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™‡ÓÔ„ËSynopsis
O Kuma, ¤Ó·˜ ÓÂ·Úfi˜ ∫·˙¿ÎÔ˜, Í·Ó·‚Ú›ÛÎÂÈ Ù· ‚‹Ì·Ù· ÙÔ˘ ·Ô‡ ÙÔ˘, Ô˘ ‹Ù·Ó ·ÏÈ¿ ‰¿ÛÎ·-
ÏÔ˜ ·ÂÙÒÓ ÁÈ· Î˘Ó‹ÁÈ, ÛÙÔÓ ·fiÌÂÚÔ ÔÚÂÈÓfi ÙfiÔ Î·Ù·ÁˆÁ‹˜ ÙË˜ ÔÈÎÔÁ¤ÓÂÈ¿˜ ÙÔ˘. ∂ÎÂ›, ÛÙËÓ Ì·-
ÎÚÈÓ‹ ‰˘ÙÈÎ‹ ªÔÁÁÔÏ›·, ÂÎÏËÚÒÓÂÈ ÙÔ fiÓÂÈÚfi ÙÔ˘, Ó· ·ÁÈ‰Â‡ÛÂÈ Î·È Ó· ÂÎ·È‰Â‡ÛÂÈ ÙÔÓ ·ÂÙfi
ÙÔ˘. ªÂ ÙËÓ Î·ıÔ‰‹ÁËÛË ÂÓfi˜ ÙÔÈÎÔ‡ Î·Ùfi¯Ô˘ ·ÂÙÒÓ Ô˘ ÔÓÔÌ¿˙ÂÙ·È Khairatkhan, Ô Kuma Ì·-
ı·›ÓÂÈ fi¯È ÌfiÓÔ Ó· Î˘ÓËÁ¿ÂÈ ÌÂ ÙÔ˘˜ ·ÂÙÔ‡˜, ·ÏÏ¿ Î·È Ù· ¤ıÈÌ· ÙˆÓ ·ÓıÚÒˆÓ ÙË˜ ÂÚÈÔ¯‹˜ ÙÔ˘. 

™ÙËÓ ˘¤ÚÔ¯Ë, ÂÍˆÙÈÎ‹ ÔÌÔÚÊÈ¿ ÙË˜ ªÔÁÁÔÏ›·˜, ÙÔ Kπƒ∞¡, Ô‰ËÁÂ› ÙÔ ıÂ·Ù‹ ÛÂ ¤Ó·Ó ÎfiÛÌÔ ÍÂ-
¯·ÛÌ¤ÓÔ ÛÙÔ ¯ÚfiÓÔ. 

∆Ô Û˘ÓÂÚÁÂ›Ô ¤Ú·ÛÂ 3 1/2 Ì‹ÓÂ˜ ÛÙË ªÔÁÁÔÏ›· ÁÈ· ÙÔ Á‡ÚÈÛÌ· ÙË˜ Ù·ÈÓ›·˜. ∑ÒÓÙ·˜ Ì·˙› ÌÂ
ÙÔ˘˜ ·ÓıÚÒÔ˘˜ ÙË˜ ÂÚÈÔ¯‹˜, ÌÂ ÙÔÓ ·Ïfi ÙÚfiÔ ÙˆÓ ÓÔÌ¿‰ˆÓ ÙË˜ ÎÂÓÙÚÈÎ‹˜ ∞Û›·˜, ÙÔ Û˘ÓÂÚ-
ÁÂ›Ô ‰ËÌÈÔ‡ÚÁËÛÂ ¤Ó·Ó ‚·ı‡ ‰ÂÛÌfi ÌÂ ÙÔ˘˜ ÙÔÈÎÔ‡˜ Î˘ÓËÁÔ‡˜ ·ÂÙÒÓ Î·È ÙÈ˜ ÔÈÎÔÁ¤ÓÂÈ¤˜ ÙÔ˘˜.
ŒÓ· ÌÂÁ¿ÏÔ Ì¤ÚÔ˜ ÙË˜ Ù·ÈÓ›·˜, Á˘Ú›ÛÙËÎÂ ¿Óˆ ÛÙË Û¤Ï· ÙÔ˘ ·ÏfiÁÔ˘, ÛÂ ¤Ó· ·fi Ù· ÈÔ ÂÓÙ˘ˆ-
ÛÈ·Î¿ Î·È Û˘Ó¿Ì· ·˘ÛÙËÚ¿ fiÌÔÚÊ· ‚Ô˘Ó¿ ÙÔ˘ ÎfiÛÌÔ˘.

Kuma, a young Kazak man, retraces the steps of his grandfather who was formerly eagle master
back to the remote mountainous region of his family's origin. There, in extreme western
Mongolia, he fulfills his dream of trapping and training his own eagle. Under the tutelage of a
local eagle master named Khairatkhan, Kuma learns not only the ways of hunting with eagles,
but also the ways of his own people. Set against the staggering and exotic beauty of Mongolia,
KIRAN immerses the viewer in a world forgotten by time. 

The crew spent 3 1/2 months on location in Mongolia shooting 'Kiran Over Mongolia'. Living
with their subjects in the very simple lifestyle of the nomads of Central Asia, the crew formed a
deep and generously communicative bond with the local eagle hunters and their families.
Much of the film was shot on horseback in some of the most foreboding, yet austerely beautiful
mountains in the world. 
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∏¶∞ USA 2004 
¢È¿ÚÎÂÈ· Running time 86ã

™ÎËÓÔıÂÛ›·Director Joseph Spaid 
Story by Jonathan Bland Staffan Boije

Dominique Hunziker Joseph Spaid
¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜

Cinematography Jonathan Bland
¶·›˙Ô˘ÓCast Uliksat “Kuma” Kumarzak,

Sernedan Khairatkhan, Kanjeke Jalpa, Jalpa
Uliksat, Oral Esemgul, Lauhil Manas, Khadis

Minaikhan, Khairatkhan Armanbek,
Khairatkhan Aidos, Oral Iskurrul

Original music/Composer
¶ÚˆÙfiÙ˘Ë ÌÔ˘ÛÈÎ‹/™˘Óı¤ÙË˜

Anna Halldorsdottir (Iceland)
Picture editorªÔÓÙ¿˙ ÂÈÎfiÓˆÓ
Dominique Hunziker (Switzerland)

Production manager
¢ÈÂ‡ı˘ÓÛË ·Ú·ÁˆÁ‹˜ 

Staffan Boije (Sweden)

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
Previewed at the Rubin Museum of Art in

New York City in April 2005
Catalonia International Environmental Film

Festival, June 03, 2005,Barcelona.
Ecofilms Festival, Rodos, Greece will be the

Greek premiere.

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

Sheri Levine
Westview Films

74 Riverview Road
Irvington, New York 10533 U S A

Email: sdlevine@aol.com

√ ∫πƒ∞¡ ™∆∏ ª√°°√§π∞
KIRAN OVER MONGOLIA
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Joseph Spaid
O Joseph ¿Ú¯ÈÛÂ Ó· Î¿ÓÂÈ Ù·ÈÓ›Â˜ ·fi ·È‰› ÂÚ›Ô˘ ÛÙ· 10, ÛÙË ÓfiÙÈ· ∫·ÏÈÊfiÚÓÈ·. ∂ÎÂ›, Ì·˙› ÌÂ ÙËÓ ÔÈÎÔÁ¤ÓÂÈ·
Î·È ÙÔ˘˜ ÁÂ›ÙÔÓÂ˜, ¤Î·ÓÂ ÙËÓ ·Ú·ÁˆÁ‹ ÌÈ·˜ ÛÂÈÚ¿˜ «∆·ÈÓ›Â˜ ∫·Ù·ÛÎfiˆÓ». 

∞fi 18 - 20 ÂÙÒÓ, ÌÂÙ¿ ·fi Ì›· Û‡ÓÙÔÌË ··Û¯fiÏËÛË Û·Ó ÂÌÔÚÈÎfi˜ ·ÁÁÂÈÔÏ¿ÛÙË˜, Î·È ·ÊÔ‡ Á‡ÚÈÛÂ ÌÂ
Û·Î›‰ÈÔ ÙËÓ ∂˘ÚÒË Î·È ÙË ª¤ÛË ∞Ó·ÙÔÏ‹, Î·È ÂÈ‰ÈÎÂ‡ÙËÎÂ ÛÙÈ˜ ∫·Ï¤˜ ∆¤¯ÓÂ˜, Ô Joseph ÌÔÓÈÌÔÔÈ‹ıËÎÂ ÛÂ ¤Ó·
ÚfiÁÚ·ÌÌ· BFA ÁÈ· ÙÔÓ ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ Î·È ÙÔ µ›ÓÙÂÔ ÛÙË ™¯ÔÏ‹ ∂ÈÎ·ÛÙÈÎÒÓ ∆Â¯ÓÒÓ ÛÙËÓ ¡¤· ÀfiÚÎË. ∂ÎÂ›
‰È¤ÚÂ„Â ·Î·‰ËÌ·˚Î¿, ·ÏÏ¿ Î·È ÛÙËÓ ÎÈÓËÌ·ÙÔÁÚ·Ê›·. Œˆ˜ Ó· ·ÔÊÔÈÙ‹ÛÂÈ «ÌÂÙ’Â·›ÓÔ˘», Ô Joseph Â›¯Â
ÂÚÁ·ÛÙÂ› ÛÂ ¿Óˆ ·fi 20 Ù·ÈÓ›Â˜, Û˘ÌÂÚÈÏ·Ì‚·ÓÔÌ¤ÓË˜ ÌÈ·˜ Ù·ÈÓ›·˜ ÌÂÁ¿ÏÔ˘ Ì‹ÎÔ˘˜, ÛÂ ÂıÓÈÎ¤˜ ÂÌÔÚÈÎ¤˜
ÙËÏÂÔÙÈÎ¤˜ ‰È·ÊËÌ›ÛÂÈ˜, Î·È ÛÙË ‚Ú·‚Â˘Ì¤ÓË ‰È·ÙÚÈ‚‹ ÙÔ˘ ÌÂ ÙÔÓ Ù›ÙÏÔ «Watch the Closing Doors» (1Ô
‚Ú·‚Â›Ô ÛÙÔ ÊÂÛÙÈ‚¿Ï Ù·ÈÓÈÒÓ Flo). ∂ÎÙfi˜ ·fi ÙËÓ ÛÎËÓÔıÂÛ›·, Ô  Joseph Spaid ¤¯ÂÈ ÌÈ· ÂÈÙ˘¯‹ Î·ÚÈ¤Ú· ˆ˜
graphic designer Î·È Î·ÏÏÈÙ¤¯ÓË˜ ÂÈ‰ÈÎÒÓ ÂÊÊ¤ ÁÈ· ÙËÓ ÙËÏÂfiÚ·ÛË. ŒÚÁ· ÙÔ˘ ¤¯Ô˘Ó ÂÚÈÏËÊıÂ› ÛÙÔ National
Geographic, CBS Sports, McCann-Erickson, Ford, ABC, CNN, HBO, Disney Channel, Lifetime Television,
MSNBC, USA Television, Michael Moore, Comedy Central Î·È ¿ÏÏ·.

Joseph began making films as a child of about 10 in Southern California. There, along with family and
neighbours, a series of "Spy Movies" were put into production. In-camera editing and extreme angles
created fantastic – if primitive – action scenes of spy heroes jumping from ridiculous heights and landing
with athletic artistry. From ages 18 - 20, after brief stints as a commercial potter, backpacker in Europe and
the Middle East, and as a fine arts major, Joseph settled into a BFA program in Film and Video at the School
of Visual Arts in New York City. There he excelled academically and also in filmmaking. By the time he
graduated Cum Laude, Joseph had worked on over 20 films including a feature, a nationally televised TV
commercial, and his own award winning thesis film "Watch the Closing Doors" (1st place Flo Film Festival)".

O Joseph Spaid 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
« ∫·ıÒ˜ ·ÓÂ‚‹Î·ÌÂ Â¿Óˆ ÙËÓ ·˘Á‹, ‹Ù·Ó ‰‡Ô
¿Ó‰ÚÂ˜ Î·ıÈÛÌ¤ÓÔÈ ÛÙ· ¿ÏÔÁ· ÙÔ˘˜. ∂¿Ó ‹Ù·Ó
1000 ¯ÚfiÓÈ· ›Ûˆ, ·˘ÙÔ› ÔÈ Î‡ÚÈÔÈ ı· ¤ÌÔÈ·˙·Ó
›‰ÈÔÈ:•‡ÏÔ, ‰¤ÚÌ·, Ì·ÏÏÈ¿ ·ÏfiÁÔ˘, ÛÎÔÈÓÈ¿.
◊Ù·Ó ·›ÛÙÂ˘ÙÔ. ª·˜ ‹Á·Ó ÛÂ Î¿ÔÈÔÓ Ô˘
Â›¯Â ·ÂÙfi. ª· ÙËÓ ·Ï‹ıÂÈ·, ÛÎ¤ÊÙËÎ·, ·˘Ù‹ Â›-
Ó·È Î·ı·Ú¿ Ë ÂfiÌÂÓË ÌÔ˘ Ù·ÈÓ›·, Î·È ı· Á˘ÚÈ-
ÛÙÂ› Û’·˘Ù‹ ÙËÓ ·fiÌÂÚË ÁˆÓ›· ÛÙËÓ ·fiÌ·-
ÎÚË ªÔÁÁÔÏ›·.»

Joseph Spaid about his film
Connection to film: "As we came up over the
rise, they’re we’re two men sitting there on
horseback. If it had been 1000 years earlier,
these gentleman would have looked exactly
that same: Wood, leather, horse hair ropes. It
was incredible. They took us to a man who
had an eagle. "Holy cow", I thought to myself,
"This is clearly my next film, and it’s shot in the
most remote corner of already remote
Mongolia!"

Joseph Spaid
BULK Films
2103 45th Rd #5
Long Island City, New York 11101 U S A
E-mail: twoaday@inch.com 

ºÈÏÌÔÁÚ·Ê›·Filmography
2004 Director, "Kiran Over Mongolia" –

Narrative 86min.  Shot on location in
Mongolia about  nomads who hunt
with eagles.

1998 Director, "Not that kind" – Music
Video 3:37. Live action/glamour
intensive music video.

1998 Director, "Great Hair"  – Music Video
4:01.  Live action/compositing
intensive music video.

1998 Cinematographer, "Yellow Sun" 3:53
– Live action intensive music video.

1989 Director/Cameraman, "Watch the
Closing Doors" 14:10 – Narrative
film.  Special effects/compositing
intensive narrative.



™‡ÓÔ„ËSynopsis
√ Filip Remunda Î·È Ô Vit Klusak, ‰‡Ô ·fi ÙÔ˘˜ ÈÔ ÂÏÈ‰ÔÊfiÚÔ˘˜ Ó¤Ô˘˜ ·Ú·ÁˆÁÔ‡˜ Ù·ÈÓÈÒÓ
ÓÙÔÎÈÌ·ÓÙ¤Ú ÙË˜ ∞Ó·ÙÔÏÈÎ‹˜ ∂˘ÚÒË˜, ÍÂÎÈÓÔ‡Ó Ó· ÂÚÂ˘Ó‹ÛÔ˘Ó ÙÈ˜ „˘¯ÔÏÔÁÈÎ¤˜ Î·È ÂÂÌ‚·ÙÈÎ¤˜
‰˘Ó¿ÌÂÈ˜ ÙÔ˘ Î·Ù·Ó·ÏˆÙÈÛÌÔ‡ ÌÂ ÙË ‰ËÌÈÔ˘ÚÁ›· ÌÈ·˜ ÂÎÛÙÚ·ÙÂ›·˜ ·ÁÁÂÏ›·˜ ÁÈ· Î¿ÙÈ Ô˘ ‰ÂÓ ˘-
‹ÚÍÂ ∆™∂Ãπ∫√ √¡∂πƒ√ - Ë ÀÂÚ·ÁÔÚ¿ ÁÈ· ÌÈ· Î·Ï‡ÙÂÚË ˙ˆ‹! 

∏ ÂÎÛÙÚ·ÙÂ›· (Ô˘ Û¯Â‰È¿˙ÂÙ·È ·fi ÌÈ· ‰È¿ÛËÌË ‰È·ÊËÌÈÛÙÈÎ‹ ·ÓÙÈÚÔÛˆÂ›·) ÂÚÈ¤Ï·‚Â ÙËÓ
ÙËÏÂfiÚ·ÛË Î·È ‰È·ÊËÌÈÛÙÈÎ¿ Ú·‰ÈÔÊˆÓÈÎ¿ ÛfiÙ, 400 ÊˆÙÈÛÌ¤ÓÔ˘˜ ‰È·ÊËÌÈÛÙÈÎÔ‡˜ ›Ó·ÎÂ˜,
200.000 ÊÂÈÁ-‚ÔÏ¿Ó Ô˘ ‰È·Ê‹ÌÈ˙·Ó ÙË Ì¿ÚÎ· ∆™∂Ãπ∫√ √¡∂πƒ√, ŒÓ· ‰È·ÊËÌÈÛÙÈÎfi ÙÚ·ÁÔ‡‰È,
ÌÈ· ÈÛÙÔÛÂÏ›‰· Î·È ‰È·ÊËÌ›ÛÂÈ˜ ÛÂ ÂÊËÌÂÚ›‰Â˜ Î·È ÂÚÈÔ‰ÈÎ¿. °È· ‰‡Ô Â‚‰ÔÌ¿‰Â˜, ÔÈ ‰ÚfiÌÔÈ ÙË˜
¶Ú¿Á·˜ Á¤ÌÈÛ·Ó ‰È·ÊËÌ›ÛÂÈ˜ ÁÈ· ÙËÓ Ï·ÛÙ‹ ÀÂÚ·ÁÔÚ¿. √È ·ÁÁÂÏ›Â˜ ‰È·Î‹Ú˘ÛÛ·Ó: ÌËÓ ËÁ·›ÓÂ-
ÙÂ, ÌËÓ ÙÚ¤¯ÂÙÂ, ÌËÓ ÍÔ‰Â‡ÂÙÂ, Û‡ÚÔÓÙ·˜ ¿Óˆ ·fi 4.000 ·ÓıÚÒÔ˘˜ Ó· ‰ÒÛÔ˘Ó ÙÔ ·ÚfiÓ ÙËÓ Ë-
Ì¤Ú· ÙË˜ ¤Ó·ÚÍË˜. ™ÙÈ˜ 31 ª·˝Ô˘ ÙÔ˘ 2003 ¤Êı·Û·Ó ÛÂ ¤Ó·Ó Ú¿ÛÈÓÔ ¯ˆÚ¿ÊÈ fiÔ˘ ·ÓÙ› ÁÈ· ÙËÓ
ÀÂÚ·ÁÔÚ¿ ‚Ú‹Î·Ó ÌfiÓÔ ÙËÓ ÚfiÛÔ„Ë ÙË˜ «ÔÓÂÈÚÈÎ‹˜ ÀÂÚ·ÁÔÚ¿˜». ∆Ô ∆™∂Ãπ∫√ √¡∂πƒ√ Â›Ó·È
ÌÈ· ·ÛÙÂ›· Î·È ÚÔÎÏËÙÈÎ‹ Ì·ÙÈ¿ ÛÙ· ·ÔÙÂÏ¤ÛÌ·Ù· ÙÔ˘ ¿ÎÚ·ÙÔ˘ Î·Ù·Ó·ÏˆÙÈÛÌÔ‡, ÛÙËÓ ÌÂÙ·ÎÔÌ-
ÌÔ˘ÓÈÛÙÈÎ‹ ÎÔÈÓˆÓ›·.

Filip Remunda and Vit Klusak, two of Eastern Europe‘s most promising young documentary
filmmakers, set out to explore the psychological and manipulative powers of consumerism by
creating an ad campaign for something that didn’t exist.CZECH DREAM – the Hypermarket for a
better life! The campaign (designed by a renowned advertising agency) involved television and
radio spots, 400 illuminated billboards, 200,000 flyers promoting CZECH DREAM brand
products, an advertising song, a website, and advertisements in newspapers and magazines. 

For two weeks, the streets of Prague were saturated with advertising for the fake
hypermarket. The ads proclaimed: Don’t Go, Don’t Rush, Don’t Spend,drawing over 4,000
people to turn up on the ‘opening day‘. On the 31 May 2003, they arrived at a green field where,
instead of a hypermarket, they found just the dream hypermarket’s façade. CZECH DREAM is a
funny and provocative look at the effects of rampant consumerism on a post-communist
society. 
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¢ËÌÔÎÚ·Ù›· ÙË˜ ∆ÛÂ¯›·˜
Czech Republic 2004

¢È¿ÚÎÂÈ·Running time 87ã

™ÎËÓÔıÂÛ›·Director 
Filip Remunda, Vit Klusak

∫·ÏÏÈÙÂ¯ÓÈÎ‹ ¢ÈÂ‡ı˘ÓÛËArt director
Stepan Malovec

¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜
Cinematography Vit Klusak

∏¯ÔÏË„›·Sound David Hysek
ªÔÓÙ¿˙Edited by Zdenek Marek
ªÔ˘ÛÈÎ‹Music Hynek Schneider
¶·›˙Ô˘ÓCast ¶ÔÏ›ÙÂ˜ ÙË˜ ∆Û¤¯ÈÎË

¢ËÌÔÎÚ·Ù›·˜: Residents of the Czech Republic
∂ÎÙ¤ÏÂÛË ·Ú·ÁˆÁ‹˜

Executive producer
¶·Ú·ÁˆÁfi˜Producer HYPERMARKET FILM

LTD. – Vit Klusak and Filip Remunda
¶·Ú·ÁˆÁ‹Production Filip Cermak

™˘Ì·Ú·ÁˆÁÔ›Co-producers CZECH
TELEVISION – Michal Reitler, MIRAGE – Petr

Kral, FAMU – Michal Bregant
™Â Û˘ÓÂÚÁ·Û›· ÌÂIn cooperation with

SPI INTERNATIONAL – Ivan Hronec.
TASKOVSKI FILMS LTD. UK – Irena Taskovski

ªÂ ÙËÓ ˘ÔÛÙ‹ÚÈÍËSupported by 
THE STATE FUND OF THE CZECH REPUBLIC
FOR THE SUPPORT AND DEVELOPMENT OF

CZECH CINEMATOGRAPHY

∆™∂Ãπ∫√ √¡∂πƒ√
CZECH DREAM
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Filip Remunda
√ Filip Remunda Â›Ó·È ÛÎËÓÔı¤ÙË˜, ÎÈÓËÌ·ÙÔÁÚ·ÊÈÛÙ‹˜ Î·È ·Ú·ÁˆÁfi˜. ∆Ô 1990 ·ÔÊÔ›ÙËÛÂ ·fi ÙË
‰Â˘ÙÂÚÔ‚¿ıÌÈ· ÙÂ¯ÓÈÎ‹ ÂÎ·›‰Â˘ÛË, fiÔ˘ ÛÔ‡‰·ÛÂ ÙËÏÂÈÎÔÈÓˆÓ›Â˜. °‡ÚÈÛÂ ÙÈ˜ ÚÒÙÂ˜ Ù·ÈÓ›Â˜ ÙÔ˘ ÛÂ 8mm
ÛÙ· Ù·Í›‰È· ÙÔ˘ ÛÙËÓ πÓ‰›· Î·È ÙÔ πÚ¿Ó.

°ÔËÙÂ‡ÙËÎÂ ·fi ÙËÓ ·Ó·Ï·Ì‹ ÙˆÓ ÂÈÎfiÓˆÓ Î·È ·˘Ùfi ÙÔÓ ¤ÊÂÚÂ ÛÙÔ ÙÌ‹Ì· ÓÙÔÎÈÌ·ÓÙ¤Ú ÙÔ˘ FAMU, ÙÔ
1997. ∫·Ù¿ ÙË ‰È¿ÚÎÂÈ· ÙˆÓ ÛÔ˘‰ÒÓ ÙÔ˘ Á‡ÚÈÛÂ ‰È¿ÊÔÚÂ˜ Ù·ÈÓ›Â˜ ÌÂ ‰È·ÊÔÚÂÙÈÎ¿ ı¤Ì·Ù·, fiˆ˜ ÙÈ˜
ÔÚÁ·ÓˆÌ¤ÓÂ˜ ‰È·ÎÔ¤˜ ÛÙ· ÍÂ¯·ÛÌ¤Ó· ∆Û¤¯ÈÎ· ¯ˆÚÈ¿ ÛÙ· ‚Ô˘Ó¿ ÙË˜ ƒÔ˘Ì·Ó›·˜, ¤Ó· ÔÚÙÚ¤ÙÔ ‰‡Ô ÌÔ˘ÛÈÎÒÓ
·fi ÙËÓ ∫·ÏÈÊfiÚÓÈ· –ÙÔÓ ·Ó·Ú¯ÈÎfi Hilary Î·È ÙÔÓ Ì·ÚÍÈÛÙ‹ Chris–  Î·È ÌÈ· Ù·ÈÓ›· ÛÙËÓ ÔÔ›· ÌÈÏ¿ÂÈ Ô
ÂÚ·ÛÈÙ¤¯ÓË˜ ÛÎËÓÔı¤ÙË˜ Jaroslav Triska ·fi ÙÔ Blsany, Ô˘ ·ÔÊ¿ÛÈÛÂ Ó· Î¿ÓÂÈ ÌÈ· Ù·ÈÓ›· «ÁÈ· ÙÔ ÌÈÎÚfiÙÂÚÔ
¯ˆÚÈfi ÛÙÔÓ ÎfiÛÌÔ Ô˘ ı· Â›Ó·È Ë ¤‰Ú· ÁÈ· ÙÔ premiere league football...» 

Filip Remunda is a director, cinematographer and producer. In 1990 he graduated from secondary technical
school, where he studied telecommunications. He shot his first films on 8mm film on his trips to India and
Iran. His fascination with flickering images brought him to the department of documentary film at FAMU in
1997. During his studies he shot several films on such diverse topics as organised holidays to forgotten
Czech villages in the mountains of Romania; a portrait of two California musicians –anarchist Hilary and
Marxist Chris– and a film told by amateur filmmaker Jaroslav Triska from Blsany, who decided to make a
film "about the smallest village in the world to be home to premier league football..." 

Vit Klusak
√ Vit Klusak Â›Ó·È ÛÎËÓÔı¤ÙË˜, ÎÈÓËÌ·ÙÔÁÚ·ÊÈÛÙ‹˜ Î·È ·Ú·ÁˆÁfi˜. ∆Ô 2001 ¤Î·ÓÂ ÙËÓ Ù·ÈÓ›· Ocet (fiÏÂÌÔ˜
Ù˙·˙ ÌÂ ÙÔÓ ·fiÓÙ· ·Ù¤Ú·) ÁÈ· ÙÔÓ ·Ù¤Ú· ÙÔ˘ – ÙÔÓ ÌÔ˘ÛÈÎfi Emil Viklick–, ÌÂ ÙÔÓ ÔÔ›Ô Ë ÌfiÓË
ÂÈÎÔÈÓˆÓ›·, ‹Ù·Ó Ì¤Ûˆ ÙˆÓ ˘ÔÁÚ·ÊÒÓ ÛÙÈ˜ ÂÈÙ·Á¤˜ «˘ÔÛÙ‹ÚÈÍË˜ ·È‰ÈÔ‡» - ¯ˆÚ›˜ ÙËÓ Û˘ÌÌÂÙÔ¯‹ ÙÔ˘.
ŸÙ·Ó Ô ÁÈÔ˜ ÚfiÙÂÈÓÂ ÛÙÔÓ ·Ù¤Ú· Ó· ÁÓˆÚ›ÛÂÈ Ô ¤Ó·˜ ÙÔÓ ¿ÏÏÔÓ Ì¤Ûˆ ÙË˜ Ù·ÈÓ›·˜ Ô˘ ÙÔÓ ·ÊÔÚÔ‡ÛÂ, Ô Viklick
·ÚÓ‹ıËÎÂ. ŒÙÛÈ Ô Klusak ¤‚·ÏÂ ÌÈ· ·ÁÁÂÏ›· ÛÂ ÂÚÈÔ‰ÈÎfi ÌÂ ÙË ÊˆÙÔÁÚ·Ê›· ÙÔ˘ ·Ù¤Ú· ÙÔ˘, „¿¯ÓÔÓÙ·˜ ÙÔÓ
·ÓÙÈÎ·Ù·ÛÙ¿ÙË ÁÈ· ÙËÓ Ù·ÈÓ›·. 

Vit Klusak is a director, cinematographer and producer. In 2001 he made the film Ocet (Jazz War With
Absent Father) about his father –musician Emil Viklick–, with whom he had only communicated through
signatures on child-support cheques– without his subject’s participation. When the son proposed to the
father that they get to know each other through a film project about him, Viklick refused. So Klus·k put an
ad in a magazine with his father’s photograph, looking for a double for the film. 

√ Filip Remunda Î·È Ô Vit Klusak
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘˜

°ÂÓÓËı‹Î·ÌÂ ÛÂ ÌÈ· ÂÏÂ‡ıÂÚË ·fi ‰È·ÊË-
Ì›ÛÂÈ˜ ¯ÒÚ·, ÌÂ ÙËÓ ÎÔÌÌÔ˘ÓÈÛÙÈÎ‹ ÚÔ·Á¿Ó-
‰· ·ÓÙÔ‡. ∫·È ¤ÂÈÙ· fiÏ· Á‡ÚÈÛ·Ó ·Ó¿Ô‰·.
ÿÛˆ˜ Ô ‰ËÌÈÔ˘ÚÁfi˜ ÙÔ˘ ÎfiÎÎÈÓÔ˘ Û˘Óı‹Ì·ÙÔ˜
ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ '80, «Sovetsky svaz, mirova
hraz (™Ô‚ÈÂÙÈÎ‹ ŒÓˆÛË, ºÚ¿ÁÌ· ÙË˜ ∂ÈÚ‹ÓË˜)»,
‰ËÌÈÔ˘ÚÁÂ› Û‹ÌÂÚ· Û˘Óı‹Ì·Ù· ÁÈ· ¯·ÚÙÈ¿ ˘-
ÁÂ›·˜ Î·È ·ÔÚÚ˘·ÓÙÈÎ¿. ∏ Ù·ÈÓ›· Ì·˜ ‰ÂÓ ·-
ÚÔ˘ÛÈ¿˙ÂÈ ÌÈ· ·Ï‹ ‰È·ÙÚÈ‚‹ ÁÈ· ÙË ‰‡Ó·ÌË
ÙË˜ ‰È·Ê‹ÌÈÛË˜, ·ÏÏ¿ Ï¤ÂÈ ÌÈ· ÈÛÙÔÚ›· ÁÈ· ÙÔ˘˜
·ÓıÚÒÔ˘˜ Ô˘ Û˘ÓÂÚÁ¿˙ÔÓÙ·È ÌÂ ÙË ‰È·Ê‹-
ÌÈÛË Moloch, ÔÈ ÔÔ›ÔÈ ÏËÚÒÓÔÓÙ·È ÁÈ· ÙÔ
¯ÂÈÚÈÛÌfi ÙË˜ ÎÔÈÓ‹˜ ÁÓÒÌË˜, ÙËÓ ¿Ô„‹ Ì·˜,
Î·È ÔÈ ÔÔ›ÔÈ ÎÔÈÙ¿˙Ô˘Ó Ì¤Û· ÛÙ· ÎÂÊ¿ÏÈ· Ì·˜
ÚÔÎÂÈÌ¤ÓÔ˘ Ù· Û˘Óı‹Ì·Ù¿ ÙÔ˘˜ Ó· Ì·˜ ‰È·Â-
Ú¿ÛÔ˘Ó ·ÎfiÌ· ‚·ı‡ÙÂÚ·. 

Filip Remunda  and Vit Klusak
about their film

We were born in an advertisement free
country, with Communist propaganda all over
the place. And then it turned the other way
around. Perhaps the author of the red slogan
of the 1980’s, "Sovetsky svaz, mirova hraz
(Soviet Union, Dam of Peace)" creates slogans
for sanitary towels and detergent today. Our
film does not present a simple thesis about
the power of advertising, but tells a story
about the people who collaborate with the
advertising Moloch, who are paid for
manipulating public opinion, our opinion,
who look inside our heads in order to make
their slogans penetrate even deeper.

Filip Remunda - Vit Klusak
Rytirska 18, Praha 1,
Czech Republic
Tel.: +420 224 214 858
e-mail: remundafilip@hotmail.com

ºÈÏÌÔÁÚ·Ê›·Filmography
1999 Zaech do Svaté Heleny, (From Czech

Lands to Santa Helena) 16mm, 15’,
FAMU

1999 Nova jména pro staré kamarady,
(New Names For Old Friends)
Betacam, 40’, What Ever!

1999 Hilary a Chris na Ceste, (Hillary and
Chris On The Road) 16mm, 16’,
FAMU, Czech Television

2000 Mestecko Andele, (City of Angels)
Betacam, 25’, FAMU, Sam Spiegel
Film and TV School Jerusalem

2001 Sberatelé obraza naseho sveta,
(Collectors of Pictures of Our World)
Betacam, (2001) 28’, Czech
Television

2002 Obec B, (Village B.) 35mm, 30’,
FAMU, Czech Television, YLE, ARTE

2003 A.B.C.D.T.O.P.O.L.,  Betacam, 73’,
Simply Cinema, CT

2004 CZECH DREAM,  35mm, 93’,
Hypermarket Film, Czech Television,
Studio Mirage, FAMU



™‡ÓÔ„ËSynopsis
ªÈ· Ì·ÙÈ¿ ÛÙÔ ÂÛˆÙÂÚÈÎfi ÙÔ˘ ‰ÔÚ˘ÊÔÚÈÎÔ‡ ÙËÏÂÔÙÈÎÔ‡ ÛÙ·ıÌÔ‡ Al- Jazeera, ÙÔ «control room»
Ì·˜ ‰›ÓÂÈ ÌÈ· ÈÛÔÚÚÔËÌ¤ÓË ¿Ô„Ë ÙË˜ ·ÚÔ˘Û›·ÛË˜ ÙÔ˘ ‰Â‡ÙÂÚÔ˘ fiÏÂÌÔ˘ ÛÙÔ πÚ¿Î, ·fi Al-
Jazeera Ô˘ ·Â˘ı˘ÓfiÙ·Ó ÛÙÔ ·ÁÎfiÛÌÈÔ ·Ú·‚ÈÎfi ·ÎÚÔ·Ù‹ÚÈfi ÙÔ˘˜, Î·È ÙËÓ «¿ÏÏË Ì·ÙÈ¿ ÙÔ˘»
Û¯ÂÙÈÎ¿ ÌÂ ÙÈ˜ Î˘Ú›·Ú¯Â˜ ÂÈÎfiÓÂ˜ Î·È ı¤ÛÂÈ˜ Ô˘ ÚÔÛ¤ÊÂÚ·Ó Ù· ·ÌÂÚÈÎ·ÓÈÎ¿ ÙËÏÂÔÙÈÎ¿ Ì¤Û· ÂÈ-
ÎÔÈÓˆÓ›·˜. 

∏ Doha, ÛÙÔ ∫·Ù¿Ú, ‰ÂÓ ‹Ù·Ó ÌfiÓÔ Ë ¤‰Ú· ÙÔ˘ ∫ÂÓÙÚÈÎÔ‡ ∞Ú¯ËÁÂ›Ô˘ ÙˆÓ ∏ÓˆÌ¤ÓˆÓ ¶ÔÏÈÙÂÈ-
ÒÓ Î·Ù¿ ÙË ‰È¿ÚÎÂÈ· ÙÔ˘ fiÏÂÌÔ˘ ÛÙÔ πÚ¿Î, ·ÏÏ¿ Â›ÛË˜ Î·È Ë ¤‰Ú· ÙÔ˘ ÙËÏÂÔÙÈÎÔ‡ ÛÙ·ıÌÔ‡ Al
Jazeera, ÙÔ ÚÒÙÔ ·ÓÂÍ¿ÚÙËÙÔ Î·Ó¿ÏÈ ÂÈ‰‹ÛÂˆÓ ÛÙË ª¤ÛË ∞Ó·ÙÔÏ‹, Ô˘ ¤‰ÈÓÂ fiÏÂ˜ ÙÈ˜ ÏËÚÔÊÔ-
Ú›Â˜ Û¯ÂÙÈÎ¿ ÌÂ ÙÔÓ fiÏÂÌÔ.

™ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú, Î·Ù·ÁÚ¿ÊÂÙ·È Ë ÛËÌ·Û›· ÙÔ˘ Al Jazeera, Ô˘ Â›Ó·È ÙÔ ‰ËÌÔÊÈÏ¤ÛÙÂÚÔ Î·Ó¿ÏÈ
ÂÈ‰‹ÛÂˆÓ ÛÙÔÓ ·Ú·‚ÈÎfi ÎfiÛÌÔ Î·È ÂÓËÌÂÚÒÓÂÈ Î·ıËÌÂÚÈÓ¿ ¤Ó· ·ÎÚÔ·Ù‹ÚÈÔ ¿Óˆ ·fi 40 ÂÎ·-
ÙÔÌÌ˘Ú›ˆÓ ·ÓıÚÒˆÓ, Î·Ù·ÁÚ¿ÊÂÙ·È ·fi ÙËÓ ÛÎËÓÔı¤ÙË Jehane Noujaim, ÙË ÛÙÈÁÌ‹ ·ÎÚÈ‚Ò˜
Ô˘ Êı¿ÓÔ˘Ó Ù· Ó¤· ·fi ÙÔ˘˜ ‰ËÌÔÛÈÔÁÚ¿ÊÔ˘˜ ÙÔ˘ ÛÙ·ıÌÔ‡ Î·ıÒ˜ ÎÏÈÌ·ÎÒÓÂÙ·È Ô fiÏÂÌÔ˜.

A look inside the satellite television station Al-Jazeera, “The Control Room” provides a balanced
view of Al-Jazeera’s presentation of the second Iraq war to their worldwide Arab audience, and
in so doing calls into question many of the prevailing images and positions offered up by the
U.S. news media.

Doha in Qatar was not only the location of the headquarters of the United States Central
Command in the lead-up to and during the war in Iraq it is also the site of Al Jazeera, the
satellite television station that was the first independent news channel in the Middle East. 

In the documentary Control Room, Al Jazeera's role as the most popular news channel in the
Arab world, catering to an audience of over 40 million, is observed by filmmaker Jehane
Noujaim as the channel's journalists report on the escalating war.
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∞›Á˘ÙÔ˜/∏¶∞Egypt/USA 2004
¢È¿ÚÎÂÈ·Running time 84ã

™ÎËÓÔıÂÛ›·Director Jehane Noujaim
ªÔÓÙ¿˙Edited by Julia Bacha, Lilah

Bankier, Charles Marquardt
ªÔ˘ÛÈÎ‹Music Supervisor Mona Eldaief
¶·Ú·ÁˆÁfi˜Producer Abdullah Schliefer,

Rosadel Varela, Hani Salama
™˘Ì·Ú·ÁˆÁÔ›Co-producers Bent-

Jorgen Perlmutt, Alan Oxman

¢øª∞∆π√ ∂§∂°Ã√À
CONTROL ROOM
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™‡ÓÔ„ËSynopsis
ªÂÙ·Í‡ ÙÔ˘ Î˘ÎÏÈÎÔ‡ ¯ÚfiÓÔ˘ ÙË˜ Ê‡ÛË˜ Î·È ÙÔ˘ ÁÚ·ÌÌÈÎÔ‡ ¯ÚfiÓÔ˘ ÙˆÓ ·ÛÙÈÎÒÓ ˙ˆÒÓ, ˘¿Ú¯ÂÈ
¿ÓÙ· ¤Ó·˜ ‰ÚfiÌÔ˜, Ô˘ Ê¤ÚÓÂÈ ÙËÓ ÚfiÔ‰Ô ÛÙÈ˜ Ì·ÎÚÈÓ¤˜ ÂÚÈÔ¯¤˜ ÙË˜ µÚ·˙ÈÏ›·˜. ∫·Ù¿ Ì‹ÎÔ˜
ÙÔ˘ ‰ÚfiÌÔ˘ 255, Ô˘ ‰È·Û¯›˙ÂÈ ÙÔ Tocantins, πÓ‰Ô› Î·È ¿ÏÏÔÈ Èı·ÁÂÓÂ›˜, ·ÈÛı¿ÓıËÎ·Ó fiÙÈ Ë ÚfiÔ-
‰Ô˜ Ê¤ÚÓÂÈ ÔÏÏ¿ ÂÚÈÛÛfiÙÂÚ· ·fi ÙËÓ ·Ó¿Ù˘ÍË, Ê¤ÚÓÂÈ ÙÔ Ù¤ÏÔ˜ ÙˆÓ ·Ú·‰fiÛÂÒÓ ÙÔ˘˜, ÙÔ˘
¯ÚfiÓÔ˘ ÙÔ˘˜ Î·È ÙË˜ Ê‡ÛË˜ ÙÔ˘˜.

Between the cyclic time of nature and the linear time of the urban lives, there is always a road
that brings progress to the remote regions of Brazil. Along th road TO 255 that crosses
Tocantins, Indians and other native people fell that progress brings much more than
development, it brings the end of their traditions, their time and their nature. 

µÚ·˙ÈÏ›·Brazil 2005
¢È¿ÚÎÂÈ·Running time 74ã

™ÎËÓÔıÂÛ›· Î·È ÛÂÓ¿ÚÈÔDirected and
written by Leonardo Bello, Francisco Garcia

µÔËıfi˜ ÛÎËÓÔı¤ÙËAssistant director
Camilo Tavares

¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜
Cinematography Raul Zito

ŒÚÂ˘Ó·Research Francisco Garcia
ªÔ˘ÛÈÎ‹Music ItiberÎ Zwarg

∏¯ÔÏË„›·Sound AritanÁ Dantas
ªÔÓÙ¿˙Edited by Walter Garcia and Kim

Castro 
°Ú·ÊÈÎ¿Graphics AritanÁ Dantas 

∫·ÏÏÈÙÂ¯ÓÈÎfi˜ ‰ÈÂ˘ı˘ÓÙ‹˜Art Director
Walter Garcia

∂ÎÙ¤ÏÂÛË ·Ú·ÁˆÁ‹˜Executive
producer Francisco Garcia

¶·Ú·ÁˆÁfi˜Producer Walter Garcia
ÀÂ‡ı˘ÓÔ˜ ¶·Ú·ÁˆÁ‹˜Production

Coordinator Francisco Garcia

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

Rua MMDC, 90, ButantÁ, SÁo Paulo - SP CEP:
05510-020. Brazil.

5511 3814-5461
chico-garcia@uol.com.br

TO 255: OI ¢ƒ√ª√π ∆∏™ ∑ø∏™
TO 255: ROAD OF LIVES

Francisco Garcia
√ Francisco, 24, °ÂˆÁÚ¿ÊÔ˜ ·fi ÙÔ ¶·ÓÂÈÛÙ‹ÌÈÔ ÙÔ˘ Sao Paulo Î·È
ÛÎËÓÔı¤ÙË˜ ÌÂ È‰È·›ÙÂÚË Ì·ÙÈ¿ ÛÙ· ı¤Ì·Ù· ÂÚÈ‚¿ÏÏÔÓÙÔ˜. ª¤ÏÔ˜ ÙÔ˘
TERERπ CINEMA, 

Francisco, 24, Geographer for SÁo Paulo University and moviemaker
eith a special look for ambiental thematics. Membership of the
TERERπ CINEMA, a young producer ambient in Sao Paulo.Francisco Garcia

Rua MMDC, 90, ButantÁ, SÁo Paulo - SP CEP:
05510-020. Brazil.

5511 3814-5461
chico-garcia@uol.com.br

ºÈÏÌÔÁÚ·Ê›·Filmography
“People of Statement”, 16’, DVCAM, documentary.
“Walkers”, 16’, DVCAM, documentary
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™‡ÓÔ„ËSynopsis
∏ Ù·ÈÓ›· «∫·Ú¿ıÈ·» Û·˜ ËÁ·›ÓÂÈ ÛÂ ¤Ó· ÔÈËÙÈÎfi Ù·Í›‰È ÙÔ˘ ¯ÚfiÓÔ˘ ‰È·Ì¤ÛÔ˘ ÙˆÓ ·ÁÚÔÙÈÎÒÓ

ÔÚÂÈÓÒÓ ÂÚÈÔ¯ÒÓ ÙË˜ ∂˘ÚÒË˜. ªÔÚÔ‡Ó Ó· Ì·˜ Ê·ÓÔ‡Ó ÂÓÙÂÏÒ˜ Í¤ÓÂ˜, ·ÏÏ¿ ÂÓ ÙÔ‡ÙÔÈ˜ Ì·˜ Â-
ÈÙÚ¤Ô˘Ó ÁÈ· Ó· Û˘Ó‰ÂıÔ‡ÌÂ ÌÂ ÎÔÈÓ¤˜ ÔÏÈÙÈÛÙÈÎ¤˜ Î·È ÈÛÙÔÚÈÎ¤˜ Ú›˙Â˜. ∞˘Ùfi ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú ·-
ÂÈÎÔÓ›˙ÂÈ ÙÔ˘˜ ·ÓıÚÒÔ˘˜, ÙÈ˜ ı¤ÛÂÈ˜ Î·È ÙÔ ÙÔ›Ô ÙˆÓ ∫·Ú¿ıÈˆÓ ÔÚ¤ˆÓ. ∫·Ù¿ ÙË ‰È¿ÚÎÂÈ· ·˘-
ÙÔ‡ ÙÔ˘ Ù·ÍÈ‰ÈÔ‡, ı· Û˘Ó·ÓÙ‹ÛÂÙÂ ¯Ú˘ÛˆÚ‡¯Ô˘˜, Ì¿ÁÔ˘˜, ·ÁÂÏ·‰¿ÚË‰Â˜ Î·È ÙÔ˘˜ ·Ï·ÈÔ‡˜
Chassids Î·ıÒ˜ Â›ÛË˜ ı· Û¯ËÌ·Ù›ÛÂÙÂ ÌÈ· ·ÓÙ›ÏË„Ë ÁÈ· ÙÈ˜ ˙ˆ¤˜ ÙˆÓ ¿ÏÏˆÓ ÂıÓÈÎÒÓ ÔÌ¿‰ˆÓ ÙË˜
ÂÚÈÔ¯‹˜, fiˆ˜ ÔÈ Hutsul, ÔÈ Gorals Î·È ÔÈ Roma.

"Carpatia" takes you on a poetic journey of time through the rural mountainous regions of
Europe. They may seem outright foreign to us, but they nonetheless allow us to connect with
common cultural and historical roots.

This documentary portrays the people, places and the landscape of the Carpathian
Mountains. Along this journey you'll meet gold diggers, wizards, cow herders and the old
Chassids as well as gain insight into the lives of the other ethnic groups of the region, like the
Hutsul, the Gorals and the Roma.

°ÂÚÌ·Ó›·-∞˘ÛÙÚ›·
Germany-Austria 2004

¢È¿ÚÎÂÈ·Running time 127ã

™ÎËÓÔıÂÛ›·Directors 
Andrzej Klamt, Ulrich Rydzewski

µÔËıfi˜ ∂ÈÎÔÓÔÏ‹ÙË
Assistant cameraman

Eugen Hecht, Ulrich Rydzewski
¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜

Cinematography Ulrich Rydzewski
°Ú·ÊÈÎ¿Graphics Tim Schnickmann

∏¯ÔÏË„›·Sound Vincent Lucassen
ªÔÓÙ¿˙Edited by

Andrzej Klamt, Ulrich Rydzewski
ªÔÓÙ¿˙ ‹¯Ô˘Sound edited 

Tom Blankenberg
ªÈÍ¿˙Mixing

Tom Blankenberg, Eckart Goebel
∂ÎÙ¤ÏÂÛË ·Ú·ÁˆÁ‹˜

Executive producer
Halbtotal Filmproduktion & Hektor +

Rydzewski, Bild+ Ton Produktion GmbH
¶·Ú·ÁˆÁfi˜Producer

Halbtotal Filmproduktion & Hektor +
Rydzewski, Bild+ Ton Produktion GmbH &

Nikolaus Geyrhalter Filmproduktion
¶·Ú·ÁˆÁ‹Production 

Halbtotal Filmproduktion & Hektor +
Rydzewski, Bild+ Ton Produktion GmbH

™˘Ì·Ú·ÁˆÁÔ›Co-producers 
Nikolaus Geyrhalter Filmproduktion 

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
Diagonale – Graz, Austria ñ Vision du Réel –
Nyon, Switzerland ñ Crossing Europe – Linz

Austria ñ Dokfest – Munich, Germany
CineMambiente – Torino, Italy -Award for

best film European Documentary Film
Festival -  Oslo, Norway

∫∞ƒ¶∞£π∞
CARPATIA

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales
Bild + Ton Produktion GmbH 
Hektor + Rydzewski
Binterimstraße 19
D-40223 Düsseldorf, Germany
Tel.: +49 (0) 211 – 933 86 - 0
Fax: +49 (0) 211 – 933 86 - 19
e-mail: post@hektor-rydzewski.de



Feature-length works since 1995
1995 "Verbotene Zone", documentation,

Beta SP, colour, 45 minutes (Director
and producer, together with Andrzej
Klamt, halbtotal Filmproduktion)
channel: BR, mdr, arte and WDR.

1996 Der strahlende Sarg - 10 Jahre
Tschernobyl", feature, Beta SP, colour,
45 minutes (Director, together with
Andrzej Klamt).Production: TV-
Ventures, Berlin; commissioned
production by Bayerischer Rundfunk
and Deutsche Welle.

1996-1998 Pelym, documentary film,
Super 16 / 35 mm, colour, 112
minutes (Director and producer,
together with Andrzej Klamt),
subsidy kulturelle Filmförderung
NRW (Filmbüro NW) and Hessische
Filmförderung shown at numerous
filmfestivals worldwide Munich 1998:
awarded Festivalpreis für den

besonderen Dokumentarfilm
Duisburg 1998:awarded arte-
Dokumentarfilmpreis

1999-2000 Verzeihung... ich
lebe",documentary film by Andrzej
Klamt and Marek Pelc, 16 mm, colour
and b&w, 81 minutes. (Co-Producer
and composer of the soundtrack)
awarded Hessischer Filmpreis 2000.

2001-2004 Carpatia, documentary film,
Super 16 / 35 mm, colour, 127
minutes. (Director and producer,
together with Andrzej Klamt) subsidy
Filmbüro NW, Filmbüro Hessen, HR-
Filmförderung, Filmstiftung NRW,
Filmfonds Wien channel: 3sat.
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Andrzej Klamt
Gaugasse 32
D- 65203 Wiesbaden Germany
Tel.: +49 (0) 611 - 98 12 –001
Fax: ++49 (0) 611 - 84 40 98
e-mail: andrzej.klamt@t-online.de

Ulrich Rydewski
Binterimstraße 19
D-40223 Düsseldorf Germany
Tel.: +49 (0) 211 – 933 86 - 0
Fax: +49 (0) 211 – 933 86 - 19
e-mail: post@hektor-rydzewski.de

ºÈÏÌÔÁÚ·Ê›·Filmography
Andrzej Klamt
2004 Carpatia, documentary film, (with U.

Rydzewski).
2003/0 Wer bin ich? Schlesische

Lebensläufe, documentary film
2002 Die verrückte Theaterscheune,

documentation
2001 Tanz der Feuerräder, documentation 
2000 ...Verzeihung, ich lebe, documentary

film
Film des Jahres 2000 epd film (Jury
der evangelischen Filmarbeit).

1998 Pelym, documentary film, 35mm 110
min. (with U. Rydzewski) Preis für
den besonderen Dokumentarfilm" at
the Intern. Dokfilmfestival in Munich
1998, arte Filmpreis for the best
German documentary film of the year
1998, Duisburger Filmwoche.

1993 Baldajew - Zeichner des GULag,
documentary film, 72 min. (with H.P.
Böffgen)

1991 Sibirien 16mm 45 min., NDR (with
H.P. Böffgen)

ºÈÏÌÔÁÚ·Ê›·Filmography
Ulrich Rydewski
Miscellaneous / short films 
(a selection until 1995)
1987 "Sucher-Bringer", short fiction film,

16 mm, b&w, 14 minutes (Producer
and director, together with Andreas
Olshausen).

1989 "Indianapolis" videoclip for the band
Lantzascher Park, S8, colour, 3
minutes (Producer and director,
together with Detlef Klepsch).

1990 "Park Report", videoclip for the band
Lantzascher Park, S8, colour, 3
minutes (Producer and director,
together with Detlef Klepsch).

1991 "A New England", videoclip for the
band Picnic Planets, 16 mm + U-
matic HB, colour, 4 minutes
(Producer and director, together with
Detlef Klepsch)

1992 Airgonomic Orchestra, installation for

four videobeamers and baffle, Beta
SP, b&w, 12 minutes (Producer and
director, together with Axel and
Detlef Klepsch).

1993 "Palisch" and "Fall", videoclips for the
band Featherwork, 16 mm + S8 +
S-VHS, colour + b&w, 4 + 3
min.(Producer and director, together
with Detlef Klepsch) 



2005
ECOFILMS
ƒ√¢√™

RHODES
24

™‡ÓÔ„ËSynopsis
ŒÓ· ·ÊÈ¤ÚˆÌ· ÛÙËÓ ÙÈÌ‹ Ô˘ Î·Ù·‚¿ÏÏÂÙ·È ÁÈ· ÙËÓ ÔÈÎÔ‰fiÌËÛË ÙË˜ Ó¤·˜ ∫›Ó·˜. ∏ Ù·ÈÓ›· ·Ú¯›˙ÂÈ
ÌÂ ÙÔ˘˜ ¿ÓÂÚÁÔ˘˜ ·ÁÚfiÙÂ˜ Ô˘ ÙÚ¤¯Ô˘Ó ÛÙÔ ¶ÂÎ›ÓÔ ÁÈ· Ó· ÂÚÁ·ÛÙo‡Ó ÛÙËÓ Î·ÙÂ‰¿ÊÈÛË Î·È ÙËÓ
Î·Ù·ÛÎÂ˘‹ ÙË˜ fiÏË˜. ∏ Ó¤· ∫›Ó· ¯ÚËÛÈÌÔÔÈÂ› ÙËÓ ·ÔÁÔ‹ÙÂ˘ÛË ·˘ÙÒÓ ÙˆÓ ·ÓıÚÒˆÓ ÁÈ· Ó·
Ú·ÁÌ·ÙÔÔÈ‹ÛÂÈ ÙÈ˜ ÙÂÚ¿ÛÙÈÂ˜ ÊÈÏÔ‰ÔÍ›Â˜ ÙË˜. ∞ÏÏ¿ ÔÈ ÂÚÁ·˙fiÌÂÓÔÈ ÛÙËÓ Î·Ù·ÛÎÂ˘‹ ‰ÂÓ ·Ó‹-
ÎÔ˘Ó ÛÙÔ ¶ÂÎ›ÓÔ, ·ÏÏ¿ Ô‡ÙÂ ÙÔ ¶ÂÎ›ÓÔ ¤¯ÂÈ Î·Ì›· ı¤ÛË ÁÈ· ·˘ÙÔ‡˜. ∞˘ÙÔ› ı¤ÏÔ˘Ó ÔÏ‡ Ó· ÂÈÛÙÚ¤-
„Ô˘Ó ÛÙ· Û›ÙÈ· ÙÔ˘˜. H ÛÎËÓÔı¤ÙË˜ ÂÌÏ¤ÎÂÙ·È ÛÙËÓ Ù·ÈÓ›·. £¤ÏÂÈ ÎÈ ·˘Ù‹ Â›ÛË˜ Ó· ÂÈÛÙÚ¤„ÂÈ
ÛÙÔ Û›ÙÈ; 

∫·ıÒ˜ Ë ∫›Ó· ÛÙ¤ÏÓÂÈ ˘Ú·‡ÏÔ˘˜ ÛÙÔ ‰È¿ÛÙËÌ·, Î·È ÚÔÂÙÔÈÌ¿˙ÂÙ·È Ó· ÊÈÏÔÍÂÓ‹ÛÂÈ ÙÔ˘˜ 2008
√Ï˘ÌÈ·ÎÔ‡˜ ∞ÁÒÓÂ˜, ·˘Ù‹ Ë Ù·ÈÓ›· ‰ÔÎ›ÌÈÔ ·ÚÔ˘ÛÈ¿˙ÂÈ ÙËÓ ÎÚ›ÛÈÌË Î·Ì‹ ÛÙËÓ ÈÛÙÔÚ›· ÙË˜ ∫›-
Ó·˜, Î·È Û˘ÏÏ·Ì‚¿ÓÂÈ ÙËÓ ÁÚ‹ÁÔÚË ÂÍ·Ê¿ÓÈÛË ÙÔ˘ ·ÚÂÏıfiÓÙÔ˜ Î·È ÙÔ ÍÂÚÂ›˙ˆÌ· ÙÔ˘ Î¿ıÂ ·Ó-
ıÚÒÔ˘.

A meditation on the price which is being paid for the building of the new China. The film starts
with the unemployed peasants rushing into Beijing to work on the demolition and construction
of the city. New China uses these people’s desperation to realize its huge ambitions. But the
construction workers don’t belong in Beijing, and Beijing has no place for them either. They
long to return to their hometowns. The director is implicated in the film. Does she also need to
return home? 

As China sends rockets into space, and prepares to host the 2008 Olympics, this film essay
shows a crucial turning point in China’s history, and captures a rapidly disappearing past and
erosion of every individual’s roots.

∏ÓˆÌ¤ÓÔ µ·Û›ÏÂÈÔ, ∫›Ó·
UK, China 2004

¢È¿ÚÎÂÈ·Running time 60ã

™ÎËÓÔıÂÛ›·Director Xiaolu Guo
¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜

Cinematography Zillah Bowes
∏¯ÔÏË„›·Sound Sylvester Holm

ªÔÓÙ¿˙Edited by Emiliano Battista
ªÔ˘ÛÈÎ‹Music Matt Scott

¶·Ú·ÁˆÁfi˜Producer Xiaolu Guo

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
Grand Prix, International Human Rights
Documentary Film Festival, Paris, 2005. 

(first prize).
International Documentary Filmfestival

Amsterdam IDFA 2004, 3 Continental Nantes
Film Festival 2004, Raindance Film Festival
2004, Chicago International Documentary

Festival 2005, Festival International De Films
De Femmes 2005, One World International

Human Rights Festival, Prague 2005

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

TELE IMAGES INTERNATIONAL
64 rue Pierre Charron

75008 Paris, France
Tel.: +33(01)44351730

e-mail:sales@teleimages.com,
ccouriat@teleimages.com

∏ ∂¶∞¡∞™∆∞™∏ ∆√À ∆™πª∂¡∆√À
CONCRETE REVOLUTION
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Xiaolu Guo
∏ Xiaolu Guo ÁÂÓÓ‹ıËÎÂ ÛÂ ¤Ó· ¯ˆÚÈfi „·Ú¿‰ˆÓ ÛÙÔ ÓfiÙÔ ÙË˜ ∫›Ó·˜ ÙÔ 1973. µÚ·‚Â‡ÙËÎÂ ÌÂ ¤Ó· ª∞
ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ·fi ÙËÓ ∞Î·‰ËÌ›· ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÙÔ˘ ¶ÂÎ›ÓÔ˘ ÙÔ 2000 Î·È ÌÂÙ·Ù˘¯È·Îfi ª∞ ·fi ÙËÓ
∂ıÓÈÎ‹ ™¯ÔÏ‹ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ & TV ÛÙÔ ∏ÓˆÌ¤ÓÔ µ·Û›ÏÂÈÔ ÙÔ 2003. Œ¯ÂÈ ÂÚÁ·ÛÙÂ› ˆ˜ Ì˘ıÈÛÙÔÚÈÔÁÚ¿ÊÔ˜,
‰ÔÎÈÌÈÔÁÚ¿ÊÔ˜, ÛÂÓ·ÚÈÔÁÚ¿ÊÔ˜ Î·È ·Ú·ÁˆÁfi˜ Ù·ÈÓÈÒÓ. ∫·ÙÔÈÎÂ› ·˘Ù‹Ó ÙËÓ ÂÚ›Ô‰Ô ÛÙÔ §ÔÓ‰›ÓÔ, fiÔ˘
ÂÚÁ¿˙ÂÙ·È ÁÈ· ÙÔ Ó¤Ô ÙË˜ Ì˘ıÈÛÙfiÚËÌ· Î·È ÙÈ˜ Ù·ÈÓ›Â˜ ÙË˜. 

∏  Xiaolu Guo Â›Ó·È Ì˘ıÈÛÙÔÚÈÔÁÚ¿ÊÔ˜, ‰ÔÎÈÌÈÔÁÚ¿ÊÔ˜ Î·È ·Ú·ÁˆÁfi˜ Ù·ÈÓÈÒÓ. ∂›¯Â ‰ËÌÔÛÈÂ‡ÛÂÈ 7 ‚È‚Ï›·
ÛÙËÓ ∫›Ó·: ÃˆÚÈfi ÙË˜ ¶¤ÙÚ·˜(Ì˘ıÈÛÙfiÚËÌ·), Ô ˘ÚÂÙfi˜ ÙË˜ Fenfang (Ì˘ıÈÛÙfiÚËÌ·), ÛËÌÂÈÒÛÂÈ˜ ÁÈ· ÙË ıÂˆÚ›·
ÙÔ˘ ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘(Û˘ÏÔÁ‹ ‰ÔÎÈÌ›ˆÓ), Î.Ï.... ∆Ô ÚfiÛÊ·ÙÔ Ãøƒπ√ ∆∏™ ¶∂∆ƒ∞™ ‰ËÌÔÛÈÂ‡ıËÎÂ ÛÙ· ·ÁÁÏÈÎ¿
·fi ÙÔÓ ∂Î‰ÔÙÈÎfi √›ÎÔ Random Î·È ÛÙ· Á·ÏÏÈÎ¿ ·fi ÙÔÓ Philippe Picquier, Î·ıÒ˜ Î·È ÛÂ ¿ÏÏÂ˜ 5 ÁÏÒÛÛÂ˜. ∏
Xiaolu ˙ÂÈ ÛÙÔ §ÔÓ‰›ÓÔ ·fi ÙÔ 2002. °Ú¿ÊÂÈ ÙÔ Ó¤Ô ÙË˜ Ì˘ıÈÛÙfiÚËÌ· Î·È ÚÔÂÙÔÈÌ¿˙ÂÈ ÙËÓ ÂfiÌÂÓË Ù·ÈÓ›· ÙË˜.

Xiaolu Guo was born in a fishing village in the south of China in 1973. She was awarded an MA in Film from
the Beijing Film Academy in 2000 and post MA from National Film & TV School in the UK 2003. She has
worked as a novelist, essayist, screenwriter and filmmaker. She currently resides in London, where she
works on her new novel and films.

Xiaolu Guo has published six books in China: Fenfang’s Fever (a novel), Dreams in Flight (a collection of
essays), Notes on Film Theory, (a collection of film articles) and Film Map (a collection of essays about film)
etc. VILLAGE OF STONE is her second and most recent novel. It is published in English by Random House
2004,  and in French (La Ville De Pierre) by Edition Philippe Picquier, also in other 5 languages.

∏ Xiaolu Guo ÁÈ· ÙËÓ Ù·ÈÓ›· ÙË˜
ŸÙÈ ¤Î·Ó· ÛÂ ·˘Ù‹ ÙËÓ Ù·ÈÓ›· Â›Ó·È Ë ÚÔÛ¿-
ıÂÈ· Ó· ‰ËÌÈÔ˘ÚÁËıÂ› ÌÈ· Ù·ÈÓ›· ÙÔ˘ Û˘ÁÁÚ·-
Ê¤·, ÌÈ· Ù·ÈÓ›· Ô˘ ÌÈÏ¿ ÌÈ· ÁÏÒÛÛ· ÌÂÙ·Í‡
Ì˘ıÔÏ·Û›·˜ Î·È ÓÙÔÎÈÌ·ÓÙ¤Ú, ÌÈ· Ù·ÈÓ›· Ô˘
ÚÔÛÊ¤Úˆ ÛÙÔ ÎÔÈÓfi fiÏÔ˘ ÙÔ˘ ÎfiÛÌÔ˘ ÁÈ· Ó·
ÌÔÈÚ·ÛÙÒ Ì·˙› ÙÔ˘ ÙÈ˜ ÛÎ¤„ÂÈ˜ ÌÔ˘ ÁÈ· ÙËÓ ¯Ò-
Ú· ÌÔ˘. 

Xiaolu Guo about her film
“All i  did in this fi lm is that try to make a
writer's film, a film which speaks the language
between the fiction and documentary, a film
which i offer and share my own thoughts
about my country to the audiences from all
over the world”.

Xiaolu Guo
116 Teesdale street, London E2 6PU,UK
Tel.: 0044-20-77297970
e-mail: guoxiaolu@yahoo.com

ºÈÏÌÔÁÚ·Ê›·Filmography
(Û·Ó ÛÎËÓÔı¤ÙË˜ Î·È Û˘ÁÁÚ·Ê¤·˜/
as director and writer)
2005 The Sword And The Ocean (working

title) (Fiction feature, director/writer,
work in process)

2004 The Concrete Revolution
(Documentary,
director/writer/producer, 61minutes,
International Documentary
Filmfestival Amsterdam IDFA 2004,
Chicago International Documentary
Festival 2005)

2003 Far and Near (documentary,
director/writer, 22mins, ICA BECK’s
FUTURE Prize 2003, Torino Film
festival, Oxford Film Festival 2003,
Edinburgh Film Festival 2003, Asian
American Film festival 2004 New
York City)

2002 Gu Zhen Qin Yun (Noises From An
Old Town) (fiction, TV film,
scriptwriter, China CCTV 6)

2001 Mei Yu Ji Jie (The Rainy Days)
(fiction, TV film, scriptwruter, China
CCTV 6)

2001 Fang Zi (The House) (fiction feature
film, scriptwriter)

1999 Love in the internet Age (fiction
feature, scriptwriter, awarded the
"Nation’s Best Screenwriter Award"
in China in 1999, Hua Biao Award)

1997 Far Off The Shore (Yuan Li Hai An)
(fiction short, scriptwriter)
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™‡ÓÔ„ËSynopsis
∆Ô ∞ÈÁ·›Ô Ô˘ ·Á·‹Û·ÌÂ, ÌÂ ÙÈ˜ ÛÎÏËÚÔÙÚ¿¯ËÏÂ˜ Ï·ÁÈ¤˜ & ÙÈ˜ ·Úı¤ÓÂ˜ ·ÎÚÔÁÈ·ÏÈ¤˜, ÂÍ·Ê·Ó›˙Â-
Ù·È ÌÂ ÁÔÚÁÔ‡˜ Ú˘ıÌÔ‡˜... ™ÙË ı¤ÛË ÙÔ˘, ·Ó·‰‡ÂÙ·È ¤Ó· ·Ù¤ÏÂÈˆÙÔ ÁÈ·› ¯ˆÚ›˜ ·Ì¤ÏÈ·, ·ÏÒÓÈ·, ·-
‰fiÌËÙÂ˜ ·Ú·Ï›Â˜... ∏ Ù·ÈÓ›·, ·ÓÈ¯ÓÂ‡ÂÈ ÙÈ˜ Ú›˙Â˜ ÙˆÓ ÛËÌÂÚÈÓÒÓ ÂÍÂÏ›ÍÂˆÓ. ªÂ ·Ú¯ÂÈ·Îfi ˘ÏÈÎfi ·-
ÚÔ˘ÛÈ¿˙ÂÙ·È Ë ÂÌÂÈÚ›· ÙˆÓ ÔÏ¤ÌˆÓ, ÙË˜ ÌÂÙ·Ó¿ÛÙÂ˘ÛË˜, Ë ¿ÓÔ‰Ô˜ ÙË˜ Ó·˘ÙÈÏ›·˜.

∫·Ù·ÁÚ¿ÊÂÙ·È Ô ÏfiÁÔ˜ ÌÂÏÂÙËÙÒÓ & ·Ó·ÌÂÈÁÓ‡ÂÙ·È ÌÂ ÙÔÓ ÏfiÁÔ – ·ÓÙ›ÏÔÁÔ ÙˆÓ Î·ÙÔ›ÎˆÓ, Ï¤-
ÎÔÓÙ·˜ ÙÔ Ó‹Ì· ÂÓfi˜ ÔÏ˘‰È¿ÛÙ·ÙÔ˘ ÚÔ‚ÏËÌ·ÙÈÛÌÔ‡. •·Ó·Á˘ÚÓÒÓÙ·˜ ÛÂ ›‰ÈÔ˘˜ ÙfiÔ˘˜ ‰È·ÊÔ-
ÚÂÙÈÎ¤˜ ÂÔ¯¤˜ ÙÔ˘ ¯ÚfiÓÔ˘, ÂÓÙÔ›˙ÔÓÙ·È ÔÈ ·ÎÚ·›Â˜ ·ÏÏ·Á¤˜ ÛÙÔ˘˜ Ú˘ıÌÔ‡˜ ˙ˆ‹˜. ™’ ¤Ó· ¿ÏÏÔ Â-
›Â‰Ô, Ë Ù·ÈÓ›· Ú·ÁÌ·ÙÂ‡ÂÙ·È ÙË ÛËÌ·Û›· ÙË˜ Ê‡ÛË˜ ÛÙË ˙ˆ‹ ÙÔ˘ ·ÓıÚÒÔ˘, ÙËÓ ·Í›· ÙË˜ Ô-
ÌÔÚÊÈ¿˜. √ Ê·Îfi˜ ÂÁÎÏˆ‚›˙ÂÈ ·˘Ù‹ ÙËÓ ÔÌÔÚÊÈ¿, fiÔ˘ ˘¿Ú¯ÂÈ ·ÎfiÌ· ·ÏÒ‚ËÙË. ∆· ÏfiÁÈ· ÙÔ˘
∂Ï‡ÙË, ÛÙ·ıÂÚ‹ ·Ó·ÊÔÚ¿ ÛÙÔÓ ÎfiÛÌÔ ÙˆÓ ÔÓÂ›ÚˆÓ... ¡¤Â˜, ‰ËÌÈÔ˘ÚÁÈÎ¤˜ È‰¤Â˜ ÚÔ‚¿ÏÏÔ˘Ó …
Ÿˆ˜ Ï¤ÂÈ ÎÈ ¤Ó·˜ ÓËÛÈÒÙË˜: «...ÙÔ ∞ÈÁ·›Ô Â›Ó·È ¤Ó· Î·Ú¿‚È Ô˘ Ù·ÍÈ‰Â‡ÂÈ ·ÈÒÓÂ˜. ∆Ô ı¤Ì· Â›Ó·È Â-
ÌÂ›˜ ÙÈ ı· ·Ê‹ÛÔ˘ÌÂ ›Ûˆ Ì·˜...»

The Aegean we knew and loved, with its pristine beaches, barren landscapes and traditional
villages perched on hilltops is fast disappearing.

The rapid, anarchic building of recent years has trampled on the natural environment and is
changing its distinctive character. 

The film, through the use of archival material, traces the historical and social roots of today’s
developments in the Aegean and refers to its recent history…the experience of wars, the
painful emigration, and the rise of the shipping industry.

The views of archaeologists and planners are interweaved with the debate among the
islanders themselves, reflecting the complexity of the issues involved. 

At another level, the film treats of the importance of nature in our lives and the value of
beauty in the natural and manmade environment.

Elytis’ verse is a reminder of the primeval beauty of the Aegean.
Fresh and creative ideas are suggested to achieve a more sustainable prosperity.

∂ÏÏ¿‰·Greece 2004

¢È¿ÚÎÂÈ·Running time 61ã

™ÎËÓÔıÂÛ›·Director 
§˘‰›· ∫·ÚÚ¿/Lydia Carras

¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜
Cinematography Alexander Kuehne,

∞fiÛÙÔÏÔ˜ ∫·Ú·Î¿ÛË˜ / Alexander Kuehne,
Apostolos Karakasis

∏¯ÔÏË„›·Sound ¢ËÌ‹ÙÚË˜
µ·ÛÈÏÂÈ¿‰Ë˜/Dimitris Vasiliadis

ªÔÓÙ¿˙Edited by ∞ÁÁ¤Ï·
¢ÂÛÔÙ›‰Ô˘/Angela Despotidou

ªÔ˘ÛÈÎ‹Music ∂˘·Óı›·
ƒÂÌÔ‡ÙÛÈÎ·/Evanthia Reboutsika

∞ÊËÁËÙ¤˜Narration ¶¤ÌË ∑Ô‡ÓË, §Â˘Ù¤ÚË˜
µÔÁÈ·Ù˙‹˜/ Pemi Zouni, Leftheris Bogiatzis

∂ÎÙ¤ÏÂÛË ·Ú·ÁˆÁ‹˜Executive
producer ƒÔ‡Ï· ¡ÈÎÔÏ¿Ô˘/Roula Nikolaous

¶·Ú·ÁˆÁ‹Production ∂§§∏¡π∫√ ∫∂¡∆ƒ√
∫π¡∏ª∞∆√°ƒ∞º√À, ∂ƒ∆ ∞∂, §À¢π∞ ∫∞ƒƒ∞,

Greek Film Center, Hellenic Broadcasting
Corp. ERT S.A., Lydia Carras

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

LC productions
PRYTANEIOU 19, PLAKA 105 56, 

ATHENS, GREECE
Tel.: +30-2103220043/2103219398

Fax:+30-2103311976
e-mail: lycarr@panafonet.gr

ºø¡∏ ∞π°∞π√À
THE VOICE OF THE AEGEAN
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Lydia Carras
∏ §˘‰›· ∫·ÚÚ¿ ÛÔ‡‰·ÛÂ ∫ÔÈÓˆÓÈÔÏÔÁ›· (¶·Ú›ÛÈ) ÌÂ ÌÂÙ·Ù˘¯È·Î¤˜ ÛÔ˘‰¤˜ ÛÙÔÓ ∫Ï·ÛÈÎfi & µ˘˙·ÓÙÈÓfi
¶ÔÏÈÙÈÛÌfi (§ÔÓ‰›ÓÔ). 

∆Ô 1972 ›‰Ú˘ÛÂ ÌÂ ÙÔ Û‡˙˘Áfi ÙË˜ ÙËÓ ∂§§∏¡π∫∏ ∂∆∞πƒ∂π∞ ÁÈ· ÙËÓ ¶ÚÔÛÙ·Û›· ÙÔ˘ ¶ÂÚÈ‚¿ÏÏÔÓÙÔ˜ & ÙË˜
¶ÔÏÈÙÈÛÙÈÎ‹˜ ∫ÏËÚÔÓÔÌÈ¿˜, ÙËÓ ÚÒÙË ÔÏ‡ÏÂ˘ÚË ÂÚÈ‚·ÏÏÔÓÙÈÎ‹ ÔÚÁ¿ÓˆÛË ÙË˜ ∂ÏÏ¿‰·˜. 

ª·ı‹ÙÂ˘ÛÂ ÎÔÓÙ¿ ÛÂ ‰È·ÎÂÎÚÈÌ¤ÓÔ˘˜ µÚÂÙ·ÓÔ‡˜ ÛÎËÓÔı¤ÙÂ˜ & ·fi ÙÔ 1985 ·ÊÔÛÈÒıËÎÂ ÛÙËÓ ÛÎËÓÔıÂÛ›·
& ·Ú·ÁˆÁ‹ Ù·ÈÓÈÒÓ ÓÙÔÎÈÌ·ÓÙ¤Ú.

Lydia Carras studied Sociology (Paris) with post-graduate studies in Classical & Byzantine Civilization
(London).

In 1972 together with her husband she founded the Hellenic Society for the Protection of the
Environment & the Cultural Heritage - the first multidimensional environmental organisation in Greece. 

She trained in film making with distinguished British directors and since 1985 has devoted herself to
producing and directing documentary films.

∏  §˘‰›· ∫·ÚÚ¿ ÁÈ· ÙËÓ Ù·ÈÓ›· ÙË˜
∏ «ºø¡∏ ∞π°∞π√À» Â›Ó·È Î·Úfi˜ ·ÁˆÓ›·˜ ÁÈ·
Ùo ˆ˜ ÌÂÙ·¯ÂÈÚÈ˙fiÌ·ÛÙÂ ÙË °Ë ÛÙË ¯ÒÚ· Ì·˜,
ÂÈ‰ÈÎ¿ ÙÔ ∞ÈÁ·›Ô.  

ªÈ· ÁË Ô˘ ·Á·¿ÌÂ ·ÏÏ¿ ı¤ÏÔ˘ÌÂ, fiˆ˜ Ô
∫ÚfiÓÔ˜ ÛÙÔ Ì‡ıÔ, Ó·  Î·Ù·‚ÚÔ¯ı›ÛÔ˘ÌÂ. 

™ÙËÓ Ù·ÈÓ›· ·Ó·˙ËÙÔ‡ÓÙ·È ·ÈÙ›Â˜ ÛÙ· ¯ÚfiÓÈ·
ÙË˜ ÊÙÒ¯ÂÈ·˜, ÙÔ˘ ÍÂÚÈ˙ˆÌÔ‡.

√È ÊˆÓ¤˜ –fiÏÂ˜ Î·ÙÔ›ÎˆÓ– Ï¤ÎÔ˘Ó ¤Ó·Ó
ÔÏ˘‰È¿ÛÙ·ÙÔ ÚÔ‚ÏËÌ·ÙÈÛÌfi.

™Â ‚·ı‡ÙÂÚÔ Â›Â‰Ô, ‰È·Ê·›ÓÂÙ·È ÙÔ ÂÊ‹-
ÌÂÚÔ, Ë ·ÚÔ‰ÈÎfiÙËÙ· ÙË˜ ·ÓıÚÒÈÓË˜ Ê‡ÛË˜.

Lydia Carras about her film
The film is the result of concern with land
exploitation of the Aegean islands. A land we
love, but like Cronos in the myth, wish to
devour. Some of the causes are traced to
earlier years of poverty. The voices – all
residents’ – reveal the complexity of the
issues. At a deeper level, the film touches on
the transience of the human condition.

Lydia Carras
PRYTANEIOU 19, PLAKA 105 56, 
ATHENS, GREECE
Tel.: +30-2103220043/2103219398
Fax:+30-2103311976
e-mail: lycarr@panafonet.gr

ºÈÏÌÔÁÚ·Ê›·Filmography
2002 BATTLE FOR MARATHON,

documentary in colour, 7’ ™˘ÌÌÂÙÔ¯‹
2001 SEVEN PLAGUES OF PARADISE,

documentary in colour, 30’ 
2000 THE SONG OF THE MONK SEAL,

documentary in colour,  30' "Best
Film Natural Heritage" European
Heritage Film Festival Award 2000
Special screening at the European
Parliament, Brussels 

2000 BEYOND THE BARBED WIRE,
documentary in colour,  45' G. Britain,
ƒπ∫ (Cyprus), ET-1 (Greece) 

1999 XANTHI, documentary in colour, 30' 
1998 GOD’S PEBBLE, documentary in

colour, 30' 
1998 THE FLOWERS OF THE EARTH QUAKE,

documentary in colour, 30' 
1989 PATMOS, ECHOES OF THE

APOCALYPSE, documentary 
in colour, 55’

1987 BRIDGE TO THE EAST, SIR STEVEN
RUNCIMAN:, documentary 
in colour, 58'

1985 WHERE GOD WALKED ON EARTH 
THE MONASTERY OF MT SINAI,
documentary in colour, 55’
Voted as the best artistic
achievement -  annual awards Greek
Review London 1985 Channel 4
Television (UK), ERT-2 (Greece) and
other International Channels 



2005
ECOFILMS
ƒ√¢√™

RHODES
28

™‡ÓÔ„ËSynopsis
∏ ÛÎËÓÔı¤ÙË˜ Katarina Peters, Â›Ó·È 40 fiÙ·Ó ÂÚˆÙÂ‡ÂÙ·È ÙÔÓ Boris Baberkoff, ¤Ó·Ó Ù·Ï·ÓÙÔ‡¯Ô

Î·È ¯·ÚÈÛÌ·ÙÈÎfi ‚ÈÔÏÔÓÙÛÂÏ›ÛÙ· 33-¯ÚÔÓÒÓ ÁÂÌ¿ÙÔ Î¤ÊÈ ÁÈ· ˙ˆ‹. ™Â Ï›ÁÔ, ÙÔ ˙Â˘Á¿ÚÈ ·ÓÙÚÂ‡ÂÙ·È,
Î·È ·ÎÔÏÔ˘ıÂ› Ù· ÎÔÈÓ¿ Î·ÏÏÈÙÂ¯ÓÈÎ¿ ¿ıË ÙÔ˘. ∆·ÍÈ‰Â‡Ô˘Ó ÛÙË ¡¤· ÀfiÚÎË, ÔfiÙÂ Í·ÊÓÈÎ¿, Ô
Baberkoff Î·Ù·ÚÚ¤ÂÈ Î·È ÔÈ ÓÈfi·ÓÙÚÔÈ; ŸÏÔ˜ Ô ÎfiÛÌÔ˜ Á˘Ú›˙ÂÈ ·Ó¿Ô‰·. √ Baberkoff ¤¯ÂÈ ˘ÔÛÙÂ›
ÔÏÏ·Ï¿ ÂÁÎÂÊ·ÏÈÎ¿ Î·È Â›Ó·È «ÎÏÂÈ‰ˆÌ¤ÓÔ˜ Ì¤Û·», ¤Ó·˜ Ê˘Ï·ÎÈÛÌ¤ÓÔ˜ ÙÔ˘ ÂÁÎÂÊ¿ÏÔ˘ ÙÔ˘.
ªÔÚÂ› Ó· ·ÎÔ‡ÂÈ ·ÏÏ¿ Â›Ó·È ·Ó›Î·ÓÔ˜ Ó· ÎÈÓËıÂ› ‹ Ó· ÂÈÎÔÈÓˆÓ‹ÛÂÈ, ÔÈ Èı·ÓfiÙËÙÂ˜ ¤ÛÙˆ Î·È ÌÂ-
ÚÈÎ‹˜ ·ÔÎ·Ù¿ÛÙ·Û‹˜ ÙÔ˘ ÂÌÊ·Ó›˙ÔÓÙ·È ·‰‡Ó·ÙÂ˜ . ™Â ·ÔÁÔ‹ÙÂ˘ÛË, Ë Katarina ·›ÚÓÂÈ ÙËÓ Î¿ÌÂ-
Ú· ÙË˜ Î·È ·Ú¯›˙ÂÈ Ó· Î·Ù·ÁÚ¿ÊÂÈ ¤Ó· ËÌÂÚÔÏfiÁÈÔ ÂÁÎÂÊ·ÏÈÎÔ‡, ÛÙÚÂÊfiÌÂÓË ÛÙËÓ Ù¤¯ÓË, Û·Ó Ì¤-
ÛÔ ÂÈ‚›ˆÛË˜. ªÂ ÙÔ˘˜ ÏÔÁ·ÚÈ·ÛÌÔ‡˜ ∞ÌÂÚÈÎ¿ÓÈÎÒÓ ÓÔÛÔÎÔÌÂ›ˆÓ Ó· ÔÁÎÔ‡ÓÙ·È, ·Ó·ÁÎ¿˙ÂÙ·È Ó·
ÌÂÙ·Ê¤ÚÂÈ ÚfiˆÚ· ÙÔÓ Baberkoff ›Ûˆ ÛÙË °ÂÚÌ·Ó›·, fiÔ˘ ÂÎÂ› ÂÎÂ›ÓÔ˜ ·Ú¯›˙ÂÈ Ó· Í·Ó·‚Ú›ÛÎÂÈ
ÙÔÓ ‰ÚfiÌÔ ÁÈ· Ó· Â·Ó¤ÏıÂÈ ›Ûˆ ÛÙÔÓ ÂÍˆÙÂÚÈÎfi ÎfiÛÌÔ. ∏ Peters ÓÙÔÎÔ˘ÌÂÓÙ¿ÚÂÈ Û¯ÔÏ·ÛÙÈÎ¿ ÙË
ÛÎÏËÚ‹ ·ÔÎ·Ù¿ÛÙ·ÛË ÙÔ˘ Baberkoff, Û˘ÏÏ·Ì‚¿ÓÔÓÙ·˜ Î·È ÙËÓ ÂÍ·ÈÚÂÙÈÎ‹ ‰‡Ó·ÌË Î·È ÙÔ Â‡-
ıÚ·˘ÛÙÔ ÛÙÔÈ¯Â›Ô ÙÔ˘ ¿Ó‰Ú· ÙË˜. ∞ÏÏ¿ ·˘Ùfi Â›Ó·È Î·È Ë ÈÛÙÔÚ›· ÙË˜.

ª¤Ûˆ ÌÈ·˜ ÛÂÈÚ¿˜ ·ÏÏËÏÔ˘¯ÈÒÓ ÈÌÚÂÛÛÈÔÓÈÛÙÈÎÔ‡ ÔÓÂ›ÚÔ˘, Ë Peters ·Ó·‰ËÌÈÔ˘ÚÁÂ› ÙË ‚·-
Û·ÓÈÛÌ¤ÓË Î·Ù¿ÛÙ·ÛË ÙÔ˘ Ì˘·ÏÔ‡ ÙË˜. ÕÁÚÈ· ÎÈÓËÌ·ÙÔÁÚ·ÊËÌ¤ÓÔ, ∆Ô ∫Ù‡ËÌ· (∆Ô ∂ÁÎÂÊ·ÏÈÎfi)
Â›Ó·È Ì›· Û˘Ó·ÈÛıËÌ·ÙÈÎ‹ «Â›‰ÂÈÍË ‰‡Ó·ÌË˜» 

Soon after getting married, Boris Baberkoff, a 33 year old cellist, suffers a stroke in New York.
His wife, film director Katarina Peters, instinctively reaches for her DV camera. To come to terms
with the shock, she documents her husband‘s outstanding healing process. A portrait of a
couple in extraordinary circumstances emerges: instead of letting themselves be overwhelmed
by the daily struggle, the two discover new creative strength within themselves and, through
that, new hope for the future. STROKE is an autobiographical documentary feature film about
the medical aspects of a stroke, an amazing couple_and the healing powers of love and music.

°ÂÚÌ·Ó›·Germany 2004
¢È¿ÚÎÂÈ·Running time 111ã

Production, Director, Script, Voiceover
¶·Ú·ÁˆÁ‹, ™ÎËÓÔıÂÛ›·, ™ÂÓ¿ÚÈÔ

Katarina Peters
PhotographyºˆÙÔÁÚ·Ê›·

Katarina Peters, Christopher Rowe bvk, 
Roger von Heereman

EditingªÔÓÙ¿˙ Friederike Anders
Musik, sound design, main

protagonistªÔ˘ÛÈÎ‹, Û¯Â‰È·ÛÌfi˜
‹¯Ô˘, ÚˆÙ·ÁˆÓÈÛÙ‹˜ Boris Baberkoff

Producer¶·Ú·ÁˆÁfi˜ Katarina Peters
Filmproduktion 

Co-producer™˘Ì·Ú·ÁˆÁ‹
ZDF, "Das kleine Fernsehspiel";

Commissioning Editor: Burkhard Althoff
Funded byÃÔÚËÁfi˜ Film Förderung
Hamburg, BKM, Medienboard Berlin-

Brandenburg

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
Festivals

10/2004, 47th International Leipziger Festival
of Documentary and Animated Films ñ
2/2005, Filmfestival Max Ophüls Preis,
Saarbrücken  ñ 3/2005, Mar del Plata,

Argentina ñ 4/2005, Achtung Berlin, ñ 5/2005
“hot docs”, Showcase, Toronto, Canada, 

Prizes:
- Silver Dove, Leipzig - FIPRESCI Prize - The

International Federation of Film Critics - Prize
of the Eucumenical Jury - Prize of the Youth

Jury, Filmshool Leipzig e.V. - Prize of the
DEFA–Foundation - New Berlin Film Award:

Documentary Festival Munich, May 2005
Ecofilms, Rhodes, June 2005

∂°∫∂º∞§π∫√
STROKE
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Critics
... of a radical intimacy, its headstrong way and courage distinguish it from many other productions.
(Silvia Hallensleben)

Excellent editing and of a moving directness – a kind of guide to life.
(Hans-Jörg Rother)

Extremely bold, brilliant.
(Detlev Kuhlbrodt)

A very personal plead for the power of love and the unity between two people who are forced to integrate extreme
external hardship as part of their lives and who end up finding themselves in new roles at novel fringe experiences.
(Maike Schmidt)

∏ Katarina Peters ÁÈ· ÙËÓ Ù·ÈÓ›· ÙË˜
°È· Ì¤Ó· Ë ˙ˆ‹ Î·È Ë Ù¤¯ÓË Â›Ó·È ·ÏÏËÏ¤Ó‰ÂÙÂ˜.
∏ Ù·ÈÓ›· ·˘Ù‹ ‹ÚıÂ ÛÂ ÂÌ¤Ó·, Ë ÈÛÙÔÚ›· ı¤ÏËÛÂ
Ó· ÂÈˆıÂ›. ∏ ‰È·‰ÈÎ·Û›· ÙË˜ ÂÂÍÂÚÁ·Û›·˜ ÙË˜
Î·Ù¤ÏËÍÂ ÛÂ ÂÓÂÚÁÂÈ·Îfi Î·Ù·Ï‡ÙË. ª·˜ ¤‰ˆÛÂ
ÙË ÈÎ·ÓfiÙËÙ· Ó· ·ÓÙ¤ÍÔ˘ÌÂ Î·È Ó· ÌËÓ ·Ú·-
‰ÔıÔ‡ÌÂ ÛÂ ·˘Ù‹ ÙËÓ ·ÂÏÈÛÙÈÎ‹ Î·Ù¿ÛÙ·ÛË.
£¤ÏÔ˘ÌÂ Ó· ÂÓı·ÚÚ‡ÓÔ˘ÌÂ ÙÔ˘˜ ·ÓıÚÒÔ˘˜
Ó· ÌÈÏ‹ÛÔ˘Ó ÁÈ· ÛËÌ·ÓÙÈÎ¿ ÂÚˆÙ‹Ì·Ù· Á‡Úˆ
·fi ÙËÓ ·Á·Ë ÙÔ Ì›ÛÔ˜, ÙË ˙ˆ‹ ÙÔ ı¿Ó·ÙÔ, ÙËÓ
Â˘ı‡ÓË, ÙËÓ ÂÓÔ¯‹. ∏ Ù·ÈÓ›· STROKE ı· ÌÔ-
ÚÔ‡ÛÂ ¤Ó· Á˘ÚÈÛÙÂ› ÌfiÓÔ ÌÂ ÙËÓ  ‰È·ÎÚÈÙÈÎ‹ ÙÂ-
¯ÓÔÏÔÁ›· ÙÔ˘ Mini DV. ∆Ô ·˘ıÂÓÙÈÎfi ˘ÏÈÎfi ÛÂ
‚›ÓÙÂÔ ÛÂ ·ÓÙÈ‰È·ÛÙÔÏ‹ ÌÂ ÙÈ˜ ÔÓÂÈÚÈÎ¤˜ ÛÎËÓ¤˜
Û˘Ì‚¿ÏÏÔ˘Ó ÛÙÔÓ ‹‰Ë Î·ı˘ÛÙÂÚËÌ¤ÓÔ ‰È¿ÏÔ-
ÁÔ ·Ó¿ÌÂÛ· ÛÙÔ ÓÙÔÎ˘Ì·ÓÙ¤Ú Î·È ÙËÓ Ù·ÈÓ›·
Ì˘ıÔÏ·Û›·˜.

Katarina Peters about her film
For me life and art are one and the same. The
film came to me, the Story wanted to be told.
The process of working on it turned into an
energetic catalyst. It made us hang in there –
not give up in this devastating situation. It
was a need to talk about issues that we rather
avoid. In that sense we like to encourage
people to raise major questions about love
and hate, life and death, responsibility and
guilt.

STROKE could have been shot only with
the intimate Mini DV technology. The
authentic video footage in contrast to the
dream sequences contribute to the long
overdue discourse of documentary versus
fiction.

Katarina Peters
Dessauer Str. 6-7, 10963 Berlin
Germany
Tel: +49 (0)30 – 2622320
Fax: +49 (0)30 – 25799296
e-mail: monguja@t-online.de

ºÈÏÌÔÁÚ·Ê›·Filmography
1998 City Space Sculpture, 5 min,

Kunsthalle Hamburg, with Bodo Rau
1995 Mascha and Yellow – When the

Saturation Salad is Plunging into
Desire 20 min 

1994 Green Iguanas, TV-documentary, 
25 min., 

1986 Zentri – Fuge, 6 min, Super 8 Film
Journalists' Prize, Experimental Film
Workshop Osnabrück At the Edge of
the Earth, 10 min, 16mm,
commissioned by SFB

1983 Allies Parade, documentary, 15 min
1984 Moskow, documentary, 20 min, 
1982 Belly Film, experimental film, 3 min,

Skin Life Beauty, docu-essay, 20 min,
Keep a Hot Man on Your Mind,
documentary, 10 min, 

1980 Underneath It All You Are a Woman,
30 min, with Rike Anders

1979 Cult Catalog America, approx. 40 min,
with Rike Anders

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales
Filmproduktion
Dessauer Str.6-7, 10963 Berlin
Phone +49 (0)30 – 2622320
Fax +49 (0)30 – 25799296
monguja@t-online.de
www.amseidenenfaden.de
www.stroke-info.de
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™‡ÓÔ„ËSynopsis
∂Î·ÙÔÌÌ‡ÚÈ· ·ÓıÚÒˆÓ ˙Ô˘Ó ·Ú¿ÓÔÌ· ÛÙËÓ ∂˘ÚÒË. ∞Ó·ÁÎ·ÛÌ¤ÓÔÈ ·fi ÙÈ˜ ÂÚÈÛÙ¿ÛÂÈ˜, ˙Ô˘Ó
ÌÈ· Ô˘ÛÈ·ÛÙÈÎ¿ ·fiÚ·ÙË ˙ˆ‹. √ ∞Ó‰Ú¤·˜ µfiÈÁÎÙ ·ÔÊ¿ÛÈÛÂ Ó· ·ÎÔÏÔ˘ı‹ÛÂÈ ¤ÓÙÂ Ù¤ÙÔÈÔ˘˜ ·Ó-
ıÚÒÔ˘˜, ÁÈ· ¤Ó· ¯ÚfiÓÔ. ¶¤ÓÙÂ ÈÛÙÔÚ›Â˜ ·Ú¿ÓÔÌˆÓ, ·fi ‰È·ÊÔÚÂÙÈÎ¿ Ì¤ÚË ÙÔ˘ ÎfiÛÌÔ˘, Ô˘
˙Ô˘Ó ÛÂ ¤ÓÙÂ Â˘Úˆ·˚Î¤˜ ¯ÒÚÂ˜. √ ∑·Î¿ÚÈ, ¤Ó·˜ ÂÁÎ·Ù·ÏÂÏÂÈÌÌ¤ÓÔ˜ ·ÓÒÙÂÚÔ˜ ˘¿ÏÏËÏÔ˜ ÛÙÚ·-
ÙÔ‡, Ê˘Á¿˜ ·fi ÙËÓ ∞ÏÁÂÚ›·, Ô˘ Ë ˙ˆ‹ ÙÔ˘ Â›Ó·È ÛÂ Î›Ó‰˘ÓÔ. Œ¯ÂÈ ˙‹ÛÂÈ ÁÈ· ‰¤Î· ¯ÚfiÓÈ· ·Ú¿ÓÔ-
Ì· ÛÙË °ÂÚÌ·Ó›· Î·È ÂÏ›˙ÂÈ ·ÎfiÌ· ÌÈ· ËÌ¤Ú· Ó· ÌÔÚ¤ÛÂÈ Ó· ÂÈÛÙÚ¤„ÂÈ ÛÂ ÌÈ· ·ÛÊ·Ï‹, ‰ËÌÔ-
ÎÚ·ÙÈÎ‹ ∞ÏÁÂÚ›·. ∏ ∂ÓÙ›Ù·, ·fi ÙÔÓ πÛËÌÂÚÈÓfi, ‰ÂÓ ÛÎ¤ÊÙÂÙ·È Î·Ó ÙËÓ ÂÈÛÙÚÔÊ‹ ÛÙËÓ ·ÙÚÈÎ‹ ÁË
ÙË˜. ∏ ÙÚ·‚ÂÛÙ›, ·ÈÛı¿ÓÂÙ·È ÔÈÎÂ›· ÛÙÔ ¶·Ú›ÛÈ, fiÔ˘ ·›ÚÓÂÈ ÌÈ· Ó¤· ÚÔÛˆÚÈÓ‹ ‚›˙· Î¿ıÂ ÙÚÂÈ˜
Ì‹ÓÂ˜. ∏ ª·Ï›Î·, Ë ∆Û¤¯·, ı¤ÏÂÈ ·ÎÚÈ‚Ò˜ ¤Ó· Î·Ï‡ÙÂÚÔ Ì¤ÏÏÔÓ ÁÈ· ÙËÓ ÎfiÚË ÙË˜. ∫·È Ô ¶Ú›Ó˜, ·Ó·-
Ì¤ÓÂÈ ÙËÓ ˘Ô¯ÚÂˆÙÈÎ‹ ÂÈÛÙÚÔÊ‹ ÙÔ˘ ÛÙË ¡ÈÁËÚ›· Ì¤Û· ÛÂ ¤Ó· ÔÏÏ·Ó‰ÈÎfi ÎÂÏ›. √ O˘Ì¿Ú, Ù¤ÏÔ˜,
¿ÙËÛÂ ÙÔ fi‰È ÙÔ˘ ÛÂ Â˘Úˆ·˚Îfi ¯ÒÌ· - ¤Êı·ÛÂ ÛÙËÓ ÈÛ·ÓÈÎ‹ ·ÎÙ‹ ·fi ÙËÓ Ceuta - fiÙ·Ó Î·Ù·-
ÛÙÚ¿ÊËÎ·Ó Ù· fiÓÂÈÚ¿ ÙÔ˘. ÃˆÚ›˜ Û¯ÔÏÈ·ÛÌfi ‹ ÔÔÈ·‰‹ÔÙÂ ÔÏÈÙÈÎ‹ ·Ó¿Ï˘ÛË, Ë Ù·ÈÓ›· ÛÎÈ·ÁÚ·-
ÊÂ› ¤ÓÙÂ ÔÚÙÚ¤Ù· ·ÓıÚÒˆÓ Ô˘ Û˘ÓÂ¯›˙Ô˘Ó Ó· ÂÏ›˙Ô˘Ó ÁÈ· ÙËÓ Â˘Ù˘¯›·, ·ÏÏ¿ Ú¤ÂÈ Ó· ·Ô-
‰Â¯ıÔ‡Ó ·‰È·Ì·ÚÙ‡ÚËÙ·, ÙË ‰‡ÛÎÔÏË ÌÔ›Ú· ÙÔ˘˜.

Millions of people live illegally in Europe. Forced by circumstances, they lead a virtually invisible
life. Andreas Voigt decided to follow five such people for a year. Five stories of illegals, from
different parts of the world, living in five European countries. Zakari, a deserted army officer,
fled from Algeria, where his life is in danger. He has been living illegally in Germany for ten years
and he still hopes one day to be able to return to a safe, democratic Algeria. Edita from Ecuador
doesn’t even think about returning to her fatherland. The transsexual feels at home in Paris,
where she gets a new temporary visa every three months. Malika, a Chechen, just wants a better
future for her daughter. And Prince is awaiting his compulsory return to Nigeria in a Dutch cell.
Oumar, finally, has just set foot on European soil – he reached the Spanish coast from Ceuta –
when his dreams are shattered. Without commenting or making any political analysis, the film
sketches five portraits of people who keep hoping for happiness, but have to submit to their
heart-rending fate.

°ÂÚÌ·Ó›·Germany 2004
¢È¿ÚÎÂÈ·Running time 90ã

™ÎËÓÔıÂÛ›·, ÛÂÓ¿ÚÈÔDirector, script:
Andreas Voigt

¢ÈÂ‡ı˘ÓÛË
ÊˆÙÔÁÚ·Ê›·˜Cinematography: Johann

Feindt, Marcus Winterbauer, Jacek Blawut
∏¯ÔÏË„›·Sound: Uwe Busch

ªÔÓÙ¿˙Edited by: Marina G.Kunzel
ªÔ˘ÛÈÎ‹Music: Hannes Zerbe

¶·Ú·ÁˆÁ‹Production: Barbara Etz
Filmproduktion und a jour Film"

™˘Ì·Ú·ÁˆÁÔ›Co-producers: NDR/arte

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï –
¶ÚÔ‚ÔÏ¤˜  

Festivals - Screenings
"European Docu Zone Award" in Leipzig
International Documentary Film Festival,

Germany ñ Silver Wolf, Amsterdam
International Film Festival.

Grand Prix for Documentary, Festival du Film
de Strasbourg, France. ñ Adolf- Grimme-
Preis, Award for the best Documentary in

German Television.

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

Basis Film Verleih
Clara Burckner, Horst Conradt

Kornerstr. 59, 12169 Berlin, Germany
Tel.:+49-30-7935161
Fax:+49-30-7911551

e-mail: info@basisfilm.de

∞√ƒ∞∆√π: ¶∞ƒ∞¡√ª√π ™∆∏¡ ∂Àƒø¶∏
INVISIBLE: ILLEGAL IN EUROPE
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Andreas Voigt
°ÂÓÓËÌ¤ÓÔ˜ ÛÙÔ Eisleben, ÙË˜ ∞Ó·ÙÔÏÈÎ‹˜ °ÂÚÌ·Ó›·˜ ÙÔ 1953. ¶·È‰ÈÎ‹ ËÏÈÎ›· Î·È ∂ÊË‚Â›· ÛÙÔ Dessau. ™Ô˘‰¤˜
ÛÙË º˘ÛÈÎ‹, ÛÙËÓ ∫Ú·ÎÔ‚›·, ¶ÔÏˆÓ›·. √ÈÎÔÓÔÌÈÎ¤˜ – ÛÔ˘‰¤˜ ÛÙÔ µÂÚÔÏ›Ó. ∂ÚÁ¿ÛÙËÎÂ ˆ˜ ÌÔÓÙ¤Ú Î·È
ÛÂÓ·ÚÈÔÁÚ¿ÊÔ˜ ÛÙÔ DEFA – ™ÙÔ‡ÓÙÈÔ ∆·ÈÓÈÒÓ ¡ÙÔÎÈÌ·ÓÙ¤Ú. ™Ô˘‰¤˜ ÛÎËÓÔıÂÛ›·˜ ÛÙÔ ¶·ÓÂÈÛÙ‹ÌÈÔ ÁÈ·
∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ Î·È ∆ËÏÂfiÚ·ÛË ÛÙÔ ¶fiÙÛÓÙ·Ì - Babelsberg. 

1987 -1991 ¤ÚÁ¿˙ÂÙ·È ˆ˜ ÛÎËÓÔı¤ÙË˜ Î·È ÛÂÓ·ÚÈÔÁÚ¿ÊÔ˜ ÛÙÔ DEFA - ™ÙÔ‡ÓÙÈÔ Ù·ÈÓÈÒÓ ¡ÙÔÎÈÌ·ÓÙ¤Ú ÛÙÔ
µÂÚÔÏ›ÓÔ. ªÂÙ¿ ·fi ÙËÓ Ù·ÈÓ›· ÙÔ ÛÙÔ‡ÓÙÈÔ ¤ÎÏÂÈÛÂ - Û˘ÓÂÂ›· ÙË˜ ÁÂÚÌ·ÓÈÎ‹˜ ÂÓÔÔ›ËÛË˜ – ÂÚÁ¿˙ÂÙ·È ˆ˜
·ÓÂÍ¿ÚÙËÙÔ˜ ÛÎËÓÔı¤ÙË˜ Ù·ÈÓÈÒÓ Î·È ÛÂÓ·ÚÈÔÁÚ¿ÊÔ˜ ÁÈ· ÙÔÓ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ Î·È ÙËÓ ÙËÏÂfiÚ·ÛË.

Born in Eisleben, East Germany, 1953. Childhood and youth in Dessau. Studies in physics in Cracow, Poland.
Economic- studies in Berlin. Work as an editor ad script writer at the DEFA - Documentary Film Studio.

Studies in directing at the University for Film and Television in Potsdam- Babelsberg.
1987 -1991 working as director and scriptwriter at the DEFA - Documentary Film Studio in Berlin. 
After the film studio was closed- as a consequence of German unification- work as independent film

director and scriptwriter for cinema, television and image films.

√ Andreas Voigt ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
ÃÚfiÓÈ· ÚÈÓ, Î·Ù¿ ÙË ‰È¿ÚÎÂÈ· ÙË˜ ‰ÈÂÚÁ·Û›·˜
ÌÈ·˜ ¿ÏÏË˜ Ù·ÈÓ›·˜, Û˘Ó¿ÓÙËÛ· ÌÈ· Ó¤· ∫Ô‡Ú-
‰· Á˘Ó·›Î·, ÛÂ ¤Ó· ÛÙÚ·ÙfiÂ‰Ô ÚÔÛÊ‡ÁˆÓ
ÛÙÔ Cyprian. √ ÌË¯·ÓÈÎfi˜ Ì·˜ ÙÔ˘ ‹¯Ô˘ Î·È Â-
ÎÂ›ÓË, ·Á·‹ıËÎ·Ó. 

ŸÙ·Ó ·˘Ùfi˜ ¤Ê˘ÁÂ, ÙË˜ ¤‰ˆÛÂ ÙËÓ ÈÛÙˆÙÈÎ‹
ÙÔ˘ Î¿ÚÙ· Î·È ÙË˜ ¤‰ÂÈÍÂ ˆ˜ Ó· ÙËÓ ¯ÚËÛÈÌÔ-
ÔÈÂ›. 10 Ì‹ÓÂ˜ ·ÚÁfiÙÂÚ· ·˘Ù‹, ¤Êı·ÛÂ ÛÙÔ µÂ-
ÚÔÏ›ÓÔ. 

ŸÙ·Ó Â›Â ÁÈ· ÙÈ˜ ÂÚÈ¤ÙÂÈ¤˜ ÙË˜ Î·Ù¿ ÙË
‰È¿ÚÎÂÈ· ÙÔ˘ Ù·ÍÈ‰ÈÔ‡ ÙË˜, Ì›·  ÂÚÒÙËÛË Î˘-
ÚÈ·Ú¯Ô‡ÛÂ ÛÙÔ Ì˘·Ïfi ÌÔ˘: Ò˜ ÂÈ˙Ô‡Ó fiÏÔÈ
ÂÎÂ›ÓÔÈ ÔÈ ¿ÓıÚˆÔÈ; ÃˆÚ›˜ ¤ÁÁÚ·Ê·, ¯ˆÚ›˜
Ù·˘ÙfiÙËÙ·, Î·È ¯ˆÚ›˜ ·Ó·ÁÓÒÚÈÛË.

∆È Û˘Ì‚·›ÓÂÈ ÌÂ ·˘ÙÔ‡˜ ÙÔ˘˜ ·ÓıÚÒÔ˘˜
Ô˘ Ú¤ÂÈ Ó· ·ÚÓËıÔ‡Ó ÙÔ˘˜ Â·˘ÙÔ‡˜ ÙÔ˘˜;

Andreas Voigt about his film
Years ago, during the working process for
another film, I met a young Kurdish lady, in a
refugee camp in Cyprian. Our sound engineer
and her felt in love. 

When he left, he gave her his credit card
and, showed her how it functions and 10
months later, she arrived in Berlin. When she
told about her adventures during her trip, the
question grows to me: how do all  those
people survive? Without papers, without
identity, and without identification. 

What happens to people who have to deny
themselves?

Andreas Voigt
Bessmerstrasse 14, D-30177 ∏annover
Germany
Tel.: +49(0)511- 6226-44
Fax: +49(0)511- 6226-46
e-mail: bef.etz@t-online.de

ºÈÏÌÔÁÚ·Ê›·Filmography
Films for Cinema:
2004 INVISIBLE- illegal in Europe, (35 mm,

digital Beta, 90 min)
1997 Grosse Weite Welt/ The Big Wide

World, (35 mm, colour/ bw, 90 min.).
1995 Ostpreussenland/ Tales of East

Prussia, (16 mm, colour, 90 min.),
Viennale, Wien, 1996.

1994 Glaube Liebe Hoffnung/ Faith Love
and Hope, (35 mm, bw, 90 min.)

1992 Grenzland eine Reise/ Border
Territories- a Journey, (16 mm,
colour, 90 min.)

1991 Letztes Jahr Titanic/ Last year Titanic,
(35 mm, bw, 95 min.), awarded: the
Adolf- Grimme- Prize for the best
documentary in television.

1989 Leipzig im Herbst/ Leipzig in
Autumn, (35 mm, b & w, 52 min.), 

1988 People with Landscape (16 mm,
colour, 88 min.)

1986 Alfred (35 mm, colour/bw, 42 min.)
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™‡ÓÔ„ËSynopsis
«¶·ÚÔ˘ÛÈ¿˙ˆ ÙÔÓ ÎfiÛÌÔ ÌÂ ¤Ó· ‰È·ÊÔÚÂÙÈÎfi ‚Ï¤ÌÌ·, ·fi fi,ÙÈ Ì·˜ ¤Ì·ı·Ó ÛÙÔ Û¯ÔÏÂ›Ô ‹ ÛÙÔ
ÛÙÚ·Ùfi. ¶ÈÛÙÂ‡ˆ ˆ˜ Ô Î·ı¤Ó·˜ ¤¯ÂÈ ‰ÈÎ·›ˆÌ· Ó· ‚Ï¤ÂÈ ÙËÓ ÎÔÈÓˆÓ›· ÌÂ ÙÔ ‰ÈÎfi ÙÔ˘ ‚Ï¤ÌÌ·.
¶ÚÔÛˆÈÎ¿ ÌÂ ÂÓ‰È·Ê¤ÚÂÈ ÂÚÈÛÛfiÙÂÚÔ Ô ¢È¿‚ÔÏÔ˜ ·Ú¿ Ô £Âfi˜» ∏Ï›·˜ ¶ÂÙÚfiÔ˘ÏÔ˜

¶ÓÂ‡Ì· ·Ó‹Û˘¯Ô Î·È ÂÚÂ˘ÓËÙÈÎfi, ÔÏ¤ÌÈÔ˜ ÙˆÓ ·Î·‰ËÌ·˚ÎÒÓ Î·È ÙÔ˘ Î·ÙÂÛÙËÌ¤ÓÔ˘, Ô ¶ÂÙÚfi-
Ô˘ÏÔ˜ ‹Ù·Ó Ô ÚÒÙÔ˜ Ï·ÔÁÚ¿ÊÔ˜ ÛÙËÓ ∂ÏÏ¿‰·, Ô˘ ·Û¯ÔÏ‹ıËÎÂ ÌÂ ÙÔ ÂÚÈıÒÚÈÔ Î·È Î·Ù¤ÁÚ·-
„Â ÚfiÛˆ· Î·È Ú¿ÁÌ·Ù· ÂÚÈÊÚÔÓËÌ¤Ó· ·fi ÙËÓ Â›ÛËÌË ÈÛÙÔÚ›· ÙË˜ ¯ÒÚ·˜ ÙÔ˘.

™Â ·˘Ù‹ ÙËÓ ÙÂÏÂ˘Ù·›· ÙÔ˘ Û˘Ó¤ÓÙÂ˘ÍË- ÌÂÚÈÎÔ‡˜ Ì‹ÓÂ˜ ÌÂÙ¿ ¤ı·ÓÂ ·fi Î·ÚÎ›ÓÔ- Ô ¶ÂÙÚfi-
Ô˘ÏÔ˜ Ì· Ù·ÍÈ‰Â‡ÂÈ ÛÂ ¿ÁÓˆÛÙ· ÙÔ›· ÙË˜ ·Ú¿‰ÔÛË˜ Î·È ÙË˜ ÂÏÏËÓÈÎfiÙËÙ·˜ Ì·˜ Î·È Ì·˜ ÁÓˆÚ›-
˙ÂÈ ÌÂ fiÏÔ˘˜ ·˘ÙÔ‡˜ ÙÔ˘˜ ·ÓıÚÒÔ˘˜ ÙÔ˘ ÎÔÈÓˆÓÈÎÔ‡ ˘ÔÁÂ›Ô˘, Ô˘ Î˘ÚÈ¿Ú¯ËÛ·Ó ÛÙ· ‚È‚Ï›·
ÙÔ˘. ƒÂÌ¤ÙÂ˜, ·Ï‹ÙÂ˜, Ì¿ÁÎÂ˜, Ô˘Ù¿ÓÂ˜ Î·È Ô‡ÛÙË‰Â˜, Ê˘Ï·ÎÈÛÌ¤ÓÔÈ, ¿ÓıÚˆÔÈ ‚·Û·ÓÈÛÌ¤ÓÔÈ
Î·È Î·Ù·‰ÈˆÎfiÌÂÓÔÈ ·fi ÙÔÓ ÎÔÈÓˆÓÈÎfi ÙÔ˘˜ ÂÚ›Á˘ÚÔ Û˘Ó·ÓÙÈÔ‡ÓÙ·È ÌÚÔÛÙ¿ ÛÙÔÓ Ê·Îfi Ì·˜, fi-
ˆ˜ Î¿ÔÙÂ Û˘Ó·ÓÙ‹ıËÎ·Ó ÛÙ· ‚È‚Ï›· ÙÔ˘.

"I present the world through a different perspective than what we were taught at school or in
the army.  I believe that we each have the right to see society with our own eyes.  Personally, I
am more interested in the Devil than in God." Elias Petropoulos.

A restless and inquisitive spirit, a foe of academics and the establishment, Petropoulos was the
first folklorist in Greece who dealt with social outcasts and described people and situations
ignored by his country’s official history.

In this his last interview a few months before he died of cancer, Petropoulos takes us on a
journey to unknown landscapes of our tradition and Greek-ness and acquaints us with all those
people who belong to our social underground and who dominate his books.  Rebetika
musicians, bums, spivs, whores and homosexuals, people tormented and persecuted by their
social environment meet in front of our camera the way they once met in his books.

∂ÏÏ¿‰·Greece 2005
¢È¿ÚÎÂÈ·Running time 61ã

™ÂÓ¿ÚÈÔ- ™ÎËÓÔıÂÛ›·Script- Director:
∫·ÏÏÈfiË §ÂÁ¿ÎË / Kalliopi Legaki

ºˆÙÔÁÚ·Ê›·Cinematography:
°È¿ÓÓË˜ ªÈÛÔ˘Ú›‰Ë˜ / Giannis Misouridis

◊¯Ô˜Sound:
°ÈÒÚÁÔ˜ µ·ÛÈÏÂ›Ô˘ / George Vasiliou

ªÔÓÙ¿˙Editing:
∏Ï›·˜ ¢ËÌËÙÚ›Ô˘ / Elias Dimitriou

ªÈÍ¿˙Mixing:
∫ÒÛÙ·˜ µ·Ú˘ÌÔÌÈÒÙË˜ / Kostas Varibobiotis

ªÔ˘ÛÈÎ‹Music:
¡›ÎÔ˜ ¶··‰ÔÁÔ‡Ï·˜ / Nikos Papadogoulas

∞Ê‹ÁËÛËNaration:
°ÈÒÚÁÔ˜ ∫¤ÓÙÚÔ˜ / George Kentros

¶·Ú·ÁˆÁfi˜Producer:
ª·Ú›· °ÂÓÙ¤ÎÔ˘ / Maria Gentekou

¶·Ú·ÁˆÁ‹Production:
∂ƒ∆, ∂K∫, Î·È PORTOLANOS FILMS / ERT,

Hellenic Cinematography Center and
PORTOLANOS FILMS

Awards
Best short film for  The Wheel  (Corse-1997)

& (Malta-1997) 
An award of third place for the film  The

Wheel (Austria-1997)
Best short film for  Desires on hot sand

(Austria-1999)
2nd  place for  the documentary  Lovely Big

Veta (Bologna-2000)
Best documentary for  Keratsini – old and

new refugees  ( Kalamata -2003 )
FIPRESCI award for  Elias Petropoulos, an

underground world   ( Thessaloniki -2005 )

∏§π∞™ ¶∂∆ƒ√¶√À§√™: 
∂¡∞™ À¶√°∂π√™ ∫√™ª√™
ILIAS PETROPOULOS: AN UNDERGROUND WORLD
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Kalliopi Legaki
™¶√À¢∂™ : ºÈÏÔÛÔÊÈÎ‹ ™¯ÔÏ‹ ¶·ÓÂÈÛÙËÌ›Ô˘ ∞ıËÓÒÓ, ™¯ÔÏ‹ ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ Î·È ∆ËÏÂfiÚ·ÛË˜ §. ™Ù·˘Ú¿ÎÔ˘
Î·È ¢Ú·Ì·ÙÈÎ‹ ™¯ÔÏ‹ ¶ÂÈÚ·˚ÎÔ‡ ™˘Ó‰¤ÛÌÔ˘.

She studied Philosophy and Psychology at the University of Athens.  She also studied film direction at the L.
Stavrakos Film School.

∏ ∫·ÏÏÈfiË §ÂÁ¿ÎË 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙË˜
∏ ÚÒÙË Ì¤Ú· ÙË˜ ÁÓˆÚÈÌ›·˜ ÌÔ˘ ÌÂ ÙÔÓ ¶Â-
ÙÚfiÔ˘ÏÔ ÛÙËÓ °·ÏÏ›· ‹Ù·Ó Î·ıÔÚÈÛÙÈÎ‹. ªÂ
‰¤¯ÙËÎÂ ¤Ó·˜ ·˘ÛÙËÚfi˜ Î‡ÚÈÔ˜ ÌÂ ÁÚ·‚¿Ù· Î·È
ÎÔ˘ÛÙÔ‡ÌÈ, Ô˘, ·Ó¿ÌÂÛ· ÛÂ ÛˆÚÔ‡˜ ¯·ÚÙÈÒÓ
Î·È ‚È‚Ï›ˆÓ, Î¿ÓÈ˙Â ·Î·Ù¿·˘ÛÙ·, Î·È ÌÔ˘ ¤-
Î·ÓÂ ·ÏÏÂ¿ÏÏËÏÂ˜ ÂÚˆÙ‹ÛÂÈ˜ ÁÈ· ÙËÓ ÏÔÁÔÙÂ-
¯Ó›· Î·È ÙËÓ ÔÏÈÙÈÎ‹, ÁÈ· ÙËÓ ˙ˆÁÚ·ÊÈÎ‹ , ÙËÓ
ÊˆÙÔÁÚ·Ê›· Î·È ÙÔÓ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ.

ŸÙ·Ó ÙÔ ·È¯Ó›‰È ÙË˜ ·Ó¿ÎÚÈÛË˜ Ù¤ÏÂÈˆÛÂ Î·È Ô
ÙÚÂÏÏfiÁÂÚÔ˜ Î·Ù¿Ï·‚Â fiÙÈ ·Ù¿ÂÈ ÛÂ ÛÙ¤ÚÂÔ ¤‰·-
ÊÔ˜ Î·È fiÙÈ ÌÔÚÔ‡ÛÂ Ó· ÌÂ ÂÌÈÛÙÂ˘ÙÂ›, ¯·ÌÔÁ¤-
Ï·ÛÂ ÔÓËÚ¿ Î¿Ùˆ ·fi ÙÈ˜ ÌÔ˘ÛÙ¿ÎÂ˜ ÙÔ˘ Î·È ¤-
È·ÛÂ Ó· ÍÂÊ˘ÏÏ›˙ÂÈ ¤Ó· ¿ÏÌÔ˘Ì ÌÂ ÔÈÎÔÁÂÓÂÈ·-
Î¤˜ ÊˆÙÔÁÚ·Ê›Â˜ Î·È Ó· ÌÔ˘ ÌÈÏ¿ÂÈ ÁÈ· Ù· ·È‰ÈÎ¿
ÙÔ˘ ¯ÚfiÓÈ· ÛÙË £ÂÛÛ·ÏÔÓ›ÎË. Œ‚Á·Ï· ÙËÓ Î¿ÌÂ-
Ú· ‰ÂÈÏ¿-‰ÂÈÏ¿ Î·È ¿Ú¯ÈÛ· Ó· ÙÔÓ ÎÈÓËÌ·ÙÔÁÚ·-
ÊÒ ÁÈ· Ó· ÂÙÔÈÌ¿Ûˆ ¤Ó· ÈÏfiÙÔ ÁÈ· ÙÔ ∂∫∫...

Kalliopi Legaki about her film
The first day of my acquaintance with
Petropoulos in France was determinative. I
was welcomed by a severe man, dressed with
suit and tie, which, among papers and books,
was smoking unceasingly and was asking me
lots of questions on literature and politics,
painting, photography and cinema. When the
game of interrogation was over, and the old
madman understood that was staying on a
solid ground and could count on me, he
smiled under his moustache and started
looking an album with family photos and
talking to me for his childhood in Salonica.

I took out the camera and started filming
him, in order to make a pilot for the Hellenik
Cinema Center.

Kalliopi Legaki
AGIOU ELEFTHERIOU 120 KAMINIA
18541 Piraeus
Tel.: +3210-4815966 
Fax : +3210-4832081
e-mail: portolan@hol.gr

ºÈÏÌÔÁÚ·Ê›·Filmography: 
1991 ‘∏ ∫·Ù·ÛÙÚÔÊ‹’ /" The Catastrophe ",

Fiction , 15ã
1994 ‘¶·È¯Ó›‰È· ÙË˜ Î·Ú‰È¿˜’/" Games of

the Heart ", Fiction , 10ã
1996 ‘∏ ƒfi‰·’/" The Wheel ", Fiction , 18ã
1999 ‘¶fiıÔÈ ÛÙËÓ Î·˘Ù‹ ¿ÌÌÔ’/" Desires on

hot sand ", Fiction , 17ã
2000 ‘µ¤Ù· , ÌÈ· fiÌÔÚÊË ¯ÔÓÙÚ‹’/"Lovely

Big Veta ", Doc 23ã
2002 ‘ªÈÎÚ¿ ‚‹Ì·Ù· ÛÂ ¤Ó·Ó ÌÂÁ¿ÏÔ

ÎfiÛÌÔ’/" Small steps in a big world ",
Doc , 63ã

2003 ‘∫ÂÚ·ÙÛ›ÓÈ, ¶·ÏÈÔ› Î·È Ó¤ÔÈ
ÚfiÛÊ˘ÁÂ˜’/" Keratsini – Old and
New Refugees, , Doc , 50ã

2003 ‘∞fi ÙÈ˜ 12 Ù· ÌÂÛ¿Ó˘¯Ù· ˆ˜ ÙÈ˜ 6 ÙÔ
Úˆ› …’/" From Midnight to 06:00
", Doc, 50ã

2003 ‘°˘Ó·›ÎÂ˜ ÛÙÔÓ ∞ıÏËÙÈÛÌfi’/" Women
in Sports ", Doc , 50ã

2005 ‘∏Ï›·˜ ¶ÂÙÚfiÔ˘ÏÔ˜ - ŒÓ·˜ ÎfiÛÌÔ˜
˘fiÁÂÈÔ˜’/" Elias Petropoulos – An
underground world ", Doc, 61ã, 2004.
FIPRESCI award ( Thessaloniki).

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales
Portolanos Films
ª·Ú›· °ÂÓÙ¤ÎÔ˘ / Maria Gentekou
Ã·Ú. ∆ÚÈÎÔ‡Ë 23 ¶ÂÈÚ·È¿˜ 18536 / 
X. Trikoupi, Piraeus 185 36
∆ËÏ / Tel: +30210 4535037
º·Í / Fax: +30210 4832081
e-mail: portolan@hol.gr
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™‡ÓÔ„ËSynopsis
O Francisco Varela ‹Ù·Ó ·ÚÈÛÙÔÙ¤¯ÓË˜ ÙË˜ Û‡ÓıÂÛË˜. £·˘Ì¿ÛÈÔ˜, ·ÌÊÈÏÂÁfiÌÂÓÔ˜, Î·È ÚÔÈÎÈÛÌ¤-
ÓÔ˜ ÌÂ ÙÔ ÌÂı˘ÛÌ¤ÓÔ ¿ıÔ˜ ÂÓfi˜ ÂÍ·ÈÚÂÙÈÎ¿ Ù·Ï·ÓÙÔ‡¯Ô˘ ÂÚÂ˘ÓËÙ‹. ™˘Ó¤‚·ÏÂ È‰È·›ÙÂÚ· ÛÙË ‰È·-
ÌfiÚÊˆÛË Û˘ÛÙËÌ¿ÙˆÓ Û‡Á¯ÚÔÓË˜ ıÂˆÚ›·˜, Î·ıÒ˜ Â›ÛË˜ Î·È ÙË˜ ÁÓˆÛÙÈÎ‹˜ ÂÈÛÙ‹ÌË˜. ◊Ù·Ó Ê›-
ÏÔ˜ ÙÔ˘ Dalai Lama Î·È ¤Ó·˜ ·ÓÔÚıfi‰ÔÍÔ˜ ÂÌÓÂ˘ÛÙ‹˜ ÛÙË ‰ÈÂıÓ‹ ÂÈÛÙËÌÔÓÈÎ‹ ÛÎËÓ‹. ™ÙËÓ Ù·È-
Ó›· ÙÔ˘ Franz Reichle – Ô ÓÙÔÎÔ˘ÌÂÓÙ·ÚÈÛÌ¤ÓÔ˜ ·ÔÏÔÁÈÛÌfi˜ ÌÈ·˜ ·ÓıÚÒÈÓË˜ ˙ˆ‹˜ ·Ú¿ ÙÔÓ Â-
ÈÎÂ›ÌÂÓÔ ı¿Ó·ÙÔ –  ÁÓˆÚ›˙Ô˘ÌÂ ÙÔÓ Francisco Varela ÌÂ ¤Ó·Ó ÙÚfiÔ Ô˘ ‰ÂÓ ı· Â›¯· ÈÛÙ¤„ÂÈ È-
ı·Ófi. ∞˘Ù‹ Â›Ó·È Ë ÈÛÙÔÚ›· ÂÓfi˜ ·ÙfiÌÔ˘ Ô˘ Ï¤ÁÂÙ·È ÌÂ Û˘Ì¿ıÂÈ·, Â˘ÁÂÓÈÎ¿ Î·È Û˘ÁÎÈÓËÙÈÎ¿ ¤Í˘-
Ó·. √ Varela ¤˙ËÛÂ ÙË ˙ˆ‹ ÙÔ˘ ÛÙ‹ÓÔÓÙ·˜ Á¤Ê˘ÚÂ˜ : ÌÂÙ·Í‡ ÙË˜ ‰˘ÙÈÎ‹˜ ÂÈÛÙ‹ÌË˜ Î·È ÙË˜ ·Ó·ÙÔ-
ÏÈÎ‹˜ ÛÔÊ›·˜, ÙË˜ ÓÂ˘ÚÔÏÔÁ›·˜ Î·È ÙË˜ ÊÈÏÔÛÔÊ›·˜, ÙË˜ ·ÊËÚËÌ¤ÓË˜ ıÂˆÚ›·˜ Î·È ÙË˜ Ú·ÎÙÈÎ‹˜
˙ˆ‹˜. ∞˘Ù‹ Ë Ù·ÈÓ›· ÂÙ˘¯·›ÓÂÈ - Â¿Ó fi¯È ÌfiÓÔ ÁÈ· 80 Â˘¯¿ÚÈÛÙ· ÏÂÙ¿ – Ó· Â·Ó·ÎÙ‹ÛÂÈ ÙËÓ ˘ÂÚÈ-
Û¯‡Ô˘Û· ‰È·ÊÔÚ¿ ÌÂÙ·Í‡ ÙË˜ ÂÈÛÙ‹ÌË˜ Î·È ÙË˜ Ù¤¯ÓË˜.

Francisco Varela was a master of synthesis. Admired, controversal, and endowed with the
intoxicating passion of an exeptionally gifted researcher. He was highly instrumental in shaping
modern systems theory as well as cognitive science. He was a friend if the Dalai Lama und an
unorthodox inspirer on the international scientific scene. In Franz Reichle's film - the
documentary account of a man's life in the face of imminent death - one gets to know Francisco
Varela in a way I would not have believed possible. This is the story of a man that is told
affectionately and gently, touchingly astutely. Varela spent his life building bridges: between
western science and eastern wisdom, neurobiology and philosophy, abstract theory and
practical life. This film succeeds - if only for 80 delightful minutes - in deconstructing the
prevailing division between science and art.

Switzerland∂Ï‚ÂÙ›· 2004
¢È¿ÚÎÂÈ·Running time 80ã

™ÎËÓÔıÂÛ›·Director Franz Reichle
ªÂ ÙË Û˘ÌÌÂÙÔ¯‹Participants Francisco
Varela (1946-2001), H.H. Tenzin Gyatso 14.
Dalai Lama, Jean-Pierre Dupuy, Amy Cohen

Varela, Heinz von Foerster, Samy Frenk, Joan
Halifax, Anne Harrington, Aida Inzunza,

Antoine Lutz, Humberto Maturana, Miruska
Milicic, Hans Ulrich Obrist, ÌLeonor Palma,
Evan Thompson, William Irwin Thompson,

Christian Valdez, Gabriel Varela, Javier Varela,
Leonor Varela, Raul Varela, Alejandra Vega
∞Ú¯ÂÈ·Îfi ˘ÏÈÎfiArchive Material Joan
Halifax, Raul Varela, William I. Thompson,

Nina Hagen, Carl A. Kroch Library, Ithaca NY,
Elaine Engst, Progress Film-Verleih GmbH

Berllin, Sophie Bassouls / SY / Corbis,
Antoine Lutz, Monica Gotta, Claudia

Couwenberg. Varela "The Portable
Laboratory", Laboratorium 1999 curated by
Barbara Vanderlinden + Hans Ulrich Obrist

produced by Antwerpen Open and Roomade.
ªÔÓÙ¿˙ ‹¯Ô˘Sound edited by Jürg von

Allmen C.A.S., Patrick Storck
¶·Ú·ÁˆÁfi˜Producer Marcel

Hoehn,Sandra Gisler,Paul Riniker
¶·Ú·ÁˆÁ‹Production T&C Film Zürich 

™Â Û˘ÓÂÚÁ·Û›· ÌÂin collaboration with
Schweizer Fernsehen DRS SRG SSR idée

suisse, Kulturfonds Suissimage, Teleclub

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals – Screenings
Switzerland- still in release

Germany – release in theatres planned for
Sept 05 – US release in theatres planned for

summer 05

MONTE GRANDE - ∆π ∂π¡∞π ∏ ∑ø∏
MONTE GRANDE – WHAT IS LIFE?
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Franz Reichle
Born in Switzerland in 1949. 

Studies at the School of Art and Design, Zurich. 1968-73. Graphic designer at Müller-Brockmann Zurich..
Award for best Swiss poster design.

Studies at the University of Art in Hamburg. (Hochschule für bildende Künste) 1974-80.
Teaching on film at the School of Art and Design Zurich 1981-84.
Lives in Buryatia, east Siberia, between Lake Baikal and Mongolia, 1989-95.  Stories and reports from

Siberia for tv, newspapers, publishers.
Lecturer at the University of Applied Sciences and Arts Zurich (HGKZ), since 1996.

√ Franz Reichle ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘ 
∏ Ù·ÈÓ›· Â›Ó·È Û˘Ó¤¯ÂÈ· ÙË˜ ÚÔËÁÔ‡ÌÂÓË˜ ∏
°¡ø™∏ ∆∏™ π∞™∏™. ∞ÓÙÈÌÂÙˆ›˙ÔÓÙ·˜ ˙ËÙ‹Ì·-
Ù· ˘ÁÂ›·˜ Ì¤Û· ·fi ÙËÓ ÔÙÈÎ‹ ÙË˜ £È‚ÂÙÈ·Ó‹˜
È·ÙÚÈÎ‹˜ Î·È ÙË˜ µÔ˘‰ÈÛÙÈÎ‹˜ ÊÈÏÔÛÔÊ›·˜, ·Ó·-
Î¿Ï˘„· ÂÓÙÂÏÒ˜ Ó¤Â˜ ‰È·ÛÙ¿ÛÂÈ˜ ÛÙËÓ ¤ÓÓÔÈ·
ÙË˜ ˙ˆ‹˜ ÙÈ Â›Ó·È Î·È ÙÈ ÌÔÚÂ› Ó· Â›Ó·È  Î·È Ô˘
ı· Â›¯Â ÛËÌ·Û›· Ó· ÂÛÙÈ¿ÛÔ˘ÌÂ. ∞Ú¯ÈÛÂ Ó· ÌÂ
ÂÓ‰È·Ê¤ÚÂÈ Ë Û¯¤ÛË Î·È Ë ‰È¿‰Ú·ÛË ·Ó¿ÌÂÛ·
ÛÙÔ ÛÒÌ· ÙÔ Ì˘·Ïfi Ì¤Û· ·fi ÙË Û˘ÓÂ›‰ËÛË.
º·ÓÙ¿ÛÙËÎ· fiÙÈ Ì·›ÓÂÈ Î·ÓÂ›˜ ÛÙÔÓ ÎÈÓËÌ·ÙÔ-
ÁÚ¿ÊÔ Î·È ·ÔÏ·Ì‚¿ÓÂÈ ÙÈ˜ ÂÈÎfiÓÂ˜ ÙÔ˘˜ ‹¯Ô˘˜
¯ˆÚ›˜ Û¯fiÏÈ· Î·È ·˘Ùfi ‰ËÌÈÔ˘ÚÁÂ› ÙËÓ ÂÓÙ‡ˆ-
ÛË fiÙÈ Ë ˙ˆ‹ ÌÔÚÂ› Ó· Â›Ó·È ÈÔ ÏÔ‡ÛÈ· ÈÔ
Ô˘ÛÈ·ÛÙÈÎ‹. ¶Ú¤ÂÈ Î·ÓÂ›˜ Ó· ÂÚÂı›˙ÂÙ·È  ÌÂ
ÙÚfiÔ˘˜ Ô˘ Ó· ¤¯Ô˘Ó ‚¿ıÔ˜, Ô˘Û›· Î·È Ó· ¤È-
Ó·È ÂÛˆÙÂÚÈÎÔ›. √ÊÂ›ÏÂÈ Î·ÓÂ›˜ Ó· ÂÚÂ˘Ó¿ Ù·
Ê·ÈÓfiÌÂÓ· Î·È ÙÈ˜ Û¯¤ÛÂÈ˜ ·Ó¿ÌÂÛ· ÛÙÔ ÛÒÌ·
Î·È ÙÔ ÓÂ‡Ì·. 

√ Franz Reichle about his film 
The Film “MONTE GRANDE – what is life?”
developed directly out of work on my last
film, VOM THE KNOWLEDGE OF HEALING. By
confronting issues of health and illness from
the perspective of Tibetan medicine and
Buddhist philosophy, I discovered completely
new dimensions to the notion of what life is,
or could be, and where it would make sense
for us to take a closer look. I became intere-
sted in the connection and interaction
between body and mind through conscious-
ness. I wanted to continue researching in this
area. I imagined entering the cinema and
enjoying images and sounds that, without
commentary, would make life appear to be
rich and meaningful.

Franz Reichle
Postfach, 8040 Zürich
Switzerland
0041 (0)43 3110455
freichle@bluewin.ch

ºÈÏÌÔÁÚ·Ê›·Filmography 
1997 THE KNOWLEDGE OF HEALING  

90 min.
1992 TRAUMZEIT (Journey to Indians of

Siberia)  Documentary, , 87 min.
1990 LYNX  Documentary, 82 min.
1986 AUGENBLICK  , 78 min.
1978 ROSMARIE, SUSANNE, RUTH

Documentary, 80 min.:
2005 MIND AND LIFE, 52min.
2006 FRANCISCO VARELA  DVD album with

5 discs.
2007 SIBERIA Short documentary, 20 min.

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales
Susa Katz T&C Edition
Seestr. 41a, Zürich Switzerland
0041 (0)44 2023622
0041 (0)44 2023005
tcemail@tccfilm.ch
edition@tcfilm.ch, 
www.tcfilm.ch, www.montegrande.ch,
www.franzreichle.ch 
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Michael Kot
ŒÓ·˜ ·fi ÙÔ˘˜ È‰Ú˘Ù¤˜ ·Ú·ÁˆÁÔ‡˜ ÁÈ· ÙÔ CBC Newsworld, ¤Î·ÓÂ ÙËÓ ·Ú·ÁˆÁ‹ ÛÙËÓ ÛÂÈÚ¿ ÓÙÔÎÈÌ·ÓÙ¤Ú
«The Passionate Eye» Î·È «Ideas on Camera». Afi ÙfiÙÂ, ¤¯ÂÈ Î¿ÓÂÈ ÙËÓ ·Ú·ÁˆÁ‹ ÛÂ Ù·ÈÓ›Â˜ ÁÈ· ÙÔ Discovery
Channel, ÙÔ Vission, ÙÔ National Film Board Î·È ÙÔ History Television Î·È ÛÎËÓÔı¤ÙËÛÂ ÙÔ «Let Freedom
Ring», ÙÔ ÔÔ›Ô Î¤Ú‰ÈÛÂ ÙÔ 1997 ÙÔ ‚Ú·‚Â›Ô ÓÙÔÎÈÌ·ÓÙ¤Ú Hot Docs Award. ∞˘Ù‹ ÙËÓ ÂÔ¯‹, Ô Kot, Â›Ó·È
˘Â‡ı˘ÓÔ˜ ·Ú·ÁˆÁ‹˜ ÛÙËÓ Alliance Atlantis, ˆ˜ ˘Â‡ı˘ÓÔ˜ ÛÙËÓ History Television, ÙÔ BBC ∫·Ó·‰¿, ÙÔ BBC
ÁÈ· ·È‰È¿ Î·È ÙÔ National Geographic Canada.

One of the founding producers for CBC Newsworld, produced the documentary series "The Passionate Eye"
and “Ideas on Camera”. He has since produced films for the Discovery Channel, Vission, National Film Board
and History Television and was the producer and director of the "Let Freedom Ring", which won a 1997 Hot
Docs Award. πs currently a production executive at Alliance Atlantis with responsibility for History Television,
BBC Canada, BBC Kids and National Geographic Canada.

™‡ÓÔ„ËSynopsis
∆Ô Shipbreakers-√È ∫·Ù·ÛÙÚÔÊÂ›˜ ∫·Ú·‚ÈÒÓ- Â›Ó·È ¤Ó· Î·Ù·ÏËÎÙÈÎfi ÔÙÈÎfi ÔÚÙÚ¤ÙÔ ÙÔ˘ ı·-
Ï¿ÛÛÈÔ˘ ÓÂÎÚÔÙ·ÊÂ›Ô˘ ÙË˜ πÓ‰›·˜, ÛÙËÓ Alang. ∞ÎÔÏÔ˘ıÂ› ÙÈ˜ Î·ıËÌÂÚÈÓ¤˜ ˙ˆ¤˜ ÙˆÓ ÂÚÁ·˙ÔÌ¤ÓˆÓ
Î·È ÙˆÓ ÚÔ˚ÛÙ·Ì¤ÓˆÓ, Ô˘ ı· ÂÚ¿ÛÔ˘Ó ‰‡Ô Ì‹ÓÂ˜ Ó· ÌÔ¯ıÔ‡Ó ·fi ÙËÓ ·Ó·ÙÔÏ‹ ¤ˆ˜ ÙÔ ËÏÈÔ-
‚·Û›ÏÂÌ·, ÁÈ· Ó· Î·Ù·ÛÙÚ¤„Ô˘Ó ÌÂıÔ‰ÈÎ¿ ¤Ó· ÛÎ¿ÊÔ˜ 30.000 ÙfiÓˆÓ. ∂›Ó·È ÌÈ· ‰ÈÂıÓ‹˜ ÈÛÙÔÚ›·
ÙË˜ ÏÂÔÓÂÍ›·˜, ÙË˜ ÂÈ‚›ˆÛË˜, ÙË˜ ÂÚÁ·Û›·˜ ÛÙÔÓ ∆Ú›ÙÔ ∫fiÛÌÔ, ÙË˜ ÁÂˆÔÏÈÙÈÎ‹˜ Î·È ÙË˜ ÂÚÈ‚·Ï-
ÏÔÓÙÈÎ‹˜ Î·Ù·ÛÙÚÔÊ‹˜ ÛÙÈ˜ ·ÎÙ¤˜ ÙË˜ πÓ‰›·˜.

Shipbreakers is a visually stunning portrait of India's maritime graveyard in Alang. It follows the
daily lives of workers and bosses who will spend two months toiling from sunup to sundown to
methodically destroy a 30,000 ton vessel. It is an international story of greed, survival, Third
World labour, geopolitics and an environmental disaster on the shores of India.

∫·Ó·‰¿˜Canada 2004
¢È¿ÚÎÂÈ·Running time 72’ 48’’

™ÎËÓÔıÂÛ›·Director Michael Kot 
¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜

Cinematography Derek Rogers
™ÂÓ¿ÚÈÔ Î·È ÎÂ›ÌÂÓÔ

Scipts and texts by Shelley Saywell 
∏¯ÔÏË„›·Sound John Martin 

ªÔÓÙ¿˙Edited by Deborah Palloway 
ªÔ˘ÛÈÎ‹Music Ken Myhr

¶·Ú·ÁˆÁ‹Production
Ed Barreveld, Michael Kot, Peter Starr

™˘Ì·Ú·ÁˆÁÔ›Co-producers
¡ational Film Board of Canada, Storyline

Entertainment Inc.

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals – Screenings
2004 Mar De Plata Argentina

2004 Calgary International Film Festival
2004 Edmonton Global Visions Festival

2004 Montreal Rencontres Internationales
2004 Vancouver International Film festival

2005 Thessaloniki

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

Johanne St Arnauld
National Film Board of Canada

3155 Cote de Liesse, St Laurent, 
Quebec H4N 2N4, CANADA 

Tel 514 2839450 fax 514 4964372
international@nfb.ca

K∞∆∞™∆ƒ√º∂π™ ∫∞ƒ∞µπø¡
SHIPBREAKERS

Michael Kot
3155 Cote de Liesse,St Laurent, 

Quebec H4N 2N4, CANADA 
Tel 514 2839450 
Fax 514 4964372

e-mail: festivals@nfb.ca
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™‡ÓÔ„ËSynopsis
∏ LOLA Â›Ó·È ÌÈ· fiÌÔÚÊË Á˘Ó·›Î·, ÔÈÎÔÏfiÁÔ˜, Ô˘ ÚfiÛÊ·Ù· ÙËÓ ÂÁÎ·Ù¤ÏÂÈ„Â Ô Ê›ÏÔ˜ ÙË˜, Î·È ·Ú-
ÓÂ›Ù·È Ó· ·Á·‹ÛÂÈ ¿ÏÈ. √ LUCAS Â›Ó·È ¤Ó·˜ fiÌÔÚÊÔ˜ ·ıÏËÙÈÎfi˜ Ù‡Ô˜. ¢ÂÓ ÈÛÙÂ‡ÂÈ ÛÙËÓ ·Á¿Ë
ÌÈ· Î·È Ë ÙÂÏÂ˘Ù·›· Û¯¤ÛË ÙÔ˘ ÙÂÏÂ›ˆÛÂ ¿Û¯ËÌ·. ∫·È ÔÈ ‰‡Ô Â›Ó·È ¿ÓÂÚÁÔÈ ÛÙÔÓ ∆Ú›ÙÔ ∫fiÛÌÔ

LOLA is a beautiful ecologist woman who was given up by her boyfriend recently, and she
refuses to love again. LUCAS is a handsome sportsman.He doesn_t believe in love because of
the awful ending of his last relationship. Both of them are unemployed in the Third World.

∞ÚÁÂÓÙÈÓ‹Argentina 2005
¢È¿ÚÎÂÈ·Running time 70

™ÎËÓÔıÂÛ›·Director Pablo Oliverio 
¶·›˙Ô˘ÓCast Malena Figo 

and Mariano Villa
™ÂÓ¿ÚÈÔScript Pablo Oliverio

ªÔ˘ÛÈÎ‹Music Sebastian Alonso
µÔËıfi˜ ÛÎËÓÔı¤ÙËAssistant director

Javier Quinteros
¶·Ú·ÁˆÁfi˜Producer Pablo Oliverio

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
20 FESTIVAL INTERNACIONAL DE CINE DE

MAR DEL PLATA 

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales
PABLO OLIVERIO

ARENALES 1348 (DTO.1)  BANFIELD (1828)
BUENOS AIRES, ARGENTINA 

54-11-4248-1667 54-11-4248-1667
fractalprod@yahoo.com.ar

Oƒ°∞™ª√™
ORGASMO

Pablo Oliverio
ÕÚ¯ÈÛÂ Ó· ÛÎËÓÔıÂÙÂ› ÛÂ ËÏÈÎ›· 15 ÂÙÒÓ. ¢ËÌÈÔ‡ÚÁËÛÂ 23 Ù·ÈÓ›Â˜
ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜ ÛÂ S-8,16mm Î·È µ›ÓÙÂÔ, ˆ˜ ™ÎËÓÔı¤ÙË˜,
™ÂÓ·ÚÈÔÁÚ¿ÊÔ˜ Î·È ¶·Ú·ÁˆÁfi˜. µÚ·‚Â‡ÙËÎÂ ÛÂ ·ÚÎÂÙ¿ ∂ıÓÈÎ¿ Î·È
¢ÈÂıÓ‹ ºÂÛÙÈ‚¿Ï. ∏ ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜ Ù·ÈÓ›· ÙÔ˘ "Love story in a Public
Toilet", Î¤Ú‰ÈÛÂ ÙÚ›· ‚Ú·‚Â›· ÛÙÈ˜ ∏ÓˆÌ¤ÓÂ˜ ¶ÔÏÈÙÂ›Â˜.

He start shooting at 15 years old. He made 23 short films in S-8,
16mm. and Video; as Director, Script writter, and Producer. He was
awarded several National and International Festivals. His Short "Love
story in a Public Toilet" won three prices in United States.

PABLO OLIVERIO
ARENALES 1348 (DTO.1)  BANFIELD (1828)

BUENOS AIRES
ARGENTINA

54-11-4248-1667
54-11-4248-1667

fractalprod@yahoo.com.ar



™‡ÓÔ„ËSynopsis
∏ ¶√§∏ ÙˆÓ ºø∆√°ƒ∞ºπø¡ ÂÚÂ˘Ó¿ ÙÔ Ï›ÁÔ ÁÓˆÛÙfi ‹ıÔ˜ ÙˆÓ ÛÙÔ‡ÓÙÈÔ ÊˆÙÔÁÚ·ÊÈÒÓ  ÙË˜ ÁÂÈÙÔ-
ÓÈ¿˜ ÛÙÈ˜ ÈÓ‰ÈÎ¤˜ fiÏÂÈ˜, fiÔ˘ ·Ó·Î·Ï‡ÙÔÓÙ·È ÔÏfiÎÏËÚÔÈ Ê·ÓÙ·ÛÙÈÎÔ› ÎfiÛÌÔÈ ÛÙÔÓ ÈÔ ÌÈÎÚfi ¯Ò-
ÚÔ. ªÈÎÚÔÛÎÔÈÎ¿, ·ÏÈÔÎ·ÈÚÈÛÌ¤Ó· ÛÙÔ‡ÓÙÈÔ Ô˘ ÌÔÈ¿˙Ô˘Ó ÎÔÏÏËÌ¤Ó· ÛÙÔ ¯ÚfiÓÔ, Á›ÓÔÓÙ·È Ì¤-
ÚË Ô˘ ÛÊ‡˙Ô˘Ó ·fi ˙ˆ‹ Î·È ÂÓ¤ÚÁÂÈ·.

°ÂÌ¿Ù· ÂÎÏ‹ÍÂÈ˜, fiˆ˜ ÔÈ ¿ÓıÚˆÔÈ Ô˘ Û˘¯Ó¿˙Ô˘Ó Û’ ·˘Ù¿, Â›Ó·È Ù· ÛÎËÓÈÎ¿ ÛÙ· ÔÔ›· ÙÔ˘˜
·Ú¤ÛÂÈ Ó· ÛÙ‹ÓÔÓÙ·È fiˆ˜ Î·È Ù· ÛÙËÚ›ÁÌ·Ù· Ô˘ ¯ÚËÛÈÌÔÔÈÔ‡Ó. 

∞ÎfiÌ· Î¿Ùˆ ·fi ÙË ‰È·ÛÎ¤‰·ÛË Î·È Ù· ·È¯Ó›‰È· ÙÚ¤¯ÂÈ ¤Ó· ˘fiÁÂÈÔ ÚÂ‡Ì· ÙÔ˘ ÚÔ·ÈÛı‹Ì·-
ÙÔ˜. ¢ÂÓ ·ÔÏ·Ì‚¿ÓÂÈ Ô Î·ı¤Ó·˜ ÙËÓ ÊˆÙÔÁÚ¿ÊËÛË, Î¿ıÂ ÛÎËÓÈÎfi ‰ÂÓ Â›Ó·È fiÌÔÚÊÔ, ‰ÂÓ ÊˆÙÔ-
ÁÚ·Ê›˙ÔÓÙ·È fiÏÔÈ ÛÂ Â˘Ù˘¯ÈÛÌ¤ÓÂ˜ ÛÙÈÁÌ¤˜. 

√È fiÏÂÈ˜ ÛÙÈ˜ ÔÔ›Â˜ ·˘Ù¤˜ ÔÈ ÈÛÙÔÚ›Â˜ ÍÂÙ˘Ï›ÁÔÓÙ·È Á›ÓÔÓÙ·È ÛÎËÓÈÎ¿, Ë ÛÎÔÓÈÛÌ¤ÓË ·ÛÙÈÎ‹
Ú·ÁÌ·ÙÈÎfiÙËÙ¿ ÙÔ˘˜ ·ÓÙÈ·Ú·Ù›ıÂÙ·È ÛÙ· ·Ï¿ÙÈ· ÙˆÓ ÊˆÙÔÁÚ·ÊÈÒÓ. √È ÂÈı˘Ì›Â˜, ÔÈ ÌÓ‹ÌÂ˜ Î·È
ÔÈ ÈÛÙÔÚ›Â˜, fiÏÂ˜ ÙfiÛÔ Ô˘ Û˘Ó‰¤ÔÓÙ·È ‚·ıÂÈ¿ ÌÂ ÙË ÊˆÙÔÁÚ·ÊÈÎ‹ ÂÌÂÈÚ›·, ÂÓÒÓÔÓÙ·È ˆ˜ ÙÌ‹Ì·
ÂÓfi˜ ÚÔÛˆÈÎÔ‡ Ù·ÍÈ‰ÈÔ‡ ÛÙËÓ fiÏË ÙˆÓ ÊˆÙÔÁÚ·ÊÈÒÓ.

CITY OF PHOTOS explores the little known ethos of neighbourhood photo studios in Indian
cities, discovering entire imaginary worlds in the smallest of spaces. Tiny, shabby studios that
appear stuck in a time warp turn out to be places throbbing with energy.

As full of surprises as the people who frequent these studios are the backdrops they enjoy
posing against and the props they choose. These afford fascinating glimpses into individual
fantasies and popular tastes. 

Yet beneath the fun and games runs an undercurrent of foreboding. Not everyone enjoys
being photographed; not every backdrop is beautiful; not all photos are taken on happy
occasions. 

The cities in which these stories unfold themselves become backdrops, their gritty urban
reality a counterpoint to the photo palaces. Desires, memories and stories, all so deeply linked
to the photographic experience, come together as part of a personal journey into the city of
photos.
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πÓ‰›·India 2004
¢È¿ÚÎÂÈ·Running time 60’

™ÎËÓÔıÂÛ›·Director Nishtha Jain
µÔËıfi˜ ÛÎËÓÔı¤ÙËAssistant director

Smriti Nevatia
¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜

Cinematography Deepti Gupta
ªÔÓÙ¿˙Edited by Nishtha Jain

ªÔÓÙ¿˙ ‹¯Ô˘Sound edited by 
Dipankar Chaki

ªÈÍ¿˙Sound Mix Dipankar Chaki
ªÔ˘ÛÈÎ‹Music Debojyoti Mishra

™¯ÔÏÈ·ÛÌfi˜Commentary Smriti Nevatia
ºˆÓ‹Voice Nishtha Jain

Audiography Gautam Nag, Gissy Michael

∏ ¶√§∏ ∆ø¡ ºø∆√°ƒ∞ºπø¡
CITY OF PHOTOS



2005
ECOFILMS
ƒ√¢√™

RHODES
39

Nishtha Jain
∏ ¡Èhtha Jain ¿Ú¯ÈÛÂ ÙË ÛÙ·‰ÈÔ‰ÚÔÌ›· ÙË˜ ˆ˜ ÌÔÓÙ¤Ú ÛÙËÓ ÙËÏÂÔÙÈÎ‹ ‚ÈÔÌË¯·Ó›· Î·È ·ÚÁfiÙÂÚ· ÚÔÛ¯ÒÚËÛÂ
ÛÙÔ πÓÛÙÈÙÔ‡ÙÔ ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ Î·È ∆ËÏÂfiÚ·ÛË˜ ÙË˜ πÓ‰›·˜, fiÔ˘ ÂÈ‰ÈÎÂ‡ÙËÎÂ ÛÙËÓ ÛÎËÓÔıÂÛ›·. 
∏ ‰ÈÏˆÌ·ÙÈÎ‹ ÙË˜ Ù·ÈÓ›· «Jam Invalid» Î¤Ú‰ÈÛÂ ÙË ¯Ú˘Û‹ Ï·Î¤Ù· ÛÙÔ ‰ÈÂıÓ¤˜ ÊÂÛÙÈ‚¿Ï Ù·ÈÓÈÒÓ ÙÔ˘ ™ÈÎ¿ÁÔ˘
ÙÔ 1999. 

∞fi ÙfiÙÂ ¤¯ÂÈ Î¿ÓÂÈ ‰È¿ÊÔÚ· ÓÙÔÎÈÌ·ÓÙ¤Ú ÁÈ· ÙËÓ ∆ËÏÂfiÚ·ÛË, Û˘ÌÂÚÈÏ·Ì‚·ÓÔÌ¤ÓË˜ ÌÈ·˜ ÛÂÈÚ¿˜ ÁÈ· ÙÈ˜
Û‡ÁÎÚÔ˘ÛÂÈ˜ ÛÙ· ‚ÔÚÂÈÔ·Ó·ÙÔÏÈÎ¿ ÙË˜ πÓ‰›·˜ Î·È ¤¯ÂÈ Î¿ÓÂÈ ÙËÓ ·Ú·ÁˆÁ‹ Î·È ÙËÓ ÛÎËÓÔıÂÛ›· ÛÂ ÌÈ· ÛÂÈÚ¿
ÛÙËÓ ∆ËÏÂfiÚ·ÛË ÌÂ ÙÔÓ Ù›ÙÏÔ «Open Mind». 

Œ¯ÂÈ Û˘Ó –ÛÎËÓÔıÂÙ‹ÛÂÈ ÙÔ «Shadows out of Time», ÌÈ· Ù·ÈÓ›· ÁÈ· ÙÔ ı¤·ÙÚÔ ÛÎÈÒÓ ÙË˜ ∫ÂÚ¿Ï· Î·È ¤¯ÂÈ
ÂÚÁ·ÛÙÂ› ÁÈ· Û‡ÓÙÔÌÔ ‰È¿ÛÙËÌ· ÛÙËÓ ÂÎÙ¤ÏÂÛË ¶·Ú·ÁˆÁ‹˜ ÁÈ· ÙÔ Î·Ó¿ÏÈ ÓÙÔÎÈÌ·ÓÙ¤Ú «Chakra».

Nishtha Jain started her career as an editor in the Television industry and then joined the Film and
Television Institute of India, where she specialized in Film Direction. Her diploma film  ‘Jam Invalid’ won the
Gold Plaque at the Chicago International Film festival in 1999. 

Since then she has made several documentaries for Televison, including a series on the conflict in North
East of India and produced/directed  ‘Open Mind’, a TV series.  

She  co-directed ‘Shadows out of Time’, a film on shadow puppet theatre of Kerala and has worked
briefly as Executive Producer for a documentary channel ‘Chakra’.

∏ Nishtha Jain ÁÈ· ÙËÓ Ù·ÈÓ›· ÙË˜
∏ Ù·ÈÓ›· ÚÔÛ·ıÂ› Ó· Û˘ÏÏ¿‚ÂÈ Ì¤Û· ·fi ÙÈ˜
ÊˆÙÔÁÚ·Ê›Â˜ ÙÔ ‰ÔÓÔ‡ÌÂÓÔ, ·‚¤‚·ÈÔ, Û‡ÓıÂÙÔ
Î·È Û˘¯Ó¿ ·ÂÏÈÛÌ¤ÓÔ ÚfiÛˆÔ ÙË˜ Û‡Á¯ÚÔ-
ÓË˜ πÓ‰›·˜. ∞˘Ù¤˜ ÔÈ ÊˆÙÔÁÚ·Ê›Â˜ ÛÙ· ÌÈÎÚ¿
ÛÙÔ‡ÓÙÈÔ ÙË˜ ÁÂÈÙÔÓÈ¿˜ Ì·˜ Ô‰ËÁÔ‡Ó ÛÂ ¤Ó· Îfi-
ÛÌÔ ÙˆÓ ÂÈı˘ÌÈÒÓ Î·È ÙˆÓ Ê·ÓÙ·ÛÈÒÓ. 

∞˘Ùfi˜ Ô ÎfiÛÌÔ˜ Â›Ó·È ·˘Ùfi Ô˘ Ô˘ ¤¯ˆ Î·-
Ï¤ÛÂÈ "fiÏË ÙˆÓ ÊˆÙÔÁÚ·ÊÈÒÓ", ¤Ó·˜ ˘fiÁÂÈÔ˜
ÎfiÛÌÔ˜ Ô˘ ÎÚ‡‚ÂÙ·È Î¿Ùˆ ·fi ÙÔ ‰ÈÎfi Ì·˜. 

™Â ·˘Ù‹Ó ÙËÓ fiÏË ÌÔÚÔ‡ÌÂ Ó· Ù·ÍÈ‰¤-
„Ô˘ÌÂ ÂÏÂ‡ıÂÚ·. 

∆Ô Ù·Í›‰È ÊˆÙÔÁÚ·ÊÈÒÓ ÌÔ˘ ·Ú¯›˙ÂÈ ÛÙËÓ
∫·ÏÎÔ‡Ù· Î·È Û˘ÓÂ¯›˙ÂÈ ÛÙÔ Ahmedabad, fiÔ˘
¤Ó· ‰È·ÊÔÚÂÙÈÎfi ÓÂ‡Ì· ÂÈÎÚ·ÙÂ›... 

Nishtha Jain about her film
The film attempts to capture through posed
photographs the vibrant, uncertain, complex
and often desperate face of contemporary
India. These photographs taken in small
neighbourhood studios take us into an
intriguing world of desires and fantasies. 

This world is what I have called the "City of
Photos", a subterranean world that underlies
our own. In this city we can travel freely
through time, space and different realities, as
photographs themselves do exactly that when
they take us back in time or serve to express
our fantasies. I draw upon this inherent quality
to make inferences, and to speculate about
what lies beneath and beyond the visible
frame and, eventually, within ourselves.   

My photo journey begins in Calcutta and
follows in Ahmedabad...

Nishtha Jain
e-mail: raintreefilms@gmail.com

ºÈÏÌÔÁÚ·Ê›·Filmography
2005 City of Photos, documentary
2002 Shadows Out of Time, documentary 
2001 Open Mind, TV show 
1998 Jam Invalid, short fiction
1999 North East - A Case For Resurgence

docu-series, 
1993 Whose Body Is It Anyway?

investigative story, 
1992 Different Strokes, investigative story 



™‡ÓÔ„ËSynopsis
∂›Ó·È ¤Ó· ÌÔÓ·‰ÈÎfi ÓÙÔÎÈÌ·ÓÙ¤Ú. ∂›Ó·È ÌÈ· ‰˘Ó·Ù‹ Î·È ÊÔ‚ÂÚ‹ ÂÌÂÈÚ›·. ªÈ· Û¿ÓÈ· Ì·ÙÈ¿ ÛÂ ¤Ó·
ÓËÛ› ÙË˜ ·ÂÏÈÛÌ¤ÓË˜ ÂÏ›‰·˜ ÛÙÔÓ ˆÎÂ·Ófi ÙË˜ ‰˘ÛÙ˘¯›·˜ Ô˘ ·ÔÎ·ÏÂ›Ù·È «¡fiÙÈÔ ™Ô˘‰¿Ó». 

ªÈ· Ì·ÚÙ˘Ú›·, ÛÙÈ˜ ˙ˆ¤˜ ÌÂÚÈÎÒÓ ·fi Ù· ÈÔ ¿Ù˘¯· ı‡Ì·Ù· ÙÔ˘ ÈÔ Ì·ÎÚÔ¯ÚfiÓÈÔ˘ ÔÏ¤ÌÔ˘
ÙË˜ ∞ÊÚÈÎ‹˜ Î·È ÙÔ˘˜ Ï›ÁÔ˘˜ ¢˘ÙÈÎÔ‡˜ Ô˘ ‹Úı·Ó Ó· ÙÔ˘˜ ‚ÔËı‹ÛÔ˘Ó. 

√ ÚÒËÓ ÙËÏÂÔÙÈÎfi˜ ‰ËÌÔÛÈÔÁÚ¿ÊÔ˜, πÛÚ·ËÏÈÓfi˜, Erez ∆ Yanuv Barzilay, Á›ÓÂÙ·È Ì¿ÚÙ˘Ú·˜
ÙË˜ ÊÚÈÎÈ·ÛÙÈÎ‹˜ Î·Ù¿ÛÙ·ÛË˜ ÛÙÔ ¡fiÙÈÔ ™Ô˘‰¿Ó Î·Ù¿ ÙË ‰È¿ÚÎÂÈ· ‰‡Ô ÂÈÛÎ¤„ÂˆÓ ÙÔ˘, ÙÔ 1993
Î·È ÙÔ 1998. 

It is a unique documentary. It’s a powerful and dreadful experience. A rare insight into an isle of
desperate hope in the ocean of misery called "South Sudan".

A testimony, to the lives of some of the most unfortunate victims of Africa’s longest war and
the few Westerners that came to their aid.

Former Israeli television journalist Erez T Yanuv Barzilay witnessed the horrific situation in
southern Sudan during two visits in 1993 and 1998.

2005
ECOFILMS
ƒ√¢√™

RHODES
40

∫·Ó·‰¿˜Canada 2004
¢È¿ÚÎÂÈ·Running time 63ã

™ÙËÓ ÌÓ‹ÌË ÙË˜ in memory of 
Josephine Abalo Oketta (1967-2001) who

dedicated her life to assisting the people of
the New Sudan and the HIV/AIDS victims in

her homeland Uganda.

™ÎËÓÔıÂÛ›·Director Erez T Yanuv Barzilay
¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜

Cinematography Erez T Yanuv Barzilay
ªÔÓÙ¿˙Edited by Erez T Yanuv Barzilay 

¶·Ú·ÁˆÁfi˜Producer 
Shai Lah Productions & eye Travel.org

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

Erez T Yanuv Barzilay
1737 Banbury Rd., N vancouver, BC

CANADA V7G1W3
Tel.: 604.732.771
Fax: 604.732.771

e-mail: barzerez@yahoo.com

ªπ∞ ∫ƒ∞À°∏ °π∞ ∆√¡ MADIOM 
A CRY FOR MADIOM
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Erez T Yanuv Barzilay
™ÎËÓÔı¤ÙË˜, ·Ú·ÁˆÁfi˜, Û˘ÁÁÚ·Ê¤·˜ Â›Ó·È ¤Ó·˜ ÂÎ·È‰Â˘Ì¤ÓÔ˜ ÚÒËÓ ÙËÏÂÔÙÈÎfi˜ ‰ËÌÔÛÈÔÁÚ¿ÊÔ˜ ÙË˜
∫·Ó·‰ÈÎ‹˜, ∞ÌÂÚÈÎ·ÓÈÎ‹˜ Î·È πÛÚ·ËÏÈÓ‹˜ ∆ËÏÂfiÚ·ÛË˜,. °È· 20 ¯ÚfiÓÈ·, Û˘Ó‰˘¿˙ÂÈ ÙÔ Ì¿ÚÎÂÙÈÓÁÎ Î·È ÙÈ˜
Î·Ì¿ÓÈÂ˜ ÚÔÒıËÛË˜ ÙË˜ ÙËÏÂÔÙÈÎ‹˜ ·Ú·ÁˆÁ‹˜ Î·È ÙÔ˘ ÚÔÁÚ·ÌÌ·ÙÈÛÌÔ‡, ÙˆÓ ·ÓıÚˆÈÛÙÈÎÒÓ ÌË-
ÎÂÚ‰ÔÛÎÔÈÎÒÓ ÚÔÁÚ·ÌÌ¿ÙˆÓ Î·È ÙËÓ ‰ÈÂıÓ‹ ‰ËÌÔÛÈÔÁÚ·Ê›·. °ÂÌ¿ÙÔ˜ ¿ıÔ˜ ÛÙÔ Ó· ‰È·Û‡ÚÂÈ ÙËÓ ·‰ÈÎ›·, Ô
Erez ·Ú·ÎÈÓÂ› ıÂÙÈÎ¤˜ ÂÓ¤ÚÁÂÈÂ˜ ·fi ÂÓ‰È·ÊÂÚfiÌÂÓ· ¿ÙÔÌ·, ÔÚÁ·ÓÒÛÂÈ˜ Î·È Î˘‚ÂÚÓËÙÈÎ¤˜ ·ÓÙÈÚÔÛˆÂ›Â˜,
Ô˘ ÛÙÔ¯Â‡Ô˘Ó ÛÙË ‰ËÌÈÔ˘ÚÁ›· ˘Ô‰ÔÌ‹˜, ÁÈ· Ì·ÎÚÔÚfiıÂÛÌ· ·Ó·Ù˘ÍÈ·Î¿ ÚÔÁÚ¿ÌÌ·Ù· ÂÓ›Û¯˘ÛË˜. 

∏ ·ÔÊ·ÛÈÛÙÈÎfiÙËÙ· ÙÔ˘ Î·È ÙÔ Ê˘ÛÈÎfi Ù·Ï¤ÓÙÔ ÙÔ˘ ·ÊËÁËÙ‹, Â¤ÙÚÂ„·Ó ÛÙÔÓ Erez Ó· ·Ú¯›ÛÂÈ Ù· Ù·Í›‰È·
ÙÔ˘ ÛÂ ÔÏÏ¤˜ ·ÔÌ·ÎÚ˘ÛÌ¤ÓÂ˜ Î·È ·ÔÌÔÓˆÌ¤ÓÂ˜ ÂÚÈÔ¯¤˜, Î·È Ó· ÚÔ‚¿ÏÏÂÈ ÛÙÔÓ ÎfiÛÌÔ, ÈÛÙÔÚ›Â˜
ÚÔÛˆÈÎ‹˜ ·ÁˆÓ›·˜ Î·È ·›ÛÙÂ˘ÙË˜ ·ÓıÚÒÈÓË˜ ‰‡Ó·ÌË˜. ∂È‰ÈÒÎÔÓÙ·˜ ¿ÓÙ· Ó· ‚ÚÂ› Ï‡ÛÂÈ˜ ÁÈ· Ó· ÛÒÛÂÈ
Î·È Ó· ‚ÂÏÙÈÒÛÂÈ ˙ˆ¤˜, Ô Erez ÚÔÎ·ÏÂ› Û˘ÓÂ¯Ò˜ ÙÈ˜ Î˘‚ÂÚÓ‹ÛÂÈ˜ Î·È ÙÔ˘˜ ˘Â‡ı˘ÓÔ˘˜ ÁÈ· ÙË Ï‹„Ë
·ÔÊ¿ÛÂˆÓ, ÌÂ ÙËÓ ·Ï‹ıÂÈ· ÙˆÓ ÂÓÂÚÁÂÈÒÓ ÙÔ˘˜.

Director, producer, writer is a Canadian, United States and Israeli trained former television journalist. Erez’
20 years work has combined management of marketing and promotional campaigns, television production
and programming, not-for-profit humanitarian projects and international journalism.Passionate with
reviling injustice Erez prompted affirmative actions from concerned individuals, relief organizations and
government agencies, aimed at capacity building, long-term developmental aid projects.

His determination and natural story-teller talent enabled Erez to initiate his own journeys to many
remote and isolated areas, bringing out the stories of individual anguish and incredible human strength and
resolve. Always seeking life saving and life improving solutions, Erez has constantly challenged
governments and decision makers with the reality of their actions.

√ Erez T Yanuv Barzilay 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
«∞˘Ù¤˜ ÔÈ ·¤Ú·ÓÙÂ˜ ÛÎËÓ¤˜ ÙÔ˘ ·ÓıÚÒÈÓÔ˘
fiÓÔ˘ ÌÂ Î˘ÓËÁÔ‡Ó Ì¤¯ÚÈ Û‹ÌÂÚ·. ∂È‰ÈÎ¿ fiÙ·Ó
Í¤ÚÂÈ˜ fiÙÈ ‰ÂÓ ¤¯Ô˘Ó ·ÏÏ¿ÍÂÈ ÔÏÏ¿ Î·Ù¿ ÙË
‰È¿ÚÎÂÈ· ÙˆÓ ÚÔËÁÔ‡ÌÂÓˆÓ 50 ÂÙÒÓ. ∏ Î·ÎÔ-
Ù˘¯›· ¤¯ÂÈ ·ÏˆıÂ› fiÏË, ÛÙËÓ ÁÂÈÙÔÓÈÎ‹ ÂÚÈÔ¯‹
ÙÔ˘ Darfur, Ï›ÁÔ ÈÔ ‚fiÚÂÈ·», ÁÚ¿ÊÂÈ Ô Erez ÛÙ·
ÙÂÏÂ˘Ù·›· Û¯fiÏÈ· ÙË˜ Ù·ÈÓ›·˜, Ô˘ ‰ÂÓ ¤¯Ô˘Ó ·-
Ê‹ÁËÛË. 

∏ Î¿ÌÂÚ· ÙÔ˘ Erez, ÂÛÙÈ¿˙ÂÈ ÛÙË ÌÔ›Ú· ÙÔ˘
ËÏÈÎ›·˜ 5 ÂÙÒÓ Madiom Madiok Î·È ·ÎÔÏÔ˘ıÂ›
Î·È ¿ÏÏ· ı‡Ì·Ù· Ô˘ ÏÈÌÔÎÙÔÓÔ‡Ó, ÚÔÛ·-
ıÒÓÙ·˜ Ó· ¿ÚÔ˘Ó ÙË ‚Ô‹ıÂÈ· ·fi ÙÈ˜ ‰ÈÂıÓÂ›˜
·ÓÙÈÚÔÛˆÂ›Â˜ ÙË˜ ·ÓıÚˆÈÛÙÈÎ‹˜ ‚Ô‹ıÂÈ·˜.

Erez T Yanuv Barzilay about his film
"These immense scenes of human suffering
are haunting me to this day. Especially
knowing not much has changed during the
past 50 years. The misfortune has only spread
to the adjacent Darfur region, a bit further
north," writes Erez in the non-narrated film’s
closing remarks. Erez’ camera focuses on the
fate of 5 years old Madiom Madiok and
follows other starving victims as they try to
get assistance from international humanita-
rian aid agencies. Erez hopes that the
attention recently granted to the Darfur
region will generate some positive actions to
stop the unbelievable suffering of the civilian
population in the whole of southern Sudan."

Erez T Yanuv Barzilay
1737 Banbury Rd., N vancouver, BC
CANADA V7G1W3
Tel.: 604.732.771
Fax: 604.732.771
e-mail: barzerez@yahoo.com



™‡ÓÔ„ËSynopsis
ªÈ· Ó‡¯Ù· ÌÂ ·ÓÛ¤ÏËÓÔ, ÌÈ· ·ÓÙÚÂÌ¤ÓË Á˘Ó·›Î·, Ë ÕÓÓ·, ÊÂ‡ÁÂÈ Ì·ÎÚÈ¿ ·fi ÙÔ ÓËÛ› fiÔ˘ ˙ÂÈ
ÌÂ ÙÔÓ ÌÂÁ·Ï‡ÙÂÚÔ Û‡˙˘Áfi ÙË˜, ÁÈ· Ó· ÂÈÛÙÚ¤„ÂÈ ÛÙËÓ ¿ÙÚÈ· ÁË ÙË˜, ÙÔ ÓËÛ› ÙË˜, ¤Ú· ·fi ÙË
ı¿Ï·ÛÛ·. ŒÓ·˜ Ó¤Ô˜ ‚ÔÛÎfi˜, Ô M·ıÈfi˜, ÙË ‚ÔËı¿ ÛÙË ‰È·Ê˘Á‹ ÙË˜ ÌÂ ¤Ó· ÌÈÎÚfi ‚·ÚÎ¿ÎÈ. ∫·Ù¿ ÙË
‰È¿ÚÎÂÈ· ÙÔ˘ Ù·ÍÈ‰ÈÔ‡ ÙÔ˘˜, Ô˘ ‰È·ÚÎÂ› ÌÈ· Ó‡¯Ù·, M·ıÈfi˜, Ô˘ Â›Ó·È ÎÚ˘Ê¿ ÂÚˆÙÂ˘Ì¤ÓÔ˜ Ì·˙›
ÙË˜, ÂÏ›˙ÂÈ fiÙÈ ı· ÌÂ›ÓÔ˘Ó Ì·˙› ÁÈ· ¿ÓÙ·. ∏ ÕÓÓ· ÙÔ˘ ÚÔÛÊ¤ÚÂÈ ÙÔ ÊfiÚÂÌ¿ ÙË˜ ÁÈ· ·Ó›. ªÈ·
Ï·Óı¿ÓÔ˘Û· ÂÈı˘Ì›· ‚Ú›ÛÎÂÙ·È ÛÙËÓ „˘¯‹ ÙË˜ Â›ÛË˜, ·ÏÏ¿ Ô Ú·ÁÌ·ÙÈÎfi˜ ÏfiÁÔ˜ ÁÈ· ÙË ‰È·Ê˘-
Á‹ ÙË˜ Â›Ó·È Ë ÓÔÛÙ·ÏÁ›· ÁÈ· ÙËÓ ¿ÙÚÈ· ÁË ÙË˜. ∆Ô ¿Á¯Ô˜ ÙÔ˘ Û˘˙‡ÁÔ˘ ÙË˜ Ô˘ ·fi ·Á¿Ë ÙÚ¤¯ÂÈ
ÌÂÙ¿ ›Ûˆ ÙË˜, Ô ÌÈÎÚfi˜ ÎfiÛÌÔ˜ ÙÔ˘ ÓËÛÈÔ‡ Ô˘ ‰ÂÓ ¯¿ÓÂÈ ÔÙ¤ ÙËÓ Â˘Î·ÈÚ›· Ó· ·Ó·ÌÈ¯ıÂ›, Î·È ÔÈ
ÛÎËÓ¤˜ ÙÔ˘ ·ÚÂÏıfiÓÙÔ˜ ÙË˜ ÕÓÓ·˜ Ô˘ ÂÓÒÓÂÙ·È ÌÂ ÙËÓ ·ÚÔ‡Û· ‰Ú¿ÛË ÌÂÙ·Û¯ËÌ·Ù›˙ÂÈ ·˘Ùfi ÙÔ
ÏÈÏÈÔ‡ÙÂÈÔ Ù·Í›‰È ÛÂ ¤Ó· Ù·Í›‰È ˙ˆ‹˜...

On a full moon night a married woman, Anna, runs away from the island where she lives with
her older husband, to return to her native land, the island across the sea. A young shepherd,
Mathios, helps her escape on a small rowboat. During their journey, that lasts one night,
Mathios who is secretly in love with her, hopes that they will stay together forever. Anna offers
her dress for a sail. A latent desire lies in her soul too, but the real reason for her escape is the
nostalgia for her home land. The anguish of her husband in love who runs after her, the small
world of the island that never misses the chance to get involved, and scenes of Anna’s past,
intermingle with the present action transforming this lilliputian journey into a journey of life…
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∂ÏÏ¿‰·Greece 2004
¢È¿ÚÎÂÈ·Running time 82ã

™ÎËÓÔıÂÛ›·Director Eleni Alexandrakis
™ÂÓ¿ÚÈÔScript Eleni Alexandrakis

¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜
Cinematography Vassilis Kapsouros

∏¯ÔÏË„›·Sound 
Marinos Athanassopoulos

ªÔÓÙ¿˙Edited by Takis Giannopoulos
ªÔ˘ÛÈÎ‹Music Nikos Papazoglou 

™ÎËÓÈÎ¿ ∫ÔÛÙÔ‡ÌÈ·
Costumes and Sets Kalliopi Kopanitsa

¶·›˙Ô˘ÓCast Olia Lazaridou (Anna),
Giorgos Tsoularis (Mathios ), 

Spyros Stavrinides (Pantelis Monachakis),
Maria Paschalidou, Vasia Paraskevopoulou,

Klavdia Zarafonitou
¢ÈÂ‡ı˘ÓÛË ·Ú·ÁˆÁ‹˜

Production Manager Anna Nikolaïdou
¶·Ú·ÁˆÁ‹Production Eleni Alexandrakis

™˘Ì·Ú·ÁˆÁÔ›Co-producers PPV
Papazoglou SA, Lexicon Factory AE, New Star
ÃÔÚËÁÔ›Sponsors National Bank of Greece,

Giannidis Bross SA,  Municipality of Nisyros,
Lava SA, Perlites Aegaiou, Ministery of the

Aegean, Tim

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
Festival du Film Francophone d’Athènes,

presented in Athens and Salonica during the
period of 17th–24th March 2005 and was
released with success in Athens and other

greek cities from 1st of April 2005.

¡√™∆∞§°√™ 
THE WOMAN WHO MISSED HOME
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Eleni  Alexandrakis
∏ ∂Ï¤ÓË ∞ÏÂÍ·Ó‰Ú¿ÎË ÁÂÓÓ‹ıËÎÂ ÙÔ 1957 ÛÙËÓ ∞ı‹Ó·. ™Ô‡‰·ÛÂ ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ ÛÙËÓ ™ÔÚ‚fiÓÓË˜ ÛÙÔ ¶·Ú›ÛÈ
Î·È ÛÙËÓ ∂ıÓÈÎ‹ ™¯ÔÏ‹ ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ Î·È ∆ËÏÂfiÚ·ÛË˜ ÛÙËÓ ∞ÁÁÏ›·.

™ÎËÓÔı¤ÙËÛÂ ÌÂÚÈÎ¤˜ Ù·ÈÓ›Â˜ ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜ Î·È ÓÙÔÎÈÌ·ÓÙ¤Ú Î·ıÒ˜ Î·È ÙÚÂÈ˜ Ù·ÈÓ›Â˜ ÌÂÁ¿ÏÔ˘ Ì‹ÎÔ˘˜: «ªÈ·
ÛÙ·ÁfiÓ· ÛÙÔÓ øÎÂ·Ófi»(Ì˘ıÈÛÙÔÚ›·), «∆Ô ¶¿Û¯· Â›Ó·È ÛÙÔÓ ·¤Ú·» (‚›ÓÙÂÔ ÓÙÔÎÈÌ·ÓÙ¤Ú) Î·È ÙÔ «∏ Á˘Ó·›Î· Ô˘
ÓÔÛÙ¿ÏÁËÛÂ ÙÔ Û›ÙÈ»(Ì˘ıÈÛÙÔÚ›·). ∏ ÛÎËÓÔı¤ÙË˜ ¤¯ÂÈ ‚Ú·‚Â˘ıÂ› ÌÂ ÔÏÏ¿ ‚Ú·‚Â›· ÛÙËÓ ∂ÏÏ¿‰· Î·È ÙÔ
ÂÍˆÙÂÚÈÎfi. ∏ Ù·ÈÓ›· ÙË˜ «ª›· ÛÙ·ÁfiÓ· ÛÙÔÓ øÎÂ·Ófi», ·ÚÔ˘ÛÈ¿ÛÙËÎÂ ÛÙÔ ºfiÚÔ˘Ì ÙÔ˘ ºÂÛÙÈ‚¿Ï
∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÙÔ˘ µÂÚÔÏ›ÓÔ˘, ÙÔ 1996, fiÔ˘ ‚Ú·‚Â‡ÙËÎÂ ÌÂ ÙÔ ‚Ú·‚Â›Ô MIONNETO FILM AWARD. ∏ ›‰È·
Ù·ÈÓ›· Ù·Í›‰Â„Â ÛÂ ÔÏÏ¿ ºÂÛÙÈ‚¿Ï ÛÂ ÔÏfiÎÏËÚÔ ÙÔÓ ÎfiÛÌÔ, ÛÙ· ÔÔ›· Ë ‚·ÛÈÎ‹ ÚˆÙ·ÁˆÓ›ÛÙÚÈ· ∞Ì·Ï›·
ªÔ˘ÙÔ‡ÛË Î¤Ú‰ÈÛÂ ÔÏÏ¿ ‚Ú·‚Â›·.

Alexandrakis was born in 1957 in Athens. Studied film at the Sorbonne University, in Paris and at the
National Film and TV  School of England.

She has directed a few short fiction and documentary films and three features length : « A Drop in the
Ocean» (fiction), « Easter is in the air» (video documentary) and « The Woman who missed Home» (fiction).
The director has received many prizes in Greece and abroad. Her film « A Drop in the Ocean» was presented
at the FORUM of the Berlin Film Festival, in 1996, where it got the MIONNETO FILM AWARD. The same film
travelled to many festivals around the world where the main actress Amalia Moutoussi got several awards.

∏ Eleni Alexandrakis 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙË˜
ªÈ· ÂÏÂ‡ıÂÚË ÌÂÙ·ÊÔÚ¿ ÙÔ˘ ‰ÈËÁ‹Ì·ÙÔ˜ «∏
¡√™∆∞§°√™» ÙÔ˘ ∞Ï¤Í·Ó‰ÚÔ˘ ¶··‰È·Ì¿-
ÓÙË. ∏ ·Ú¯ÈÎ‹ ÈÛÙÔÚ›·, ¤¯ÂÈ ÂÌÏÔ˘ÙÈÛÙÂ› ÌÂ Â-
‰¿ÊÈ· ¿ÏÏˆÓ ‰ÈËÁËÌ¿ÙˆÓ ÙÔ˘ ¶··‰È·Ì¿ÓÙË,
Î·È ¤¯ÂÈ ÌÂÙ·ÊÂÚıÂ› ÛÙËÓ ÂÔ¯‹ Ì·˜. ∏ Ù·ÈÓ›·
Á˘Ú›ÛÙËÎÂ ÛÙË ¡›Û˘ÚÔ Î·È ÙÔ °˘·Ï›, ‰‡Ô ÌÈÎÚ¿
ÓËÛÈ¿ ÙË˜ ¢ˆ‰ÂÎ·Ó‹ÛÔ˘. E›Ó·È ÙÔ ·ÔÙ¤ÏÂÛÌ·
ÌÈ·˜ Û˘ÓÔÏÈÎ‹˜ Û˘ÓÂÚÁ·Û›·˜, ÙˆÓ ·ÓıÚÒˆÓ
ÙˆÓ ÓËÛÈÒÓ Î·È ÙˆÓ Â·ÁÁÂÏÌ·ÙÈÒÓ ÎÈÓËÌ·ÙÔ-
ÁÚ·ÊÈÛÙÒÓ. √È ËıÔÔÈÔ› Î·È ÔÈ ÂÚ·ÛÈÙ¤¯ÓÂ˜ ·fi
ÙË ¡›Û˘ÚÔ, ¯ÚËÛÈÌÔÔÈÔ‡Ó ÙËÓ Â˘‰È¿ÎÚÈÙË ÙÔ-
ÈÎ‹ ‰È¿ÏÂÎÙÔ ÂÓÒ ÔÈ ·ÊËÁËÙ¤˜, Ô˘ ·›˙ÔÓÙ·È
·fi Ù· ·È‰È¿ ÙÔ˘ ÓËÛÈÔ‡, ¯ÚËÛÈÌÔÔÈÔ‡Ó ÙË
ÏfiÁÈ· ÁÏÒÛÛ· ÙÔ˘ ¶··‰È·Ì¿ÓÙË.

Eleni  Alexandrakis about her film
«THE WOMAN WHO MISSED HOME» , is a free
adaptation of a the short story « NOSTALGOS»
by Alexandros Papadiamandis.The script was
written by Eleni Alexandrakis, with advisory
help from the writer Kostis Papagiorgis. The
original story, has been enriched with
fragments of other short stories by
Papadiamandis, and brought to our times.
The film was shot in Nisyros and Gyali, two
small islands of the Dodekanese . The film is
the result of a total co-operation, of the
people of the island and cinema professionals.
Actors and Nisyrian amateurs use the distinct
local dialect while the narrators, played by
children of the island, use the scholarly
Papadiamndis’ s language...

Eleni  Alexandrakis
17 Ploutarchou str. Greece
Tel.: +30-210 7248024
e-mail: elal@ath.forthnet.gr

ºÈÏÌÔÁÚ·Ê›·Filmography
2004 THE WOMAN WHO MISSED HOME

82’(fiction).
2003-4 SPIRITS (Multi Media project, work

in progress), (fiction+
documentary).

2002 ABOUT THE HOLY AND MYSTERIOUS
MYRRH, (documentary).

2000 THE STORY OF THE ASHES (script).
1999 EASTER IS IN THE AIR 107’,

(documentary).
1997 THE GARDEN OF THE PRIEST (script).
1995 A DROP IN THE OCEAN 106’, (fiction).
1994 TONIA MARKETAKI 40’,

(documentary).
1990 THE CHILDREN OF GREECE

6x30’(series), (documentary).
1988 THE HERMITS OF MYLOPOTAMOS

25’,  (documentary).
1987 LABYRINTH, (documentary).
1987 AMONGST MYTHS AND STATUES 25’,

(documentary).
1985 MARY AND THE FEATHERED NIGHTS

49’, (fiction).
1981 ETRIZA 35’, (fiction).

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales
Zinos Panagiotides
Rosebud
Mesogeion 245 Athens
Greece
Tel.: +30-210 6786 480 / 2106786503-504
Fax: +30-210 6728927
e-mail: mkra@hvh.com.gr



™‡ÓÔ„ËSynopsis
™Ù· 37ÙË˜ ¯ÚfiÓÈ·, Ë Letizia, Ì·˙› ÌÂ ÙÈ˜ 3 ÎfiÚÂ˜ ÙË˜, ¿ÊËÛÂ ¤Ó·Ó Û‡˙˘ÁÔ ÌÂ ÙÔÓ ÔÔ›Ô Â›¯Â ·-
ÓÙÚÂ˘ÙÂ› ·fi 16 ÂÙÒÓ, Î·È ¤ÁÈÓÂ ‰ËÌÔÛÈÔÁÚ¿ÊÔ˜. 

¶‹ÚÂ ÌÈ· ÊˆÙÔÁÚ·ÊÈÎ‹ ÌË¯·Ó‹ fiÙ·Ó ‰È·›ÛÙˆÛÂ fiÙÈ ı· ÌÔÚÔ‡ÛÂ Î·Ï‡ÙÂÚ· Ó· ˆÏ‹ÛÂÈ Ù·
¿ÚıÚ· ÙË˜ Â¿Ó Û˘ÓÔ‰Â‡ÔÓÙ·Ó ·fi ÊˆÙÔÁÚ·Ê›Â˜. ªÂÙ¿ ·fi ¯ÚfiÓÈ· ·ÁÒÓ· ¿Óˆ ÛÙËÓ ‚¤Û· ÙË˜,
ÛÂ ÙfiÔ˘˜ ÂÁÎÏËÌ¿ÙˆÓ ÌÂ ÙË ÊˆÙÔÁÚ·ÊÈÎ‹ ÙË˜ ÌË¯·Ó‹, Ë Letizia ‚Ú‹ÎÂ fiÙÈ Â›¯Â Û˘ÛÛˆÚÂ‡ÛÂÈ ¤Ó·
·Ú¯Â›Ô ı·Ó¿ÙÔ˘ Î·È ·Ú·ÎÌ‹˜ ÙÔ˘ ¶·Ï¤ÚÌÔ˘ Î·È ÙˆÓ ÔÏÈÙÒÓ ÙË˜. 

◊ÍÂÚÂ fiÙÈ ¤ÚÂÂ Ó· Î¿ÓÂÈ Î¿ÙÈ Î·È, ¯ÚËÛÈÌÔÔÈÒÓÙ·˜ ÙÈ˜ ÊˆÙÔÁÚ·Ê›Â˜ ÙË˜, ¤ÁÈÓÂ ÌÈ· ·fi ÙÔ˘˜
ÚÒÙÔ˘˜ Ô˘ ı· ÌÔÚÔ‡ÛÂ Ó· Î·Ù·ÁÁÂ›ÏÂÈ ÙÈ˜ ‰Ú·ÛÙËÚÈfiÙËÙÂ˜ ÙË˜ Ì·Ê›·˜. 

ŒÙÛÈ ‹ÁÂ Ó· Á›ÓÂÈ ÌÈ· ÙÔÈÎ‹ ÂÚÈ‚·ÏÏÔÓÙÈÎ‹ ÔÏÈÙÈÎfi˜, ÂÎ‰fiÙË˜ Î·È ÌÈ· ·ÎÙÈ‚›ÛÙÚÈ· ÁÈ· ÙË ‰È-
Î·ÈÔÛ‡ÓË. ∏ Ù·ÈÓ›· ¯ÚˆÌ·Ù›˙ÂÈ ¤Ó· ÌÂÌÔÓˆÌ¤Ó· ÔÈÎÂ›Ô ÔÚÙÚ¤ÙÔ ·˘Ù‹˜ ÙË˜ Á˘Ó·›Î·˜-ÔÏÂÌ›-
ÛÙÚÈ·˜. ªÈ· ÈÛÙÔÚ›· ÙÔ˘ ¿ıÔ˘˜, ÙÔ˘ fiÓÔ˘ Î·È ÙË˜ ÚÔÛ¿ıÂÈ·˜ ÁÈ· ÂÏÂ˘ıÂÚ›·.

At 37 Letizia, together with her 3 daughters, left a husband whom she had been married to
since the age of 16 and became a journalist. 

She picked up a camera when she found that she could better sell her articles if they were
accompanied by photographs. After years of racing on her vespa to the crime scenes with her
camera, Letizia found she had accumulated an archive of death and decay of Palermo and its
citizens. 

She knew she had to do something and, using her photographs, became one of the first to
denounce the activities of the Mafia. She then went on to be a local environmental politician, a
publisher and an activist for justice. 

The film paints a uniquely intimate portrait of this warrior of a woman. A story of passion,
pain and the struggle for freedom.
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πÙ·Ï›·πtaly 2004
¢È¿ÚÎÂÈ·Running time 58

™ÎËÓÔıÂÛ›·, ¶·Ú·ÁˆÁ‹, ∫¿ÌÂÚ·,
∏¯ÔÏË„›· Director, producer, camera,

sound Daniela Zanzotto
ªÔÓÙ¿˙Edited by Dominique Lutier

ªÔ˘ÛÈÎ‹Music Graham Massey

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
Sheffield International Documentary Festival,

UK, 2004
Full Frame Documentary Festival, US, 2005

Biografilm Festival, Italy June 2005

BROADCAST
SVT, Sweden, December 2004
YLE Teema, Finland, July 2005

AVRO, Holland, July 2005

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

Esther van Messel 
Title/Organization FIRST HAND FILMS

Address Schaffhauserstrasse 359, 8050
Zürich, Country Switzerland  

Home/Business Tel: 41 1 312 20 60
Fax 41 1 312 20 80

Email info@firsthandfilms.com

BATTAGLIA
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H Daniela Zanzotto 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙË˜
µÏ¤ÔÓÙ·˜ ÙÈ˜ ·ÛÚfiÌ·˘ÚÂ˜ ÊˆÙÔÁÚ·Ê›Â˜ ÙË˜
™ÈÎÂÏ‹˜ Letizia Battaglia, ‹ÍÂÚ· fiÙÈ ‹ıÂÏ· Ó·
Ì¿ıˆ ÂÚÈÛÛfiÙÂÚ· ÁÈ· ÙË Á˘Ó·›Î· Ô˘ ÙÈ˜ ÙÚ¿-
‚ËÍÂ. °ÓˆÚ›˙ÔÓÙ·˜ ÙËÓ «ÓÂ·Ú‹» 68 ÂÙÒÓ Á˘Ó·›-
Î·, ÌÂ ¤Ó· ÙÂÚ¿ÛÙÈÔ ÔÛfi ‰‡Ó·ÌË˜ Î·È ÂÓ¤ÚÁÂÈ-
·˜, ÌÔ˘ ÂÈ‚Â‚·›ˆÛÂ ÙËÓ ·Ó¿ÁÎË, Ó· ÌÔ˘ ÂÈ
ÙËÓ ÈÛÙÔÚ›· Î·È ÙÈ˜ ÚÔÛ¿ıÂÈ¤˜ ÙË˜. ∂‰Ò ‹Ù·Ó
ÌÈ· Á˘Ó·›Î·, ÌÈ· ÌËÙ¤Ú·, ÌÈ· ÁÈ·ÁÈ¿, Ë ÔÔ›· ¤-
ÁÈÓÂ ÊˆÙÔÁÚ¿ÊÔ˜ ·ÚÁ¿ ÛÙË ˙ˆ‹ ÙË˜ Î·È ·ÊÈÂ-
ÚÒıËÎÂ ÛÙËÓ ¿ÏË ÂÓ¿ÓÙÈ· ÛÙË ª·Ê›·. ◊ıÂÏ·
Ë Ù·ÈÓ›· ·˘Ù‹, Ó· Â›Ì·È ÌÈ· ÌË Û˘Ì‚·ÙÈÎ‹ ‚ÈÔ-
ÁÚ·Ê›·, ÌÈ·˜ ÌË Û˘Ì‚·ÙÈÎ‹˜ Á˘Ó·›Î·˜, Ë ÔÔ›·
Û˘Á¯ÚfiÓˆ˜ ı· ‹Ù·Ó ÌÈ· ‚ÈÔÁÚ·Ê›· ÙÔ˘ ¶·Ï¤Ú-
ÌÔ˘, ÌÈ·˜ fiÏË˜ Ô˘ ·ÓÙ¤¯ÂÈ Ù· ÛËÌ¿‰È· ÙÔ˘
ÌË ‰ËÌÔÎÚ·ÙÈÎÔ‡ Î·ÓfiÓ· ÛÂ ÌÈ· ‰ËÌÔÎÚ·ÙÈÎ‹
ÎÔÈÓˆÓ›·, ÌÈ· fiÏË ÔÏ‡ ÎÔÓÙ¿ ÛÙËÓ Î·Ú‰È¿
ÙË˜ Letizia.

Daniela Zanzotto about her film
After seeing the powerful black and white
photographs taken by the Sicilian Letizia
Battaglia I knew I wanted to know more about
the woman who’d taken them. And meeting
the youthful 68 year old with an abundant
amount of strength and energy confirmed the
need to tell her story and struggles. Here was
a woman, a mother, a grandmother, who
became a photographer late in life and had
dedicated herself to a fight against the Mafia. I
wanted the film to be an unconventional
biography of an unconventional woman, that
at the same time would be a a biography of
Palermo, a city that bears the scars of
undemocratic rule in a democratic society, a
city so close to Letizia’s heart.

Contact
DANIELA ZANZOTTO
Address UNIT 8, 93 PAUL STREET, LONDON
EC2A 4NY
Country UK
Home/Business Tel: +44 7966500604

Fax: +44 2076841830
Email:  daniela@disruptive.co.uk



™‡ÓÔ„ËSynopsis
«∏ ÌÈ· Î·È ÌfiÓË ÎÔÈÓˆÓÈÎ‹ Â˘ı‡ÓË ÙË˜ ÂÈ¯Â›ÚËÛË˜, Â›Ó·È Ó· Ú·ÁÌ·ÙÔÔÈÂ› Î¤Ú‰Ë» 

Milton Friedman, µÚ·‚Â›Ô ¡fiÌÂÏ √ÈÎÔÓÔÌÈÎÒÓ 

ŒÓ· ÓÙÔÎÈÌ·ÓÙ¤Ú ÁÈ· ÙËÓ ·ÁÎÔÛÌÈÔÔ›ËÛË, Ô˘ ¯ÚËÛÈÌÔÔÈÂ› Û·Ó ı¤Ì·, ÙË Nokia. ™ÙËÓ ·ÁÎÔ-
ÛÌÈÔÔÈËÌ¤ÓË ÔÈÎÔÓÔÌ›· Ì·˜, ÔÈ ‰˘ÙÈÎ¤˜ ÂÈ¯ÂÈÚ‹ÛÂÈ˜ ÌÂÙ·Ê¤ÚÔ˘Ó ÙËÓ ·Ú·ÁˆÁ‹ ÙÔ˘˜ ÛÙÈ˜ ¯ÒÚÂ˜
fiÔ˘ Ù· ÎfiÛÙË Â›Ó·È ¯·ÌËÏfiÙÂÚÂ. ∞˘Ùfi ÚÔÎ·ÏÂ› ÔÏÈÙÈÛÙÈÎ¿ Î·È ËıÈÎ¿ ‰ÈÏ‹ÌÌ·Ù·, ÂÂÈ‰‹ ÛÂ ·˘Ù¤˜
ÙÈ˜ ¯ÒÚÂ˜ ÔÈ Û˘Óı‹ÎÂ˜ ÂÚÁ·Û›·˜, Ù· ‰ÈÎ·ÈÒÌ·Ù· ÙˆÓ ÂÚÁ·˙ÔÌ¤ÓˆÓ Î·È Ù· ÂÚÈ‚·ÏÏÔÓÙÈÎ¿ ˙ËÙ‹Ì·-
Ù· Â›Ó·È Û˘¯Ó¿ ÛÂ Û‡ÁÎÚÔ˘ÛË ÌÂ ÙÈ˜ Ú·ÎÙÈÎ¤˜ ÙˆÓ ‰˘ÙÈÎÒÓ ¯ˆÚÒÓ. 

√ °¿ÏÏÔ˜ ÛÎËÓÔı¤ÙË˜, Thomas Balmès, ·ÔÊ¿ÛÈÛÂ Ó· ÏËÛÈ¿ÛÂÈ ·˘Ùfi ÙÔ ı¤Ì· ¯ÚËÛÈÌÔÔÈÒ-
ÓÙ·˜ ÙËÓ Nokia. ∂Ó‰È·Ê¤ÚıËÎÂ È‰È·›ÙÂÚ· ÁÈ· ÙÔ Â¿Ó ˘¿Ú¯Ô˘Ó ÌÂÚÈÎ¤˜ ™Î·Ó‰ÈÓ·‚ÈÎ¤˜ ‹ ºÈÓÏ·Ó‰È-
Î¤˜ ·Í›Â˜, Î¿ÔÈÔ˜ ËÈfiÙÂÚÔ˜ Î·ÈÙ·ÏÈÛÌfi˜, ›Ûˆ ·fi ÙËÓ ÂÈÙ˘¯›· ÙË˜ Nokia. √ Balmès, ·Ú·ÎÔ-
ÏÔ˘ıÂ› ‰‡Ô ∂˘Úˆ·›Â˜ Á˘Ó·›ÎÂ˜ ÛÙËÓ ∫›Ó· –ÌÈ· ºÈÓÏ·Ó‰‹ ˘¿ÏÏËÏÔ ÙË˜ Nokia Î·È Ì›· ∞ÁÁÏ›‰·
Û‡Ì‚Ô˘ÏÔ– Ô˘ ÂÏ¤Á¯Ô˘Ó ÙÔ ÂÚÁÔÛÙ¿ÛÈÔ ÂÓfi˜ ÚÔÌËıÂ˘Ù‹ ÙË˜ Nokia. ∏ Ù·ÈÓ›· ·ÔÙÂÏÂ› ¤Ó· Ú·-
ÊÈÓ¿ÙÔ, ÎÏ·ÛÈÎfi ÂÚÂ˘ÓËÙÈÎfi ÓÙÔÎÈÌ·ÓÙ¤Ú

«The one and only social responsibility of business is to make profits»
Milton Friedman, Nobel Prize in Economics

A DECENT FACTORY is a documentary film about globalisation using Nokia as the subject. In our
global economy Western companies are more and more moving their production to countries
where costs are lower. This is causing cultural and moral dilemmas, because in these countries
the working conditions, workers’ rights and environmental issues are often in conflict with the
practices of Western countries. At the same time international investment funds are looking
much closer at the ethical side of businesses.

French filmmaker Thomas Balmès decided to approach this subject using Nokia. He was
particularly interested in the question of whether there is some Nordic or Finnish values, a sort
of softer capitalism, behind Nokia’s success.
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ºÈÓÏ·Ó‰›·/°·ÏÏ›·
Finland/France 2004

¢È¿ÚÎÂÈ·Running time 79 min

™ÎËÓÔı¤ÙË˜Director Thomas Balmès
∫¿ÌÂÚ·Camera Thomas Balmès
ªÔÓÙ¿˙Editor Catherine Gouze

∏¯ÔÏË„›·Sound Mervi Junkkonen/
Pirkko Tiitinen/Tuomas Klaavo

ª›ÍËMixing Charles Schlumberger
¶·Ú·ÁˆÁ‹Production Kaarle

Aho/Thomas Balmès/Olivier Mille
In association with Ikka Vehkalahti YLE TV2

Documentaries
Yves Jeanneau,France 2, Nick Fraser, BBC

Storyville, Humanistische Omroep/Bert
Janssens,TV2 Danmark /Mette Hoffmann

Meyer, SVT Sweden/Björn Arvas,Lichtpunt/
Wim van Rompaey, SBS-TV

Australia/Andrew Golding
ªÂ ÙËÓ ˘ÔÛÙ‹ÚÈÍËSupported by The

Promotion Center for Audiovisual Culture in
Finland (AVEK)/ Timo Humaloja and Le
Centre National de la Cinématographie

France (CNC)
Developed and distributed with the support

of the Media Programme of the European
Union  

¢È·ÓÔÌ‹Distribution
Making Movies Oy

Linnankatu 7
00160 Helsinki, Finland
tel: + 358 9 621 3828

fax: + 358 9 6842 7870
e-mai: mamo@mamo.fi

∂¡∞ ™√µ∞ƒ√ ∂ƒ°√™∆∞™π√ 
A DECENT FACTORY 
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Thomas Balmès
√ Thomas Balmès ÁÂÓÓ‹ıËÎÂ ÛÙÔ ¶·Ú›ÛÈ ÙÔ 1969. ™Ô‡‰·ÛÂ ÛÙÔ Institut Supérieur d'Etudes
Cinématographiques (ISEC) Î·È ·Û¯ÔÏ‹ıËÎÂ ÌÂ ÙËÓ ·Ú·ÁˆÁ‹ ÓÙÔÎÈÌ·ÓÙ¤Ú ÁÈ· ‰È¿ÊÔÚ· ∆ËÏÂÔÙÈÎ¿ ∫·Ó¿ÏÈ·
Î·È ˆ˜ ·ÓÂÍ¿ÚÙËÙÔ˜ ·Ú·ÁˆÁfi˜ Î·È ˆ˜ ÎÈÓËÌ·ÙÔÁÚ·ÊÈÛÙ‹˜. ∆Ô 1992, ›‰Ú˘ÛÂ ÙËÓ ‰ÈÎ‹ ÙÔ˘ ÂÙ·ÈÚÂ›·
·Ú·ÁˆÁ‹˜, ÙËÓ TBC Productions. ÕÚ¯ÈÛÂ  ÙËÓ ·Ú·ÁˆÁ‹ Î·È ÙËÓ ÛÎËÓÔıÂÛ›· ‰È¿ÊÔÚˆÓ ÓÙÔÎÈÌ·ÓÙ¤Ú, fiˆ˜
¤Ó· Û¯ÂÙÈÎ· ÌÂ ÙÔÓ James Ivory ÙÔ 1993 Î·È ¤Ó· ¿ÏÏÔ Û¯ÂÙÈÎ¿ ÌÂ ÙÔÓ Michelangelo Antonioni, ÙÔ 1995. √È
ÙÂÏÂ˘Ù·›Â˜ Ù·ÈÓ›Â˜ ÙÔ˘, ÙÔ «The Gospel according to the Papuans» Î·È ÙÔ «Waiting for Jesus», fiˆ˜ Î·È ÔÈ
ÚÔËÁÔ‡ÌÂÓÂ˜ «Bosnia Hotel» Î·È «Maharajah Burger», ÂÍÂÙ¿˙Ô˘Ó ÙËÓ ËÁÂÌÔÓ›· ÙÔ˘ ‰˘ÙÈÎÔ‡ ÔÏÈÙÈÛÌÔ‡, ÙË˜
ıÚËÛÎÂ›·˜ Î·È ÙˆÓ ·ÍÈÒÓ, ·˘Ù‹ ÙË ÊÔÚ¿ Ì¤Ûˆ ÙÔ˘ Â˘·ÁÁÂÏÈÛÌÔ‡ ÌÈ·˜ Ê˘Ï‹˜, ÛÙÈ˜ ÔÚÂÈÓ¤˜ ÂÚÈÔ¯¤˜ ÙË˜
¶·Ô‡· ¡¤· °Ô˘˚Ó¤·.

Thomas Balmès was born in Paris in 1969. He studied at the Institut Supérieur d’Etudes
Cinématographiques (ISEC), then became involved in the production of documentaries for various TV
channnels both as an independent producer and cinematographer. He set up his own production company,
TBC Productions, in 1992. He started producing and directing various documentaries, as one on James Ivory
1993 and another on Michelangelo Antonioni in 1995. His last films The Gospel according to the Papuans &
Waiting for Jesus - like his two former films Bosnia Hotel & Maharajah Burger - deal with the hegemony of
the western culture, religion and values, this time through the evangelization of a tribe in the Highlands of
Papua New Guinea.

O Thomas Balmès ÁÈ· ÙËÓ Ù·ÈÓ›· Ùo˘
ŸÙ·Ó ¤Êı·Û· ÁÈ· ÚÒÙË ÊÔÚ¿ ÛÙËÓ ºÈÓÏ·Ó‰›·
ÛÙÈ˜ ·Ú¯¤˜ ÙÔ˘ 2002, Ë È‰¤· ÌÔ˘ ‹Ù·Ó Ó· Î¿Óˆ
ÌÈ· Ù·ÈÓ›· ÁÈ· ÙË Nokia –Î·È ÙÔ˘˜ ºÈÓÏ·Ó‰Ô‡˜
›Ûˆ ·fi ÙËÓ ÂÈÙ˘¯›· ÙË˜– Û·Ó Ï·fi˜. ◊ıÂÏ·
Ó· Ì¿ıˆ, ‹Ù·Ó ›Ûˆ ·fi ·˘Ùfi ÙÔ Ê·ÈÓfiÌÂÓÔ
Î¿ÔÈÔ Â›‰Ô˜  ÊÈÓÏ·Ó‰ÈÎÔ‡ ‹ ÛÎ·Ó‰ÈÓ·‚ÈÎÔ‡
ÙÚfiÔ˘ ÙÔ˘ Î·ÈÙ·ÏÈÛÌÔ‡ Ô˘ ı· Â›¯Â ÂÚÈÛ-
ÛfiÙÂÚÔ ·ÓıÚÒÈÓÔ ÚfiÛˆÔ ·fi ·˘Ùfi Ô˘ ‹-
ÍÂÚ· ˆ˜ Î·ÈÙ·ÏÈÛÌfi ÛÙËÓ °¿ÏÏ›·.

ÕÎÔ˘Û· ÁÈ· ÌÈ· ºÈÓÏ·Ó‰‹ Ô˘ ÂÚÁ·˙fiÙ·Ó,
Ì¤Û· ÛÙË Nokia, ÛÂ ¤Ó· ∏ıÈÎfi ¶ÈÏÔÙÈÎfi ¶Úfi-
ÁÚ·ÌÌ·. ∏ È‰¤· ÙË˜ ‹Ù·Ó Ó· ÂÈÛÎÂÊÙÂ› Î·È Ó·
ÂÏ¤ÁÍÂÈ Ù· ÂÚÁÔÛÙ¿ÛÈ· ÙË˜ Nokia Î·È ÙˆÓ ÚÔ-
ÌËıÂ˘ÙÒÓ ÙË˜ ÛÂ fiÏÔ ÙÔÓ ÎfiÛÌÔ, ÚÔÎÂÈÌ¤ÓÔ˘
Ó· Ì¿ıÂÈ ÁÈ· ÙÈ˜ Û˘Óı‹ÎÂ˜ ÛÂ ·˘Ù¿. ∞Ì¤Ûˆ˜ Û˘-
ÓÂÈ‰ËÙÔÔ›ËÛ· fiÙÈ ˘‹ÚÍÂ Î¿ÙÈ ÛÂ ·˘Ù‹Ó ÙËÓ
‰È·‰ÈÎ·Û›·.

Tomas Balmes about his film
When I first arrived to Finland in early 2002 my
idea was to make a film about Nokia - and
Finns behind its success - as a tribe. I wanted
to know was there behind this phenomenon
some sort of a Finnish or Nordic way of
capitalism that would have had more human
face on it then the capitalism I knew as a
Frenchman.

Then - through a French Nokia manager - I
heard about a Finnish lady who was working,
inside Nokia, with an Ethical Pilot Project. Her
idea was to visit and audit factories of both
Nokia and Nokia's suppliers around the world
in order to learn about the conditions them. I
immediately realised that there was
something in this process. 

Thomas Balmès

ºÈÏÌÔÁÚ·Ê›·Filmography
2000 "Christ comes to the Papuans" 83’
2000 "Waiting for Jesus" 52’
1999 "The Gospel according to the
Papuans" 52’
1997 "Maharaja Burger" 52’
1996 "Bosnia Hotel" 52’


