prompted affirmative actions from concerned individuals, relief organizations and
government agencies, aimed at capacity building, long-term developmental aid projects.

His determination and natural story-teller talent enabled Erez to initiate his own journeys to many
remote and isolated areas, bringing out the stories of individual anguish and incredible human strength and
resolve. Always seeking life saving and life improving solutions, Erez has constantly challenged
governments and decision makers with the reality of their actions.

O Erez T Yanuv Barzilay

yiatnv Taivia Tou

«AuTés ol anépavTes oknvés Tou avBpwnivou
novou pe Kuvnyouv péxpl onpepa. Eidika érav
E€pels O11 dev €xouv alNd&el MOANG kaTd Tn
S1dpkela Twv nponyoUpevmy 50 eT@v. H kako-
TUXia éxel anAwBEl OAN, OTNV YEITOVIKNA NEPIOXA
Tou Darfur, Niyo nio Bopeiax, ypdoel o Erez ota
TeEAeuTaia oxONia Tns Taivias, nou 6ev éxouv a-
enynon.

H kdpepa Tou Erez, eoTidzel otn poipa Tou
nAikias 5 etdv Madiom Madiok kar akohouBei
kal dA\a Buparta nou AigokTovouv, npoona-
BwvTas va ndpouv Tn BonBeia and Tis diebveis
avTINnpoowgies TNs avBpwnioTikhs BonBeias.

Erez T Yanuv Barzilay about his film
"These immense scenes of human suffering
are haunting me to this day. Especially
knowing not much has changed during the
past 50 years. The misfortune has only spread
to the adjacent Darfur region, a bit further
north," writes Erez in the non-narrated film's
closing remarks. Erez’ camera focuses on the
fate of 5 years old Madiom Madiok and
follows other starving victims as they try to
get assistance from international humanita-
rian aid agencies. Erez hopes that the
attention recently granted to the Darfur
region will generate some positive actions to
stop the unbelievable suffering of the civilian
population in the whole of southern Sudan."
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NOXZTAAIOX

THE WOMAN WHO MISSED HOME

EANGOaGreece 2004
AidpkelaRunning time 82°

IknvoBegiaDirector Eleni Alexandrakis
LevapioScript Eleni Alexandrakis
AicbBuvon pwToypagpias
Cinematography Vassilis Kapsouros
HxoAngiaSound

Marinos Athanassopoulos

MovrdzEdited by Takis Giannopoulos
MouaiknViusic Nikos Papazoglou
Iknvikd KooToupia

Costumes and Sets Kalliopi Kopanitsa
NaizouvCast Olia Lazaridou (Anna),
Giorgos Tsoularis (Mathios ),

Spyros Stavrinides (Pantelis Monachakis),
Maria Paschalidou, Vasia Paraskevopoulou,
Klavdia Zarafonitou

LigGBuvon napaywyns

Production Manager Anna Nikolaidou
NapaywynProduction Eleni Alexandrakis
LupnapaywyoiCo-producers PPV
Papazoglou SA, Lexicon Factory AE, New Star
XopnyoiSponsors National Bank of Greece,
Giannidis Bross SA, Municipality of Nisyros,
Lava SA, Perlites Aegaiou, Ministery of the
Aegean, Tim

YyUpHETOXN

oe PeoTIBAN - MpoBoAés
Festivals - Screenings

Festival du Film Francophone d’Athenes,
presented in Athens and Salonica during the
period of 17th—24th March 2005 and was
released with success in Athens and other
greek cities from st of April 2005.

2

TovoynSynopsis

Mia vUxta pe navoénvo, Jia navipepévn yuvaika, n Avva, gelyel pakpid and 1o vnoi énou zel
ME TOV JeyaAUTePo oUzuyod Tns, yia va eNICTPEYPEI oTNV NATPIA YN TNS, TO vNoi Tns, Népa and Tn
BdNacoa. Evas véos Bookds, 0 MaBids, Tn BonBd otn Siaguyn Tns pe éva pikpo Bapkdki. Katd tn
S1dpkeia Tou Ta§Id10U TOUS, Nou diapkei pia vuxta, MaBids, nou gival kpupd epwTeupévos pazi
ns, eAnizel 611 Oa peivouv pazi yia ndvra. H Avva Tou npoo@épel To pOpePA Tns yia navi. Mia
AavBdvouoa gniBupia Bpiokeral otnv Yuxn Tns nions, AAd o npaypatikds Aoyos yia Tn diapu-
yh Tns givar n vooTtaAyia yia Tnv ndtpia yn tns. To dyxos Tou ouzdyou Tns Nou and aydnn Tpéxel
META Miow TNS, 0 PIKPSS KOGUOS Tou vnaloU nou Ogv Xxdvel NOTE TNV gukalpia va avapixOei, Kai ol
OKNVES TOU NapeABOvVTos TNs Avvas MOU EVAOVETAI PE TNV Napouca dpdon PETACXNPATIZEI AUTO TO
MAInouTeio 1agidl o€ éva 1agidl zwns...

On a full moon night a married woman, Anna, runs away from the island where she lives with
her older husband, to return to her native land, the island across the sea. A young shepherd,
Mathios, helps her escape on a small rowboat. During their journey, that lasts one night,
Mathios who is secretly in love with her, hopes that they will stay together forever. Anna offers
her dress for a sail. A latent desire lies in her soul too, but the real reason for her escape is the
nostalgia for her home land. The anguish of her husband in love who runs after her, the small
world of the island that never misses the chance to get involved, and scenes of Anna’s past,
intermingle with the present action transforming this lilliputian journey into a journey of life...
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Eleni Alexandrakis
17 Ploutarchou str. Greece
Tel.: +30-210 7248024
e-mail: elal@ath.forthnet.gr

OiApoypagia

2004 THE WOMAN WHO MISSED HOME

82'(fiction).

2003-4 SPIRITS (Multi Media project, work
in progress), (fiction+
documentary).

2002 ABOUT THE HOLY AND MYSTERIOUS

MYRRH, (documentary).
2000 THE STORY OF THE ASHES (script).
1999 EASTER IS IN THE AR 107,
(documentary).

1997 THE GARDEN OF THE PRIEST (script).

1995 A DROP IN THE OCEAN 106/, (fiction).

1994 TONIA MARKETAKI 40',

(documentary).

1990 THE CHILDREN OF GREECE

6x30’(series), (documentary).
1988 THE HERMITS OF MYLOPOTAMOS
25, (documentary).

1987 LABYRINTH, (documentary).

1987 AMONGST MYTHS AND STATUES 25,
(documentary).

1985 MARY AND THE FEATHERED NIGHTS
49', (fiction).

1981 ETRIZA 35', (fiction).

Maykdéopia ekpeTdAAeuon

Zinos Panagiotides

Rosebud

Mesogeion 245 Athens

Greece

Tel.: +30-210 6786 480 / 2106786503-504
Fax: +30-210 6728927

e-mail: mkra@hvh.com.gr

Eleni Alexandrakis
H EXévn ANeEavdpdkn yevviBnke 1o 1957 otnv ABriva. Inoudaoce Kivnpatoypdgo otnv LopBovvns ato Mapiol
kai otnv EBvikA Ixohd Kivnpatoypdgou kai TnAedpaons atnv Ayyhia.

LKNvoBETNOE PEPIKES TAIVIES PIKPOU PAKOUS Kal VTOKIPavTEP KaBws kal Tpels Taivies peydhou prikous: «Mia
otayéva otov Qkeavox(pubiaTopia), «To Mdoxa sival aTov aépax (Bivico viokipavtép) kai To «H yuvaika nou
vootdhynae 1o onim»(duBiaTopia). H oknvoBétns éxel BpaBeuBei pe noA\d BpaBeia otnv ENNGda Kkai To
e€wrepikd. H Tavia Tns «Mia oTayéva otov Qkeavé», napouaidotnke ato Oépoup Tou DeoTIBAA
Kivnpatoypdgou tou Bepohivou, 1o 1996, 6nou BpaBeutnke pe o BpaBeio MIONNETO FILM AWARD. H idia
Tawvia Tatideye oe noAG OeomiBAN oe 0MGKANnpo Tov kOO0, 6Ta onoia n Baoikh npwTaywvioTpia Apadia
MouToUon képdioe noANG BpaBeia.

Alexandrakis was born in 1957 in Athens. Studied film at the Sorbonne University, in Paris and at the
National Film and TV School of England.

She has directed a few short fiction and documentary films and three features length : « A Drop in the
Ocean» (fiction), « Easter is in the air» (video documentary) and « The Woman who missed Home» (fiction).
The director has received many prizes in Greece and abroad. Her film « A Drop in the Ocean» was presented
at the FORUM of the Berlin Film Festival, in 1996, where it got the MIONNETO FILM AWARD. The same film
travelled to many festivals around the world where the main actress Amalia Moutoussi got several awards.

H Eleni Alexandrakis

yiatnv Taivia tns

Mia eAeUBepn peTagopd Tou Sinyhpatos «H
NOXTAATOX» Tou ANé€avdpou Manadiapd-
vin. H apxIknh 10Topia, éxel EUNAOUTIOTET JE €-
0d@ia dMwv Sinynpdtwv Tou Manadiapdvrn,
Kal éxel peTaQePOei oTnv enoxn pas. H taivia
yupiotnke otn Nioupo kai 1o F'uali, dUo pikpd
vnold Tns Awdekavhoou. Eival To anotéAeopa
p1as CUVONIKAS ouvepyacias, Twv avepwnwv
TWV VNOI®V KAl TOV ENAYYEAPATIOV KIVNUATO-
ypagiotav. O1 nBonoloi kal ol EpaciTéxves and
™ Nioupo, xpnaoiponolodv Tnv eudIAKPITN TO-
nikA SIANEKTO £V Ol APNyNTES, MoU naizovral
and 1a naidid Tou vnoloy, xpnaoipgonololv Th
Aoyia yAwooa Tou Manadiapdvin.,

Eleni Alexandrakis about her film
«THE WOMAN WHO MISSED HOME» , is a free
adaptation of a the short story « NOSTALGOS»
by Alexandros Papadiamandis.The script was
written by Eleni Alexandrakis, with advisory
help from the writer Kostis Papagiorgis. The
original story, has been enriched with
fragments of other short stories by
Papadiamandis, and brought to our times.
The film was shot in Nisyros and Gyali, two
small islands of the Dodekanese . The film is
the result of a total co-operation, of the
people of the island and cinema professionals.
Actors and Nisyrian amateurs use the distinct
local dialect while the narrators, played by
children of the island, use the scholarly
Papadiamndis’ s language...
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BATTAGLIA

ITalia 2004
Aidpkeia 58

IknvoBeaia, Mapaywyn, Kdpepa,
HxoAnyia
Daniela Zanzotto
Dominique Lutier
Graham Massey

MovTdz
Mouaikn

YyppETOXN
oe PeoTIBAN - MpoBoAés

Sheffield International Documentary Festival,
UK, 2004

Full Frame Documentary Festival, US, 2005
Biografilm Festival, Italy June 2005

BROADCAST

SVT, Sweden, December 2004
YLE Teema, Finland, July 2005
AVRO, Holland, July 2005

Maykéopia ekpeTGAAeuon

Esther van Messel

Title/Organization FIRST HAND FILMS
Address Schaffhauserstrasse 359, 8050
Ziirich, Country Switzerland
Home/Business Tel: 411312 20 60
Fax4113122080

Email info@firsthandfilms.com

Xovoyn
21a 371ns xpoévia, n Letizia, pazi pe 1is 3 kOpeSs Tns, dpnoe Eévav cUzuyo PE TOV ONOIO €ixe Na-
VIPEUTEI ano 16 T0V, Kal éyive ONPOGCIOYPAPOsS.

Mnpe pia gwTtoypaikn pnxavin étav dianiotwoe 611 6a pnopoUlce KAAUTEPA VA NWANGEI TA
dpBpa tns edv ocuvodeUovrav and pwToypagies. Metd anod xpdvia aywdva ndvw otnv Béona tns,
0€ TONOUS EYKANUATWV JE TN QWTOYPAPIKN TNS PNXavA, n Letizia Bpnke 611 eixe cucowpeloel éva
apxegio Bavdrou kal napakuns Tou Marépuou kal Twv NONITAOV TNs.

HEepe 611 énpene va KAvel KATI KAl, XPNOIYOMNOIMVTAS TIS PWTOYPAPies TNS, £yIVE pid and Tous
nPE®TOUS Nou Ba unopoUoce va Katayyeilel TIs dpacTnpIOTNTES TNS JaPias.

‘Etol nnye va yivel pia tonikh nepiBAANovTIKA NoAiTikods, kOOTNS Kail pia akTiBioTpia yia tn Oi-
Kaloouvn. H taivia xpwparizel éva JePovmpéva oIKeio MOPTPETO AUTAS TNS YUVAIKAS-NMOAEWI-
oTplas. Mia 1oTopia Tou NdBous, Tou Névou Kal Tns NpoondBeias yia eAeuBepia.

At 37 Letizia, together with her 3 daughters, left a husband whom she had been married to
since the age of 16 and became a journalist.

She picked up a camera when she found that she could better sell her articles if they were
accompanied by photographs. After years of racing on her vespa to the crime scenes with her
camera, Letizia found she had accumulated an archive of death and decay of Palermo and its
citizens.

She knew she had to do something and, using her photographs, became one of the first to
denounce the activities of the Mafia. She then went on to be a local environmental politician, a
publisher and an activist for justice.

The film paints a uniquely intimate portrait of this warrior of a woman. A story of passion,
pain and the struggle for freedom.
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H Daniela Zanzotto

yia tnv Taivia tns

BAénovtas 1is aonpdpaupes pwToypaQies Tns
Yikehns Letizia Battaglia, A§epa 611 NBeha va
MABw nepioodTEPA YIa TN yuvaika nou Tis Tpd-
Bn&e. N'vwpizovras Tnv «veaph» 68 eT®V yuvai-
Ka, M€ éva TEpdoTio Nood dUvapNs Kal EVEPYEI-
as, pou eniBeBaiwoe Tnv avdykn, va pou nel
TNV I0TOPIa Kal TIs npoondBeiés Tns. EO® ATav
Mg yuvaika, gia pntépa, pia yiayid, n onoia é-
YIVE QWTOYPAPOS apyd oTn zwh TNS KAl AQIE-
PwONKe oTnv NdAn gvavtia otn Magia. HBeha
n Taivia autn, va gipai pia pn cupBarikn Bio-
ypagia, yias pn cupBartikns yuvaikas, n onoia
ouyxpdévws Ba ntav pia Bioypagia Tou Maiép-
Mou, pias NOANs Nou avTéxel T onpddia Tou
pn dnpokpaTtikoU Kavova cg pia OnPoKPaTiKA
Kolvwvia, gia néAn noAu kovtd otnv kapdid
s Letizia.

Daniela Zanzotto about her film
After seeing the powerful black and white
photographs taken by the Sicilian Letizia
Battaglia | knew | wanted to know more about
the woman who'd taken them. And meeting
the youthful 68 year old with an abundant
amount of strength and energy confirmed the
need to tell her story and struggles. Here was
a woman, a mother, a grandmother, who
became a photographer late in life and had
dedicated herself to a fight against the Mafia. |
wanted the film to be an unconventional
biography of an unconventional woman, that
at the same time would be a a biography of
Palermo, a city that bears the scars of
undemocratic rule in a democratic society, a
city so close to Letizia's heart.
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ENA 2OBAPO EPTOXTAZIO

®iviavdia/Talhia

2004

Aidpkeia 79 min
IknvoOéTns Thomas Balmes
Kapepa Thomas Balmes
MovTaz (atherine Gouze
HxoAnyia Mervi Junkkonen/

Pirkko Tiitinen/Tuomas Klaavo

Mién Charles Schlumberger
Napaywyn Kaarle
Aho/Thomas Balmes/OQlivier Mille
Inassociation with Ikka Vehkalahti YLE TV2
Documentaries

Yves Jeanneau,France 2, Nick Fraser, BBC
Storyville, Humanistische Omroep/Bert
Janssens, V2 Danmark /Mette Hoffmann
Meyer, SVT Sweden/Bjor Arvas,Lichtpunt/
Wim van Rompaey, SBS-TV
Australia/Andrew Golding

Mée Tnv unooThpiEn The
Promotion Center for Audiovisual Culture in
Finland (AVEK)/ Timo Humaloja and Le
Centre National de la Cinématographie
France (CNQ)

Developed and distributed with the support
of the Media Programme of the European
Union

Ailavopn
Making Movies Oy
Linnankatu 7
00160 Helsinki, Finland
tel: + 35896213828
fax: + 358 9 6842 7870
e-mai: mamo@mamo.fi

Xovoyn
«H pia kai pévn kolvawvikn euBUvn Tns enixeipnons, givai va npayuaronoisi KEpon»
Milton Friedman, BpaBeio Noune\ Oikovopikav

‘Eva vrokigavTép yia Tnv naykoopionoinon, nou xpnaiponolei oav 8éua, tn Nokia. Xtnv nayko-

opIonoINPEVN OIKOVOWia Jas, ol QUTIKES ENIXEIPNOEIS HETAPEPOUV TNV NAPAYWYN TOUS OTIS XWPES
énou 1a k6oTN gival xapnAGTepe. AuTd NPOoKaAei NONITIGTIKA Kal nBIKA SINAPPATA, ENEION OE AUTES
TIS XMPES Ol CUVONKES epyacias, Ta SIKAIOPATA TwV EPYAzoPEVWV Kal Td NePIBANNOVTIKA znTApA-
T0 €ival cuxvd o€ OUYKPOUON HE TIS MPAKTIKES TWV OUTIKOV XWPMV.

O I'd\\os oknvoBétns, Thomas Balmes, anopdoioe va nAnoidogl autd 1o Béua XxpnoiJonolm-
vtas Tnv Nokia. Evila@épBnke 101aitepa yia 1o edv undpxouv pepikés TkavoivaBikés h Givaavol-
Kés a&ies, kAnolos NMGTEPOS KAMTANOUOS, Niow and tnv enituxia Tns Nokia. O Balmeés, napako-
NouBei 6Uo Eupwnaies yuvaikes otnv Kiva —pia ®1ivAavdn undAinio tns Nokia kai pia AyyAida
oUuBoulo- Nou eAéyxouv To epyooTdalo evos npounBeuth Tns Nokia. H Taivia anotelei éva pa-
@IVATO, KAAOIKG £PEUVNTIKO VTOKIMAVTED

«The one and only social responsibility of business is to make profits»
Milton Friedman, Nobel Prize in Economics

A DECENT FACTORY is a documentary film about globalisation using Nokia as the subject. In our
global economy Western companies are more and more moving their production to countries
where costs are lower. This is causing cultural and moral dilemmas, because in these countries
the working conditions, workers’ rights and environmental issues are often in conflict with the
practices of Western countries. At the same time international investment funds are looking
much closer at the ethical side of businesses.

French filmmaker Thomas Balmés decided to approach this subject using Nokia. He was
particularly interested in the question of whether there is some Nordic or Finnish values, a sort
of softer capitalism, behind Nokia’s success.
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Thomas Balmes

OiApoypaegia

2000 "Christ comes to the Papuans” 83’
2000 "Waiting for Jesus" 52’

1999 "The Gospel according to the
Papuans" 52'

1997 "Maharaja Burger" 52'

1996 "Bosnia Hotel" 52'

Thomas Balmes

0 Thomas Balmes yevviiBnke oTo Mapiol o 1969. Inovdace o1o Institut Supérieur d'Etudes
Cinématographiques (ISEC) kar aoxoMiBnke pe Tnv napaywyn viokipavtép yia dideopa Tnheontikd Kavdhia
Kal ws aveEdpTnTos napaywyods kai ws Kivnpgatoypagiaths. To 1992, idpuae Tnv dikn Tou eTaipsia
napaywyns, Tnv TBC Productions. Apxioe Tnv napaywynh kai Tnv oknvoBeaia didpopwv vioKIpavtép, onws
éva oxeTIka pe Tov James Ivory 1o 1993 kai éva dMo oxeTikd pe Tov Michelangelo Antonioni, o 1995. Oi
TeheuTaies Taivies Tou, To «The Gospel according to the Papuans» kai To «Waiting for Jesus», 6nows kai ol
nponyoUpeves «Bosnia Hotel» kai «Maharajah Burger», e€edzouv Tnv nyepovia Tou dutikoU noNimiopod, Tns
Bpnokeias kal Twv a&lkdv, auth TN Popd Péow Tou euayyeNIGPoU Hias GUARS, OTIS OPEIVES MEPIOXES TNS
Manoua Néa lNovivéa.

Thomas Balmés was born in Paris in 1969. He studied at the Institut Supérieur d’Etudes
Cinématographiques (ISEC), then became involved in the production of documentaries for various TV
channnels both as an independent producer and cinematographer. He set up his own production company,
TBC Productions, in 1992. He started producing and directing various documentaries, as one on James Ivory
1993 and another on Michelangelo Antonioni in 1995. His last films The Gospel according to the Papuans &
Waiting for Jesus - like his two former films Bosnia Hotel & Maharajah Burger - deal with the hegemony of
the western culture, religion and values, this time through the evangelization of a tribe in the Highlands of

Papua New Guinea.

-

O Thomas Balmés yia tnv Taivia Tou
‘Otav épBaca yia npwn popd otnv Piviavdia
oTIs apxés Tou 2002, n 16€éa pou hTav va Kavw
pia taivia yia n Nokia —kai Tous ®ivAavdous
niow and Tnv eniTuxia Tns— cav Aads. 'HBeha
va gdbw, hTav nicw and autd To aIVOUEVO
kdnolo €idos @IvAavdikoUu n okavolvaBikou
Tpénou Tou kaniTaAiopou nou Ba gixe neplo-
061EPO avBp®NIVo NPdowno and autod nou h-
Eepa ws kanitahiopd otnv FdANia.

Akouoa yia pia ®ivaavdn nou epyazotav,
péoa otn Nokia, o€ éva HB1k6 MAoTIkS Mpod-
ypappa. H 16éa tns nTav va eniokepTei kal va
eNéyéel Ta epyooTtdoia Tns Nokia kal Twv npo-
MNBeUT®V TNS o€ OAO TOV KOGHO, MPOKEIPEVOU
va PdBel yia Tis ouvOnkes o€ autd. ANécws Ou-
veldntonoinoa 611 unhp&e KATI O AUTAV TNV
Siadikaoia.

Tomas Balmes about his film

When | first arrived to Finland in early 2002 my
idea was to make a film about Nokia - and
Finns behind its success - as a tribe. | wanted
to know was there behind this phenomenon
some sort of a Finnish or Nordic way of
capitalism that would have had more human
face on it then the capitalism | knew as a
Frenchman.

Then - through a French Nokia manager - |
heard about a Finnish lady who was working,
inside Nokia, with an Ethical Pilot Project. Her
idea was to visit and audit factories of both
Nokia and Nokia's suppliers around the world
in order to learn about the conditions them. |
immediately realised that there was
something in this process.
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