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™‡ÓÔ„ËSynopsis
ªÈ· ¯ÈÔ˘ÌÔÚÈÛÙÈÎ‹ ÈÛÙÔÚ›· Ô˘ ‰È·Ú·ÁÌ·ÙÂ‡ÂÙ·È ÙËÓ  ÌÈÎÚ‹ ÂÚÈ¤ÙÂÈ· ÂÓfi˜ ÈÙÛÈÚÈÎ¿ ÛÂ ¤Ó· ¯ˆ-
ÚÈfi ÙË˜ ∫Ú‹ÙË˜.   

∏ ·ÁÁ·ÚÂ›·, Ó· ÌÂÙ·Ê¤ÚÂÈ ÁÚ‹ÁÔÚ· ÙÔ ·ÛÙ›ÙÛÈÔ ·fi ÙÔ Û›ÙÈ ÙË˜ °È·ÁÈ¿ ÛÙÔ Û›ÙÈ ÙÔÓ ÁÔÓÈÒÓ
ÙÔ˘, ÌÂÙ·ÙÚ¤ÂÙ·È ÛÂ ÌÈ· ·ÚÔÛ‰fiÎËÙË ·Ó·Ì¤ÙÚËÛË ÌÂ ÙÔ˘˜ ÁÚ·ÊÈÎÔ‡˜ ¯ˆÚÈ·ÓÔ‡˜ Ô˘ Ù˘¯·›-
ÓÔ˘Ó ÛÙË ‰È·‰ÚÔÌ‹ ÙÔ˘. 

√‰ËÁËÌ¤ÓÔ˜ ·fi ÙËÓ Â›ÛÌ· ÙÔ˘ Ó· ÚÔÏ¿‚ÂÈ Ó· ‰ÂÈ ÙÔ  ·Á·ËÌ¤ÓÔ ›Ó‰·ÏÌ· ÙÔ˘ ÛÙË ÙËÏÂfi-
Ú·ÛË ÌÂÙ·ÙÚ¤ÂÈ ÙËÓ ·ÁÁ·ÚÂ›· ÙÔ˘ ÛÂ ¤Ó· Ú·ÁÌ·ÙÈÎfi ·ÁÒÓ· Ù·¯‡ÙËÙ·˜.

A big day is set ahead for twelve year old Adipas. He prepares to watch his idol on TV but an
electricity failure in his village ruins his plans. His Grandad’s Café is the only place with electricity
and in a rush to get there; he causes pandemonium in the village. 
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∂ÏÏ¿‰·Greece 2004
¢È¿ÚÎÂÈ·Running time 18ã

™ÎËÓÔıÂÛ›·Director Theo Papadoulakis
BÔËıÔ› ™ÎËÓÔı¤ÙËDirector assistants

Michalis Alexakis, Ioakim Milonas
™ÂÓ¿ÚÈÔScript

Theo Papadoulakis, George Papadopoulos
¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜

Cinematography Baggelis Blachakis
∏¯ÔÏË„›·Sound Susan Pennington   

ªÔÓÙ¿˙Edited by Donny Boocock
ªÔ˘ÛÈÎ‹Music Giannis Psaroudakis  

Sound design Susan Pennington
ºˆÙÔÁÚ·Ê›·Still Photography

Thanos Papathanasiou
¶·›˙Ô˘ÓCast Adipas Damotsidis, Lefteris

Botonakis, Zoi Maniti, Gianna Glabedaki,
Thomas Leikos, Christos Gianoularis, Stefanos

Bourdakis, Maria Douroudaki, Manolis
Konstadakakis Giorgios Temazinakis.

Villagers: Dimitris kalogerakis, 
Manolis Koutoulakis, Nikos Samarakis,

Baggelis Spadidakis, Evaggelia Stilianaki.
Kids: Donald Saba, Ledy Saba, Manousos

Valirakis, Manolis Kouridakis, Sifis
Foudoulakis, Giannis Papadaratsakis, Giorgos

Koulizakis, Kostis Mastradonakis, Stratis
Madonanakis, Blasis Spadidakis.   

¢ÈÂ‡ı˘ÓÛË ¶·Ú·ÁˆÁ‹˜Line Producer
Dimitris Xenakis

™ÎËÓÈÎ¿Production Designer: Ioakim
Milonas & Adonis Vlavogilakis  

∂Ó‰˘Ì·ÙÔÏfiÁÔ˜Costumes: Tina Tsodou
ª·ÎÈÁÈ¿˙Make – Up: Magda Dimou

¶·Ú·ÁˆÁ‹Production: ªÈÎÚÔÊÈÏÌ -  ∂ƒ∆,
FASMA ∂.¶.∂
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Theo Papadoulakis
™ÙËÓ ËÏÈÎ›· ÙˆÓ 15 , √ £Ô‰ˆÚ‹˜,  ¿Ú¯ÈÛÂ Ó· ‰Ô˘ÏÂ‡ÂÈ ÛÂ ÙÔÈÎÔ‡˜ Ú·‰ÈÔÊˆÓÈÎÔ‡˜ ÛÙ·ıÌÔ‡˜ ÙË˜ ∫Ú‹ÙË˜ ˆ˜
·ÚÔ˘ÛÈ·ÛÙ‹˜ / ·Ú·ÁˆÁfi˜. ¶·Ú·ÎÈÓËÌ¤ÓÔ˜ ·fi ÙÔ ¿ıÔ˜ ÙÔ˘ ÁÈ· ÙË ÌÔ˘ÛÈÎ‹ ÛÙ· 19 ÙÔ˘ ¿Ú¯ÈÛÂ ÛÔ˘‰¤˜
¿Óˆ ÛÙÔ ƒ·‰ÈfiÊˆÓÔ Î·È ÙËÓ ∆ËÏÂfiÚ·ÛË ÛÙÔ ∏ÓˆÌ¤ÓÔ µ·Û›ÏÂÈÔ. 

∫·Ù¿ ÙËÓ ‰È¿ÚÎÂÈ· ÙˆÓ ÛÔ˘‰ÒÓ ÙÔ˘ ¤Î·ÓÂ ÌÈ· ÂÈÛ·ÁˆÁ‹ ÛÙË ¶·Ú·ÁˆÁ‹ ∆ËÏÂfiÚ·ÛË˜ Î·È
∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ Î·È ·fi ÙfiÙÂ ÂÍ·ÛÎÂ›Ù·È ¿Óˆ ÛÙË ·Ú·ÁˆÁ‹ Î·È ÛÎËÓÔıÂÛ›· Ù·ÈÓÈÒÓ. ªÂÙ¿ ÙÔ Ù¤ÏÔ˜ ÙË˜
ÛÙÚ·ÙÈˆÙÈÎ‹˜ ıËÙÂ›·˜ ÙÔ˘ Û˘Ó¤¯ÈÛÂ ÙÈ˜ ÛÔ˘‰¤˜ ÛÙÔ ∏ÓˆÌ¤ÓÔ µ·Û›ÏÂÈÔ Î¿ÓÔÓÙ·˜ ÙÔ ÌÂÙ·Ù˘¯È·Îfi ÛÙË
™ÎËÓÔıÂÛ›· Î·È ¶·Ú·ÁˆÁ‹ ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘. 

∆ÒÚ· Ì¤ÓÂÈ ÛÙÔ ∏ÓˆÌ¤ÓÔ µ·Û›ÏÂÈÔ fiÔ˘  ·Û¯ÔÏÂ›Ù·È ¤ÌÚ·ÎÙ· ÌÂ ÙÔ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ.  ∂›ÛË˜ ÂÚÁ¿˙ÂÙ·È ˆ˜
ÚÔˆıËÙ‹˜ Ù·ÈÓÈÒÓ ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜ ÛÙË Û¯ÔÏ‹ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÙÔ˘ §›ÓÙ˜ ªÂÙÚÔfiÏÈÙ·Ó.        

Since 16 years old, Theo worked in Local Radio stations of Greece as a Presenter  & Producer.  Driven by his
passion for Music & Radio  he moved to the UK for Radio and TV Studies.  During this course he was
introduced to TV Directing and Film studies and since then he has been involved in Filmmaking.   After his
BA studies and during his military service he directed Short Films  & Commercials.   Theo carried on his
studies in the UK gaining a Master degree in Film directing.  

Theo is currently employed as the Head of the Film Promotion and Publicity Office at the School of Film,
TV and Performing Arts of Leeds Metropolitan University.  

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜
Festivals - Screenings
-27th International Film festival in Drama 2004:
‘Best Greek Short’  - 
‘National Film Centre’s Distinction Award’ 
‘Greek Independent Film Press Award’   
‘Best Film ’ Jameson Award – European Film Academy 
Special award for technical excellence, Greek Film &
Television Technicians Association
-26e Festival Cinéma Méditerranéen Montpellier 2004 
Canal plus  Award 
Course, by Theo Papadoulakis (Greece) 
Prize: film purchased for broadcasting on Canal Plus 
-Greek National Film Awards/ Thessaloniki International
Film Festival 2004: ‘Best Short’

Theo Papadoulakis
Residential Officers Home, Rich Hall, Beckett
Park Campus, Headinghley, Leeds LS6 3QS,
ENGLAND
Tel: 0044-113 283 3180 or 7775693250

LEOFOROS SOUDAS 344, AGROKIPIO, 
XANIA 73100 GREECE
Tel.: 0030 – 28210 74155
e-mail: t.papadoulakis@leedsmet.ac.uk &
tpapadoulakis@yahoo.com

ºÈÏÌÔÁÚ·Ê›·Filmography
09/2004 Writer/Director: PILALA 35mm,

18min. Drama/Comedy. ERT &
FASMA LTD, Greece 

05/2001 Director: Largo 16mm, 16mins.
Drama.  Northern Film School,
UK 

03/2000 Director: With or Without
Richard –16mm, 7min, Drama,
Northern Film School- UK 

05/1996 Director: The Complicated Game
Hi8, 25min, Experimental Drama.
Media School - Salford
University, UK 

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales
Theo Papadoulakis
Residential Officers Home, Rich Hall, Beckett
Park Campus, 
Headinghley, Leeds LS6 3QS, ENGLAND
Tel: 0044-113 283 3180 or 0044 -
7775693250
LEOFOROS SOUDAS 344, AGROKIPIO, XANIA
73100, GREECE
Tel.: 0030 – 28210 74155
e-mail: t.papadoulakis@leedsmet.ac.uk &
tpapadoulakis@yahoo.com



™‡ÓÔ„ËSynopsis
∏ ∂Ú˘ıÚ¿ £¿Ï·ÛÛ· ÛÙË ™·Ô˘‰ÈÎ‹ ∞Ú·‚›· Â›Ó·È ÈÛÙÔÚÈÎ¿ ÌÈ· ‰‡ÛÎÔÏË ÂÚÈÔ¯‹ ÁÈ· Ó· Êı¿ÛÂÈ˜,
ÏfiÁˆ ÙˆÓ ÔÏ‡ ·˘ÛÙËÚÒÓ ··ÈÙ‹ÛÂˆÓ Ô˘ ÂÈ‚¿ÏÏÔÓÙ·È ÛÙÔ˘˜ ÂÈÛÎ¤ÙÂ˜ ·fi ÙËÓ Î˘‚¤ÚÓËÛË
·˘ÙÔ‡ ÙÔ˘ µ·ÛÈÏÂ›Ô˘. ø˜ ÂÎ ÙÔ‡ÙÔ˘, Ï›Á· Â›Ó·È ÁÓˆÛÙ¿ ÁÈ· ·˘Ù‹ ÙËÓ ÂÚÈÔ¯‹ ÙË˜ ∂Ú˘ıÚ¿˜ £¿Ï·Û-
Û·˜, Î·È Ì¤¯ÚÈ ÙÒÚ·, ·ÎfiÌ· ÏÈÁfiÙÂÚ· ·˘Ù¿ Ô˘ Î·Ù·ÁÚ¿ÊÔÓÙ·È ·fi ˘Ô‚Ú‡¯È· Î¿ÌÂÚ·.

∏ Ù·ÈÓ›· « √ ∞ÏÈ ∫·ÌÔ˘Î ‹Ù·Ó Â‰Ò», Á˘Ú›ÛÙËÎÂ Ì¤Û· Î·È Á‡Úˆ ·fi ÙÔ˘˜ ÂÎÏËÎÙÈÎÔ‡˜ ˘Ê¿-
ÏÔ˘˜, ‚fiÚÈ· Î·È ‰˘ÙÈÎ¿ ÙË˜ ·Ú¿ÎÙÈ·˜ fiÏË˜ ∆˙¤ÓÙ·, ÁÈ· Ì›· ÂÚ›Ô‰Ô ÙÚÈÒÓ ÂÙÒÓ, Î·È ·ÓÙÈÚÔÛˆ-
Â‡Ô˘Ó ÌÈ· ÔÙÈÎ‹ ·fiÛÙ·ÍË Û¯Â‰fiÓ ÂÓÙ·ÎfiÛÈˆÓ Î·Ù·‰˘ÙÒÓ. √ ˘Ô‚Ú‡¯ÈÔ˜ Ê·Îfi˜ Û˘ÏÏ·Ì‚¿-
ÓÂÈ fi¯È ÌfiÓÔ ÙËÓ ·›ÛÙÂ˘ÙË ÔÈÎÈÏ›· ÙË˜ ∂Ú˘ıÚ¿˜ £¿Ï·ÛÛ·˜ ÙÔ˘ µ·ÛÈÏÂ›Ô˘ ÙË˜ ™·Ô˘‰ÈÎ‹˜ ∞Ú·-
‚›·˜, ÌÈ·˜ Ê˘ÛÈÎ‹˜ ÔÌÔÚÊÈ¿˜ Ô˘ Û¿ÓÈ· ÌÔÚÂ› Ó· ‰ÂÈ Î·ÓÂ›˜, ·ÏÏ¿ Â›ÛË˜ ÙÔ fiÛÔ ÂÈÎ›Ó‰˘Ó·
Â‡ıÚ·˘ÛÙË Á›ÓÂÙ·È fiÏÔ Î·È ÂÚÈÛÛfiÙÂÚÔ.

The Saudi Arabian Red Sea has historically been a difficult place to reach, due to the very strict
requirements imposed upon visitors by the government of that Kingdom. Hence, little is known
about that region of the Red Sea, and until now, even less recorded by underwater cameras.

‘Ali Kabuk Was Here’, was filmed in and around the stunning reefs north and west of the
coastal city of Jeddah over a period of three years, and represents a visual distillation of nearly
five hundred individual dives. RSP’s underwater lens captures not only the incredibly diverse,
rarely seen natural beauty of KSA’s Red Sea, but its increasingly perilous fragility as well. 
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∫·Ó·‰¿˜Canada 2004
¢È¿ÚÎÂÈ·Running time 21ã

™ÎËÓÔıÂÛ›·Director Tom Hamilton

√ ÛÎËÓÔı¤ÙË˜ ∆ÔÌ Ã¿ÌÈÏÙÔÓ, ¤ÁÚ·„Â,
ÎÈÓËÌ·ÙÔÁÚ¿ÊËÛÂ, ·ÊËÁ‹ıËÎÂ, ¤ÁÚ·„Â ÙËÓ

·˘ıÂÓÙÈÎ‹ ÌÔ˘ÛÈÎ‹, ¤Î·ÓÂ ÙÔ ÌÔÓÙ¿˙ Î·È
¯ÚËÌ·ÙÔ‰fiÙËÛÂ 

ÂÍ ÔÏÔÎÏ‹ÚÔ˘ ÙËÓ Ù·ÈÓ›·.
This film was conceived, written, produced,
filmed, edited, narrated, original soundtrack

and score composed and performed, and
fully funded by Tom Hamilton

√ ∞§π ∫∞ª¶√À∫ ∏∆∞¡ ∂¢ø
ALI KABUK WAS HERE
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Tom Hamilton
√ TÔÌ Ã¿ÌÈÏÙÔÓ, ÁÂÓÓËÌ¤ÓÔ˜ ÛÙÔ ªfiÓÙÚÂ·Ï ÙÔ˘ ∫·Ó·‰¿, Â›Ó·È  Â·ÁÁÂÏÌ·Ù›·˜ ÈÏfiÙÔ˜. ∆Ô 1998, ‹ÁÂ ÛÙÈ˜
™·Ô˘‰ÈÎ¤˜ ∞Ú·‚ÈÎ¤˜ ·ÂÚÔÁÚ·ÌÌ¤˜ ˆ˜ ·Ú¯ËÁfi˜ ÛÙ· MD- 11 ÙˆÓ ÔÔ›ˆÓ Ë ‚¿ÛË Â›Ó·È ÛÙË ∆˙¤ÓÙ· ÙË˜ ™·Ô˘‰ÈÎ‹˜
∞Ú·‚›·˜. ªfiÏÈ˜ ·Ó¤Ï·‚Â ÙÔ fiÛÙÔ ÙÔ˘, Û¯Â‰fiÓ ·Ì¤Ûˆ˜, ¿Ú¯ÈÛÂ ÙÈ˜ Î·Ù·‰‡ÛÂÈ˜, ‚Ô˘ÙÒÓÙ·˜ ÛÙËÓ ∂Ú˘ıÚ¿
£¿Ï·ÛÛ·, Û˘ÌÌÂÙ¤¯ÔÓÙ·˜ ÛÂ ‰È¿ÊÔÚ· ÂÈÌÔÚÊˆÙÈÎ¿ ÚÔÁÚ¿ÌÌ·Ù· ‰˘ÙÒÓ, Ì¤¯ÚÈ Ó· Á›ÓÂÈ ‰ÈÏˆÌ·ÙÔ‡¯Ô˜
¢¿ÛÎ·ÏÔ˜ ∫·Ù¿‰˘ÛË˜.

∞fi ÙÔÓ ·ıÏËÙÈÛÌfi ÛÙÔ ¿ıÔ˜, ¿Ú¯ÈÛÂ Ó· ‰Â›¯ÓÂÈ ¤Ó· ¤ÓÙÔÓÔ ÂÓ‰È·Ê¤ÚÔÓ ÁÈ· ÙËÓ Î·Ù·ÁÚ·Ê‹ ˘Ô‚Ú‡¯ÈˆÓ
ÂÈÎfiÓˆÓ, ÌÔÓ·‰ÈÎÒÓ ÛÙË ∂Ú˘ıÚ¿ £¿Ï·ÛÛ· ÛÙË ™·Ô˘‰ÈÎ‹ ∞Ú·‚›·.  ¶¤Ú·ÛÂ ÂÚÈÛÛfiÙÂÚÔ ·fi ÙÚ›· ¯ÚfiÓÈ· Î·È
¤Î·ÓÂ Û¯Â‰fiÓ ÂÓÙ·ÎfiÛÈÂ˜ Î·Ù·‰‡ÛÂÈ˜ ÛÙÔ˘˜ ÛÎÔ¤ÏÔ˘˜ Î·È Á‡Úˆ ·fi ·˘ÙÔ‡˜, ÎÔÓÙ¿ ÛÙË ∆˙¤ÓÙ·,
ÎÈÓËÌ·ÙÔÁÚ·ÊÒÓÙ·˜ ÙÈ˜ Ê˘ÛÈÎ¤˜ ÔÌÔÚÊÈ¤˜ Î·È ÙËÓ ÔÈÎÈÏÔÌÔÚÊ›· ÙË˜ ı·Ï¿ÛÛÈ·˜ ˙ˆ‹˜ ÛÙËÓ ÂÚÈÔ¯‹. 

∆Ô « √ Ali Kabuk ‹Ù·Ó Â‰Ò», Â›Ó·È Ë ÚÒÙË Ù·ÈÓ›· ÙÔ˘, ÌÂ ÙËÓ ÔÔ›· ÂÏ›˙ÂÈ Ó· ·ÓÔ›ÍÂÈ ¤Ó· ÌÈÎÚfi ·Ú¿ı˘ÚÔ
ÛÙÔ ıËÛ·˘Úfi Ô˘ Â›Ó·È Ë ™·Ô˘‰ÈÎ‹ ∞Ú·‚ÈÎ‹ ∂Ú˘ıÚ¿ £¿Ï·ÛÛ·, Î·È ÛÙËÓ  Â‡ıÚ·˘ÛÙË ÔÌÔÚÊÈ¿ ÙË˜.

Tom Hamilton, born in Montreal, Canada, is an airline pilot by profession. In 1998, he joined Saudi Arabian
Airlines as an MD-11 captain based in Jeddah, Saudi Arabia. Shortly after starting his assignment, he began scuba
diving in the Red Sea, steadily working his way through various diver training programs until becoming a
certified Dive Master.

From sport to passion, he began to take an intense interest in recording the underwater images unique
to the Saudi Arabian Red Sea, spending more than three years and nearly five hundred dives in and around
the reefs near Jeddah, capturing on film the natural beauty and diversity of marine life in the region.

‘Ali Kabuk Was Here’ is his first film, one that he hopes will open a small window on the treasure that is
the Saudi Arabian Red Sea, and the ultimate fragility of that beauty.

√ Tom Hamilton  ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
ªÂ Î¿ıÂ Ó¤· ı·Ï¿ÛÛÈ· ÌÂÏ¤ÙË, Á›ÓÂÙ·È fiÏÔ Î·È
ÈÔ ÔÏ‡ Û·Ê¤˜, fiÙÈ ÔÈ Ê˘ÛÈÎÔ› ıËÛ·˘ÚÔ› Ô˘
ÎÏËÚÔ‰ÔÙÔ‡ÓÙ·È ÛÂ Ì·˜ ·fi ÙÈ˜ ÎÔÚ·ÏÏÈÔÁÂÓÂ›˜
ı¿Ï·ÛÛÂ˜ ÙÔ˘ Ï·Ó‹ÙË, ¤¯Ô˘Ó ÙÔÓ ÛÔ‚·Úfi Î›Ó-
‰˘ÓÔ ÙË˜ ÂÍ¿ÏÂÈ„Ë˜. ÃˆÚ›˜ ¿ÌÂÛË Î·È Ì·˙ÈÎ‹ Â-
¤Ì‚·ÛË, ·˘Ùfi Â›Ó·È Èı·Ófi Ó· Û˘Ì‚Â› ÛÂ ·-
ÎÚÈ‚Ò˜ ÌÈ· ‹ ‰‡Ô ÁÂÓÂ¤˜. ∞˘Ù‹ Ë Ù·ÈÓ›· ‹Ù·Ó
·ÚÎÂÙ¿ ¤ÙË ÛÙËÓ ·Ú·ÁˆÁ‹, ·ÏÏ¿ ·ÎfiÌË Î·È
Î·Ù¿ ÙË ‰È¿ÚÎÂÈ· ÂÎÂ›ÓÔ˘ ÙÔ˘ Û¯ÂÙÈÎ¿ Û‡ÓÙÔ-
ÌÔ˘ ¯ÚfiÓÔ˘, ·Ú·Ù‹ÚËÛ· ·fi ÚÒÙÔ ¯¤ÚÈ ÙËÓ
ÂÈÙ·¯˘ÓfiÌÂÓË ÂÈ‰Â›ÓˆÛË ÙˆÓ ÎÔÚ·ÏÏÈÔÁÂ-
ÓÒÓ ˘Ê¿ÏˆÓ ÙË˜ ∂Ú˘ıÚ¿˜ £¿Ï·ÛÛ·˜.

∞˘Ù‹ Ë ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜ Ù·ÈÓ›· Î·È ÔÈ ÂÈÎfiÓÂ˜
Ô˘ ÂÚÈÏ·Ì‚¿ÓÔÓÙ·È ÛÂ ·˘Ù‹Ó, ı· ¯ÚËÛÈÌÂ‡-
ÛÔ˘Ó ˆ˜ ¤Ó· ÂÂ›ÁÔÓ Ì‹Ó˘Ì·, ÌÈ· ÚfiÛÎÏËÛË
ÁÈ· ‰Ú¿ÛË, ÛÙÔ˘˜ ÂÈÛÙ¿ÙÂ˜ ÙË˜ ∂Ú˘ıÚ¿˜ £¿-
Ï·ÛÛ·˜.

Tom Hamilton about his film
With each new marine study, it is becoming
all too clear that the natural treasures
bequeathed to us by the coral seas of the
planet are in grave peril of extinction. Without
immediate and massive intervention, this is
likely to happen in just one or two
generations. This film has been several years
in the making, and even during that relatively
short time, I have observed first-hand the
accelerating deterioration of the Red Sea’s
coral reefs.

This short movie and the images contained
herein, it is hoped, will serve as an urgent
message, a call to action, to the custodians of
the Red Sea.

Tom Hamilton
6550 Beecher Road, 
Granville OH 43023 USA
Tel.: 518-409-0479
Fax: 740-927-9079
e-mail: tom@redseapictures.com



™‡ÓÔ„ËSynopsis
¶ÚÈÓ 33 ¯ÚfiÓÈ·, Ô √Ì¿Ú ∞ÌÈÚ·Ï¤ ‹Ù·Ó ·ÓÂÈÊ‡Ï·ÎÙ· ¤Ó·˜ ·fi ÙÔ˘˜ ˘ÔÛÙËÚÈÎÙ¤˜ ÙÔ˘ ÂÎÛ˘Á¯ÚÔ-
ÓÈÛÌÔ‡ ÙË˜ ¯ÒÚ·˜ ÙÔ˘, ÙË˜ ™˘Ú›·˜ , ÛÂ ÛËÌÂ›Ô Ó· ·ÊÈÂÚÒÛÂÈ ÙËÓ ÚÒÙË ÙÔ˘ Ù·ÈÓ›· ÛÙË ‰fiÍ· ÂÓfi˜
ÊÚ¿ÁÌ·ÙÔ˜ «ÛÙÔ ÊÚ¿ÁÌ· ÙÔ˘ ∂˘ÊÚ¿ÙË», ÙÔ Î·Ì¿ÚÈ ÙÔ˘ ÎfiÌÌ·ÙÔ˜ ª·˜ Ô˘ ‹Ù·Ó ÛÙËÓ
ÂÍÔ˘Û›·.™‹ÌÂÚ·, Ï˘¿Ù·È ÁÈ· ·˘Ùfi ÙÔ ÓÂ·ÓÈÎfi ÙÔ˘ Ï¿ıÔ˜.∏ Î·Ù¿ÚÚÂ˘ÛË ÂÓfi˜ ÊÚ¿ÁÌ·ÙÔ˜ Î·È Ë ·-
ÔÎ¿Ï˘„Ë ÌÈ·˜ Â›ÛËÌË˜ ¤ÎıÂÛË˜ Ô˘ ÚÔÊ‹ÙÂ˘Â ÙËÓ ›‰È· ÌÔ›Ú· ÁÈ· fiÏ· Ù· ÊÚ¿ÁÌ·Ù· Ô˘ ¯Ù›-
ÛÙËÎ·Ó Â› ÙË˜ Î˘ÚÈ·Ú¯›·˜ ÙÔ˘ ÎfiÌÌ·ÙÔ˜ ª·˜, ÙÔÓ ÚÔ¤ÙÚÂ„·Ó Ó· Á˘Ú›ÛÂÈ ÛÙÔÓ ÙfiÔ ÙÔ˘ ÚÒ-
ÙÔ˘ ÙÔ˘ Á˘Ú›ÛÌ·ÙÔ˜.°‡Úˆ ·fi ÙË «Ï›ÌÓË ÕÛÛ·ÓÙ» ·ÏÒÓÂÙ·È ÌÈ· ¯ÒÚ·: ∏ ™˘Ú›· ÙÔ˘ Ã·Ê¤˙ ·Ï
ÕÛÛ·ÓÙ.∞fi ·˘Ù‹ ÙË Ó¤· ™˘Ú›·, ‰È¿ÏÂÍÂ ¤Ó· ¯ˆÚÈfi. 

∞˘Ùfi ÙÔ ¯ˆÚÈfi, ÔÈ Î¿ÙÔÈÎÔ› ÙÔ˘, Î·È Ì¤¯ÚÈ ÂÎÂ› Ô˘ ÌÔÚÂ›˜ Ó· ‚ÚÂ›˜ ÓÂÚfi, Ê¤ÚÔ˘Ó fiÏÔÈ ÙÔ ›‰ÈÔ
fiÓÔÌ·, « ∂Ï M·ÙÛ›». ∫˘‚ÂÚÓËÌ¤ÓÔ ·fi ¤Ó· ÂÈÎÂÊ·Ï‹˜ ÙË˜ Ê˘Ï‹˜, Ì¤ÏÔ˜ ÙÔ˘ ÎÔÈÓÔ‚Ô˘Ï›Ô˘, Î·È
ÛÙËÓ Ô˘Û›· ‰ÈÔÈÎÔ‡ÌÂÓÔ ·fi ÙÔÓ ·ÓÈ„Èfi ÙÔ˘, ‰ÈÂ˘ı˘ÓÙ‹ ÙÔ˘ Û¯ÔÏÂ›Ô˘ Î·È ˘Â‡ı˘ÓÔ ÙÔ˘ ÎfiÌÌ·-
ÙÔ˜, ·˘Ù‹ Ë ÔÌ¿‰· «EÏ Machienne» Â›Ó·È Ë ÂÈÎfiÓ· ÌÈ·˜ ¯ÒÚ·˜ Ô˘ ÙÔ ÎfiÌÌ· ª¿˜ ¤¯ÂÈ ‰È·Ï¿ÛÂÈ
Î·È ‰ÈÔÈÎÂ› Â‰Ò Î·È Û·Ú¿ÓÙ· ¯ÚfiÓÈ· ¯ˆÚ›˜ Ó· ÌÔÈÚ¿˙ÂÙ·È.

Thirty-three years ago, Omar Amiralay, was one of the supporters of the modernization of his
country, Syria, so he dedicated his first film at the glory of a dam "the dam of Euphrates", the
proud of the Baas Party, that was in the power. 

Today he feels sorry of the mistake of his youth. The destroy of that dam and the revelation
of a formal display, that was predicting the same fate for all dams that were built during the
Baas domination, urged him to return to his first shooting location. Around the "Assand lake", is
laying a country. 

This country is Syria of Hafej al Assand.

2005
ECOFILMS
ƒ√¢√™

RHODES
54

°·ÏÏ›·France 2004
¢È¿ÚÎÂÈ·Running time 46ã

™ÎËÓÔıÂÛ›·Director √mar Amiralay 
ªÂ ÙË Û˘ÓÂÚÁ·Û›· ÙˆÓ

With the cooperation of Oussama
Mohammad, Mohammad Al-Roumi

¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜
Cinematography Meyar Al Roumi
ªÔÓÙ¿˙Edited by Chantal Piquet
ªÈÍ¿˙Sound Mix Georges Lafitte

¶·Ú·ÁˆÁfi˜Producer RAMAD FILM
™˘Ì·Ú·ÁˆÁÔ›Co-producers

AMIP - ARTE France, 
Centre National de la Cinématographie

ªÂ ÙËÓ ˘ÔÛÙ‹ÚÈÍËwith the support
Procirep – Société des producteurs de

L’ANGOA-AGICOA

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
Beirut, Lebanon, 2004: 

prize IMA: “best short film 2004”

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

DOC&CO
Catherine Le Clef

13 rue Portefoin, 75003 Paris, France
Tel.: +33-142775687
Fax: +33-142773656

e-mail: doc@doc-co.com 

K∞∆∞∫§À™ª√™ ™∆√ ª¶∞∞™
A FLOOD IN BAATH COU¡TRY
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√mar Amiralay
™˘ÚÈ·Î‹˜ Î·È §È‚·Ó¤˙ÈÎË˜ ∂ıÓÈÎfiÙËÙ·˜

ª¤ÓÂÈ ÛÙÔ ¶·Ú›ÛÈ, ÛÙË ¢·Ì·ÛÎfi Î·È ÙË µËÚ˘Ùfi.
√ Omar Amiralay ÁÂÓÓ‹ıËÎÂ ÛÙË ¢·Ì·ÛÎfi ÙÔ 1944, Î¿ÓÂÈ ÙÈ˜ ıÂ·ÙÚÈÎ¤˜ ÙÔ˘ ÛÔ˘‰¤˜ ÛÙÔ ¶·Ú›ÛÈ ÙÔ 1966

Î·È ÙÔ 1968 ÛÌ›ÁÂÈ ÌÂ ÙÔ IDHEC. ∞fi ÙÔ ’70 ÛÎËÓÔıÂÙÂ› ÛÙË ™˘Ú›· ·ÚÎÂÙ¤˜ Ù·ÈÓ›Â˜. 
∞fi ÙÔ 1970 ¤ˆ˜ ÙÔ 2003, ¤¯ÂÈ ÛÎËÓÔıÂÙ‹ÛÂÈ ÂÚ›Ô˘ ‰ÂÎ·¤ÓÙÂ ÓÙÔÎÈÌ·ÓÙ¤Ú. 

Syrian and Lebanese nationalities. Lives in Paris, Damas and Beirut. 
Born in Syria from Lebanese parents in 1944 he completed his theatrical studies in Paris and then join

IDHEC in 1968. Since 1970 he directs several films in Syria.He has directed 15 documentaries

√mar Amiralay
AMIP
52 rue Charlot, 75003 Paris, France

ºÈÏÌÔÁÚ·Ê›·Filmography
2003 Déluge au pays du Baas (doc. 46 mn

/ AMIP – ARTE France)
2000 L'homme aux semelles d'or (Doc 54

mn/ AMIP - ARTE France - MARAM
CTV)

1997 Il y a tant de choses encore à
raconter... ( Doc. 68mn/Arte) 

1995 Par un jour de violence ordinaire,
mon ami Michel Seurat... ( Doc.
50mn/Arte)

1992 Moudarres  ( Doc.45mn/Maram ctv)
1991 Le dernier des pionniers  ( Doc.

45mn/Maram ctv)
1989 A l'attention de Madame Le Premier

Ministre Bénazir Butho  (Doc.
62mn/TF1 Arte)

1987 La Dame de Schibam  ( 15mn/TF1)
1985 L'ennemi intime 

(Doc. 52mn/Antenne 2)
1984 Vidéo sur sable  

(Doc. 52mn/Antenne 2)
1983 Le sarcophage de l'amour  

(Doc. 55mn/Antenne2)
1982 Les senteurs du paradis  

(Doc. 50mn/FR3)
1981 Le malheur des uns  

(Doc. 52mn/Antenne2)
1978 A propos d'une révolution  

(Doc.40mn/CNCYD)
1977 Les Poules  ( Doc. 45mn/TVS)
1974 La vie quotidienne dans un village

Syrien (Doc.90mn/ ONCS)
1971 Film essai sur la vallée de l'Euphrate  

(Doc. 15mn/TVS) Colombe d'argent,
festival de Leipzig, RDA 



Gian Melchiori
Via 1o Maggio 21, 
37 067 Valeggio S/M (VR) Italia
Tel: +39 335 6694010
Fax: +39 045 7951965
Email: gianmelchiori@virgilio.it
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πÙ·Ï›·Italy 2003
¢È¿ÚÎÂÈ·Running time 19ã

™ÎËÓÔıÂÛ›·Director Gian Melchiori 

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
- SISA DE PLATA alla Settimana Atlantica

dell’Immagine Subacquea a La Palma
(Canarie) 2003

- PALM D'OR AT THE 30Æ iNTERNATIOAN
UNDERWATER  Antibes 2003

- Palm of the young Jury Antibes 2003
- Primo Classificato 2004 categoria "Video

Master" al 17Æ Fète de l’Image Sous-Marine
di Strasburgo (Francia).

- Terzo classificato Maggio 2004 cat. "Video"
al 1Æ LIFRAS–Seahorsegold UNDERSEA

FESTIVAL di Mons (Belgio).
- Secondo Classificato al 5Æ PAF Tachov della

Repubblica Ceca nel Maggio 2004.
- 1Æ Classificato 2004 al 4Æ MIMA Festival di

Estartit (Spagna) nel Giugno 2004
- Finalista nelle 5 nomination del CELEBRATE

THE SEA 2004di Kuala Lumpur – Malesia
- Finalista nelle 10 nomination al SPORT

MOVIES & TV AWARD 2004 di Milano.

™‡ÓÔ„ËSynopsis
™Ùfi¯Ô˜ ·˘Ù‹˜ ÙË˜ Ù·ÈÓ›·˜ Â›Ó·È Ó· ÂÍËÁËıÂ› Ô ÎfiÛÌÔ˜ ÙË˜ ÎÔÚ·ÏÏÈÔÁÂÓÔ‡˜ ˙ÒÓË˜ ÛÙ· ·È‰È¿, ÌÂ
ÌÈ· ·Ï‹ Î·È ¿ÌÂÛË ÁÏÒÛÛ·. 

∆Ô ·È‰› ÎÔÈÙ¿ ÌÂ Ù· ‰ÈÎ¿ ÙÔ˘ Ì¿ÙÈ· ÙÔ˘ ÙË ÎÔÚ·ÏÏÈÔÁÂÓ‹ ˙ÒÓË Î·È ÙÔ˘˜ «ÔÌÈÏÔ‡ÓÙÂ˜ Î·ÙÔ›-
ÎÔ˘˜»  Î·È ÂÚÂ˘Ó¿ Ù· ‚ÈÔÏÔÁÈÎ¿ ¯·Ú·ÎÙËÚÈÛÙÈÎ¿ Î·È Ú·ÎÙÈÎ¤˜ ÙÔ˘˜. 

ªÈ· ÂÍ‹ÁËÛË ÁÈ· Ó· ·Ê˘ÓÈÛıÂ› Ë ÂfiÌÂÓË ÁÂÓÈ¿, ·Ó·ÊÔÚÈÎ¿ ÌÂ ÙËÓ ÔÏfiÙËÙ· ·˘ÙÔ‡ ÔÈÎÔÛ˘-
ÛÙ‹Ì·ÙÔ˜ Ë ÛÔ˘‰·ÈfiÙËÙ· ÙÔ˘ Ó· ˙Ô˘Ó fiÏÔÈ Ì·˙› ÛÂ ¤Ó· Î·Ù·Ê‡ÁÈÔ fiˆ˜ Â›Ó·È Ë ÎÔÚ·ÏÏÈÔÁÂÓ‹˜
˙ÒÓË. 

∂›Ó·È ÌÈ· È‰¤· Ô˘ ·Ó¤Ù˘Í· ÁÈ· ÙÔ ÁÈÔ ÌÔ˘ Î·È Ô˘ ÌÂÙ¿ ı¤ÏËÛ· Ó· ÙË ÌÂÙÔ˘ÛÈÒÛˆ ÛÂ Ù·ÈÓ›·.

The goal of this film is to explain the World of the Coral Red barrier to the children, by a simple
and direct language. 

The child looks with his eyes the reef and all his inhabitants parlant that they present it,
exploring their biological and characteristics practices. 

The explanation to the future generations in the way arousing of the value of this ecosystem
and the importance of leaving all together in a guest community as the reef are a thought
which I developed for my son and which after I wanted to defer in a film. 

∂•∏°∏™∂ ª√À ∆∏¡ £∞§∞™™∞ 
EXPLAIN TO ME THE SEA
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™‡ÓÔ„ËSynopsis
¶¿Óˆ ·fi Ù· ÌÈÛ¿ ·fi Ù· Ê˘Ù¿ Î·È Ù· ˙Ò· ÙË˜ ∫Ô‡‚·˜ ‰ÂÓ ‚Ú›ÛÎÔÓÙ·È Ô˘ıÂÓ¿ ·ÏÏÔ‡ ÛÙË ÁË.
¶ÂÚÈÏ·Ì‚¿ÓÔ˘Ó ÙÔ ÌÈÎÚfiÙÂÚÔ ˙ÒÔ ÛÙË ÁË ÌÂ Ù¤ÛÛÂÚ· fi‰È· Î·È ÙÔÓ ·ÁÎfiÛÌÈ· ÂÈıÂÙÈÎfiÙÂÚÔ
ÎÚÔÎfi‰ÂÈÏÔ. ∞˘Ù‹ Ë Ù·ÈÓ›· ÂÍÂÙ¿˙ÂÈ ·˘Ù¿ Ù· ÌÈÎÚ¿ ¿ÁÓˆÛÙ· Ï¿ÛÌ·Ù· Î·È ÂÚÂ˘Ó¿ Ò˜ ¤Êı·Û·Ó
Î·È ·Ó·Ù‡¯ıËÎ·Ó ÛÙÔ ÙÚÔÈÎfi ·˘Ùfi ÓËÛ›.

Over half of Cuba’s plants and animals are found nowhere else on earth. They include the
smallest four-legged animal on earth and the world’s most aggressive crocodile. This
programme looks at these little known creatures and investigates how they arrived and thrived
on the tropical island.

A˘ÛÙÚ›·Austria 2004
¢È¿ÚÎÂÈ·Running time 43ã

™ÂÓ¿ÚÈÔ Î·È ¶·Ú·ÁˆÁ‹
Written and produced by Paul Reddish
ºˆÙÔÁÚ·Ê›·Photography Mike Potts

ÀÔ‚Ú‡¯È· ÊˆÙÔÁÚ¿ÊËÛË
Underwater photography Erich Pröll

Thomas Hackl
ªÔÓÙ¿˙Editor Sonja Lesowsky

∞Ó·ÏËÚˆÙ‹˜ ªÔÓÙ¿˙Dubbing Editor
Paul Cowgill

∞Ó·ÏËÚˆÙ‹˜ ª›ÍË˜Dubbing Mixer
Jonathan Jenkins

ªÔ˘ÛÈÎ‹Music Nicholas Hooper
°Ú·ÊÈÎ¿Graphics Red 3

√ÚÁ¿ÓˆÛË ¶·Ú·ÁˆÁ‹˜
Production Manager Fiona Grant

∆ÔÈÎ‹ √ÚÁ¿ÓˆÛËLocation Manager
Juan Carlos Ocana Martinez
√‰ËÁfi˜Driver José Blanco

ŒÚÂ˘Ó·Research Martin Davies 
Loraiza Davies

¢ÈÂ‡ı˘ÓÛË Û˘ÓÂÚÁÂ›Ô˘Unit Manager
Eleonora Frey

™˘Ì·Ú·ÁˆÁÔ›Co-Producers
Greg Diefenbach, DDE

Jörn Röver, NDR
∂ÎÙ¤ÏÂÛË ¶·Ú·ÁˆÁ‹˜Executive

Producer
Walter Köhler

ªÈ· ¶·Ú·ÁˆÁ‹ ÙÔ˘A Production of
Free Spirit Films 

°È·for ORF
™Â ·Ú·ÁˆÁ‹ ÌÂin co-production with

DDE, Thirteen/WNET New York,
NDR Naturfilm / Studio Hamburg Produktion

GesmbH 

∫√Àµ∞-∆√ ∞°ƒπ√ ¡∏™π ∆∏™ ∫∞ƒ∞´µπ∫∏™
CUBA- WILD ISLAND OF CARIBBEAN 

Paul Reddish
ORF NHU
Austria
Tel:+43 / 1 / 87878 - 14129
Fax:+43 / 1 / 87878 - 14884
E-mail: nhu@orf.at

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales
NDR Naturfilm  
Studio Hamburg Produktion GesmbH
© ORF 2004
all rights reserved



™‡ÓÔ„ËSynopsis
¢‡Ô ¿ÙÔÌ· - ¤Ó·˜ ·Ù¤Ú·˜ Î·È ¤Ó·˜ ÁÈÔ˜ - Û˘Ó·ÓÙÈÔ‡ÓÙ·È ÛÂ ¤Ó· ÎÂÓfi ‰È·Ì¤ÚÈÛÌ·. ŸÙÈ ¤¯ÂÈ ·ÔÌÂ›-
ÓÂÈ ·fi ÌÈ· ÔÈÎÔÁ¤ÓÂÈ· Ô˘ Î¿ÔÙÂ ˘‹ÚÍÂ, Â›Ó·È ¤¯ıÚ·, ·ÔÁÔ‹ÙÂ˘ÛË Î·È Û¯¤ÛÂÈ˜ Ì¿Ù·ÈÂ˜. 

∆È Û˘Ó¤‚Ë; °È·Ù› Û˘Ó¤‚Ë; ∆È ‹ÁÂ ÛÙÚ·‚¿;
∏ ÈÛÙÔÚ›· Â›Ó·È ÌÈ· ÚÔÛ¿ıÂÈ· ÁÈ· Ó· ÌÔÚ¤ÛÂÈ Ó· Á›ÓÂÈ Î·Ù·ÓÔËÙfi, ÁÈ·Ù› fiÏ· Ù· ÔÏ‡ÙÈÌ·

ÌÔÚÔ‡Ó Ó· ¯·ıÔ‡Ó ÙfiÛÔ Â‡ÎÔÏ· Î·È Ò˜ ·˘Ù¿ Ù· Û¯¤‰È· Ê·›ÓÔÓÙ·È Ó· Â·Ó·Ï·Ì‚¿ÓÔÓÙ·È ·fi
ÁÂÓÂ¿ ÛÂ ÁÂÓÂ¿. 

∏ ÈÛÙÔÚ›· Â›Ó·È ¿¯ÚÔÓË. √È ¯ÚfiÓÔÈ ÌÈ·˜ ËÌ¤Ú·˜, ÌÈ·˜ Ó‡¯Ù·˜, ÂÓfi˜ ·ÔÁÂ‡Ì·ÙÔ˜ Î·È ÌÈ·˜ Ó‡¯Ù·˜
·ÎÔÏÔ˘ıÔ‡Ó Ô ¤Ó·˜ ÙÔÓ ¿ÏÏÔ fiÛÔ Ù· ÚfiÛˆ· Ï¤ÓÂ ÙÈ˜ ÈÛÙÔÚ›Â˜ ÙÔ˘˜. À¿Ú¯ÂÈ ÌÈ· ¯ÚÔÓÔÏÔÁ›·
ÛÙÈ˜ ˙ˆ¤˜ ÙÔ˘˜, ·ÏÏ¿ ·˘Ùfi Ô˘ ÌÂÙÚ¿ Â›Ó·È Ë Û¯¤ÛË ÌÂ ÙËÓ ·ÚÔ‡Û· ÛÙÈÁÌ‹ - ÙË ÛÙÈÁÌ‹ ÛÙÔ ‰È·Ì¤-
ÚÈÛÌ·.

ŸÛÔ ·Ú·ÎÔÏÔ˘ıÔ‡ÌÂ ÙÈ˜ ÚÔÛ¿ıÂÈÂ˜ ·˘ÙÒÓ ÙˆÓ ‰‡Ô ·ÓıÚÒˆÓ Ô˘ ·ÔÂÈÚÒÓÙ·È Ó· Î·-
Ù·ÛÙ‹ÛÔ˘Ó ÙÈ˜ ˙ˆ¤˜ ÙÔ˘˜ Î·Ù·ÓÔËÙ¤˜ Ô ¤Ó·˜ ÛÙÔÓ ¿ÏÏÔ, ·Ú¯›˙ÂÈ ·ÚÁ¿ Ó· ‰È·Ê·›ÓÂÙ·È fiÙÈ ‰ÂÓ Î·-
ÙfiÚıˆÛ·Ó ÔÙ¤ Ú·ÁÌ·ÙÈÎ¿ Ó· ÌÂÁ·ÏÒÛÔ˘Ó, Â›Ó·È ·ÎÚÈ‚Ò˜ ‰‡Ô ÏËÁˆÌ¤Ó· ·È‰È¿, ·Ó›Î·Ó· Ó·
Û¿ÛÔ˘Ó ÙÔ˘˜ ‰ÂÛÌÔ‡˜ ÌÂ ÙÔ ·ÚÂÏıfiÓ ÙÔ˘˜ - ‚Ï¤Ô˘ÌÂ ÙÔ ·È‰› ÛÙÔÓ ¯ÚfiÓÔ.

Two men - a father and a son - meet in an empty apartment. All there is left from once a family is
hatred, disappointment and relationships in vain. 

What happened? Why did it happen? Where did it all go wrong?
The story is an effort of trying to understand why everything valuable can be lost so easily

and how these patterns seem to repeat themselves from generation to generation.
The story is timeless. Times of  a day, night, afternoon and night follow each other as the

characters tell their stories. There’s a chronology in their lives, but all that counts is it_s relation
to the present moment - the moment in the apartment.

As we follow the efforts of these two men trying to make their lives understandable to each
other, it slowly starts to clear up that they never really managed to grow up, that it’s just two
wounded children unable to break loose from their past - we see child in time.
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ºÈÓÏ·Ó‰›·Finland 2005
¢È¿ÚÎÂÈ·Running time 36ã

™ÂÓ¿ÚÈÔ, ™ÎËÓÔıÂÛ›·Script, Direction
Kai Nordberg

¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜
Cinematography Harri Räty, John Webster

∏¯ÔÏË„›·Sound Antti Sipilä
ªÔÓÙ¿˙Edited by Kimmo Taavila

ªÔ˘ÛÈÎ‹Music Tapani Rinne 
∂ÈÌ¤ÏÂÈ· ◊¯Ô˘sound design

Kyösti Väntänen 
¶·Ú·ÁˆÁ‹Production Making Movies Oy

™˘Ì·Ú·ÁˆÁÔ›Co-producers 
Finnish Film Foundation, Finnish
Broadcasting Company YLE TV2.

∂ÂÍÂÚÁ·Û›· ÌÂ ÙËÓ ‚Ô‹ıÂÈ· ÙË˜ 
with the support of the Media Programme

of the European Union
¢È¿ıÂÛË ÁÈ· ºÂÛÙÈ‚¿ÏFestival copies

Finnish Film Foundation
Kanavakatu 12, FIN-00160 Helsinki, Finland

tel. +358-9-6220300, fax +358-9-6223060
ses@ses.fi, www.ses.fi

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

Making Movies Oy
Linnankatu 7, FIN-00160 Helsinki, Finland

Tel.: +358-9-6213828
Fax: +358-9-68427870

e-mail: mamo@mamo.fi

¶∞π¢π ™∆√ Ãƒ√¡√
CHILD IN TIME
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Kai Nordberg
°ÂÓÓ‹ıËÎÂ ÛÙÔ ∂ÏÛ›ÓÎÈ, ºÈÓÏ·Ó‰›· ÙÔ 1968. 

∆Ô 1989 ÌÂÙ·ÎfiÌÈÛÂ ÛÙÔ ¢˘ÙÈÎfi µÂÚÔÏ›ÓÔ fiÔ˘ ÛÔ‡‰·ÛÂ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ Î·È ‰ËÌÔÛÈÔÁÚ·Ê›· ÛÙÔ Freie
Universität. 

™ÙÔ µÂÚÔÏ›ÓÔ ÂÚÁ¿ÛÙËÎÂ Û·Ó Í¤ÓÔ˜ ·ÓÙ·ÔÎÚÈÙ‹˜ Î·È ÊˆÙÔÁÚ¿ÊÔ˜ ÁÈ· ÔÏÏ¤˜ ÊÈÓÏ·Ó‰ÈÎ¤˜ ÂÊËÌÂÚ›‰Â˜.
ŒÎ·ÓÂ ‰È¿ÊÔÚÂ˜ Ú·‰ÈÔÊˆÓÈÎ¤˜ ÂÎÔÌ¤˜ ÁÈ· ÙÔ ÊÈÓÏ·Ó‰ÈÎfi Ú·‰ÈfiÊˆÓÔ.

∏ ÊÈÏÔ‰ÔÍ›· ÙÔ˘ ‹Ù·Ó Ó· ·Û¯ÔÏËıÂ› ÌÂ Ù·ÈÓ›Â˜ Ì˘ıÔÏ·Û›·˜ Î·È ÓÙÔÎÈÌ·ÓÙ¤Ú Î·È ¿Ú¯ÈÛÂ Ó· ÛÎËÓÔıÂÙÂ› 
ÙÈ˜ ‰ÈÎ¤˜ ÙÔ˘ Ù·ÈÓ›Â˜. 

∆Ô 1994 Á‡ÚÈÛÂ ÛÙÔ ∂ÏÛ›ÓÎÈ fiÔ˘ ˙ÂÈ ÙÒÚ· ÌÂ ÙÔ˘˜ ‰‡Ô ÌÈÎÚÔ‡˜ ÁÈÔ˘˜ ÙÔ˘. 
∂›Ó·È ¶ÚfiÂ‰ÚÔ˜ ÙË˜ ŒÓˆÛË˜ ºÈÏ·Ó‰ÒÓ ™ÎËÓÔıÂÙÒÓ Î·È ·ÓÙÈÚfiÂ‰ÚÔ˜ ÙË˜ Filmkontakt Nord.

Was born in Helsinki, Finland in 1968. In 1989 he moved to West Berlin where he studied film and
journalism at the Freie Universität.  

In Berlin he also worked as a foreign correspondent and a photographer for many Finnish newspapers.
He also did radio work for the Finnish Broadcasting Company. 

Soon he developed an ambition for fiction films and documentaries and started to direct his own films. 
In 1994 he moved back to Helsinki where he now lives with his two young sons. 
Kai Nordberg is the acting chairman of the Association of Finnish Film Directors and a vice president of

the Filmkontakt Nord.

√ Kai Nordberg ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
∏ Ù·ÈÓ›· Â›Ó·È ÌÈ· ¤ÚÂ˘Ó· ÁÈ· ÙÈ˜ ·ÓıÚÒÈÓÂ˜
Û¯¤ÛÂÈ˜. ∞fi ÙËÓ ·Ú¯‹ ‹ÍÂÚ· fiÙÈ ‰ÂÓ ı· ˘‹Ú-
¯·Ó ÙÂÏÈÎ¤˜ ··ÓÙ‹ÛÂÈ˜. ∂›Ó·È ÌÈ· ÔÚÂ›· ‰‡Ô
·ÓıÚÒˆÓ Ô˘ ÚÔÛ·ıÔ‡Ó Ó· Î·ıÈÂÚÒ-
ÛÔ˘Ó Î¿ÔÈ· Û¯¤ÛË ÛÙ· ÂÚÂ›È· ÌÈ·˜ ÔÈÎÔÁ¤ÓÂÈ-
·˜ Ô˘ Î¿ÔÙÂ ˘‹ÚÍÂ. 

∆Ô ı¤Ì· ÌÔ˘ Â›Ó·È ÈÔ ÔÏ‡ ÙÔ ÁÂÁÔÓfi˜, fiÙÈ
Ô Î·ı¤Ó·˜ Â›Ó·È ÚÔ˚fiÓ ÙË˜ ÂÔ¯‹˜ ÙÔ˘. ¶ÚÔ-
Û¿ıËÛ· Ó· ÙÔÓ Î·Ù·ÛÙ‹Ûˆ ÔÚ·Ùfi, Û˘Ó‰˘¿-
˙ÔÓÙ·˜ ‰‡Ô ‡ÊË ÊˆÙÔÁÚ¿ÊËÛË˜. ∆Ô ÛÎËÓÈÎfi
ÌÔÈ¿˙ÂÈ Û·Ó Ó· Â›Ó·È ·fi ÙÔÓ ÎfiÛÌÔ ÙÔ˘
Bergman –·˘Ùfi˜ Â›Ó·È Ô ·Ù¤Ú·˜ ÌÔ˘. √ ÙÚfi-
Ô˜ ÁÚ·Ê‹˜ ÙË˜ Ù·ÈÓ›·˜ Î·ıÒ˜ Î·È ÙÔ ÌÔÓÙ¿˙ Â›-
Ó·È ÈÔ ÎÔÓÙ¿ ÛÙÔÓ von Trier– ·˘Ùfi˜ Â›Ì·È ÂÁÒ. 

Kai Nordberg about his film
The film is an investigation on the human
relations. From the beginning on I knew there
wouldn’t be any final answers. It’s a process of
two men trying to establish some kind of a
relationship to the ruins of something once
was a family.

My theme is very much the fact,  that
everybody is a product of ones own era. I tried
to make it visible by combining two
cinematographically genres. The setting is
very much of Bergman’s world – that’s my
dad. The realization of the camera work and
the editing  gets close to one from von Trier –
that’s me.

Kai Nordberg
c/o Making Movies Oy
Linnankatu 7, 00160 Helsinki, Finland
Tel.: +358-40-507 3936
Fax: 358-9-6842 7870
e-mail: kai.nordberg@mamo.fi

ºÈÏÌÔÁÚ·Ê›·Filmography
1991 short film, Rudi Can't Fail, (25min)
1992 short film, ZIK ZAK, CRASH BOOM,

(8min)
1993 short film, American Stars in the

European Sky, (12min)
1995 documentary, Cities in Change:

BERLIN, (50min)
1996 short film, Trash on the Highway of

Love, (12min)
1996 documentary, Kathmandu Rock ’n

Roll, (47min)
1998 documentary, The Stranger, (28min)
1998 documentary, Just Another Ride,

(46min)
1999 documentary,  Bread and Circus-

games, (48min)
1999 documentary, Family Ward, (28min)
1999 documentary, Going for the NBA,

(48min)
1999 documentary, Throw Another Round

Siekkinen!, (28min)
1999 documentary,  Horse Faced Men,

(29min)
1999 documentary, Family Affair, (27min)
2001 documentary, Journey into the Light,

(79 min)
2003 documentary, series Finnish Amateur

Theaters, (3x30min)
2005 short film, Watercolours, (12 min)
2005 documentary, Child in Time, (37min)



™‡ÓÔ„ËSynopsis
∂›Ì·È Ô ÎÚÂÔÏÈÎfi˜ ¯Ô›ÚÔ˜ 
Ô˘ Â›Ì·È fiÙÈ Â›Ì·È 
ÂÁÒ Â›Ì·È ÙÔ ÁÔ˘ÚÔ‡ÓÈ ÙˆÓ ÚÔÁfiÓˆÓ Û·˜ 
‰ÂÓ ˘¿Ú¯ÂÈ Î·Ó¤Ó·˜ ¿ÏÏÔ˜ ¯Ô›ÚÔ˜ ·Ú¿ ÂÁÒ
∫ÚÂÔÏÈÎfi˜ ¯Ô›ÚÔ˜, ª·‡ÚÔ˜ ¯Ô›ÚÔ˜, ¯Ô›ÚÔ˜ ÙË˜ ∞ÔÎ·Ï‡„Âˆ˜ 
¯Ô›ÚÔ˜ ÙÔ˘ Ó¤Ô˘ ÎfiÛÌÔ˘, ÙÔ ·›Ì· ÌÔ˘ 
¤Ï˘ÓÂ ÙÔ˘˜ ÛÎÏ¿‚Ô˘˜ ·fi ÙÈ˜ ·Ì·ÚÙ›Â˜ ÙÔ˘˜ Î·È
Ë Û¿ÚÎ· ÌÔ˘ Â›Ó·È Ë Û¿ÚÎ· Û·˜, Ì¤¯ÚÈ ÙÔ Ù¤ÏÔ˜ ÙÔ˘ ¯ÚfiÓÔ˘

I am the creole pig
I am that I am
I am the hog of your ancestors
Thers’s no other pig but I
Creole pig, Black pig, Apocalyptic pig
Pig of the new world, my blood
Washed the slaves of their sins and 
My flesh is your flesh, until the end of time

Michelange Quay
∂ÂÏ¤ÁË ÁÈ· ÙÔ Cinefondation ÙˆÓ ∫·ÓÓÒÓ, ÌÂÙ·Ù˘¯È·Îfi ÙÔ˘ ¶·ÚÈÛÈÔ‡, °·ÏÏ›· 1997, Ù·ÈÓ›· Directng, Tisch
Û¯ÔÏÂ›Ô ÙˆÓ ÙÂ¯ÓÒÓ, NYC, ∞ª∂ƒπ∫∞¡π∫√™ 1994 Ù˘¯›Ô ·ÓÂÈÛÙËÌ›Ô˘, Ù˘¯›Ô ·ÓÂÈÛÙËÌ›Ô˘
·ÓıÚˆÔÏÔÁ›·˜, ·ÓÂÈÛÙ‹ÌÈÔ ·Ú·ÁˆÁ‹˜ ÎÈÓËÌ·ÙÔÁÚ¿ÊˆÓ ÙË˜ ºÏÒÚÈ‰·˜, ∏¶∞

2002 Chosen for Cannes Film Festival’s Cinefondation Residence for Directors, Paris, France
1997 Masters Degree, Film Directng, Tisch School of the Arts, NYC, USA
1994 Bachelor’s Degree, Anthropology Bachelor’s Degree, Cinema Production University of Florida, USA
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°·ÏÏ›·, ∞˚Ù‹, ∏¶∞
France, Haïti, USA 2004

¢È¿ÚÎÂÈ·Running time 19ã

™ÂÓ¿ÚÈÔ Î·È ™ÎËÓÔıÂÛ›·
Written and directed by 

Michelange Quay
¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜

Cinematography: Benjamin Echazaretta
∏¯ÔÏË„›·Sound Nicolas Leroy

ªÔÓÙ¿˙Edited by Michelle Flamand, Jean-
Marie Langellé, Hélène Lucien

¶·›˙Ô˘ÓCast Dominique Batraville, Georges
Quay, Mireille Quay

¶ÚˆÙfiÙ˘Ë ªÔ˘ÛÈÎ‹ Û‡ÓıÂÛË
Original score Julien Lourau

¶·Ú·ÁˆÁfi˜Producer Les films a un
dollar- Tom Dercourt, 82 bd Ornano, 75018

Paris, France. info@undollar.com

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals – Screenings
ñ Cannes 2004, International 

Short Film festival Jacmel 2004, Haiti 
ñ πle de Groix, 2004, France ñ Milano 2004 

ñ Torino 2004 ñ Sarajevo 2004 ñ Leipzig 2004

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

The Coproduction Office
24, rue Lamartine, 75009 Paris, FRANCE 

Tel.: +33-156 02 6000
Fax: +33- 156 02 6001

e-mail: shorts@thecopro.de

Michelange Quay
115 Rue st Maur, 75011 Paris, FRANCE

Tel.: +33 611 99 79 28
e-mail: Michelange74@hotmail.com

∆√ ∂À∞°°∂§π√ ∆√À Ã√πƒ√À 
THE GOSPEL OF THE CREOLE PIG

ºÈÏÌÔÁÚ·Ê›·Filmography
2002 Qu’on leur donne des yoyos, Haiti,

France, 16’
1998 Forty days, USA, 15’
1996 Myth of Seus, USA, 8’
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Jean-Michel Cousteau
∂ÍÂÚÂ˘ÓËÙ‹˜, ÔÈÎÔÏfiÁÔ˜, ÂÎ·È‰Â˘ÙÈÎfi˜, ·Ú·ÁˆÁfi˜ Ù·ÈÓÈÒÓ, o Jean-Michel Cousteau, ˆ˜ ÔÌÈÏËÙ‹˜ ÙÔ˘ Ocean
Futures Society, ÌÈ· ÌË ÎÂÚ‰ÔÛÎÔÈÎ‹ ÔÚÁ¿ÓˆÛË ÁÈ· ÙËÓ ÂÎ·›‰Â˘ÛË Î·È ÙËÓ ÚÔÛÙ·Û›· ÙË˜ ı¿Ï·ÛÛ·˜,
«ÏÂÈÙÔ˘ÚÁÂ›» Û·Ó ÙËÓ ÊˆÓ‹ ÙÔ˘ ˆÎÂ·ÓÔ‡, ÂÈÎÔÈÓˆÓÒÓÙ·˜ ÌÂ fiÏ· Ù·  media, Â›Ó·È Ô ‚·ÛÈÎfi˜ Û‡Ó‰ÂÛÌÔ˜,
ÌÂÙ·Í‡ ·ÓıÚÒˆÓ Î·È ÙË˜ ı¿Ï·ÛÛ·˜ Î·È ÙË˜ ÛËÌ·Û›·˜ ÛÔÊ‹˜ ÂÚÈ‚·ÏÏÔÓÙÈÎ‹˜ ÔÏÈÙÈÎ‹˜. ™˘Ó·ÓÙ¿ ËÁ¤ÙÂ˜
ÎÚ·ÙÒÓ Î·È  ÔÏÈÙÈÎÔ‡˜. Œ¯ÂÈ ·ÊÈÂÚÒÛÂÈ ÙËÓ ˙ˆ‹ ÙÔ˘ ÛÙËÓ ÂÎ·›‰Â˘ÛË Ó¤ˆÓ. ∆Ô ¶ÚfiÁÚ·ÌÌ· ÀÔÛÙ‹ÚÈÍË˜ ÙËÓ
∫ÔÚ·ÏÏÈÔÁÂÓÒÓ ¶ÂÚÈÔ¯ÒÓ, ¤¯ÂÈ Î·Ù·ÓÂÌËıÂ› ‰ˆÚÂ¿Ó  ÛÂ ÎÔÈÓˆÓ›Â˜ Ô˘ Û˘ÓÔÚÂ‡Ô˘Ó ÌÂ ÎÔÚ·ÏÏÈÔÁÂÓ‹
ÔÈÎÔÛ˘ÛÙ‹Ì·Ù· ·ÁÎÔÛÌ›ˆ˜. ∆Ô Jean-Michel Cousteau Fiji Islands Resort, ·ÚÔ˘ÛÈ¿˙ÂÈ ÛÙÈ˜ ÂÈ¯ÂÈÚËÌ·ÙÈÎ¤˜
ÎÔÈÓˆÓ›Â˜ Ù· ÔÈÎÔÓÔÌÈÎ¿ ÔÊ¤ÏË Ô˘ ·ÔÚÚ¤Ô˘Ó ·fi ÙÔ ÂÓ‰È·Ê¤ÚÔÓ Î·È ÙÔÓ ÛˆÛÙfi ÂÚÈ‚·ÏÏÔÓÙÈÎfi Û¯Â‰È·ÛÌfi.

√ Jean-Michel Â›Ó·È ¢ÈÂ˘ı˘ÓÙ‹˜ ¶·Ú·ÁˆÁ‹˜ Î·È ¶·Ú·ÁˆÁfi˜ ÁÈ· ¿Óˆ ·fi 75 Ù·ÈÓ›Â˜.

Explorer, environmentalist, educator, film producer, Jean-Michel Cousteau, as the spokesman of Ocean
Futures Society, a non-profit marine conservation and education organization, serves as a voice for the
ocean by communicating in all media the critical bond between people and the sea and the importance of
wise environmental policy. He meets with leaders and policymakers. He is dedicated to educating young
people. The Sustainable Reefs Program is distributed at no cost to communities bordering coral reef
ecosystems around the world.  

The Jean-Michel Cousteau Fiji Islands Resort demonstrates to the business community the economic
benefits of exercising environmental concern and design.  

Jean-Michel is the Executive Producer and Producer of over 75 films.

ºÈÏÌÔÁÚ·Ê›·Filmography
1990 Papouasie-Nouvelle-Guinée: (3x 52

min), "La Machine à Remonter le
Temps", "La Rivière des Hommes
Crocodiles", "Le Centre du Feu"

1990 Scandale à Valdez  (Naufrage de
l’Exxon Valdez) (52 min)

1990 A l’Ouest du Bout du Monde (52 min)
1991 Les Trésors de la Mer (52 min)
1991 Une Ile s’éveille (52 min)
1991 Le Peuple de la mer Desséchée (52

min)
1991 Le Peuple du Feu et de l’Eau (52 min)
1992 Le Grand Requin Blanc (52 min)
1992 Nauru: Ilot ou Planète
1992 To Fly in Freedom  (30 min)
1993 La Société Secrète des Cétacées (52

min)
1994 Le Don de l’Eau (52 min)
1994 Vietnam et Cambodge : Le Riz et les

Fusils  (52 min)
1997 Frégate de la Paix (26 min)
1999 Aquascopes (52 X 5 minutes)
1999 Sauvez Keïko (52 min)
2001 Keiko: Les Portes de la Liberté (52

min)
2002 Nunca Mais (7 min)
2003 Requins en Péril (52 min)
2004 Voyage à Kure, (2 x 52 min)

™‡ÓÔ„ËSynopsis
™Â fiÏÔ ÙÔÓ ÎfiÛÌÔ, ÔÈ Î·Ú¯·Ú›Â˜ Â›Ó·È Î˘ÓËÁËÌ¤ÓÔÈ, ÂÌÓ¤ÔÓÙ·˜ ÙÔÓ Êfi‚Ô Î·È ÙËÓ ‰˘ÛÈÛÙ›·. ∂›Ó·È
fiÌˆ˜ ·˘Ù¿ Ù· ÎÔÚ˘Ê·›· ·Ú·ÎÙÈÎ¿ ˙Ò·, ÙfiÛÔ ÂÈÎ›Ó‰˘Ó· fiÛÔ Ô Ì‡ıÔ˜ ı· ‹ıÂÏÂ Ó· ÈÛÙ¤„Ô˘ÌÂ;
™‹ÌÂÚ·, ÔÈ Î·Ú¯·Ú›Â˜ ¤¯Ô˘Ó ÂÚÈÛÛfiÙÂÚ· Ó· ÊÔ‚ËıÔ‡Ó ·fi ÙÔ˘˜ ·ÓıÚÒÔ˘˜, ·fi ÙÔ ·ÓÙ›ÛÙÚÔ-
ÊÔ. ∫¿ıÂ ¯ÚfiÓÔ, Î·Ù·ÁÚ¿ÊÔÓÙ·È 50 ¤ˆ˜ 75 ÂÈı¤ÛÂÈ˜ Î·Ú¯·ÚÈÒÓ, ÂÎ ÙˆÓ ÔÔ›ˆÓ 30 Â›Ó·È ÌÔÈÚ·›Â˜.
¶ÂÚÈÛÛfiÙÂÚÔÈ ·fi 100 ÂÎ·ÙÔÌÌ‡ÚÈ· Î·Ú¯·Ú›Â˜ Î·Ù·ÛÊ¿˙ÔÓÙ·È Î¿ıÂ ¯ÚfiÓÔ, ÁÈ· Ù· ÙÂÚ‡ÁÈ¿ ÙÔ˘˜
Î·È ÌÂÚÈÎ¤˜ ÊÔÚ¤˜ ÁÈ· Ù· ‰fiÓÙÈ· ÙÔ˘˜, Ù· ÔÔ›· ˆÏÔ‡ÓÙ·È ÛÙÔ˘˜ ÙÔ˘Ú›ÛÙÂ˜. 

√ Jean-Michel Cousteau, ı¤ÏÂÔÛ‡ÓË ÛÂ ·˘ÙfiÓ ÙÔÓ Î·ÎÔÔÈfi ÙˆÓ ˆÎÂ·ÓÒÓ. ™Ù· ÙÚÔÈÎ¿ ‡‰·Ù·
ÙË˜ ¶ÔÏ˘ÓËÛ›·˜ Î·È Ù· ÎÚ‡· ÓÂÚ¿ ∞ÊÚÈÎ‹˜, ·˘Ùfi˜ Î·È Ë ÔÌ¿‰· ÙÔ˘ ı· ·Ú·ÙËÚ‹ÛÔ˘Ó ÙË Û˘ÌÂ-
ÚÈÊÔÚ¿ ·˘ÙÔ‡ ÙÔ˘ ıÚ˘ÏÈÎÔ‡ ˙ÒÔ˘ Ë Ë ˙ˆ‹ Á›ÓÂÙ·È ÙfiÛÔ Ï›ÁÔ Î·Ù·ÓÔËÙ‹.

Throughout the world, sharks are hunted, inspiring both fear and mistrust.  But are these top
predators as dangerous as legend would have us believe?

Today, sharks have more to fear from man than the reverse.  Each year, 50 to 75 shark attacks
are recorded of which 30 are fatal.  More than 100 million sharks are massacred each year for
their fins and sometimes for their teeth, which are sold to tourists.

Jean-Michel Cousteau wants to see justice rendered to this villain of the oceans.  In the
tropical waters of Polynesia and the cold waters of South Africa, he and his team will observe
the behavior of this legendary animal whose life is so little understood.

∫∞ƒÃ∞ƒπ∂™ ™∂ ∫π¡¢À¡√
SHARKS AT RISK

∏¶∞/°·ÏÏ›·USA/France
¢È¿ÚÎÂÈ·Running time: 52ã

™ÎËÓÔıÂÛ›·Director Jean-Michel Cousteau

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
FESTIVAL MONDIALE IMAGES SOUS MARINES

AT  ANTIBES IN FRANCE
(30 ÉME EDITION 29 OCT-2 NOV 2003)

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

DISTRIBUTOR INFORMATION
JEAN MICHEL COUSTEAU 

JEAN MICHEL COUSTEAU PRODUCTIONS
13 RUE DE TOCQUEVILLE 75 017 

PARIS, FRANCE
Tel: 00 33 1 42 27 26 67

JEAN MICHEL COUSTEAU
13 RUE DE TOCQUEVILLE 75 017 
PARIS, FRANCE
Tel: 00 33 1 42 27 26 67
Fax: 00 33 1 42 27 28 82 
Email: info@ofeurope.org



™‡ÓÔ„ËSynopsis
™Â ¤Ó· ÌfiÓÔ Ï¿ÓÔ, Ë Ù·ÈÓ›· √ÌÚ·˜ , Â›Ó·È ¤Ó· ÔÈËÙÈÎfi Î·È ÁÚ·ÊÈÎfi Ù·Í›‰È Ì¤Û· ÛÙÔ ¯ÚfiÓÔ Î·È
ÙÔ ‰È¿ÛÙËÌ·, ÂÍÂÚÂ˘ÓÒÓÙ·˜ ÙËÓ ¿ÁÚÈ· Î·È ·ÌÂÙ¿ÎÏËÙË Î·Ù·ÛÙÚÔÊ‹ Î·È ·ÓÔÈÎÔ‰fiÌËÛË ÙË˜ µ·ÚÎÂ-
ÏÒÓË˜. ™Â ¤Ó· Ú·ÁÌ·ÙÈÎfi ÙÚÈÛ‰È¿ÛÙ·ÙÔ ¯ÒÚÔ, ÙÔ √ÌÚ·˜ ÚÔÛÊ¤ÚÂÈ ÌÈ· Ï·ÛÙÈÎ‹ ÂÚÌËÓÂ›· ÙˆÓ
·ÛÙÈÎÒÓ ÌÂÙ·ÏÏ·ÁÒÓ.

In one single shot, Obras is a poetic and graphic journey through time and space, exploring
Barcelona's wild irreversible destruction and reconstruction. In a virtual 3D space, Obras offers a
plastic interpretation of urban mutations.

AWARDS
BEST DIGITAL FILM - SCAM 2004
BEST DIGITAL VIDEO SHORT FILM at Arcipelago - 12th International Festival Of Short Films & New Images - Rome, Italy.
June 2004
BEST DEBUT FILM at XIV "Message To Man" International Documentary, Short and Animated Films Festival - Saint-
Petersburg, Russia.  June 2004
AUDIENCE AWARD + SPECIAL MENTION OF THE JURY at Melbourne International Animation Festival (MIAF) - Australia.
June 2004
BEST ANIMATION at Interfilm  20th International short film festival - Berlin, Germany. November 2004
BEST FILM at 14th Madrid Experimental Cinema Week - Spain, November 2004 
SPECIAL JURY PRIZE at Badalona, Spain, November 2004
SPECIAL JURY PRIZE at 26th Taipei Golden Horse Film Festival - Taiwan. November 2004
PRIZE FOR BEST INNOVATIVE FILM at Festival Fenêtre sur Courts - Dijon, France, December 2004
BEST FIRST FILM at Paris Tout Court - France, December 2004
BEST MUSICAL CREATION at Premiers Plans, Angers - France, January 2005
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°·ÏÏ›·France 2004
¢È¿ÚÎÂÈ·Running time 12ã

™ÂÓ¿ÚÈÔ Î·È ™ÎËÓÔıÂÛ›·
Written & directed by

Hendrick Dusollier
¶·›˙ÂÈCast: Eva Garcia 

¶·Ú·ÁˆÁfi˜Producer Nicolas Schmerkin
ªÔ˘ÛÈÎ‹ Î·È Ë¯ËÙÈÎ‹ ˘fiÎÚÔ˘ÛË

Music & sound design 
Jean-François Viguié
Animation NoBrain

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
ñ Valenciennes International Film Festival,
France, 16-20 March 2005 ñ San Francisco

international Film Festival, USA, 21th of April
to 5th of March ñ Tampere Film Festival,

Finland, 9-13 March 2005 ñ Singapore Film
Festival, 14-30 April 2005 ñ Rencontres

Cinemaginaire in Argelès-sur-Mer, 11-16
May 2005 ñ Mostra of Sagunt, Spain, 10-17

April 2005 ñ Busan Asian Short Film Festival,
Korea, 4-8 May 2005 ñ Anima 05, Cordoba
Animation Festival, Argentina, 27-30 April

2005 ñ Norwegian Short Film Festival of
Grimstadt, Norwegen, June 15-20 2005 ñ

Onze Bouge Festival, France, June 2-12 2005
ñ ECOFILMS Festival in Rhodes, Greece, 21-

26 juin 2005 ñ International Festival of
Grenada, Spain, 9-17 avril 2005 ñ Séquence

Court Métrage inToulouse, France, April 2005
ñ European Media Art Festival in Osnabrück,

Germany, 20-24 April 2005 ñ International
Film Festival of Dresde, Germany, 12-17 avril

2005 ñ Ecological Film Festival in Formello,
Italy, 29-31 July 2005

√ª¶ƒ∞™
OBRAS
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Hendrick Dusollier
°ÂÓÓËÌ¤ÓÔ˜ ÛÙÈ˜ 9 πÔ˘Ï›Ô˘, 1974, ÌÂ °·ÏÏÈÎ‹ ÀËÎÔfiÙËÙ·.
¶Ù˘¯ÈÔ‡¯Ô˜ ÙË˜ ∂ıÓÈÎ‹˜ ™¯ÔÏ‹˜ ¢È·ÎÔÛÌËÙÈÎÒÓ ∆Â¯ÓÒÓ ÙÔ˘ ¶·ÚÈÛÈÔ‡, ÙÔ √ÌÚ·˜ Â›Ó·È Ë ÚÒÙË ÙÔ˘ Ù·ÈÓ›·.

Born July 9, 1974 - French Nationality.
Graduated from Paris National School for fine Arts (ENSAD). Obras is Hendrick Dusollier's first film.

√ Hendrick Dusollier 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
« ∏ ÂÈı˘Ì›· ÌÔ˘ ‹Ù·Ó Ó· ÚÔÛÙ·ÙÂ‡Ûˆ Î·È Ó·
Û˘ÏÏ¿‚ˆ ÙÔ ·ÚÂÏıfiÓ. ∫·Ù¿ ÂÚ›ÂÚÁÔ fiÌˆ˜
ÙÚfiÔ Ë ÓÔÛÙ·ÏÁ›· ÙË˜ ÂÍ·Ê¿ÓÈÛË˜ Î·È ÙË˜ ÏË-
ÛÌÔÓÈ¿˜ Â›Ó·È Î·Ù·ÓÔËÙ¿ Ì¤Û· ·fi ÙË ÁÔËÙÂ›·
ÙË˜ Î·Ù·ÛÙÚÔÊ‹˜. ◊ıÂÏ· Ó· ·È¯Ì·ÏˆÙ›Ûˆ ÙË
Û¿ÓÈ· Î·È ÂÎÏËÎÙÈÎ‹ ·˘Ù‹ ÛÙÈÁÌ‹.»

Hendrick Dusollier about his film
”My wish was to protect and capture the past.
In a peculiar way, nostalgia of disappearing
and forgetfulness are understood through the
charming of destroy. I wanted to capture this
rare and fascinating moment.”

Hendrick Dusollier
21, rue du Vieux-Colombier 75006 
Paris - FRANCE
Tel: +33 1.42.84.36.30
mobile: +33 6 86 93 93 97 
hendrickhdk@hotmail.com

ºÈÏÌÔÁÚ·Ê›·Filmography
2003 «Domisiladoré », série, France 2,

Création de l’habillage
2003 France 5, Réalisation du film de

rentrée pour la conférence de presse
de France Télévision.

2003 Zoulou Compagnie: realisation du
film corporate "La région Ile-de-
France aime le cinéma".

2003 France Télévision, Direction artistique
de l'émission "Envie d'agir", (concept
de l'émission, décor et habillage),
diffusée chaque jour sur France 2,
France 3 et France 5. 

2002 France 3, Création et réalisation de
l'habillage de l'émission "Mon Kanar".

2002 France 2, France 3, Création et
réalisation de l'habillage de l'émission
"Conso Mag".

2002 2P2L, Habillage de documentaires:
"Comme un coup de tonnerre",
"Quand les lions mangent le coq",
"Nuit blanche à Paris".

2002 "Architecture et urbanisme". 
2002 Studio Peret (Barcelone), Réalisation

du film projeté à l'exposition
"Architecture et urbanisme". 

2002 France 5 / View, Directeur artistique
junior pour la réalisation du nouvel
habillage de France 5.

2002 2P2L, Habillage de films corporate :
EDF, Cegetel, SFR.

2002 2P2L: Conception et réalisation du
site web de 2P2L et de pages
spéciales sur le site de NPA / Canal
Plus.

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales
AUTOUR DE MINUIT PRODUCTIONS
Nicolas Schmerkin
22 rue Chauchat - 75009 Paris
t. +33 1 40 47 97 75
f. +33 1 40 47 07 70
nicolas@autourdeminuit.com



™‡ÓÔ„ËSynopsis
¡‡¯Ù·, ªËÙÚfiÔÏÈ˜. ªÈ· ÛÎ¤„Ë ÁÂÌ¿ÙË ¯Ú‹Ì·Ù·. ŒÓ·˜ Â·›ÙË˜ ÛÂ ÌÈ· ÔÏ‡‚Ô˘Ë ÏÂˆÊfiÚÔ. ¢Â›ÙÂ
ˆ˜ ÌÈ· Û˘ÓËıÈÛÌ¤ÓË ‚fiÏÙ· ÛÙÔÓ ‰ÚfiÌÔ ,ÌÔÚÂ› Ó· Ê¤ÚÂÈ ÙËÓ ˙ˆ‹ ·¿Óˆ Î¿Ùˆ. ‘∏ ·ÓÙ›ÛÙÚÔÊ· 

Night. Metropolis. A pocket full of money. A beggar in a busy avenue. See how a casual walk
down the street can turn a life upside down. Or downside up. 
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∫ÚÔ·Ù›·Croatia 2003
¢È¿ÚÎÂÈ·Running time 9ã50ã

™ÂÓ¿ÚÈÔ & ™ÎËÓÔıÂÛ›· Writer & director
Simon Bogojevic-Narath

¶·Ú·ÁˆÁfi˜Producer Lado Skorin -
Komarac & Ivan Ratkovic - Tolja

¶·Ú·ÁˆÁ‹Production KENGES, Bosanska
28, 10 000 Zagreb CROATIA, lskorin@open.hr

∂ÈÎÂÊ·Ï‹˜ ÎÈÓÔ˘Ì¤ÓˆÓ Û¯Â‰›ˆÓlead
animationSasa Budimir

∫ÈÓÔ‡ÌÂÓ· ™¯¤‰È·animation Boris Goreta
¶ÚfiÛıÂÙ· ÎÈÓÔ‡ÌÂÓ· Û¯¤‰È·additional

animation Elvis Popovic
™¯Â‰È·ÛÌfi˜ Î·È ÂÂÍÂÚÁ·Û›· Î·È

ÊˆÙÈÛÌÔ› Î·È ˘Ê‹design & modelling
& light & textures

Simon Bogojevic-Narath
™¯Â‰È·ÛÌfi˜ ‹¯Ô˘ Î·È ÌÔ˘ÛÈÎ‹sound

design & music Hrvoje Stefotic
∆Â¯ÓÈÎ‹ ‰ÈÂ‡ı˘ÓÛËtechnical director

Lado Skorin - Komarac
∫ÈÓÔ‡ÌÂÓ· Û¯¤‰È·Animation

3D computer

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
ñ Clermont Ferrand International Short Film

Festival (Programme for children), France, 
- February, 2005 ñ Animex International

Festival of Animation, UK, February 2005 ñ
Nomination to the IMAGINA AWARD,

Monaco, February 2005 ñ Les Saisons du
Court, France, March 2005 ñ Nemo Festival in

Paris, France, April  2005 ñ Red Stick
International Animation Festival, Louisiana,
USA, 21-23 April 2005 ñ Almeria En Corto,

Spain, June 2005 ñ ECOFILMS Festival in
Rhodes, Greece, June 2005

¶§∞™∆π°∞∆∂™
PLASTICAT
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Simon Bogojevic-Narath
√ Simon Bogojevic-Narath ÁÂÓÓ‹ıËÎÂ ÛÙËÓ ∫ÚÔ·Ù›· ÙÔ 1968. ªÂÙ¿ ·fi ÛÔ˘‰¤˜ ÛÙËÓ ∞Î·‰ËÌ›· ∫·ÏÒÓ
∆Â¯ÓÒÓ, ÛÙÔ ¶·ÓÂÈÛÙ‹ÌÈÔ ÙÔ˘ ∑¿ÁÎÚÂÌ, ·fi fiÔ˘ ·ÔÊÔ›ÙËÛÂ ÙÔ 1992, ¤ÁÈÓÂ Ì¤ÏÔ˜ ÙË˜ ŒÓˆÛË˜ ÙˆÓ
KÚÔ·ÙÒÓ ∫·ÏÏÈÙÂ¯ÓÒÓ (HDLU). ∆Ô 1990, ¿Ú¯ÈÛÂ ÙËÓ ÛÙ·‰ÈÔ‰ÚÔÌ›· ÙÔ˘ ÛÙÔ ‚›ÓÙÂÔ, ÙÈ˜ ‚ÈÓÙÂÔÙ·ÈÓ›Â˜ Î·È ÙÈ˜
ÙËÏÂÔÙÈÎ¤˜ ÂÁÎ·Ù·ÛÙ¿ÛÂÈ˜ Î·È ¤Ï·‚Â Ì¤ÚÔ˜ ÛÂ ‰È¿ÊÔÚÂ˜ ÂÎı¤ÛÂÈ˜ Î·È ÊÂÛÙÈ‚¿Ï ÛÙËÓ ∫ÚÔ·Ù›· Î·È ÙËÓ ∂˘ÚÒË.
∆Ô 1993 ¿Ú¯ÈÛÂ Ó· ‰Ô˘ÏÂ‡ÂÈ ÌÂ ‰ÈÛ‰È¿ÛÙ·Ù· Î·È ÙÚÈÛ‰È¿ÛÙ·Ù· ÎÈÓÔ‡ÌÂÓ· Û¯¤‰È· ÛÂ ˘ÔÏÔÁÈÛÙ¤˜, Î·È ÙËÓ ›‰È·
ÂÔ¯‹, Ì·˙› ÌÂ ‰‡Ô ¿ÏÏ· ¿ÙÔÌ·, ›‰Ú˘ÛÂ ÌÈ· ÔÌ¿‰· ∆¤¯ÓË˜ ÁÈ· Ù· Media ÙËÓ FX Interzone, Ë ÔÔ›· ·Ú‹Á·ÁÂ
ÌÔ˘ÛÈÎ¿ ‚›ÓÙÂÔ. ∆Ô 1995, ·Ú‹Á·ÁÂ ¤Ó· Û‡ÓÙÔÌÔ ÂÈÚ·Ì·ÙÈÎfi ‚›ÓÙÂÔ, ÙÔ Hand of the Master, ÙÔ ÔÔ›Ô Î¤Ú‰ÈÛÂ
¤Ó· ‚Ú·‚Â›Ô ÛÙÔ 24Ô Û·ÏfiÓÈ ¡ÂÔÏ·›·˜, ÛÙÔ ∑¿ÁÎÚÂÌ. ŒÁÈÓÂ ∫·ÏÏÈÙÂ¯ÓÈÎfi˜ ¢ÈÂ˘ı˘ÓÙ‹˜ ÛÙËÓ Kenges, ÌÈ·
ÂÙ·ÈÚÂ›· ÌÂ ¤‰Ú· ÙÔ ∑¿ÁÎÚÂÌ. ªÂÙ·Í‡ ÙÔ˘ 1997 Î·È ÙÔ˘ 1999, Á‡ÚÈÛÂ ÌÈ· ÂÈÚ·Ì·ÙÈÎ‹ ‚ÈÓÙÂÔÙ·ÈÓ›·, ÙËÓ Bardo
Thodol, ‚·ÛÈÛÌ¤ÓË ÛÙÔ £È‚ÂÙÈ·Ófi ‚È‚Ï›Ô ÙˆÓ ÓÂÎÚÒÓ, Ë ÔÔ›· Î¤Ú‰ÈÛÂ ÙÔ 2000, ÙÔ µÚ·‚Â›Ô Oktavijan ÁÈ· ÙËÓ
Î·Ï‡ÙÂÚË ÂÈÚ·Ì·ÙÈÎ‹ ‚ÈÓÙÂÔÙ·ÈÓ›·, ÛÙÈ˜ ∏Ì¤ÚÂ˜ ÙÔ˘ ∫ÚÔ·ÙÈÎÔ‡ ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ Î·È µ›ÓÙÂÔ.

Simon Bogojevic-Narath was born in Croatia in 1968. After studies at the Academy of Fine Arts, University of
Zagreb, where he qualified in 1992, he became a member of the Croatian Artists' Association (HDLU). In 1990, he
started working on video, videotapes and video installations and exhibited at various exhibitions and festivals in
Croatia and Europe. He began working with 2D and 3D computer animation in 1993, and at this time, along with
two other persons, he formed a media art group FX Interzone which produced computer generated music videos.
In 1995, he produced a short experimental video, Hand of the Master, which won an award at the 24th Youth
Salon, Zagreb. He became an art director in Kenges, a Zagreb based company. Between 1997 and 1999, he
produced an experimental video-film, Bardo Thodol, based on the Tibetan Book of the Dead, which won the
Oktavijan Award for best experimental video-film at the Days of Croatian Film and Video in 2000. 

AWARDS
OKTAVIJAN AWARD FOR BEST ANIMATED FILM - Days of
Croatian Film and Video 2003
SPECIAL JURY AWARD FOR CONTRIBUTION IN ANIMATION
- Days of Croatian Film and Video 2003
BEST SHORT IN VIDEO & AUDIENCE AWARD - Anima
Mundi 2003 Rio de Janeiro
BEST SHORT IN VIDEO & AUDIENCE AWARD - Anima
Mundi 2003 Sao Paolo
SPECIAL AWARD FOR FIRST ANIMATED PRODUCTION,
second place - Elected by the professional jury - Anima
Mundi 2003 
AWARD FOR ANIMATION - Days of Croatian Animation
BEST FUTURE SHORT FILM - Future Film Festival 2004
Bologna
DIPLOMA for creating a surprising and rich world in 3-D
computer -International Festival of Animated Films of
BIMINI 2005

Simon Bogojevic-Narath
Barciceva 15
10 000 Zagreb, CROATIA
Telephone (office): +385 1 3775 281
Mobile: +385 98 414 008
simon.bogojevic-narath@zg.htnet.hr

ºÈÏÌÔÁÚ·Ê›·Filmography
2004 "tour the force" "Videodrom", 
1997-199 "Bardo Thodol" 1997 -
1995 "Hand of the Master" Co-author, set

designer and graphic designer for a
children television series "Modul 8"
broadcasted on the Croatian
Television, and various professional
TV productions, such as music video-
clips, commercials etc. 

1992 becomes member of the Croatian
Artists' Association (HDLU)

From 1990 Works on video, video-tapes
and video-installations, exhibited at
various group exhibitions and
festivals in Croatia and Europe

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales
AUTOUR DE MINUIT PRODUCTIONS
22 Rue Chauchat  
75009 Paris - FRANCE
Tel: +33 1 40 47 97 75 
Fax: +33 1 40 47 07 70
nicolas@autourdeminuit.com



™‡ÓÔ„ËSynopsis
ªÂı˘ÛÌ¤Ó· æ¿ÚÈ· ÙÚ·ÁÔ˘‰Ô‡Ó Á‡Úˆ ·fi ·ÓÙÈÎÂ›ÌÂÓ· Ô˘ ‚˘ı›˙ÔÓÙ·È Î·ıÒ˜ ¤ÊÙÔ‡Ó ·fi ¤Ó·
‰È¿ÛËÌÔ Î·Ú¿‚È...

ŒÓ· ˘Ô‚Ú‡¯ÈÔ ÓÙÔÎÈÌ·ÓÙ¤Ú ÁÈ· ÙËÓ ¿ÁÚÈ· ˙ˆ‹ ÙˆÓ ˆÎÂ·ÓÒÓ.

Drunken fishes singing around sinking objects from a famous boat...  An underwater
documentary about the wild life of deep seas.
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∏¶∞USA 2003
¢È¿ÚÎÂÈ·Running time 2ã

™ÎËÓÔıÂÛ›·Direction Mirek Nisenbaum
™ÂÓ¿ÚÈÔScript Sabina Hahn,  Mirek and

Polina Nisenbaum
∫ÈÓÔ‡ÌÂÓ· Û¯¤‰È·Animation

Sabina Hahn
ªÔÓÙ¿˙Editing Polina Nisenbaum

¢ËÌÈÔ˘ÚÁÈÎfi˜ ™‡Ì‚Ô˘ÏÔ˜Creative
consulting Misha Ioffe

ªÔ˘ÛÈÎ‹Music Iron Lung and Vovik
∏¯ËÙÈÎ¿ ∂ÊÊ¤Sound effects Josh Ott

Postproduction Josh Ott
¶·Ú·ÁˆÁ‹Production Studio Mobile

Animation: 2D computer

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
Darklight Digital Film Festival - Dublin,

Ireland - November 17-21 2004
Bradford Animation Festival, UK 

- November 10, 2004 
Cinanima, Portugal - November 8 - 14, 2004

Interfilm 20th International Short Film
Festival - Berlin, Germany 
- November 2 - 11, 2004 

Festival Les Nuits Magiques - France -
December 6 - 12, 2004 

18th Stuttgarter  Filmwinter  (Short  Film
Competition  Section) , Germany 

- January 13 - 16, 2005
Bimini, Latvia, ªarch 2005

Nemo Festival in Paris, France 
- April 3-10 2005

London International Animation Festival, 
23-28 August 2005

ECOFILMS Festival in Rhodes, Greece, 
21-26 juin 2005

æ∞ƒπ∞
FISHES
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Mirek Nisenbaum
√ ª›ÚÂÎ ¡ÈÛÂÓÌ¿Ô˘Ì ·ÔÊÔ›ÙËÛÂ ·fi ÙËÓ ™¯ÔÏ‹ ∫·ÏÒÓ ∆Â¯ÓÒÓ ÙË˜ ∞Î·‰ËÌ›·˜ ∆Â¯ÓÒÓ ÙÔ˘ ª›ÓÛÎ ÙÔ 1989.
∆ËÓ ›‰È· ¯ÚfiÓÈ·, ¤Ê˘ÁÂ ·fi ÙËÓ ·ÙÚ›‰· ÙÔ˘ ÙË §Â˘ÎÔÚˆÛ›· Î·È ÌÂÙ¿ ·fi ¤Ó· ‰È¿ÛÙËÌ· ÛÙË µÈ¤ÓÓË Î·È ÙË
ƒÒÌË, ÌÂÙ·ÎfiÌÈÛÂ ÛÙÈ˜ ∏ÓˆÌ¤ÓÂ˜ ¶ÔÏÈÙÂ›Â˜ ÙÔ 1990. 

¶‹ÚÂ ÙÔ ÚÒÙÔ ÙÔ˘ ‰›ÏˆÌ· ÛÙÔ ÂÈÎÔÈÓˆÓÈ·Îfi Û¯¤‰ÈÔ ·fi ÙÔ πÓÛÙÈÙÔ‡ÙÔ ∆Â¯ÓÒÓ ÛÙÔ ∫ÔÓÓ¤ÙÈÎ·Ù ÙÔ 1993. 
ªÂÙ¿ ·fi ·ÚÎÂÙ¤˜ ‰ÈÂ˘ı˘ÓÙÈÎ¤˜ ı¤ÛÂÈ˜ ÙÂ¯ÓÒÓ ›‰Ú˘ÛÂ ÙÔ ªÔÌ¿ÈÏ ™Ùo‡ÓÙÈÔ. 
∏ Ù·ÈÓ›· ÙÔ˘ «∆¿ÓÁÎÔ»(2001), Ô˘ ÔÓÔÌ¿˙ÂÙ·È Î·È ¶È·ÙÛ¤ÏÏ·, Î¤Ú‰ÈÛÂ ÙÔ ‚Ú·‚Â›Ô ÎÔÈÓÔ‡, Î·Ï‡ÙÂÚÔ˘ ‹¯Ô˘

Î·È ÌÔ˘ÛÈÎ‹˜ ÛÙÔ ºπºπ ÛÙËÓ fiÏË §›Ï ÙË˜ °·ÏÏ›·˜, Î·Ï‡ÙÂÚÔ ÎÈÓÔ‡ÌÂÓ· Û¯¤‰È· ÛÙÔ

Graduated in fine arts from the Minsk Arts Academy in 1989.
That same year, he left his homeland of Belarus and, after spending some time in Vienna and Rome,

moved to the US in 1990. He received B.A. in communications design from the Connecticut Institute of Art
in 1993. He has held several art director positions, and in 2000, he founded Studio Mobile. 

His film Tango (2001), also called Piazella, won the audience and best sound and music award at FIFI, in
Lille, France, best animation at South by Southwest Interactive in 2001 and best (animated) story award at
FlashForward (2002).

Mirek Nisenbaum
158 Lafayette street 5th floor
New York, NY 10013 - USA
Tel: +1-212-966-9194
mirek@artbymobile.com

AWARDS
HONOURABLE MENTION at Cinanima,
Portugal - November 8 - 14, 2004

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales
AUTOUR DE MINUIT PRODUCTIONS
Nicolas Schmerkin
22 Rue Chauchat  
75009 Paris - FRANCE
Tel: +33 1 40 47 97 75 
Fax: +33 1 40 47 07 70
nicolas@autourdeminuit.com



™‡ÓÔ„ËSynopsis
ª¤Û· ÛÂ ¤Ó· ÎÙ‹ÚÈÔ ÂÚÁÔÛÙ·Û›o˘. ¢ÂÓ Ê·›ÓÂÙ·È Î·Ó¤Ó·˜, ·ÌÌÔ¯¿ÏÈÎÔ Î·Ï‡ÙÂÈ ÙÔ ÂÚ‚¿˙È ÙÔ˘
·Ú·ı‡ÚÔ˘. ∞Èı¤ÚÈ· ÌÔ˘ÛÈÎ‹. 

ŸÏ· ·ÔÚÚ¤Ô˘Ó ÎÂÓfi Î·È ıÏ›„Ë. 
∏ Î¿ÌÂÚ· ‰È·ÙÚ¤¯ÂÈ Î·È ÎÔÈÙ¿ ·ÚÁ¿ Á‡Úˆ ÙËÓ ·›ıÔ˘Û·, Ò˜ ¤ÊÙÂÈ  ÙÔ Êˆ˜ ÛÙÔ ‰ˆÌ¿ÙÈÔ, Ò˜ ¤-

Ó· ÓÙÔ˘Ï¿È ÌÂ ‚È‚Ï›· Î·È ¤ÁÁÚ·Ê· ¤¯ÂÈ Î·Ù·ÚÚÂ‡ÛÂÈ Î¿Ùˆ ·fi ÙÔ ‚¿ÚÔ˜ ÙÔ˘˜. 
ŒÓ· ·ÏÙfi ÌÂ ¤Ó· ˙Â˘Á¿ÚÈ ÌfiÙÂ˜ Ù·Ï·ÓÙÂ‡ÂÙ·È fiˆ˜ ¤Ó· ÎÚÂÌ·ÛÌ¤ÓÔ ¿ÙÔÌÔ. ªÓ‹ÌÂ˜ ·fi ·˘-

Ùfi Ô˘ ‹Ù·Ó Î¿ÔÙÂ ¯Ú‹ÛÈÌÔ. 
∆Ô Reminiscentia Â›Ó·È ÌÈ· ÔÈËÙÈÎ‹ ·ÓÙ·Ó¿ÎÏ·ÛË ÛÙ· ›¯ÓË Ô˘ ·Ê‹ÓÔ˘Ó ÔÈ ·ÓıÚÒÈÓÂ˜ ‰Ú·-

ÛÙËÚÈfiÙËÙÂ˜ ÛÙÔ ·ÚÂÏıfiÓ. 

Inside a factory building. There is no one in sight, grit covers the window sill.
Ethereal music. 
Everything exudes emptiness and desolation.
The camera slowly looks around the hall, how the light falls in the room, how a cupboard

with books and papers has collapsed under their weight. 
A coat with a pair of boots is dangling like a hanged man.
Memories of what was once useful. Reminiscentia is a poetic reflection on the traces left by

past human activities.
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Netherlands√ÏÏ·Ó‰›· 2004
¢È¿ÚÎÂÈ·Running time 10’

™ÎËÓÔıÂÛ›·Director¢ÈÂ‡ı˘ÓÛË
ÊˆÙÔÁÚ·Ê›·˜Cinematography

ªÔÓÙ¿˙Edited by Jos Neutgens 
∏¯ÔÏË„›·Sound Jos Neutgens 

¶·Ú·ÁˆÁfi˜Producer Arena Films 

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
2004

May Southern Shorts Film Festival
Eindhoven, Tilburg, Breda, The Netherlands.
September Ismailia International Festival for

Documentary and Short Films
Ismailia, Egypt.

October International Panorama of
Independent Film

Thessaloniki, Greece.
October Festival Film in Brabant

Eindhoven, Tilburg, Breda, The Netherlands.
October Mostra Internazionale di Cinema

Breve Magma
Acireale, Italy.

October Mezinarodni Festival International
Documentary Film Festival Jihlava

Jihlava, Czech Republic.
November Festival Internacional de Cine

Documental y Cortometraje Bilbao, Spain.
2005

April Mediawave Fényirok Fesztivalja 
Another Connection International Film

Festival Gyor, Hungary.
June Rhodos International Film and Visual

Arts Festival Greece.

REMINISCENTIA
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Jos Neutgens 
°ÂÓÓ‹ıËÎÂ ÙÔ 1957 ÛÙÔ Kerkade, √ÏÏ·Ó‰›·.
™Ô˘‰¤˜: 
1977-1985 ¶·ÓÂÈÛÙ‹ÌÈÔ ÙÔ˘ Brabant, Tilburg, √ÏÏ·Ó‰›·, ∞ÔÊÔ›ÙËÛÂ ˆ˜ æ˘¯ÔÏfiÁÔ˜
1986   Fotovakschool Apeldoorn, √ÏÏ·Ó‰›·
1987-1992 Academy of Fine Arts, Tilburg, √ÏÏ·Ó‰›·

Born 21-10-1957, Kerkrade, The Netherlands.
Education: 1977-1985 University of Brabant, Tilburg, The Netherlands. Graduated as psychologist.
1986 Fotovakschool Apeldoorn, The Netherlands.
1987-1992 Academy of Fine Arts, Tilburg, The Netherlands. Graduated in Film and Filmanimation.

Arena Films
P.O.Box 1157
4801 BD BREDA
THE NETHERLANDS
31-76-5219324
info@arenafilms.nl

ºÈÏÌÔÁÚ·Ê›·Filmography
1989 Quadro Pedes Video,  6 min.
1992 Saudade 16-mm,   7 min.
1995 Interference 16-mm,   8 min.
1999 Allocation ,16-mm,  14 min.
2003 In the house Video,    40 min
2003 Brabant Danst Video,    17 min.
2004 Reminiscentia 16-mm,  10 min.



™‡ÓÔ„ËSynopsis
∆Ô ƒÔ˘ÛÙ¿‚È Â›Ó·È ÌÈ· fiÏË, ·fi ÙËÓ ™Ô‚ÈÂÙÈÎ‹ ÂÔ¯‹, Ô˘ ¯Ù›ÛÙËÎÂ ÂÈ‰ÈÎ¿, Á‡Úˆ ·fi ¤Ó· ÙÂÚ·ÙÒ-
‰Â˜ ÂÚÁÔÛÙ¿ÛÈÔ. ªÈ· Û‡ÓÙÔÌË ÈÛÙÔÚ›· ÂÓfi˜ ÊˆÙÔÁÚ¿ÊÔ˘ Î·È ÙÔ˘ ÓÂÎÚÔ‡ ÎÙ‹ÓÔ˘˜. 

ªÂÁ¿ÏÂ˜ ÈÛÙÔÚ›Â˜ ÌÔÚÔ‡Ó Ó· ÂÈˆıÔ‡Ó ÛÂ Û‡ÓÙÔÌÂ˜ ÂÓÙ˘ÒÛÂÈ˜. ∆Ô ƒÔ˘ÛÙ¿‚È Î·È ÙÔ ÂÚÁÔ-
ÛÙ¿ÛÈfi ÙÔ˘, ÌÈÏ¿ÓÂ Û·Ó ÛÂ Ì·ÎÚ‡ ‰È‹ÁËÌ·, ÁÈ· ÙË ‚ÈÔÌË¯·ÓÈÎ‹ ÈÛÙÔÚ›· ÙË˜ ™Ô‚ÈÂÙÈÎ‹˜ ŒÓˆÛË˜.
∞˘Ù‹ Ë Ù·ÈÓ›· Â›Ó·È ·ÎÚÈ‚Ò˜ Û·Ó ¤Ó· ÌÈÎÚfi ÙÛ›ÌËÌ·, ÁÈ· ÙËÓ Û˘ÓÂÈ‰ËÙÔÔ›ËÛË ÙÔ˘ ÎfiÛÌÔ˘ Ô˘
Ì·˜ ÂÚÈ‚¿ÏÏÂÈ.

Rustavi is a city from Soviet times, especially built around a huge monstrous factory. A short
history of a photographer and the dead beast.

In short impressions large stories can be told. Rustavi and its factory tell a large story about
the industrial history of the Soviet Union. This film is just a small pin-prick of the awareness of
the world around us. 
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°ÂˆÚÁ›· Georgia 2005
¢È¿ÚÎÂÈ·Running time 7’

™ÂÓ¿ÚÈÔ & ™ÎËÓÔıÂÛ›·Script & directing
Dato Janelidze

∫¿ÌÂÚ·Camera Giorgi Beridze
◊¯Ô˜Sound & mixage Miriam 

ªÔÓÙ¿˙Editing Keti Galdavadze
ªÔ˘ÛÈÎ‹Music Gio Tsintsadze

ºˆÙÔÁÚ·Ê›·Stills Guram Tsibakhashvili
¶·›˙ÂÈmain part Guram Tsibakhashvili 
¶·Ú·ÁˆÁfi˜Producer Keti Galdavadze

¶·Ú·ÁˆÁ‹Production TAIA Films, Tbilisi

™À¡¢∂™∏
CONNECTION
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Dato Janelidze
O Dato Janelidze (1958, TÈÏÊ›‰·, °ÂˆÚÁ›·˜). ™Ô‡‰·ÛÂ ÛÙÔ πÓÛÙÈÙÔ‡ÙÔ £Â¿ÙÚÔ˘ Î·È ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÙË˜
°ÂˆÚÁ›·˜ Î·È ‡ÛÙÂÚ· ÂÚÁ¿ÛÙËÎÂ Û·Ó ÛÎËÓÔı¤ÙË˜ ÛÙÔ ∫ÈÓËÌ·ÙÔÁÚ·ÊÈÎfi ™ÙÔ‡ÓÙÈÔ «Georgia Film».∂ÚÁ¿˙ÂÙ·È
ÛÙËÓ ∆ËÏÂfiÚ·ÛË ÙË˜ °ÂˆÚÁ›·˜ Î·È ‰È‰¿ÛÎÂÈ ÛÙÔ Û˘ÁÎÂÎÚÈÌ¤ÓÔ πÓÛÙÈÙÔ‡ÙÔ. 

√È Ù·ÈÓ›Â˜ ÙÔ˘, ¤¯Ô˘Ó ÚÔ‚ÏËıÂ› ÛÂ ÔÏÏ¿ ¢ÈÂıÓ‹ ºÂÛÙÈ‚¿Ï ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘.

Dato Janelidze (1958, Tbilisi, Georgia) studied at Georgian Institute for Theatre and Cinema, then worked as
a director at the film studio ‘Georgia Film’. He has been working for Georgian television and teaching at the
above institute. 

His films have been shown at many international film festivals.

Dato Janelidze
17 Atoneli / 0105 TBILISI, Georgia
+995 32 984207
mobile: +995 99 244 307
datojanelidze@hotmail.com

ºÈÏÌÔÁÚ·Ê›·Filmography
2004 ‘MAIDAN, NAVE OF THE WORLD’ /

50’ documentary about the
disappearing old centre of Tbilisi

2003 ‘TASTE OF DUST’ / 8 x 52’ television
drama series for Imedi TV / Georgia

2001 ‘TSILKANY’ / 47’ documentary 
1999 ‘1001 NIGHTS IN TBILISI’ / 11 x 22’

television series for National Georgian
TV

1994 ‘THE CASTLE’ / 108’ feature film
(script & directing)

1990 ‘THE LODGERS’ / 80’ feature film
(script & directing)

1986 ‘DEDUNA’ / 63’ fiction film (script &
directing)



™‡ÓÔ„ËSynopsis
∆Ô ·Ó¤ÌÔÚÊÔ ÔÚÂÈÓfi ÓËÛ› ÙË˜ ∆·˚‚¿Ó ·fi ·ÏÈ¿ Ï‹ÙÙÂÙ·È ·fi ÙÔ˘˜ Ù˘ÊÒÓÂ˜ Î·È ÙÚ¤ÌÂÈ ·fi
ÙÔ˘˜ ÛÂÈÛÌÔ‡˜. ¶·Ú¿ ÌÈ· ÚfiÛÊ·ÙË ı‡ÂÏÏ· ·ÓıÚÒÈÓË˜ ÚÔfi‰Ô˘, ¤¯ÂÈ ÎÚ·Ù‹ÛÂÈ ¤Ó· ÌÂÁ¿ÏÔ Ì¤-
ÚÔ˜ ÙË˜ ÔÌÔÚÊÈ¿˜ ÙÔ˘ Î·È ·Ú·Ì¤ÓÂÈ, ÛÂ ·ÁÎfiÛÌÈ· ÎÏ›Ì·Î·, ÌÈ· ·fi ÙÈ˜ ÈÔ ÂÎÏËÎÙÈÎ¤˜ ÂÚÈÔ¯¤˜
¿ÁÚÈ·˜ Ê‡ÛË˜. 

√È ‰·ÛÈÎ¤˜ ÔÚÂÈÓ¤˜ ÂÚÈÔ¯¤˜ ÙË˜ ÊÈÏÔÍÂÓÔ‡Ó ·ÎfiÌ· ·ÚÎÔ‡‰Â˜, ›ıËÎÔ˘˜, Ì˘ÚÌËÁÎÔÊ¿ÁÔ˘˜,
Î·È ÌÈ· ÙÂÚ¿ÛÙÈ· ÔÈÎÈÏ›· ÌÈÎÚÒÓ Û¯Â‰fiÓ ¿ÁÓˆÛÙˆÓ Ï·ÛÌ¿ÙˆÓ fiˆ˜ ·Û‚Ô›, ÎÔ˘Ó¿‚È·, ÛÎ›Ô˘ÚÔÈ
Ô˘ ÂÙÔ‡Ó Î·È ¿ÏÏ·. 

∞˘Ù‹ Ë ·ÔÎ·Ï˘ÙÈÎ‹ Ù·ÈÓ›· Ì·˜ ·ÚÔ˘ÛÈ¿˙ÂÈ ·˘Ù‹ ÙËÓ ÔÌÔÚÊÈ¿ Î·È ÙÈ˜ ÌÔÓ·‰ÈÎ¤˜ ÔÏÈÙÈÛÙÈÎ¤˜
ÂÈÚÚÔ¤˜ ÙÔ˘ ÓËÛÈÔ‡ Î·È ·ÔÎ·Ï‡ÙÂÈ Ò˜ ÙfiÛ· ÔÏÏ¿ ÂÚ›ÂÚÁ· ˙Ò· ¤¯Ô˘Ó ÂÈ˙‹ÛÂÈ ·Ú¿ ÙÔ˘˜ È-
Û¯˘ÚÔ‡˜ ·Ó¤ÌÔ˘˜ ·ÏÏ·Á‹˜ ÛÙËÓ ∆·˚‚¿Ó.

The spectacular mountainous island of Taiwan has long been buffeted by typhoons and shaken
by earthquakes. Despite a recent storm of human progress, it has kept much of its beauty and
remains one of the world’s most surprising wildlife hotspots. 

Its forested highlands are still home to bears, monkeys, anteaters, and a huge variety of little
known creatures such as ferret badgers, flying squirrels, serows and civets. 

This revelatory film portrays the island’s remarkable beauty and unique cultural influences,
and reveals how so many intriguing animals have survived Taiwan’s violent winds of change.
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∞˘ÛÙÚ›·Austria 2004
¢È¿ÚÎÂÈ·Running time 48’ 41’’

™ÎËÓÔıÂÛ›·Director Nick Upton
™ÂÓ¿ÚÈÔWritten Nick Upton
¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜

Cinematography Philip Lovel, 
Rolando Menardi

¶ÚfiÛıÂÙË ºˆÙÔÁÚ¿ÊËÛËAdditional
Photography Chieh –Te Liang

ªÔ˘ÛÈÎ‹Music Andreas Fabianek
ªÔÓÙ¿˙Edited by Andrew Naylor

µÔËıfi˜ ªÔÓÙ¿˙
Assistant Editor Lukas Kogler

¢È‹ÁËÛËNarrated by Sean Pertwee 
∞Ó·ÏËÚˆÙ‹˜ ªÔÓÙ¤ÚDubbing Editor

Raimund Sivetz
ÃÚˆÌ·ÙÈÛÌÔ›Colourist Willi Willinger

√ÙÈÎ¿ ∂ÊÊ¤Visual Effects
Raimund Sivetz

∂ÈÙfiÈÔÈ µÔËıÔ›Field Assistants 
Ai-The Lin, Cara Lin Bridgman

∂ÈÛÙËÌÔÓÈÎÔ› ™‡Ì‚Ô˘ÏÔÈScientific
Consultants Ling- Ling Lee, Yeong-Choy

Kam, Liang- Kong Lin, Ming- Chung Tu,
Hsiang-Jie Wu

¶·Ú·ÁˆÁÔ›Producers Nick Upton, 
Michael Schlamberger

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
Wildscreen, Green Vision, Valvert,

NaturVision, Explorers Club, Wildlife Vaasa,
New York Festival, Riena, Cinecco 2004,

Frapna, Unterwater Film Festival, Albert,
Nanook

¡∏™π ∆ø¡ ∆Àºø¡ø¡ 
TYPHOON ISLAND
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Nick Upton 
O Nick Upton ·fi ÙÔ 1987, ¤¯ÂÈ ÂÚÂ˘Ó‹ÛÂÈ, Î·ÙÂ˘ı‡ÓÂÈ, ÁÚ¿„ÂÈ Î·È ¤¯ÂÈ Î¿ÓÂÈ ÙËÓ ·Ú·ÁˆÁ‹ Ù·ÈÓÈÒÓ ÛÂ
·Úı¤ÓÂ˜ ÂÚÈÔ¯¤˜ ÁÈ· ÔÏÏÔ‡˜ ÛÙ·ıÌÔ‡˜ ÛÂ E˘ÚÒË/∏¶∞/AÛ›·. 

√È Ù·ÈÓ›Â˜ ÙÔ˘ ¤¯Ô˘Ó ÎÂÚ‰›ÛÂÈ 8 ‚Ú·‚Â›· «Î·Ï‡ÙÂÚË˜ Ù·ÈÓ›·˜ ÛÂ ÊÂÛÙÈ‚¿Ï» ÛÂ 6 ‰È·ÊÔÚÂÙÈÎ¤˜ ¯ÒÚÂ˜.  
∂ÁÎ·Ù·ÏÂ›ÔÓÙ·˜ ÙËÓ ˙ˆÔÏÔÁÈÎ‹ ¤ÚÂ˘Ó·, ¿Ú¯ÈÛÂ ÙË ÙËÏÂÔÙÈÎ‹ ÙÔ˘ ÛÙ·‰ÈÔ‰ÚÔÌ›·, ÙÔ 1987 - ’91 ˆ˜

ÂÚÂ˘ÓËÙ‹˜ - µÔËıfi˜ ¶·Ú·ÁˆÁÔ‡ ÛÙË ÛÂÈÚ¿ ÙÔ˘ David Attenborough «Trials of Life».
∞fi ÙÔ 1991-2001 ‹Ù·Ó ·Ú·ÁˆÁfi˜ /ÂÈÎÂÊ·Ï‹˜ Ê˘ÛÈÎ‹˜ ÈÛÙÔÚ›·˜ ÛÙÔ Green Umbrella Ltd,

‰ËÌÈÔ˘ÚÁÒÓÙ·˜ ÂÈÛÙËÌÔÓÈÎÔ‡ Î·È Ê˘ÛÈÎÔ‡ ÂÚÈÔ¯ÔÌ¤ÓÔ˘ Ù·ÈÓ›Â˜ ÁÈ· ÙÔ BBC, ÙÔ Nat Geo, Î·È ÙÔ PBS ÛÙËÓ
∂˘ÚÒË. 

∞fi ÙÔÓ ¡Ô¤Ì‚ÚÈÔ ÙÔ˘ 2001, ÂÚÁ¿˙ÂÙ·È ˆ˜ ·ÓÂÍ¿ÚÙËÙÔ˜ ÁÈ· ÙÔ ORF, ÙÔ BBC, ÙÔ Discovery, ÙËÓ YLE Î·È ÙËÓ
∫Ú·ÙÈÎ‹ ∆ËÏÂfiÚ·ÛË ÙË˜ ∆·˚‚¿Ó.

Nick Upton has been researching, directing, writing and producing wildlife films for a wide variety of
broadcasters in Europe/USA/Asia since 1987. His films have won 8 “Best of Festival” awards in 6 different
countries. 

After leaving zoological research, his TV career began in 1987 – ‘91 as Series Researcher /AP on David
Attenborough's 'Trials of Life' series. From 1991-2001 he was Producer/ Head of Natural History at Green
Umbrella Ltd, making wildlife/science films for BBC/Nat Geo/PBS/ Europe. 

He has been freelance since Nov 2001, working for ORF, BBC, Discovery, YLE and Taiwan Public service
TV. 

Nick Upton
ORF NHU
Austria
Tel: ++43 / 1 / 87878 - 14129
Fax: ++43 / 1 / 87878 - 14884
Email: nhu@orf.at

ºÈÏÌÔÁÚ·Ê›·Filmography
1991 The Trials of Life' 13 x 50 (Series

researcher/AP) BBC 
1992 Phantoms of the Night', 'Criminal

nature', Nat Geo Explorer 
1993 Little Creatures Who Run the World',

Nova/BBC 
1995 Vampires,Devilbirds & Spirits',

BBC/N.Geo ‘94 ,'The Riddle of the
Sands', BBC 

1996 Beetlemania', BBC/Nat Geo ‘96, ‘The
World in A Wood’ BBC 

1998 Living Europe' 8 x 50 ORF/SVT/NRK 
2001 Triumph of Life', 6 x 50 (Series

producer) WNET (PBS) 
2002 Return of the Beaver', 'The Invincible

Wolf' ORF/Granada International 
2003 Moments in Time', Discovery

(Director); "The Baltic, Sea of
Surprises" YLE 

2004 Typhoon Island" ORF/BBC/WDR/PTS,
"Monkey War & Peace’ ‘05 Taiwan
PTS

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales
Monika Neubauer
Mag Würzburggasse 30
A-1136 Vienna/Wien Austria
Tel: ++43 / 1 / 87878 - 14518
Fax: ++43 / 1 / 87878 - 12757
Email: monika.neubauer@orf.at



™‡ÓÔ„ËSynopsis
∏ ÁË. √ˆÚÒÓ·˜ Î·È ·ÌÂÏÒÓ·˜. ∏Ì¤ÚÂ˜, Ì‹ÓÂ˜, ÂÔ¯¤˜, ¤ÙË...  Ô ¤Ó·˜ ÁÈ· ÙÔÓ ¿ÏÏÔÓ. ÃÚÒÌ·Ù·, ‹-
¯ÔÈ, ·ÏÏ·Á¤˜ Û˘Ó·ÈÛıËÌ¿ÙˆÓ, ÙÔ ËÌÂÚÔÏfiÁÈÔ ÙË˜ ·ÈˆÓÈfiÙËÙ·˜ ÏÂÈÙÔ˘ÚÁÂ› ·‰˘ÛÒËÙ·. ŒÓ· ¤ÙÔ˜, ¤-
Ó·˜ Î‡ÎÏÔ˜, Î·È ¤ÂÈÙ· - ·fi ÙËÓ ·Ú¯‹ ¿ÏÈ. √ Î‡ÎÏÔ˜.

ŒÓ·˜ ¿ÓıÚˆÔ˜ ÛÙË ÁË: ÂÚÁ¿˙ÂÙ·È, ·ÓËÛ˘¯Â›, ·Ó·Ì¤ÓÂÈ, ·›ÚÓÂÈ ÙËÓ Û˘ÁÎÔÌÈ‰‹ ·fi ÙË ÁË,
ÚÔÛ·ÚÌfi˙ÂÈ ÙÔÓ Â·˘Ùfi ÙÔ˘ ÛÙË ÁË, Ô˘ ÚÔÛ·ÚÌfi˙ÂÈ ÙËÓ ÁË ÛÂ ·˘ÙfiÓ. √ Î‡ÎÏÔ˜. 

∏ ·Ú¯¤ÁÔÓË ÂÈÎfiÓ· ÙË˜ ‰È¿ÚÎÂÈ·˜ ÛÂ Û˘ÌÊˆÓ›·, ÙÔ˘ ·ÌÔÈ‚·›Ô˘ ‰ÔÛ›Ì·ÙÔ˜ Î·È ÙË˜ Ï‹„Ë˜: ¿Ó-
ıÚˆÔ˜, ÁË, ¯ÚfiÓÔ˜... √ Î‡ÎÏÔ˜. 

∂ÓÙÔ‡ÙÔÈ˜, Ê·›ÓÂÙ·È ˆ˜ Î¿ÙÈ, ‹ Î¿ÔÈÔ˜, ‰ÂÓ Â›Ó·È ·ÈÒÓÈÔ˜ ÛÙÔÓ ·ÈÒÓÈÔ Î‡ÎÏÔ...

The earth. Orchard and vineyard. Days, months, seasons, years... come up with each other.
Colours, sounds, motions change, the calendar of the eternity inexorably works. One year, one
circle, and then – from the beginning again. The circle. 

A man on the earth: working, concerning, awaiting, harvesting from the earth, adapting
himself to the earth, adapting the earth to himself. The circle. 

The primeval image of lasting in accordance, of mutual giving and taking: man, earth, time...
The circle. 

However, it seems like something, or somebody, is not eternal in the eternal circle...
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™ÂÚ‚›· Î·È ª·˘ÚÔ‚Ô‡ÓÈÔ
Serbia and Montenegro 2004

¢È¿ÚÎÂÈ·Running time 19’

™ÂÓ¿ÚÈÔ Î·È ÛÎËÓÔıÂÛ›·Written &
directed by VLADIMIR PEROVIC

ºˆÙÔÁÚ·Ê›·Photography
NIKOLA DJURIC, MILAN STANIC, 

MIODRAG TRAJKOVIC 
ªÔÓÙ¿˙Editing ALEKSANDAR UHRIN 

H¯ÔÏË„›·Sound RADE VUCKOVIC
ªÔ˘ÛÈÎ‹Music ·Ú¯Â›Ô˘, 
ÂÈÏÔÁ‹˜ ÙË˜ RUZA RUDIC 

¶·Ú·ÁˆÁ‹Produced by BK TELEKOM,
Novi Beograd, Serbia &Montenegro 

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

Mr. Relja Obrenovic
BK TELEKOM

Bul. N. Tesle 42A, 11070 Novi Beograd
Serbia&Montenegro

Tel.:+381-113013776
Fax:+381-113013533

e-mail: reljao@bktv.com

√ ∫À∫§√™ 
THE CIRCLE
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Vladimir Perovic
°ÂÓÓ‹ıËÎÂ ÙÔ 1955 ÛÙÔ Cetinje ÙÔ˘ ª·˘ÚÔ‚Ô‡ÓÈÔ˘. ∞ÔÊÔ›ÙËÛÂ ·fi ÙËÓ ¶·ÓÂÈÛÙËÌÈ·Î‹ ¢Ú·Ì·ÙÈÎ‹ ™¯ÔÏ‹
µÂÏÈÁÚ·‰›Ô˘ ÌÂÙ¿ ·fi ÛÔ˘‰¤˜ ÛÙÔÓ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ Î·È ÙËÓ ÙËÏÂfiÚ·ÛË. ¢›‰·ÛÎÂ ÙËÓ Ù¤¯ÓË ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú
ÛÙËÓ ·Î·‰ËÌ›· ÙÂ¯ÓÒÓ. «∞‰ÂÏÊÔ› Karic» ™ÎËÓÔıÂÙÂ› ÌfiÓÔ ‰ËÌÈÔ˘ÚÁÈÎ¿ ÓÙÔÎÈÌ·ÓÙ¤Ú Î·È ÂÚÈÛÙ·ÛÈ·Î¿, ÌÈÎÚÔ‡
Ì‹ÎÔ˘˜ Ì˘ıÈÛÙÔÚÈÔÁÚ·Ê›Â˜, Û˘Ó‹ıˆ˜ ÁÈ· ÙÈ˜ ÙËÏÂÈÎÔÈÓˆÓ›Â˜ BK. √È Ù·ÈÓ›Â˜ ÙÔ˘ ¤¯Ô˘Ó Ï¿‚ÂÈ Ì¤ÚÔ˜ ÛÂ ÊÂÛÙÈ‚¿Ï
ÛÂ fiÏÔ ÙÔÓ ÎfiÛÌÔ. Œ¯Ô˘Ó ‚Ú·‚Â˘ÙÂ› ÔÏÏ¤˜ ÊÔÚ¤˜ ÛÙË °ÈÔ˘ÁÎÔÛÏ·‚›· (™ÂÚ‚›· &Montenegro) Î·È ÛÙÔ
ÂÍˆÙÂÚÈÎfi. 

◊Ù·Ó Ì¤ÏÔ˜ ÎÚÈÙÈÎÒÓ ÂÈÙÚÔÒÓ ÛÂ µÂÏÈÁÚ¿‰È, ¡¤Ô µÚ·Ó‰ÂÌ‚Ô‡ÚÁÔ, ªfiÛ¯· (Ù·ÈÓ›Â˜ ÛÔ˘‰·ÛÙÒÓ), ÛÙÔ
∆¿ÚÁÎÔ˘ ªÔ‡ÚÂ˜ (ƒÔ˘Ì·Ó›·), ÛÙÔ K¤ÚÌ·Ó (πÚ¿Ó). ∑ÂÈ ÛÙÔ µÂÏÈÁÚ¿‰È.

Was born in 1955 in Cetinje, Montenegro. Graduated film & TV direction from Faculty of Drama Arts
Belgrade. Used to teach Documentary art at »Brothers Karic« Academy of Arts. Directs only creative
documentaries and, occasionally, short fictions, mostly for BK Telecom. His films were screened at the
festivals wideworld. Awarded and prized many times in Yugoslavia (Serbia &Montenegro) and abroad. 

He was a Jury member in Belgrade, Neubrandenburg, Moscow (student films), Targu Mures (Romania),
Kerman (Iran).  He lives in Belgrade. 

Vladimir Perovic
Panciceva 20/18
11000 Beograd, Serbia&Montenegro
Tel:+381-112639 251/+381-113013513
Fax:+381-113013525
E-mail: biliv@eunet.yu

ºÈÏÌÔÁÚ·Ê›·Filmography
1989 Une maison; Srecna Nova (Happy

New Year); 
1990 Moj mali crni i veliki bijeli svijet (My

Small Black & the Big White World); 
1992 Saga o Samuraju i Glibu (The Saga on

Samourai & the Mud); 
1993 Asturias; 
1996 Hodocasce (Pilgrimage); 
1997 U/desavanje glasa (Tuning Voices /

Rigging Votes); 
1998 Molitva, urlik (A Prayer, a Howl); 
1999 Gosponica Pela (Miss Pela); 
2000 Ura (The Clock); Sin (Son); Allegria;
2001 Ljubav, zavet (Love, Vow); Mali kvar

na mojoj sjajnoj zvezdi (A Slight
Malfunction on My Shiny Star); 

2002 Cuvar (The Guard); 
2003 Nestajanje (Vanishing)
2004 Zov (The Call); Krug (The Circle); 
2005 Nastajanje (Creating)...



™‡ÓÔ„ËSynopsis
∏ Ù·ÈÓ›· ·Ó·Ê¤ÚÂÙ·È ÛÂ ÌÈ· ·Ú¤· Ó¤ˆÓ ÙË˜ fiÏË˜ Ô˘ ¿ÓÂ ÁÈ· ¤Ó· ‰È‹ÌÂÚÔ ÛÙË Ê‡ÛË, ÛÙÈ˜ fi-
¯ıÂ˜ ÂÓfi˜ ÔÙ·ÌÔ‡. √ Ù›ÙÏÔ˜ Â›Ó·È ÂÌÓÂ˘ÛÌ¤ÓÔ˜ ·fi ¤Ó· Ô›ËÌ· ÙÔ˘ ŒÏÏËÓ· ÔÈËÙ‹ ¡›ÎÔ˘ ∫·-
ÚÔ‡˙Ô˘ Î·È Ï¤ÂÈ ÁÈ· ¤Ó· Û˘ÁÁÚ·Ê¤· (∞ÏÂÍ. ¶··‰È·Ì¿ÓÙË) Ô˘ ¤Ê˘ÁÂ ·fi ÙËÓ fiÏË ÁÈ· Ó· ÂÈ-
ÛÙÚ¤„ÂÈ ÛÙË Ê‡ÛË, ÛÙÔ ÁÂÓ¤ıÏÈÔ ÙfiÔ ÙÔ˘. 

∆Ô Ô›ËÌ· ·ÎÔ‡ÁÂÙ·È ÛÙËÓ Ù·ÈÓ›·. √ ÛÙfi¯Ô˜ ÙË˜ Ù·ÈÓ›·˜ Â›Ó·È Ó· ‰Â›ÍÂÈ ÙËÓ ·ÔÍ¤ÓˆÛË ÙˆÓ ·Ó-
ıÚÒˆÓ ÙË˜ fiÏË˜ ·fi ÙÔ Ê˘ÛÈÎfi ÂÚÈ‚¿ÏÏÔÓ.

This movie is about a group of young people from the city, going to the nature for the weekend.
The title is inspired from a greek poem of Nikos Karouzos which refers to a writer who left the
city to live in the nature. The poem itself is recited in the movie. 

The goal of the movie is to illustrate the alienation of urban people from the natural
environment.
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∂ÏÏ¿‰·Greece 2004
¢È¿ÚÎÂÈ·Running time 12ã

™ÎËÓÔıÂÛ›·Director
°∂ƒ∞™πª√™ µ∞∫ƒ√™- GERASIMOS VAKROS

¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜
Cinematography

°∂ƒ∞™πª√™ µ∞∫ƒ√™- GERASIMOS VAKROS
ªÔ˘ÛÈÎ‹ªusic

∫ø™∆∞™ ¢∏ª√À§∂∞™ -KOSTAS DIMOULEAS
ªÔÓÙ¿˙Edited by

°∂ƒ∞™πª√™ µ∞∫ƒ√™- GERASIMOS VAKROS
¶·›˙Ô˘ÓCast O£ø¡∞™ ∫∞¡∂§§√¶√À§√™,
¢∏ª∏∆ƒ∏™ ª∂°°√™, ¶∞¡√™ £. ª√Àƒ§∞™,

¶∞¡√™ ∞. ª√Àƒ§∞™, °π√À§∞ ª¶√∆∏, §∏¢∞
§√À∫∞∆∞ƒ∏, ¢∏ª∏∆ƒ∏™ ™π∞µ∂§§∏™,

¢π√¡À™∏™ ∆™π∞¶∞§∏™
¶·Ú·ÁˆÁ‹Production 

√ª∞¢∞ ¡∂∞¡π∫∏™ ¶√§À∂∫ºƒ∞™∏™
∞ƒ∫∞¢π∞™ «∂§∂À™π™» - 

YOUTH MULTIEXPRESSION 
GROUP OF ARKADIA ELEFSIS

•À¶√§À∆√ ™∞µµ∞∆√∫Àƒπ∞∫√
BAREFOOT WEEKEND
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°ÂÚ¿ÛÈÌÔ˜ µ¿ÎÚÔ˜
°ÂÓÓ‹ıËÎ· ÛÙË ∆Ú›ÔÏË ÙÔ 1969. 

ºÔ›ÙËÛ· ÛÙËÓ ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎ‹ Û¯ÔÏ‹ ÙË˜ ∂˘ÁÂÓ›·˜ Ã·Ù˙›ÎÔ˘ 
∂ÚÁ¿ÛÙËÎ· ÛÂ ÂÊËÌÂÚ›‰Â˜ Î·È ÂÚÈÔ‰ÈÎ¿ ˆ˜ ÎÚÈÙÈÎfi˜ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘, ÛÂ ‰È·ÊËÌÈÛÙÈÎ‹ ÂÙ·ÈÚ›· ˆ˜ ‚ÔËıfi˜

ÛÎËÓÔı¤ÙË, ÛÂ ·Ú·ÁˆÁ¤˜ Ù·ÈÓÈÒÓ ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜,   ÛÎËÓÔı¤ÙËÛ· ÁÈ· ÙÔ ı¤·ÙÚÔ, Î·ıÒ˜ Î·È ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜
„ËÊÈ·Î¤˜ Ù·ÈÓ›Â˜, ¤ÁÚ·„· ÛÂÓ¿ÚÈ· ÔÈÎÔÏÔÁÈÎÒÓ ÓÙÔÎÈÌ·ÓÙ¤Ú ÁÈ· ÙËÓ ÎÚ·ÙÈÎ‹ ÙËÏÂfiÚ·ÛË ¤¯ˆ ÂÈÌÂÏËıÂ›
ÂÎ‰fiÛÂÈ˜ Î·È ÂÚÁÔ‚ÈÔÁÚ·Ê›Â˜ Î·È ¤¯ˆ ÁÚ¿„ÂÈ ÙÚÂÈ˜ ÔÈËÙÈÎ¤˜ Û˘ÏÏÔÁ¤˜. ∂›Ì·È Ì¤ÏÔ˜ ÙË˜ ¶·ÓÂÏÏ‹ÓÈ·˜ ŒÓˆÛË˜
∫ÚÈÙÈÎÒÓ ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ Î·È È‰Ú˘ÙÈÎfi Ì¤ÏÔ˜ ÙË˜ ÔÌ¿‰·˜ ŒÏÂ˘ÛÈ˜ ∞ÚÎ·‰›·˜. ∂›ÛË˜ ÂÌÊ·Ó›ÛÙËÎ· ˆ˜
ËıÔÔÈfi˜ ÛÙËÓ Ù·ÈÓ›· ÙÔ˘ ∞Ï¤Í·Ó‰ÚÔ˘ ¶··ËÏÈÔ‡ «¶·ÙÚ›‰· Â›Ó·È Ë ·È‰ÈÎ‹ ËÏÈÎ›·».

I was born in Tripolis ,1969.
Studied at film school f Eugene Hatzikou.
Worked in newspapers and magazines as film critic, in an advertising company as assistant director, in

productions of short films,..I directed for the theater, as well as digital short films, scriptwriter on ecological
documentaries for National Television, editing application, biographies and three poetic collections.

I am member of the Pan-Hellenic Union of Films Critics and founding member of the group Elefsis of
Arcadia. I performed as an actor on Alexandros Papaelios’s film "Homeland is childhood".

√ °ÂÚ¿ÛÈÌÔ˜ µ¿ÎÚÔ˜ 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
™ÙÈÁÌ¤˜ ÂÓfi˜ ‰È‹ÌÂÚÔ˘ ÌÈ·˜ ·Ú¤·˜ Ó¤ˆÓ ÛÙÈ˜ fi-
¯ıÂ˜ ÂÓfi˜ ÔÙ·ÌÔ‡ ÛÙËÓ ∞ÚÎ·‰›·. ∏ Ê‡ÛË Î·È Ô
¿ÓıÚˆÔ˜ ÛÂ ÌÈ· ·Ó·Ì¤ÙÚËÛË Ú˘ıÌÒÓ. 

∞fi ÙÔÓ ·ÛÙÈÎfi ¯ÒÚÔ, ÛÙÔ ¯ÒÚÔ ÙË˜ ¿‰ÔÏË˜
Ê˘ÛÈÎfiÙËÙ·˜, ÙË˜ ·Ú¯¤ÁÔÓË˜ Û˘ÌÌÂÙÔ¯‹˜ ÛÙË
ÌÓ‹ÌË ÙÔ˘ ¯ÒÚÔ˘.

ŒÓ· Ô›ËÌ· Î·È ÌÈ· ÂÎ‰ÚÔÌ‹.
ÕÓıÚˆÔÈ, ‹¯ÔÈ, ÓÔ¤˜ ÛÌ›ÁÔ˘Ó ÌÂ ÙÈ˜ Î·ÚÙ-

ÔÛÙ·Ï ÂÈÎfiÓÂ˜ ÙË˜ Ê‡ÛË˜... ÁÈ· ¤Ó· Û·‚‚·ÙÔÎ‡-
ÚÈ·ÎÔ. 

∏ Ù·ÈÓ›· «•˘fiÏ˘ÙÔ Û·‚‚·ÙÔÎ‡ÚÈ·ÎÔ» ÌÈÏ¿
ÁÈ· ÙËÓ ÙÔ˘ÚÈÛÙÈÎ‹ – ÂÎ‰ÚÔÌÈÎ‹ Û¯¤ÛË ÙˆÓ ·Ó-
ıÚÒˆÓ ÌÂ ÙÔ Ê˘ÛÈÎfi ÂÚÈ‚¿ÏÏÔÓ. 

∆ËÓ ·ÔÍ¤ÓˆÛË ÙÔ˘ Û‡Á¯ÚÔÓÔ˘ ·ÓıÚÒÔ˘
·’ ÙË Ê‡ÛË ·ÏÏ¿ Î·È ÙËÓ ·Ó·˙ˆÔÁÔÓËÙÈÎ‹ ÔÚÌ‹
Ô˘ ·Ê‹ÓÂÈ ÛÙÔÓ ¿ÓıÚˆÔ ÙË˜ fiÏË˜.

Gerasimos Vakros about his film
Moments of a two days trip of a young’s people
company, at the banks of a river in Arcadia.
Nature and human being in a fight of rhythms.

From urban space to the space of plain
naturalness, the primitive part at the space
memory.

A poem and an excursion.
People, sounds, whispers mix with post cards

images of nature... for a weekend.
The film "Barefoot weekend", talks for the

touristic - travelling relation of human beings
with nature.

The estrangement of the contemporary man
from nature but also the revitalizing impulse
that leaves to the people of city.

°ÂÚ¿ÛÈÌÔ˜ µ¿ÎÚÔ˜
Gerasimos Vakros
•ÂÓÔÊÒÓÙÔ˜ 118, ∫·ÏÏÈıÂ·- ∞ı‹Ó·,
118, Xenophontos Str, Athens 
∆ËÏ. +30 210 9427268, 
Mobile: +30 6772237943
E mail: vakros_g@hotmail.com

ºÈÏÌÔÁÚ·Ê›·Filmography
«∆Ô ‚·Ï˜ ÙÔ˘ ‰ÚfiÌÔ˘», 4.28’- “street  waltz”
«∂Í¤‰˘Û¿Ó ÌÂ» 3.25’ - “exedisan me”
«º‡ÛË Î·È æ˘¯‹», 6.01’- “Nature and soul” 
«•˘fiÏ˘ÙÔ ™·‚‚·ÙÔÎ‡ÚÈ·ÎÔ» 13.39’-

“barefoot weekend” 
30 ÃÚfiÓÈ· ºÂÛÙÈ‚¿Ï ∫¡∂ √¢∏°∏∆∏™ 18.02 
∆·ÈÓ›· ÁÈ· ÙÔ 17Ô Û˘Ó¤‰ÚÈÔ ÙÔ˘ ∫∫∂ 15.50



™‡ÓÔ„ËSynopsis
∫·ıËÏˆÌ¤ÓË ÛÙÈ˜ ˙ˆ¤˜ Î·È ÙÔ˘˜ Ìfi¯ıÔ˘˜ ÙˆÓ ÂÔÓÔÌ·˙fiÌÂÓˆÓ «Cartoneros», ÔÈ ÔÔ›ÔÈ Û·ÚÒ-
ÓÔ˘Ó ÙÔ˘˜ ‰ÚfiÌÔ˘˜ ÙË˜ fiÏË˜ Î·È Ì·˙Â‡Ô˘Ó Ù· ¯·ÚÙfiÓÈ·, Ù· ÎÂÓ¿ ÌÔ˘Î¿ÏÈ· ‹ ÙÈ˜ ·Ï·È¤˜ ÂÊËÌÂ-
Ú›‰Â˜ Ô˘ ˆÏÔ‡Ó ÁÈ· ÌÈ· ÂÓÈ¯Ú‹ ·ÌÔÈ‚‹, Ë Ù·ÈÓ›· ÂÛÙÈ¿˙ÂÈ ÛÂ ·˘ÙfiÓ ÙÔÓ ÛÙÚ·Ùfi ÙˆÓ ÛÎÈÒÓ –
Ô˘ Â›Ó·È ÂÚÈÛÛfiÙÂÚÔÈ ·fi ÂÎ·Ùfi ¯ÈÏÈ¿‰Â˜ - Î·È Û˘ÁÎÂÓÙÚÒÓÔÓÙ·È Î¿ıÂ Ó‡¯Ù·. ªÈ· ıÏÈ‚ÂÚ‹ ÂÈ-
‚›ˆÛË ÛÙÔ˘˜ ‰ÚfiÌÔ˘˜ ÙˆÓ ÏÔ˘ÛÈfiÙÂÚˆÓ ÂÚÈÔ¯ÒÓ ÙÔ˘ ªÔ˘¤ÓÔ˜ ÕÈÚÂ˜.

∞˘ÙÔ› ÔÈ ¿ÓıÚˆÔÈ ÌÂÙ·ÎÈÓÔ‡ÓÙ·È fiˆ˜ Ù· ˙Ò· Ô˘ „¿¯ÓÔ˘Ó ÁÈ· ÙÚÔÊ‹, ÛÎ·ÚÊ·ÏˆÌ¤ÓÔÈ Â-
¿Óˆ ÛÙÔ EL Tren Blanco, ÙÔ Î·ÎfiÊËÌÔ ÕÛÚÔ ∆Ú·›ÓÔ Ô˘ ÛÊ˘Ú›˙ÂÈ Î·ıÒ˜ ÂÚÓ¿ ‰È·Ì¤ÛÔ˘ ÙˆÓ
ÚÔ·ÛÙ›ˆÓ, Ù· ÛÙÚ··ÙÛ·ÚÈÛÌ¤Ó· ÎÔ˘Ê¿ÚÈ· ÙˆÓ ‚·ÁÔÓÈÒÓ, ··ÏÏ·ÁÌ¤ÓÔ ·fi fiÚÙÂ˜, ·Ú¿ı˘-
Ú·, ı¤ÛÂÈ˜ ‹ ÊÒÙ·. 

∫·ıÒ˜ Ë Î¿ÌÂÚ· Ù·ÍÈ‰Â‡ÂÈ Ì·˙› ÙÔ˘˜, Ì·›ÓÔ˘ÌÂ ÎÈ ÂÌÂ›˜ ÛÙÔÓ ‰ÈÎfi ÙÔ˘˜ ˘fiÎÔÛÌÔ ÙË˜ ·ÂÏÈ-
Û›·˜ Î·È ÙË˜ ÂÚÈÊÚfiÓËÛË˜, ÙË˜ ÙÚÔÌÂÚ‹˜ ˘ÂÚËÊ¿ÓÂÈ¿˜ ÙÔ˘˜ ÂÓ¿ÓÙÈ· ÛÙÈ˜ Èı·ÓfiÙËÙÂ˜ Î·È ÙË˜ Â-
ÚÈÛÛfiÙÂÚË˜ ÂÎÌÂÙ¿ÏÏÂ˘Û‹˜ ÙÔ˘˜ ·fi Ù· ¯¤ÚÈ· ÙˆÓ ÎÂÚ‰ÔÛÎfiˆÓ, Û’ ¤Ó· ·Í¤¯·ÛÙÔ Ù·Í›‰È ÛÙÈ˜ ‚·-
ıÈ¤˜ ÂÏ›‰Â˜ Î·È ÙÈ˜ ÂÈı˘Ì›Â˜, Ù· ÔÏÈÙÈÎ¿ ÂÓ‰È·Ê¤ÚÔÓÙ·, ÛÙÈ˜ ÛÎÈ¤˜ Î·È Ù· ÊÒÙ· ÙË˜ §·ÙÈÓÈÎ‹˜ ∞ÌÂ-
ÚÈÎ‹˜.

Rooted in the lives and labours of the so called 'Cartoneros', who scavenge the city's streets and
rubbish tips for carboard, empty bottles or old newspapers to sell for a pittance, the film focuses
on this army of the shadows - more than a hundred thousand strong - who assemble each night
to eek out a pitiful subsistence on the streets of the richer districts of Buenos Aires. 

These people commute to their place of work like foraging animals, herding themselves
onto El Tren Blanco, the infamous White Train which rattles through the suburbs in the battered
shells of carriages devoid of such niceties as doors, windows, seating or lights. As the camera
travels with them, we gain unprecedented access to their underworld of despair and defiance,
their fearsome pride against the odds and their further exploitation at the hands of speculating
middle men. Cardboard Days also serves as a reflection on the remorseless megalopolis, on
recycling, alternative lifestyles and economic inequity. An unforgettable trip into the deep
hopes and desires, the vested political interests, the shadows and lights of Latin America.
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∞ÚÁÂÓÙÈÓ‹Argentina 2003
¢È¿ÚÎÂÈ·Running time 52ã

™ÎËÓÔıÂÛ›·Director Veronica  Souto 
™ÂÓ¿ÚÈÔScript Pablo Robledo

ORIGINAL IDEA Veronica Souto, Pablo
Robledo, Justo Daract

¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜
Cinematography César Trazar, 

Veronica Souto 
∏¯ÔÏË„›·Sound Ignacio Trazar

ªÔÓÙ¿˙Edited by Roberto Rodriguez,
Veronica Souto, César Trazar , Veronica Souto

ªÔ˘ÛÈÎ‹Original music Ignacio Trazar /
Matt.B (Random)

ŒÚÂ˘Ó·Research: Pablo Robledo, Sol
Aramendi

¶·Ú·ÁˆÁfi˜Producer Ivon de Lucas

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
1st Prize for Best Documentary at  the 9th

Festival of Independent Cinema of Ourense. 
Best Documentary, 

1st Prize at the International Documentary
Festival of Rome. ROMADOCFEST 

FECINEMA (Mexican Federation of Cinema
Cooperatives Society) 

Prize at International Documentary Festival of
Mexico “VOICES AGAINST SILENCE” 

Prize ATEI (Asociation of Iberoamerican
Educational TV) Best Iberoamerican Film at

the XXIII Festival de Cine Unicaja. (Ronda,
Spain, 2004).

√π Ã∞ƒ∆√™À§§∂∫∆∂™
DIAS DE CARTON
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Veronica  Souto
°ÂÓÓ‹ıËÎÂ ÛÙÔ ªÔ˘¤ÓÔ˜ ÕÈÚÂ˜ ÙÔ 1968, ÛÔ‡‰·ÛÂ ∫·Ï¤˜ ∆¤¯ÓÂ˜ ÛÙËÓ ∂ıÓÈÎ‹ ™¯ÔÏ‹ ∫·ÏÒÓ ∆Â¯ÓÒÓ,
«Prilidiano Pueyrredon», Î·ÙfiÈÓ ÙÂÏÂ›ˆÛÂ ÙÈ˜ ÛÔ˘‰¤˜ ÙË˜ ÛÙÔÓ ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ Î·È ÙËÓ ºˆÙÔÁÚ·Ê›·, ÛÙÔ
FUC. 

∞fi ÙÔ 1990 Ì¤¯ÚÈ ÙÔ 2005 Â›¯Â ÂÚÁ·ÛÙÂ› ÛÙË ‚ÈÔÌË¯·Ó›· ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ Û·Ó ¢ÈÂ˘ı‡ÓÙÚÈ· ¶·Ú·ÁˆÁ‹˜,
µÔËıfi˜ ™ÎËÓÔı¤ÙË, ¢ÈÂ˘ı‡ÓÙÚÈ· casting Î·È ™ÎËÓÔı¤ÙË˜ ÛÂ ‰È¿ÊÔÚ· ÓÙÔÎÈÌ·ÓÙ¤Ú Î·È Ù·ÈÓ›Â˜ ÌÂÁ¿ÏÔ˘ Ì‹ÎÔ˘˜,
‰Ô˘ÏÂ‡ÔÓÙ·˜ Ì·˙› ÌÂ ÛÎËÓÔı¤ÙÂ˜ fiˆ˜ ÔÈ Carlos Sorin, Walter Salles, Juan Jose Campanella Î·È Luis Puenzo. 

∑ÂÈ Î·È ÂÚÁ¿˙ÂÙ·È ÛÙÔ ªÔ˘¤ÓÔ˜ ÕÈÚÂ˜.

Born in Buenos Aires in 1968,  studied Fine Arts at the "Prilidiano Pueyrredon" National School of Fine Arts,
then finished his degree in Film Studies and Cinematographic Realization at the FUC. 

Since 1990 up to 2005 had worked in the film industry as Production Manager, Assistant Director,
Casting Director and Director in several documentaries and features films, working along with Directors like
Carlos Sorin, Walter Salles, Juan Jose Campanella and Luis Puenzo. 

She lives and works in Buenos Aires.

∏ Veronica  Souto ÁÈ· ÙËÓ Ù·ÈÓ›· ÙË˜
√È ËÌ¤ÚÂ˜ ¯·ÚÙÔÓÈÔ‡ ¤¯Ô˘Ó ÙËÓ ÚfiıÂÛË Ó· ‰Ò-
ÛÔ˘Ó ÊˆÓ‹ Î·È ÚfiÛˆÔ ÛÂ ÂÎÂ›ÓÔ˘˜ Ô˘ ‰ÂÓ Â›-
¯·Ó ÔÙ¤ ÙËÓ Èı·ÓfiÙËÙ· Ó· ¤¯Ô˘Ó. ∂›Ó·È Â›ÛË˜
ÌÈ· ÛÎ¤„Ë ÁÈ· ÙÔÓ ÙÚfiÔ ÌÂ ÙÔÓ ÔÔ›Ô Ë ·ÁÎÔ-
ÛÌÈÔÔ›ËÛË ‹ÁÂ ·ÔÏ‡Ùˆ˜ Ï·Óı·ÛÌ¤Ó· ÛÙËÓ
∞ÚÁÂÓÙÈÓ‹, Ò˜ Ë ·Ó·Î‡ÎÏˆÛË ¤¯ÂÈ Á›ÓÂÈ fi¯È ÌfiÓÔ
¤Ó·˜ ÙÚfiÔ˜ ˙ˆ‹˜, ·ÏÏ¿ Î·È ÌÈ· ¿ÛÎËÛË ‰È¿Ûˆ-
ÛË˜ ÁÈ· ÂÎ·Ùfi ·fi ¯ÈÏÈ¿‰Â˜ ·ÓıÚÒˆÓ, ÛÙÈ˜ ‰È·-
ÊÔÚÂÙÈÎ¤˜ ÎÔÈÓˆÓÈÎ¤˜ Î·È ÓÔÌÈÎ¤˜ Ù˘¯¤˜ Ô˘ Â-
ÚÈÏ·Ì‚¿ÓÔ˘Ó ÙËÓ È‰ÈÔÎÙËÛ›· ÙˆÓ ÛÎÔ˘È‰ÈÒÓ
ÛÙËÓ §·ÙÈÓÔ·ÌÂÚÈÎ¿ÓÈÎË ÌÂÁ·ÏfiÔÏË. ∞ÏÏ¿ ÚÔ
¿ÓÙˆÓ, Â›Ó·È ÌÈ· Ù·ÈÓ›· Ô˘ ÚÔÛ·ıÂ› Ó· ÂÈ-
‰Â›ÍÂÈ fiÛÔ ˘ÂÚ‹Ê·ÓÔÈ Î·È ·˘Ùfi-ÔÚÁ·ÓˆÌ¤ÓÔÈ
Â›Ó·È ÔÈ ¿ÓıÚˆÔÈ ÔÈ ÔÔ›ÔÈ ·Ú’ÔÙÈ ˙Ô˘Ó ÛÙ· Â-
ÚÈıÒÚÈ· ÙË˜ ÎÔÈÓˆÓ›·˜, ÔÓÂÈÚÂ‡ÔÓÙ·È ·ÎfiÌ· Î·È
·ÏÂ‡Ô˘Ó ÁÈ· ÌÈ· ı¤ÛË Î¿Ùˆ ·fi ÙÔÓ ‹ÏÈÔ. 

«∆Ô ÌfiÓÔ Ú¿ÁÌ· Ô˘ ‰ÂÓ ÌÔÚÂ›ÙÂ Ó· ÛÙ·-
Ì·Ù‹ÛÂÙÂ Â›Ó·È Ë Ú·ÁÌ·ÙÈÎfiÙËÙ·.»

Veronica  Souto about her film
Cardboard Days has the intention of giving a
voice and a face to those who never had the
chance to have one. It is also a reflection on how
globalization went completely wrong in
Argentina, on how recycling has become not
only a life style but also a life-saving exercise for
hundred of thousands of people, on the
different social and legal aspects involving the
property of rubbish in the latin-american
megalopolis. But above all, it is a film that tries to
show how proud and self organized are the
people who, despite being living in the margins
of the society, still dreams and fight for a space
under the sun." The only thing you can not stop
is reality.

Veronica  Souto
Paraguay 4139, 9no 4to, CP 1626, Ciudad
Autonoma de Buenos Aires, ARGENTINA
Tel.: 00-54-11-48315341
123 Lulworth, Agar Grove, London,
NW19SU, ENGLAND
Tel: 00-44-2074850911
e-mail: diasdecarton2004@yahoo.com.ar

ºÈÏÌÔÁÚ·Ê›·Filmography
2003 “Cardboard Days”, documentary,

Argentina, Director 
2002 “Historias Minimas", by Carlos Sorin,

Argentina-Spain, Assistent Director
and Director of Casting

2003 "Diaries of the Motorcycle", by Walter
Salles, Brasil-USA , Casting Co-
Director for Argentina

2004 "La puta y la ballena" by Luis Puenzo,
Argentina-Spain , Postproduction
coordinator in Spain

2000 "Condor Crux", by Juan Pablo
Buscarini, Argentina, Production and
Post Production Manager

2002 "Porto Alegre 2002, another world is
possible", documentary, Brasil-Spain,
Co-director 

2002 "Evita, una vida", by Miguel Perez,
documentary, Argentina , Assistant
Director

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales
Art-Mood  Entertainment International
Distribution
Teresa Zaffino
Via Augusta 160, 5to 2da B, 08006,
Barcelona, SPAIN
Tel.: 00-34-93-2405910  
Fax: 00-34-93-4140941
e-mail: commercial@art-mood.com //
tzaffino@art-mood.com



™‡ÓÔ„ËSynopsis
∆· ÔÓfiÌ·Ù¿ ÙÔ˘˜ Â›Ó·È ƒfi˙·, ∑·ÎÂÏ›Ó Î·È ¡·ÓÙ›Ó.

∂›Ó·È Ì›· Ì·ÓÈÎÈÔ˘Ú›ÛÙ·, Ì›· Û˘ÁÁÚ·Ê¤·˜ Î·È  Ì›· ‰ÈÔÚÁ·ÓˆÙ‹˜ Û˘Ó·˘ÏÈÒÓ.
√È Û˘Ó‰˘·ÛÌ¤ÓÂ˜ ËÏÈÎ›Â˜ ÙÔ˘˜ Â›Ó·È 240 ¯ÚfiÓÈ·, ·ÏÏ¿ ·ÎfiÌ· fiÏÂ˜ ÂÚÁ¿˙ÔÓÙ·È.
¶·ÓÙfiÊÏÂ˜, ÛÙ·˘ÚfiÏÂÍ·, ‚ÔÙ·ÓÈÎ¿ ÙÛ¿ÁÈ· ÚÈÓ ·fi ÙÔÓ ‡ÓÔ, ∫˘ÚÈ·Î¿ÙÈÎÔÈ ÂÚ›·ÙÔÈ, Ó˘ÛÙ·-

Ï¤· ·ÔÁÂ‡Ì·Ù· Î·È ÌÔÓfiÙÔÓÔÈ ¯ÂÈÌÒÓÂ˜: Â›Ó·È Ú¿ÁÌ·Ù· ÙÔ˘ ·ÚÂÏıfiÓÙÔ˜. ∏ ƒfi˙·, Ë ∑·ÎÂÏ›Ó Î·È
Ë ¡·ÓÙ›Ó ¤¯Ô˘Ó ¤Ó· ÂÓÙÂÏÒ˜ ‰È·ÊÔÚÂÙÈÎfi ÚfiÁÚ·ÌÌ·. ∏ ˙ˆ‹ Û˘ÓÂ¯›˙ÂÙ·È Û·Ó Ó· ‹Ù·Ó ·ÎfiÌ· Â›-
ÎÔÛÈ ¯ÚÔÓÒÓ. ◊ Û¯Â‰fiÓ! ªÈ· ∂˘ÚÒË Ô˘ ÁÂÚÓ¿ÂÈ, ıÂˆÚÂ› ·ÎfiÌ· ÙÔ˘˜ ËÏÈÎÈˆÌ¤ÓÔ˘˜ ˆ˜ ‚¿ÚÔ˜.
∞˘Ù‹ Ë Ù·ÈÓ›· ÚÔÛ·ıÂ› Ó· ÚÔÛÊ¤ÚÂÈ ÌÈ· Ó¤· Ì·ÙÈ¿ ÛÙÔÓ ÎfiÛÌÔ ÙÔ˘ Û˘ÓÙ·ÍÈÔ‡¯Ô˘.

Their names are Rose, Jacqueline and Nadine
They are a manicurist, a writer and a concert organiser
Their combined ages are 240
But still they all work
Slippers, crosswords, herbal teas before bed, Sunday walks, sleepy afternoons and

monotonous winters : they’re things of the past. Rose, Jacqueline and Nadine have a completely
different programme. Life goes on as if they still were twenty. Or almost !

An ageing Europe still perceives old people as a burden. This film tries to offer a new
perspective on the pensioner’s world.
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∂Ï‚ÂÙ›·Switzerland 2004
¢È¿ÚÎÂÈ·Running time 55ã

™ÎËÓÔıÂÛ›·Director Marie-Jeanne Urech
µÔËıfi˜ ÛÎËÓÔı¤ÙËAssistant director 

¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜
Cinematography Marie-Jeanne Urech

∏¯ÔÏË„›·Sound Stéphanie Isoz, 
Annick Isoz, David Lipka, Anne Urech
ªÔÓÙ¿˙Edited by Rudi Zieglmeier

ªÈÍ¿˙Sound Mix David Lipka
¶·Ú·ÁˆÁfi˜Producer Françoise Rapin

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

Productions Francoise Rapin
Ch. De la Coudrette 25

1012 Lausanne
Switzerland

e-mail: francoise.rapin@urbanet.ch

°∂ƒ¡ø¡∆∞™, √Ãπ °∫ƒπ∑∞ƒ√¡∆∞™
A GEING NOT GREYING
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Marie-Jeanne Urech
°ÂÓÓ‹ıËÎÂ ÛÙÈ˜ 4 πÔ˘Ó›Ô˘ 1976 ÛÙËÓ §Ô˙¿ÓÓË ÛÙËÓ ∂Ï‚ÂÙ›·.

™Ô˘‰¤˜: 1998 ¶Ù˘¯›Ô ∫ÔÈÓˆÓÈÎÒÓ ∂ÈÛÙËÌÒÓ (∫ÔÈÓˆÓÈÔÏÔÁ›· Î·È ·ÓıÚˆÔÏÔÁ›·) ·fi ÙÔ ¶·ÓÂÈÛÙ‹ÌÈÔ
ÙË˜ §Ô˙¿ÓÓË˜.

2001 ∞ÔÊÔ›ÙËÛË ·fi ÙÔ London Film School.

Born the 4th June 1976 in Lausanne, Switzerland.
Studies 1998 Bachelor's degree in Social Sciences (sociology and anthropology, Université de Lausanne
2001 Graduation at the London Film School.

AWARDS
1st prize at the "festival vidéo-jeunesse de la Côte"
(Switzerland)
1st prize at the video competition "Vaud d'art"
(Switzerland)
Best writer at the "5th Grand Prix du Liechtenstein", Swiss
representative to the UNICA (Holland)
"Student award" at the 37th documentary festival in
Olomouc  "Audience award" and "Special mention of the
Jury" at the 11th documentary festival DokumentART of
Neubrandenburg (Germany) 
3rd Prize at the 4th International Days of Documentary
Cinema Lublin
Award for studies from the Office fédéral de la culture
(Schweiz)
International Documentary Filmfestival Amsterdam
Debut-Kinotavr Moscow
Internationales Festival der filmhochschulen München
Rencontres Internationales du documentaire de Montréal

Journées cinématographiques de Soleure
Rencontres internationales Paris-Berlin
Gaga 3 film festival Berlin
Europaeisches Frauenkino Crakow
7th Seoul Human Rights Festival
Dokukino Munich
Mecca Fort Film Terezin (Czech Republic)
Cinémathèque Québécoise Montréal
Britspotting 2004 Berlin/Basel/Leipzig

Marie-Jeanne Urech
Av. Edouard-Rod 5
1007 Lausanne
Switzerland
Tél+Fax: 0041216010433
Email: mjurech@hotmail.com or
mj.urech@urbanet.ch

ºÈÏÌÔÁÚ·Ê›·Filmography
1995 Silence, fiction, as scriptwriter and

co-director, 7mn, video
1997 Le goûter de Valflora, fiction, as

scriptwriter and director, 15mn, video
1999 Autour du giratoire, fiction, as

scriptwriter&director, 10mn, video
2000 Dust to Dust, fiction, as director,

scriptwriter & editor, 3mn, 16mm
2001 When pigs fly, fiction, as director &

scriptwriter, 14mn, 35mm
2002 Sorry, No Vacancies, documentary as

director and camera, 63mn, digibeta 
2002 Le Mammouth céleste, documentary

as director and camera, 84mn,
digibeta

2004 Monotone, mon automne?,
documentary, director and camera,
55mn, digibeta



™‡ÓÔ„ËSynopsis
Ants wage wars and administer medicines; they are farmers and graziers. They live in a world of
coded communications and lightning chains of command, secret poison mixtures and
prodigious strength. Special macro film technology introduces us into the fascinating world of
ants as no film did before.

ª˘ÚÌ‹ÁÎÈ· Î¿ÓÔ˘Ó fiÏÂÌÔ Î·È ¯ÔÚËÁÔ‡Ó Ê¿ÚÌ·Î·. ∂›Ó·È ·ÁÚfiÙÂ˜ Î·È ‚fiÛÎÔ˘Ó. ∑Ô˘Ó ÛÂ ¤Ó·Ó
ÎfiÛÌÔ Îˆ‰ÈÎÔÔÈËÌ¤ÓˆÓ ÂÈÎÔÈÓˆÓÈÒÓ Î·È ·ÛÙÚ·È·›ˆÓ ‰ÂÛÌÒÓ ÂÓÙÔÏÒÓ,  Ì˘ÛÙÈÎ¿ Ì›ÁÌ·Ù· ‰Ë-
ÏËÙËÚ›ˆÓ Î·È ÙÂÚ¿ÛÙÈ·˜ ‰‡Ó·ÌË˜. ∏ ÂÈ‰ÈÎ‹ Ì·ÎÚÔ ÙÂ¯ÓÔÏÔÁ›· ÙË˜ Ù·ÈÓ›·˜, Ì·˜ ÂÈÛ¿ÁÂÈ ÛÙÔ Û˘Ó·Ú-
·ÛÙÈÎfi ÎfiÛÌÔ ÙˆÓ Ì˘ÚÌËÁÎÈÒÓ fiˆ˜ Î·Ì›· Ù·ÈÓ›· ‰ÂÓ ¤Î·ÓÂ ÚÈÓ.
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∞˘ÛÙÚ›·Austria 2004
¢È¿ÚÎÂÈ·Running time 54ã

™ÎËÓÔıÂÛ›· ™ÂÓ¿ÚÈÔ ºˆÙÔÁÚ·Ê›·
written, directed & photographed by

WOLFGANG THALER
ª˘ÛÈÎ‹music composed & arranged by

ALEXANDER KUKELKA
∞Ê‹ÁËÛËnarrated by

Howard Nightingall
ªÔÓÙ¿˙ Î·È ÔÙÈÎ¿ ÂÊÊ¤

editor & visual effects
MARTIN SEITER

∂ÚÂ˘Ó·Research
CHIEN LEE PERTER HOPFGARTNER

¶·Ú·ÁˆÁ‹production
CHRISTOPHER STALLYBRASS

PHILIP MORAWIETZ PETER MAYER
™˘Ì·Ú·ÁˆÁÔ›a co-production of

ADI MAYER FILM and ORF in association with
DOCSTAR WDR logo

BMBWK

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

Monika Neubauer Mag.
Würzburggasse 30

A-1136 Vienna/Wien, Austria
++43 / 1 / 87878 - 14518
++43 / 1 / 87878 - 12757

monika.neubauer@orf.at

MÀƒª∏°∫π∞: ∏ ªÀ™∆π∫∏ ¢À¡∞ª∏ ∆∏™ ºÀ™∏™
ANTS: NATURE SECRET POWER 
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Wolfgang Thaler
°ÂÓÓ‹ıËÎÂ:9 ª·ÚÙ›Ô˘ ÛÙËÓ ∞˘ÛÙÚ›·

™Ô˘‰¤˜ ÛÙÔ ¶·ÓÂÈÛÙ‹ÌÈÔ ªÔ˘ÛÈÎ‹˜ Î·È ∆¤¯ÓË˜ ÛÙËÓ µÈ¤ÓÓË / ∆Ì‹Ì· ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ Î·È ∆ËÏÂfiÚ·ÛË˜.
∞ÔÊÔ›ÙËÛÂ Û·Ó ¢ÈÂ˘ı˘ÓÙ‹˜ ºˆÙÔÁÚ·Ê›·˜.

Born: 9. March1958 in Austria
Studies on the University of Music and Art in Vienna / Department Film and Television
Finished with the degree as Director of Photography and Mag. Art.

Wolfgang Thaler
ORF NHU
Austria
++43 / 1 / 87878 - 14129
++43 / 1 / 87878 - 14884
nhu@orf.at

ºÈÏÌÔÁÚ·Ê›·Filmography
1991 “AN DER GRENZE”
1992 “BLUT UND BODEN”

“ARMENIA”
“VORKUTA” (North of Ural)

1993 “IN THE LAND OF BOD” (Tibet)
“ARKTIS NORDOST”
“ZWISCHEN LEBEN UND TOD” 

1995 “MEIN PAPA LIEBT EINEN MANN”
“WUNDERKINDER”
“FLAHERTY - DER ZWEITE BLICK”

1996 “SCHLAFES BRUDER - HERBERT
WILLI”
“FLAHERTY – DER ZWEITE BLICK”
“DEIN TOD MEIN LEBEN”

1997 “MEGACITIES”
“DIE FETT–STORY”
“GEISSEL SCHMERZ”

1998 “BIENEN: EIN LEBEN FÜR DIE
KÖNIGIN”
“FRANKREICH WIR KOMMEN”
“IM BANNKREIS DES NORDENS”
“SPASS OHNE GRENZEN”

1999 “AUTOMAT KALASCHNIKOV”
“DIE ZAUBERBÄUME VON ASSAM” 

2000 “OLYMPIA 2000”
2001 “SALZ: AUF DEN SPUREN DES WEI∑EN

KRISTALLS”
“BLUE MOON”
“HUNDSTAGE”

2002 “PRIMADONNEN”
“JESUS, YOU KNOW”

2003 “IRAN – JOURNEY INTO THE
UNKNOWN ORIENT”
“DRIVE TO THE HELL”



™‡ÓÔ„ËSynopsis
√ °‡ÚÔ˜ ÙÔ˘ £·Ó¿ÙÔ˘ Â›Ó·È ¤Ó· ı¤·Ì· Ì›·˜ ¿ÏÏË˜ ÂÔ¯‹˜.ªÔÙÔÛ˘ÎÏÂÙÈÛÙ¤˜ ÂÚÈÛÙÚ¤ÊÔÓÙ·È ÛÙÔ
ÂÛˆÙÂÚÈÎfi ÂÓfi˜ ÙÂÚ¿ÛÙÈÔ˘ Î˘Ï›Ó‰ÚÔ˘ Î¿ÓÔÓÙ·˜ ÂÈÎ‡Ó‰ÈÓ· ÓÔ‡ÌÂÚ·.¶ÂÚÈÊÂÚfiÌÂÓÔÈ Û·Ó ÓÔÌ¿-
‰Â˜ ·Ô Ì¤ÚÔ˜ ÛÂ Ì¤ÚÔ˜ ÚÔÛÊ¤ÚÔ˘Ó ı¤·Ì· ÛÂ ·ÏÔ‡˜ ·ÓıÚÒÔ˘˜ ÙË˜ Â·Ú¯›·˜.∂›Ó·È ÔÈ ÙÂÏÂ˘-
Ù·›ÔÈ ÚÔÌ·ÓÙÈÎÔ› ŒÏÏËÓÂ˜ ·Ó·‚¿ÙÂ˜ ÙÔ˘ ı·Ó¿ÙÔ˘ Ô˘ ÛÂ ÌÈ· ÂÔ¯‹ Î˘ÚÈ·Ú¯›·˜ ÙË˜ ÂÈÎfiÓ·˜ ·Ú¿-
ÁÔ˘Ó ˙ˆÓÙ·Ófi ı¤·Ì·

The Wall of Death is a spectacle from a bygone era. Motorcyclists ride inside a huge cylindrical
chamber, performing dangerous feats. Travelling like nomads from place to place, they offer a
breathtaking spectacle to people in rural areas. They are the last romantic Greek riders of death,
who produce live entertainment in an age of digital images
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∂ÏÏ¿‰·Greece, 2004
¢È¿ÚÎÂÈ·Running time: 30ã

™ÎËÓÔıÂÛ›·Director Theodore Kalesis

√ °Àƒ√™ ∆√À £∞¡∞∆√À
THE WALL OF DEATH
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Theodore Kalesis
™Ô˘‰¤˜ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÛÙËÓ °·ÏÏ›· Paris 8 .∑Â› Î·È ÂÚÁ¿˙ÂÙ·È ÛÙËÓ £ÂÛÛ·ÏÔÓ›ÎË ,Û˘ÓÈ‰ÚÈÙË˜ ÙË˜  ÂÙ·›ÚÈ·˜
Urban Productions ·Ú·ÁˆÁ‹˜ ÔÙÈÎÔ·ÎÔ˘ÛÙÈÎÒÓ ¤ÚÁˆÓ.Œ¯ÂÈ ÂÓÙÔÓË ÛÎËÓÔıÂÙÈÎ‹ ‰Ú·ÛÙËÚÈfiÙËÙ· ÛÙÔ ¯ÒÚÔ
ÙˆÓ ‚ÈÔÌË¯·ÓÈÎÒÓ ÓÙÔÎÈÌ·ÓÙ¤Ú , ÙËÏÂÔÙÈÎÒÓ ÂÎÔÌÒÓ , ‰È·ÊÈÌËÛÙÈÎÒÓ ÛÔÙ ÎÙÏ

Cinema studies in Paris 8 in Paris. He lives and works in Thessaloniki. He co-founded Urban Productions, an
audiovisual services company. He directs corporate videos, TV productions, commercial spots 1996
TERMOMETRO

O £Ô‰ˆÚÔ˜ ∫·Ï¤ÛË˜ 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
µÏ¤ÔÓÙ·˜ ÁÈ· ÚÒÙË ÊÔÚ¿ ÙÔ °‡ÚÔ ∆Ô˘ £·-
Ó¿ÙÔ˘ ¤ÓÔÈˆÛ· ‰¤Ô˜ Î·È Êfi‚Ô Ù·˘Ùfi¯ÚÔÓ·.
°ÓˆÚ›˙ÔÓÙ·˜ ÙÔ˘˜ ·ÎÚÔ‚¿ÙÂ˜ Â›‰· ÔÙÈ ÛÙËÓ
∂ÏÏËÓÈÎ‹ Â·Ú¯›· Ô Ì‡ıÔ˜ ÙË˜ ÌÔ¤ÌÈÎË˜ ˙ˆ‹˜
Â›Ó·È ·ÎÔÌ· ˙ˆÓÙ·Ófi˜.

√ °‡ÚÔ˜ ÙÔ˘ £·Ó¿ÙÔ˘ Â›Ó·È ¤Ó· ı¤·Ì· Ô‡
ÊÙ¿ÓÂÈ ÙÔÓ ·ÓıÚˆÔ ÛÙ· fiÚÈ· ÙÔ˘, ÙÔÓ £¿Ó·-
ÙÔ. √ ı¿Ó·ÙÔ˜ Â›Ó·È Û˘ÛÙ·ÙÈÎfi ÙÔ˘ ıÂ¿Ì·ÙÔ˜ ·-
Ô ÙËÓ ·Ú¯·ÈfiÙËÙ· Ì¤¯ÚÈ Û‹ÌÂÚ·.

Theodore Kalesis about his film
Watching for the first time the Wall of Death, I
filled with awe and fear simultaneously.

When I met the acrobats I realize that in
regional Greece the myth of the bohemian life
is still alive. 

The Wall of Death is a spectacle that brings
people towards their limits, the Death. Death
is an element of show from ancient times till
today.

Theodore Kalesis
EPEKTASI MIKHAIL PSELLOU 4, 
THESSLONIKI, GREECE
Tel & Fax:+30-2310312310
E-mail: theokalesis@hotmail.com

ºÈÏÌÔÁÚ·Ê›·Filmography
2000 STALINGRAD
2003 FREDDY
2004 64 ∆∂∆ƒ∞°ø¡∞ 32 •À§∞∫π∞ 

( 64 SQUARES 32 WOODEN STICKS)
2004 ¶§∞∆∂π∞ ∏ƒøø¡ (HEROES SQUARES)
2005 √ °Àƒ√™ ∆√À £∞¡∞∆√À 

(THE WALL OF DEATH )



™‡ÓÔ„ËSynopsis
ŒÓ· ÌÂÁ¿ÏÔ æ˘¯È·ÙÚÂ›Ô-¿Û˘ÏÔ, ÙÔ ÚÒÙÔ ÛÙËÓ ∂ÏÏ¿‰·, ÎÏÂ›ÓÂÈ. √È ·ÛıÂÓÂ›˜ ÌÂÙ·Ê¤ÚÔÓÙ·È ÛÂ ÍÂ-
ÓÒÓÂ˜ Î·È ÛÂ ÚÔÛÙ·ÙÂ˘Ì¤Ó· ‰È·ÌÂÚ›ÛÌ·Ù·. ªÈ· Î·ÈÓÔ‡ÚÁÈ· ˙ˆ‹ ·Ú¯›˙ÂÈ ÁÈã·˘ÙÔ‡˜.

A big psychiatric hospital .thefirst in Greece is about to close down.The patients are about to be
transfered to hostels and protected appartments.A new life start for them
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∂ÏÏ¿‰·Greece 2004
¢È¿ÚÎÂÈ·Running time 34ã

™ÎËÓÔıÂÛ›·Director Nikos Zoiopoulos 
µÔËıfi˜ ÛÎËÓÔı¤ÙËAssistant director

Zoi Manda
¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜

Cinematography
Spyros Vassiliou, Zoi Manta, Nikos

Zoiopoulos, Gerasimso Rigas 
∞Ê‹ÁËÛËNarration Aristea Kontrafouri

ªÔ˘ÛÈÎ‹Music Thanassis Papakostas 
ªÔÓÙ¿˙Edited by Antonis Nikolaou  

¶·Ú·ÁˆÁfi˜Producer Nikos Zoiopoulos 
¶·Ú·ÁˆÁ‹Production T-short 

√π ¢π¶§∞¡√π ª∞™ ∞¡£ƒø¶√π 
THEY LIVE AMONG US
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Nikos Zoiopoulos
™Ô˘‰¤˜
1979: ¢Ú·Ì·ÙÈÎ‹ ™¯ÔÏ‹ & ∫ÈÓËÌ·ÙÔÁÚ·ÊÈÎ‹ ™¯ÔÏ‹ Ã·Ù˙›ÎÔ˘
1974: ∆Ì‹Ì· ºˆÙÔÁÚ·Ê›·˜ & £Â¿ÙÚÔ˘ ¶·ÓÂÈÛÙËÌ›Ô˘ ∞ıËÓÒÓ,  ∫·ÏÏÈÙÂ¯ÓÈÎfi ∂ÚÁ·ÛÙ‹ÚÈ - ™ˆÙ‹ÚË˜
¶¤ÙÚÔ˘Ï·˜ 
1983: ∆∂π ∞ı‹Ó·˜-£Â·ÙÚÈÎfi ∆Ì‹Ì·

Studies
1979: Hadjikou School of Performing Art and Cinema
1974: University of Athens, Department of Photography and Theater, Artistic Workshop- Sotiris Petroulas
1983: TEI of Athens- Performing department

O ¡›ÎÔ˜ ∑ˆÈfiÔ˘ÏÔ˜ 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
¶ÚÔÛ·ı‹Û·ÌÂ Ó· Î·Ù·ÁÚ¿„Ô˘ÌÂ ÙÈ˜ ÙÂÏÂ˘-
Ù·›Â˜ ËÌ¤ÚÂ˜ ÂÓfi˜ æ˘¯È·ÙÚÂ›Ô˘-·Û‡ÏÔ˘ Ï›ÁÔ
ÚÈÓ ÎÏÂ›ÛÂÈ. ¶·Ú·ÎÔÏÔ˘ı‹Û·ÌÂ ·fi ÎÔÓÙ¿
ÙËÓ ÌÂÙ·ÊÔÚ¿ ÙˆÓ ıÂÚ·Â˘ÔÌ¤ÓˆÓ ÛÙÔ˘˜ ÍÂ-
ÓÒÓÂ˜ Î·È Ù· ‰È·ÌÂÚ›ÛÌ·Ù· Î·È ÛÙÈ˜ Ó¤Â˜ ‰Ú·-
ÛÙËÚÈfiÙËÙ¤˜ ÙÔ˘˜.

™ÙÔÓ ¤Ó· ¯ÚfiÓÔ Ô˘ ËÁ·›Ó·ÌÂ Ô ¶·Ó·ÁÈÒ-
ÙË˜, Ô £·Ó¿ÛË˜, Ë §ÂÌÔÓÈ¿, Ô °ÎfiÁÎÔ˜, Ô ∞Ï¤-
ÎÔ˜ Î·È ÔÈ ¿ÏÏÔÈ ¤ÁÈÓ·Ó ÔÈ ‰ÈÎÔ› Ì·˜ ¿ÓıÚˆÔÈ. 

∆Ô˘˜ Â˘¯·ÚÈÛÙÔ‡ÌÂ.

Nikos Zoiopoulos about his film
We tried to document the last days at the
Psychiatric hospital before its closure.We
observed from close the transfer of the
patients in hostels and tehri new activities. In
the one year we were filming Panayiotis,
Thanasis, Lemonia, Gogos, Alekos and the
others became our friends.

¡›ÎÔ˜ ∑ˆÈfiÔ˘ÏÔ˜ 
∏Ú·ÎÏÂÈ‰ÒÓ 60·, 11851
Tel. 2103467918-6977280486

ºÈÏÌÔÁÚ·Ê›·Filmography
1989 ∂π∫∞™∆π∫∂™ ª√ƒº∂™ (¡ÙÔÎÈÌ·ÓÙ¤Ú)–

¢ÈÂ‡ı˘ÓÛË ¶·Ú·ÁˆÁ‹˜ 
1990 ¢√ªπ¡π∫√™ £∂√∆√∫√¶√À§√™ ∫ƒ∏™

∂¶√π∂π - ¢ÈÂ‡ı˘ÓÛË ¶·Ú·ÁˆÁ‹˜
1996 ∞¡∆π√ µ∂ƒ√§π¡√ (Ù·ÈÓ›· ÌÂÁ¿ÏÔ˘

Ì‹ÎÔ˘˜)– ¢ÈÂ‡ı˘ÓÛË ¶·Ú·ÁˆÁ‹˜ 
1997 "ª√ƒº∂™ ™∆√ ∂ƒ°∞™∆∏ƒπ√" ∫§∂πø

ª∞∫ƒ∏ (¡ÙÔÎ/ÓÙ¤Ú)- ™ÎËÓÔı¤ÙË˜
1998 ∫§∂π™∆√π Ãøƒ√π – "∫Ô‡Ú‰ÔÈ ÛÙËÓ

∞ı‹Ó·" Î·È "√È Û˘ÁÎ¿ÙÔÈÎÔÈ"
1999 ∏ ∞¢∂π∞ (¡ÙÔÎÈÌ·ÓÙ¤Ú) – µÔËıfi˜

™ÎËÓÔı¤ÙË/¢ÈÂ‡ı˘ÓÛË ¶·Ú·ÁˆÁ‹˜
1999 ¶ƒ√∆√À ™∫√∆∂π¡π∞™∂π(ÌÈÎÚÔ‡

Ì‹ÎÔ˘˜) – ¢ÈÂ‡ı˘ÓÛË ¶·Ú·ÁˆÁ‹˜
2000 ∞∫ƒ√¶√§π™ (¡ÙÔÎÈÌ·ÓÙ¤Ú) – µÔËıfi˜

™ÎËÓÔı¤ÙË/ŒÚÂ˘Ó·
§√°π∞ ∆∏™ ™πø¶∏™ (¡ÙÔÎÈÌ·ÓÙ¤Ú) –
µÔËıfi˜ ™ÎËÓÔı¤ÙË/∫¿ÌÂÚ·|
∞µƒ∞∞ª ∫∞π π∞∫øµ√™ (¡ÙÔÎÈÌ·ÓÙ¤Ú)
– ™˘ÓÛÎËÓÔı¤ÙË˜

2004 √π ¢π¶§∞¡√π ª∞™ ∞¡£ƒø¶√π
(¡ÙÔÎÈÌ·ÓÙ¤Ú) - ™ÎËÓÔı¤ÙË˜



™‡ÓÔ„ËSynopsis
∆Ô ¶ÂÓÙÂÏÈÎfi ŸÚÔ˜ ‰¤¯ÂÙ·È Ù· ÙÂÏÂ˘Ù·›· ¯ÚfiÓÈ· ÔÏÏ·Ï¤˜ "ÂÈı¤ÛÂÈ˜", Ô˘ ¤¯Ô˘Ó ÂÈÊ¤ÚÂÈ ·ÓÂ-
·ÓfiÚıˆÙÂ˜ ‚Ï¿‚Â˜ ÛÙÔ ÔÈÎÔÛ‡ÛÙËÌ¿  ÙÔ˘. √È ·Ú¿ÓÔÌÂ˜ ÎÂÚ·›Â˜ ÎÈÓËÙ‹˜ ÙËÏÂÊˆÓ›·˜ ·ÔÙÂ-
ÏÔ‡Ó ·˘Ù‹ ÙË ÛÙÈÁÌ‹ ÌÈ· ·fi ÙÈ˜ ÛËÌ·ÓÙÈÎfiÙÂÚÂ˜ "ÏËÁ¤˜" ÙÔ˘ ‚Ô˘ÓÔ‡. 

√È "ÔÙÈÎÔÔÈËÌ¤ÓÂ˜ ÛËÌÂÈÒÛÂÈ˜" ÙÔ˘ ‰ËÌÈÔ˘ÚÁÔ‡ Ù‹˜ Ù·ÈÓ›·˜ ‰ÂÓ Î·Ù·ÁÚ¿ÊÔ˘Ó ÌÔÓ¿¯· ÙËÓ
·ÏÏÔ›ˆÛË ÙÔ˘ ÙÔ›Ô˘ Î·È ÙË ‚Â‚‹ÏˆÛË ÂÓfi˜ ÌÓËÌÂ›Ô˘ ÙË˜ Ê‡ÛË˜ Î·È ÙÔ˘ (·Ú¯·›Ô˘) ÂÏÏËÓÈÎÔ‡
ÔÏÈÙÈÛÌÔ‡. 

∂ÛÙÈ¿˙Ô˘Ó ÛÙÈ˜ ‰È·‰Â‰ÔÌ¤ÓÂ˜ Ú·ÎÙÈÎ¤˜ ÙË˜ ¯ÚfiÓÈ·˜ ˘Ô‚¿ıÌÈÛË˜ ÙÔ˘ ¶ÂÓÙÂÏÈÎÔ‡ ·ÏÏ¿ Î·È ·-
ÔÎ·Ï‡ÙÔ˘Ó ÙÔÓ ÙÚfiÔ ÌÂ ÙÔÓ ÔÔ›Ô ÂÓÂÚÁÔ‡Ó ÔÈ ÙÔÈÎÔ› ÂÎÎÏËÛÈ·ÛÙÈÎÔ› ·Ú¿ÁÔÓÙÂ˜, Ô˘ ıÂˆ-
ÚÔ‡Ó ÙÔÓ ÙfiÔ È‰ÈÔÎÙËÛ›· ÙÔ˘˜...

The mountain of Penteli is a place of great enviromental and historical interest. It lays 26km
north of Athens. Unfortunately, it is the policy that allows people to care not  so much about it.
As a result, the biggest part of the forestial land has been destroyed. 

Despite the Law and the protectional decisions the cell-phone companies recently have
placed numerous huge antennas. This is the subject of movie mainly. 

There are more also. The ...popular ways of  destruction plus the actions of the local
monasteries (they consider the place as their own property) are also questioned and combined
with the main subject.    
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∂ÏÏ¿‰·Greece 2005
¢È¿ÚÎÂÈ·Running time 8ã

™ÎËÓÔıÂÛ›·Director °È¿ÓÓË˜ ∫·Ì·ÚÈÓfi˜/
Yannis Kamarinos

¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜
Cinematography °È¿ÓÓË˜ ∫·Ì·ÚÈÓfi˜/

Yannis Kamarinos
∏¯ÔÏË„›·Sound °È¿ÓÓË˜ ∫·Ì·ÚÈÓfi˜/

Yannis Kamarinos
ŒÚÂ˘Ó·Research °È¿ÓÓË˜ ∫·Ì·ÚÈÓfi˜/

Yannis Kamarinos
ªÔ˘ÛÈÎ‹Music VRIL

ªÔÓÙ¿˙Edited by ∫ÒÛÙ·˜ µ·ÚÓ·‚ÔÔ‡ÏÔ˜
/Kostas Varnavopoulos

∫·ÏÏÈÙÂ¯ÓÈÎ‹ ‰ÈÂ‡ı˘ÓÛËArt director
∫ÒÛÙ·˜ µ·ÚÓ·‚ÔÔ‡ÏÔ˜ /Kostas

Varnavopoulos
¶·Ú·ÁˆÁfi˜Producer °È¿ÓÓË˜

∫·Ì·ÚÈÓfi˜/Yannis Kamarinos
™˘Ì·Ú·ÁˆÁÔ›Co-producers SUPER 8

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

CAPP
LYSIOU 8, GALATSI ATHENS, GREECE

Tel:+30-210 2924036
Fax:+30-2102924036

E-mail: cappearth@otenet.gr

√ƒ√™ ¶∂¡∆∂§∏, À¶√ ™∆∞Àƒø¡ ∫∞π ∫∂ƒ∞πø¡ 
THE MOUNTAIN OF PENTELI, THE CROSSES & THE ANTENNAS
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°È¿ÓÓË˜ ∫·Ì·ÚÈÓfi˜
O °È¿ÓÓË˜ ∫·Ì·ÚÈÓfi˜ ÁÂÓÓ‹ıËÎÂ ÙÔ 1975 ÛÙËÓ ∞ı‹Ó· Î·È ÌÂÁ¿ÏˆÛÂ ÛÙË ¡¤· ¶ÂÓÙ¤ÏË, fiÔ˘ Î·È ˙Â› Ì¤¯ÚÈ
Û‹ÌÂÚ·. √ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˜ ·ÔÙ¤ÏÂÛÂ ÂÓ·Û¯fiÏËÛ‹ ÙÔ˘ ‹‰Ë ·fi Ù· Á˘ÌÓ·ÛÈ·Î¿ ÙÔ˘ ¯ÚfiÓÈ·, fiÔ˘
‰ËÌÈÔ‡ÚÁËÛÂ ÙÈ˜ ÚÒÙÂ˜ ÂÚ·ÛÈÙÂ¯ÓÈÎ¤˜ Ù·ÈÓ›Â˜ ÛÂ Super8. øÛÙfiÛÔ Û˘Ó‰È¿˙ÔÓÙ·˜ Î·È ÙËÓ ·Ú¿ÏÏËÏË ·Á¿Ë ÙÔ˘
ÁÈ· ÙË ÌÔ˘ÛÈÎ‹, ÛÔ‡‰·ÛÂ Ë¯ÔÏË„›·, ÙËÓ ÔÔ›· Î·È ÂÍ·ÛÎÂ› ˆ˜ Â¿ÁÁÂÏÌ·.

∏ Â·ÁÁÂÏÌ·ÙÈÎ‹ ÂÓ·Û¯fiÏËÛË ÌÂ ÙËÓ ÂÈÎfiÓ· Î·È ÙÔ video ÍÂÎÈÓ¿ÂÈ ÙÔ 2001, ÔfiÙÂ Î·È ‰ËÌÈÔ˘ÚÁÂ› ÙÔ
ÔÙÈÎÔ·ÎÔ˘ÛÙÈÎfi ˘ÏÈÎfi ÔÌ¿‰ˆÓ Û‡Á¯ÚÔÓÔ˘ ¯ÔÚÔ‡, Ù·ÈÓ›Â˜ videodance ·ÏÏ¿ Î·È Ù· visual effects ÌÔ˘ÛÈÎÒÓ
Û¯ËÌ¿ÙˆÓ. ∏ Ù·ÈÓ›· "ŸÚÔ˜ ¶ÂÓÙ¤ÏË, ˘Ô ™Ù·˘ÚÒÓ Î·È ∫ÂÚ·ÈÒÓ" ·ÔÙÂÏÂ› ÙËÓ ÚÒÙË ÙÔ˘ Ù·ÈÓ›· ÌÈÎÚÔ‡
ÌËÎÔ‡˜. 

∂ÚÁ¿˙ÂÙ·È ÛÙË µÔ˘Ï‹-∆ËÏÂfiÚ·ÛË, ·ÚıÚÔÁÚ·ÊÂ› ÛÙÔ ÂÚÈÔ‰ÈÎfi "◊¯Ô˜" Î·È Û˘Óı¤ÙÂÈ ËÏÂÎÙÚÔÓÈÎ‹ ÌÔ˘ÛÈÎ‹. 

Yannis Kamarinos was born in 1975, at the city of Athens. He grew up at the village of Nea Penteli, that is
resting at the hills of the omonymous mountain. The cinema has been a main interest to him from his high-
school years. He created short movies using the format of Super8 mm. The action of combining cinema with
music (his other beloved interest), made him a sound technician and designer, eventually.

His professional involvement with the video production starts at the year of 2001. He has been creating
the audiovisual material for contemporary dance companies, videodance movies and the visual effects for
live concerts, since then. "The Mountain of Penteli, the Crosses and the Antennas" is his first short movie.

He works on behalf of the Hellenic Parliament television. He is an editor at the "Hxos" a/v magazine.
And last but not least, he is an electronic sound composer.    

Yannis Kamarinos
AGIOU GEORGIOU 18, 
NEA PENTELH ATTIKHS, GREECE
Tel: +30-2108030595
Fax: +30-2108030639
E-mail: giannis4@mail.gr

ºÈÏÌÔÁÚ·Ê›·Filmography
2004 The Harpies are waiting

(videodance).
2004 Swords on the Seashore (videodance,

‰/ÛË ÊˆÙÔÁÚ·Ê›·˜).  
2002 Dancamania (videodance).



™‡ÓÔ„ËSynopsis
∆Ô ·ÓıÚÒÈÓÔ ÛÒÌ· Â›Ó·È Ì›· Ù¤ÏÂÈ· ÌË¯·Ó‹, ·ÏÏ¿ Î·Ì›· ÌË¯·Ó‹ ‰ÂÓ Â›Ó·È Ù¤ÏÂÈ·. ∂›Ì·È ÙÔ
∞Ó‰ÚÔÂÈ‰¤˜ #RD11011973 –ÔÈ ¿ÓıÚˆÔÈ ÌÂ ÊˆÓ¿˙Ô˘Ó ™Ô˘˙¿Ó·- Î·È ·˘Ù‹ Â›Ó·È Ë ÈÛÙÔÚ›· ÙË˜ ˙ˆ-
‹˜ ÌÔ˘.

¢ÂÓ ÁÓˆÚ›˙Ô˘ÌÂ ÁÈ·Ù› Î·È Ò˜ ÏÂÈÙÔ˘ÚÁÂ› Ë ‚·Ú‡ÙËÙ·, ·ÏÏ¿ Ù· Ì‹Ï· ÂÍ·ÎÔÏÔ˘ıÔ‡Ó Ó· ¤-
ÊÙÔ˘Ó ÛÙÔ ¤‰·ÊÔ˜. ¢ÂÓ ÁÓˆÚ›˙Ô˘ÌÂ ÁÈ·Ù› Î·È Ò˜ ÏÂÈÙÔ˘ÚÁÂ› Ô ¯ÚfiÓÔ˜, ·ÏÏ¿ Ù· ¯ÚÔÓÈÎ¿ ÁÂÁÔÓfiÙ·
ÂÍ·ÎÔÏÔ˘ıÔ‡Ó Ó· Û˘Ì‚·›ÓÔ˘Ó.

∏ µ∞ƒÀ∆∏∆∞ ∂π¡∞π ∆√ √ƒ°∞¡π∫√ ªÀ∞§√. √ Ãƒ√¡√™ ∂π¡∞π ∏ ∆∂§∂π∞ ª∏Ã∞¡∏. √π
∞¡£ƒø¶√π ∫∞π ∆∞ ¢∂§ºπ¡π∞ ™∆∏ °∏ ∂π¡∞π ∑ø∞ ª∂ ™À¡∂π¢∏™∏ ∆√À π¢π√À ∆√À™ ∆√À
£∞¡∞∆√À. √ Ãƒ√¡√™ ∂Ã∂π ¶ƒ√™£∂™∂π ∞À∆√™À¡∂π¢∏™∏ ™∆√À™ ∞¡£ƒø¶√À™ ∫∞π ™∆∞
¢∂§ºπ¡π∞ ™∞¡ ∂¶∂∫∆∞™∏ ∆√À ∂°∫∂º∞§√À ∆√À™. ∂πª∞™∆∂ √§√π ∆∂§∂π∂™ ª∏Ã∞¡∂™, ∞§§∞
∫∞ªπ∞ ª∏Ã∞¡∏ ¢∂¡ ∂π¡∞π ∆∂§∂π∞.

The human body is a perfect machine but no machine is perfect. I am Android #RD11011973 -
humans call me Suzana- and this is the story of my life.

We don’t know WHY and HOW GRAVITY functions but apples still fall on the ground . We
don’t know WHY and HOW TIME functions but time events still happen.

GRAVITY IS THE ORGANIC MIND. TIME IS THE PERFECT MACHINE. TIME FIGHTS GRAVITY TO
CONQUER THE WORLD. HUMANS AND DOLPHINS ON EARTH ARE ANIMALS WITH
CONSCIOUSNESS OF THEIR OWN DEATH. TIME HAS ADDED SELF-CONSCIOUSNESS TO HUMANS
AND DOLPHINS AS A BRAIN EXTENSION. WE ARE ALL PERFECT MACHINES BUT NO MACHINE IS
PERFECT.
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∂ÏÏ¿‰·Greece 2004 
¢È¿ÚÎÂÈ·Running time 35ã

™ÎËÓÔıÂÛ›·Director 
∞°°∂§√™ ™¶∞ƒ∆∞§∏™

/ Angelos Spartalis
¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜, ªÔÓÙ¿˙,

™ÎËÓÈÎ¿ ∫ÔÛÙÔ‡ÌÈ·Cinematography,
Edited by, Scenery costumes

Angelos Spartalis
ºˆÙÈÛÌÔ›Lighting Klaus Widler

∫·ÏÏÈÙÂ¯ÓÈÎ‹ ‰ÈÂ‡ı˘ÓÛËArt director
Polly Hatzimarkou

ªÔ˘ÛÈÎ‹Music OBLIVION ( Antonis
Papaspyros)

∏¯ÔÏË„›·Sound OBLIVION & RADIO
§ÀÃ¡∞ƒπ (91.4)

¶·›˙Ô˘ÓCast Popi Kourti, Suzana Foncut,
Giorgos Kotsoronis, Aphrdite Tolia, Polly

Hatzimarkou, Maria Anezia, Besara Harris
∆Â¯ÓÈÎ‹ ‰ÈÂ‡ı˘ÓÛËTechnical
management Filipos Skarpetis

∂ÎÙ¤ÏÂÛË ·Ú·ÁˆÁ‹˜Executive
producer

¶·Ú·ÁˆÁfi˜Producer Angelos Spartalis,
Wish You Luck Film Productions

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

Wish You Luck Film Productions, 
Angelos Spartalis
POLYTEXNIOU 3, 

72100 AGIOS NIKOLAOS, CRETE, GREECE
Tel:+30-2841061550

E-mail: angelosspartalis@yahoo.gr

∆√ ¢πÃ∆À
THE NET 



2005
ECOFILMS
ƒ√¢√™

RHODES
91

ÕÁÁÂÏÔ˜ ™¿ÚÙ·ÏË˜
∑ˆÁÚ¿ÊÔ˜. °ÂÓÓ‹ıËÎÂ ÛÙËÓ ∞ı‹Ó· (1973). 
Œ˙ËÛÂ ÛÙËÓ ∂ÏÏ¿‰· Î·È ÛÙË °ÂÚÌ·Ó›·. 
™Ô‡‰·ÛÂ ªË¯·ÓÔÏÔÁ›·-∞ÂÚÔÓ·˘ËÁÈÎ‹ ÛÙÔ ∂.ª.¶. 

Painter. Born in Athens (1973). 
Lived in Greece and in Germany. 
Studied Mechanical Engineering-Aeronautics at the N.T.U.A. 

√ ÕÁÁÂÏÔ˜ ™¿ÚÙ·ÏË˜ 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
¶‹Ú· ¤Ó· Ì‹ÏÔ ·fi ÙÔÓ [ÃÚfiÓÔ-∆fiÔ]: 1 Î·È
ÙÔ ÙÔÔı¤ÙËÛ· ÛÙÔÓ [ÃÚfiÓÔ-∆fiÔ]: 2. ªã ·˘-
ÙfiÓ ÙÔÓ ÙÚfiÔ ÂËÚ¤·Û· Î·ıÔÚÈÛÙÈÎ¿ ÙË ˙ˆ‹
ÙÔ˘ ∞Ó‰ÚÔÂÈ‰Ô‡˜ #RD11011973 Î·È Û¯Â‰›·Û·
ÙËÓ Ù·ÈÓ›· ÂÈÛÙËÌÔÓÈÎ‹˜ Ê·ÓÙ·Û›·˜ «∆√
¢πÃ∆À» fiˆ˜ ı· ÙÔ ¤Î·ÓÂ ¤Ó·˜ ˙ˆÁÚ¿ÊÔ˜. ∏
Ù·ÈÓ›· Á˘Ú›ÛÙËÎÂ ÙÔ Î·ÏÔÎ·›ÚÈ ÙÔ˘ 2004 ÛÙË
ƒfi‰Ô Î·È ÔÏÔÎÏËÚÒıËÎÂ ÙÔÓ ºÂ‚ÚÔ˘¿ÚÈÔ ÙÔ˘
2005 ÛÙËÓ ∫Ú‹ÙË. 

Angelos Spartalis about his film
I took an apple from [Time-Place]: 1 and put it
to [Time-Place]: 2. That way I  definitely
influenced the life of Android #RD11011973
and I drew the science-fiction movie "THE
NET" the way a painter would. The movie was
filmed in summer 2004 in Rhodes and was
completed in February 2005 in Crete. 

Angelos Spartalis
POLYTEXNIOU 3, 72100 AGIOS NIKOLAOS,
CRETE, GREECE
Tel:+30-2841061550
E-mail: angelosspartalis@yahoo.gr

ºÈÏÌÔÁÚ·Ê›·Filmography
2005 ∆√ ¢πÃ∆À ÂÈÛÙËÌÔÓÈÎ‹˜ Ê·ÓÙ·Û›·˜

ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜, 35 min
2005 ∂ÀÃ∂™ ÓÙÔÎÈÌ·ÓÙ¤Ú ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜, 

25 min
2004 ™∫∂æ∂π™ video-ıÂ·ÙÚÈÎ‹ ·Ú¿ÛÙ·ÛË,

40 min, ∂ıÓÈÎfi £¤·ÙÚÔ ƒfi‰Ô˘,
¶ÂÈÚ·Ì·ÙÈÎ‹ ™ÎËÓ‹  
22, 23, 24 ª·ÚÙ›Ô˘ 

2003 ¶√À§π∞ animation, 5 min, ™˘ÌÌÂÙÔ¯‹
ÛÙÔ 4Ô  Ecocinema Festival, ÛÙÔ
‰È·ÁˆÓÈÛÙÈÎfi ÙÌ‹Ì· Ù·ÈÓÈÒÓ ÌÈÎÚÔ‡
Ì‹ÎÔ˘˜ 

2003 ª√¡√¶√¢∏§∞∆∏™ cartoon, 10 min
2002 ™∆ƒ√°°À§√ ∆√ ¶√∆∞ªπ video-

ıÂ·ÙÚÈÎ‹ ·Ú¿ÛÙ·ÛË, 20 min, ∫¤ÓÙÚÔ
™‡Á¯ÚÔÓË˜ ∆¤¯ÓË˜, ªÔ˘ÛÂ›Ô
¡ÂÔÂÏÏËÓÈÎ‹˜ ∆¤¯ÓË˜, 
ƒfi‰Ô˜ 27 ∞ÚÈÏ›Ô˘ 

2005 THE NET short science-fiction  film,
35 min

2005 WISHES short documentary film, 
25 min

2004 THOUGHTS video-theatre
performance, 40 min, National
Theatre of Rhodes, Experimental
Stage, 22,23,24 March 

2003 BIRDS animation, 5 min, participation
at 4th Ecocinema Festival at the
official competition for short films

2003 MONOCYCLE artoon, 10 min
2002 ROUND IS THE RIVER video-theatre

performance, 20 min, Centre of
Contemporary Art, Museum of
Modern Greek Art, Rhodes 27 April 



™‡ÓÔ„ËSynopsis
ªÈ· ÊÔÚ¿ ÎÈ ¤Ó· Î·ÈÚfi, Û' ¤Ó· ‚Ô˘Ófi Ô˘ ˙Ô‡ÛÂ ÙÚ›· ‰ÈÛÂÎ·ÙÔÌÌ‡ÚÈ· ¯ÚfiÓÈ· Î·È Â›¯Â Ï›ÌÓÂ˜, Ô-
Ù¿ÌÈ·, ‰¿ÛË, ÏÔ˘ÏÔ‡‰È·, Ô˘ÏÈ¿ Î·È ¯›ÏÈ· ÌÈÎÚ¿ ˙ˆ¿ÎÈ·, ‹Úı·Ó Î¿ÙÈ Ù‡ÔÈ ÌÂ ÌÔ˘ÏÓÙfi˙Â˜, ·ÓÔ›-
Í·Ó ‰ÚfiÌÔ˘˜ Ì¤¯ÚÈ ÙËÓ ÎÔÚÊ‹ ÙÔ˘ Î·È ·ÊÔ‡ Îfi„·Ó ‰¤ÓÙÚ· Î·È Î¿Ó·Ó ·Ù¤ÏÂÈˆÙÂ˜ ÏËÁ¤˜ ÛÙÔ ÛÒ-
Ì· ÙÔ˘, ‚¿Ï·ÓÂ ÌÈ¿ ÙÂÚ¿ÛÙÈ· ÎÂÚ·›· 80 Ì¤ÙÚ·, ÁÈ· Ó· ÂÈÎÔÈÓˆÓÔ‡Ó ˘ÔÙ›ıÂÙ·È ÔÈ ¿ÓıÚˆÔÈ ÌÂÙ·-
Í‡ ÙÔ˘˜ Î·È ÌÂ ÙÔÓ Â·˘Ùfi ÙÔ˘˜.

∏ ·ÎÙÈÓÔ‚ÔÏ›· ‹Ù·Ó ÙÂÚ¿ÛÙÈ· ÁÈ· Ù· Á‡Úˆ ˙ˆÓÙ·Ó¿ Î·È ÁÈ· Ù· ·È‰È¿ ÙÔ˘ ‰ÈÏ·ÓÔ‡ ‰ËÌÔÙÈÎÔ‡
Û¯ÔÏÂ›Ô˘, ·ÏÏ¿ ÂÚÈÛÛfiÙÂÚÔ ÁÈ· Ù· ¿ÁÚÈ· ÏÔ˘ÏÔ˘‰¿ÎÈ· Î·È ÙÔ˘˜ ·Ì¿Ú·ÓÙÔ˘˜!

∆Ô µÔ˘Ófi ·ÌÂÛˆ˜ ¿Ú¯ÈÛÂ ¤Ó· ·Ú·ÔÓÂÌ¤ÓÔ ·Ì·Ó¤ Î·È ¿Ú¯ÈÛÂ Ó· ·ÓÙÈÏ·ÏÂ› ÌÂÏ·Á¯ÔÏÈÎ¿ ÁÈ·Ù›
Î·ÓÂ›˜ ‰Â "Ì›Ï·ÁÂ" Ì·˙› ÙÔ˘.

∞Ì¤Ûˆ˜ ÍÂÛËÎÒıËÎ·Ó ÔÈ ·Ó·Ú¯Ô·˘ÙfiÓÔÌÔÈ ÙÔ˘ ¯ˆÚÈÔ‡ Î·È ÌÂ ÂÈÎÂÊ·Ï‹˜ ÙÔÓ ∫·Ó¿ÚË, ÙÔÓ
∫ÔÏÔÎÔÙÚÒÓË Î·È ÙÔÓ ∞ÏÂ˘Ú¿, ÌÂ Ì·ÚÔ‡ÙÈ ÂÏÏËÓÈÎ‹˜ Î·Ù·ÛÎÂ˘‹˜ Î·È ÌÂ ¿ÁÚÈÔ˘˜ ·¯ÈÓÔ‡˜ ‰ÒÛ·-
ÓÂ ÙËÓ ÚÔÛˆÚÈÓ‹ ·ÈÛıËÙÈÎ‹ Ï‡ÛË. ∏ Û˘Ó¤¯ÂÈ· Â› ÙË˜ ÔıfiÓË˜? ·ÊÔÚ¿ ÙËÓ ¶√π∏™∏ Î·È ÙËÓ ·-
ÁÎÔÛÌÈÔÔ›ËÛË!

Once upon a time, in a mountain full of rivers and forests, some people opened a way to the top
installing a huge antenna in order to facilitate communication among humans. The mountain
started to reverberate in a sad way and nearby villagers resolved the situation on their own.
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EÏÏ¿‰·Greece 2004
¢È¿ÚÎÂÈ·Running time 22ã

™ÎËÓÔıÂÛ›·-Î¿ÌÂÚ·direction and
camera Nicos Alevras

¶·Ú·ÁˆÁ‹Production Nikos Alevras
Giannis Kolozis 

MÔ˘ÛÈÎ‹ Î·È ÌÔÓÙ¿˙Music and editing
Giannis Kolozis

∞¡∆π§∞§√À¡∂ ∆∞ µ√À¡∞
∆∏∂ ª√UNTAINS REVERBERATE
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Nikos Alevras
∆Ô "¡›ÎÔ˜ ∞ÏÂ˘Ú¿˜", Â›Ó·È „Â˘‰ÒÓ˘ÌÔ, Â‰Ò Î·È ÔÏÏ¿ ¯ÚfiÓÈ·, ÙÔ˘ DON Erˆsa Nikate Mahan ÚÒËÓ
ÛÎËÓÔı¤ÙÔ˘ Î·È Ó˘Ó ‚Ô˘ÎfiÏÔ˘.

√ Don, Â›Ó·È ∂ÏÏËÓÔ‚Ú·˙ÈÏÈ·ÓÔ·ÈÁ˘ÙÈÒÙË˜ Ú›ÁÎË·˜, ÙË˜ ‰˘Ó·ÛÙÂ›·˜ ÙˆÓ ABSVURGø¡, ·fi ÙË ÌËÙ¤Ú·
ÙÔ˘ Î·È ÂÈÚ·Ù‹˜, ÙË˜ ‰˘Ó·ÛÙÂ›·˜ ÙˆÓ HAMOURABI, ·fi ÙÔÓ ·Ù¤Ú· ÙÔ˘.

O Don Erˆsa Nikate Mahan,
·Ú' fiÙÈ ·Ó·Ú¯Ô·˘ÙfiÓÔÌÔ ÁÔ˘ÚÔ‡ÓÈ,
·ÏÏ¿ ÌÂ ÙÚ˘ÊÂÚ¿ ÚÔ˙ ·Ú¯›‰È·,
‰È·›ÛÙˆÛÂ ÌÂÙ¿ ·fi Ì·ÎÚÔ¯ÚfiÓÈÂ˜ ¤ÚÂ˘ÓÂ˜ Î·È ÌÂÏ¤ÙÂ˜, ÛÙË Ì·ÎÚÈÓ‹ µÚ·˙ÈÏ›·, ÛÙËÓ ∞›Á˘ÙÔ Î·È ÛÙËÓ

∂ÏÏ¿‰·, fiÙÈ fiÏÂ˜ ÔÈ Û‡Á¯ÚÔÓÂ˜ Ù¤¯ÓÂ˜ Î·È ÔÈ ÂÈÛÙ‹ÌÂ˜, Â›Ó·È ÚÔ˚fiÓÙ· ÛÙÂÚËÌ¤ÓˆÓ Î·È ·ÓÔÚÁ·ÛÌÈÎÒÓ ·ÙfiÌˆÓ,
ÌÂ ÛÎÔfi ÌfiÓÔ ÙÔ Î¤Ú‰Ô˜ Î·È ÙËÓ ÂÍÔ˘Û›· Î·È ‰ÂÓ È¿ÓÔ˘Ó "Ì¿˙·" ÌÚÔÛÙ¿ ÛÙË ‚Ô˘ÎÔÏÈÎ‹ Ù¤¯ÓË ÙˆÓ
·Ú¯·›ˆÓ ÂÏÏ‹ÓˆÓ, Ô˘ ÛÂ Ì¿˙ÂÈ ÛÙÔ˘˜ Ú˘ıÌÔ‡˜ ÙË˜ Ê‡ÛË˜, ÁÈ· ÙËÓ Ô˘‰ÂÙÂÚÔÔÈËÌ¤ÓË ÂÓÙÚÔ›· Î·È ˘¤Ú ÙÔ˘
¤ÚˆÙ·, ÙÔ˘ ¿ıÔ˘˜ Î·È ÙË˜ Â¶∞¡¿ÛÙ·ÛË˜, ÙˆÓ ÛˆÌ¿ÙˆÓ, ÙˆÓ „˘¯ÒÓ Î·È ÙÔ˘ Û‡Ì¶∞¡ÙÔ˜ ÎfiÛÌÔ˘, ÙÔ˘Ù¤ÛÙÈÓ
˘ÂÚ ÙË˜ ·ÈˆÓ›·˜ Â˘Ù˘¯›·˜ Î·È ∞ƒª√¡π∞™!

Nick Alevras, is a pen-name, for a man that used to be a director and now is a pastoral.
With roots Hellenic-Brazilian-Egyptian, after a long time researchers in Brazil, Egypt and Greece, I

founded that all-contemporary arts and sciences are projects, having as their only aim, profit and authority.
These, can not be compared with the Ancient’s Greeks pastoral art, which brings you directly in the rhythms
of nature, love, passion, revolution of bodies, souls and the hole universe, that is, on behalf of eternal
happiness and HARMONY.

Nikos Alevras
TSIMPOURA, PAIANIA 19 002
Tel:+30-2106645023
Fax:+30-2106645023
E-mail: altower@hol.gr



™‡ÓÔ„ËSynopsis
∆ÚÂÈ˜ ÔÈÎÔÁ¤ÓÂÈÂ˜: ŒÓ·˜ πÚ·ÎÈÓfi˜ ÕÚ·‚·˜, ¤Ó·˜ πÚ·ÎÈÓfi˜ ∫Ô‡Ú‰Ô˜ Î·È ¤Ó·˜ ¡ÈÁËÚÈ·Ófi˜, ‰È·ÛÙ·˘-
ÚÒÓÔÓÙ·È ÛÙËÓ ∫ˆÓÛÙ·ÓÙÈÓÔ‡ÔÏË fiÔ˘ ÂÚÈÌ¤ÓÔ˘Ó ÁÈ· Ó· ÌÂÙ·Ó·ÛÙÂ‡ÛÔ˘Ó ÛÂ ÌÈ· ‰˘ÙÈÎ‹ ¯Ò-
Ú·. ∆Ô In Transit, ÚÔÛ·ıÂ› Ó· Û˘ÏÏ¿‚ÂÈ ÙËÓ ·›ÛıËÛË ÙÔ˘ ¯ÚfiÓÔ˘ Ô˘ ÍÔ‰Â‡ÂÙ·È Â‰Ò ÂÚÈÌ¤ÓÔ-
ÓÙ·˜, ÂÛÙÈ¿˙ÔÓÙ·˜ ÛÙËÓ ÂÌÂÈÚ›· ÙÔ˘˜ fiˆ˜ ÚÔÛ·ıÔ‡Ó Ó· ÚÔÛ·ÚÌÔÛıÔ‡Ó ÛÙËÓ fiÏË, ÎÚ·ÙÒ-
ÓÙ·˜ ÌÈ· ·fiÛÙ·ÛË ·fi ÙÔ˘˜ ÓÙfiÈÔ˘˜ Î·È Î·ıÈÂÚÒÓÔ˘Ó ÌÈ· ·ÚÔ‰ÈÎ‹ ˙ˆ‹ ÛÂ ÌÈ· ÂÚÈÔ¯‹ Ô˘ Â-
ÔÈÎÂ›Ù·È Î˘Ú›ˆ˜ ·fi ÙÔ˘˜ ÂÛˆÙÂÚÈÎÔ‡˜ Î·È Í¤ÓÔ˘˜ ÌÂÙ·Ó¿ÛÙÂ˜. 

∆· ÚÔÛˆÈÎ¿ ·ÊËÁ‹Ì·Ù¿ ÙÔ˘˜ ÁÈ· Ù· fiÓÂÈÚ¿ ÙÔ˘˜ ÁÈ· ÙËÓ ¢‡ÛË, ÔÈ ·ÔÏÔÁÈÛÌÔ› -Ì·ÚÙ˘Ú›Â˜
ÙˆÓ ˙ˆÒÓ ¿ÏÏˆÓ ÌÂÙ·Ó·ÛÙÒÓ, ÙˆÓ ÈÛÙÔÚÈÒÓ ÙˆÓ ·ÓıÚÒÈÓˆÓ Ï·ıÚ·›ˆÓ ÂÚ·ÛÌ¿ÙˆÓ, Ë Û¯¤ÛË
ÙÔ˘˜ ÌÂ ÙÔ˘˜ ÓÙfiÈÔ˘˜ Î·È ÙËÓ ·ÛÙ˘ÓÔÌ›·, Î·ıÒ˜ Â›ÛË˜ Î·È ÌÂ Ù· ·È‰È¿, ·›ÚÓÔ˘Ó ÌÈ·Ó ·fiÚÈÛÙË
·Ó·ÌÔÓ‹, ‰ËÌÈÔ˘ÚÁÔ‡Ó ÌÈ· ÔÈÎÂ›· Ì·ÙÈ¿ ÛÙÈ˜ ˙ˆ¤˜ ÔÏÏÒÓ ÚÔÛÊ‡ÁˆÓ.

Three families: An Iraqi Arab, an Iraqi Kurd and a Nigerian, cross paths in Istanbul where they are
stranded on their quest to migrate to a western country. In Transit tries to capture the sense of
time that is spent here waiting by focusing on their experience as they adapt to the city yet
keep a distance from the locals and establish a transient life in a district mainly populated by
domestic and foreign migrants. 

Their personal narratives about their dreams of the West, their witness accounts of other
migrants’ lives, the human smuggling stories, their relation with the locals and the police as well
as the children’s take on the indefinite wait create an intimate insight into the lives of many
displaced people. 
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∆Ô˘ÚÎ›·Turkey 2004
¢È¿ÚÎÂÈ·Running time 40

¶∞ƒ∞°ø°∏ ™∫∏¡√£∂™π∞ ∫∞π ª√¡∆∞∑
Produced, directed and edited by 

Berke Bas

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
In Transit has been screened in Rethymno,

Crete as part of the Transit Migrations
symposium in October 2004 and at the Freier

Film theater in Aarau, Switzerland as part of
the Representation of Migration Event in

December 2004.
In Transit is in the official selections of the

24th Istanbul Int’l Film festival in April 2005,
7th Thessaloniki “Images of the 21st

Century” Documentary Festival and Human
Rights Nights Film Festival in Bologna & Forli

in April 2005
It will be broadcast by Finnish YLE TV2

channel in summer 2005.
It will be screened at the Goethe Institute

Film Series on migration in June 2005.

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

InHouse projects, Berke Bas
Cihangir Cad. 24/6 

Beyoglu 34433 Istanbul, TURKEY
Tel: +90 212 292 8981
Fax:+90 212 292 8982

e-mail: berkebas@tnn.net,Dorian@tnn.net

EN ∞¡∞ª√¡∏
IN TRANSIT
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Berke Bas
™Ô‡‰·ÛÂ ¢ÈÂıÓÂ›˜ ™¯¤ÛÂÈ˜ Î·È MEDIA ÛÙËÓ ∫ˆÓÛÙ·ÓÙÈÓÔ‡ÔÏË Î·È ÙË ¡¤· ÀfiÚÎË, ·ÓÙ›ÛÙÔÈ¯·. ™˘ÓÈ‰Ú˘Ù‹˜
ÚÔÁÚ¿ÌÌ·ÙˆÓ inHouse ÛÙË ¡¤· ÀfiÚÎË ÙÔ 1998, ¤¯ÂÈ ÂÚÁ·ÛÙÂ› ˆ˜ ·Ú·ÁˆÁfi˜, ÛÎËÓÔı¤ÙË˜ Î·È ÌÔÓÙ¤Ú ÛÂ
‰È¿ÊÔÚ· ÚÔÁÚ¿ÌÌ·Ù·  ÁÈ· Ù· Media ÌÂ ÂÈÎ¤ÓÙÚˆÛË ÛÙ· ·ÙÔÌÈÎ¿ Î·È ‰ËÌfiÛÈ· ‰ÈÎ·ÈÒÌ·Ù·. ∆ÒÚ·
ÂÁÎ·ÙÂÛÙËÌ¤ÓË ÛÙËÓ ∫ˆÓÛÙ·ÓÙÈÓÔ‡ÔÏË, Â›Ó·È Ï¤ÎÙÔÚ·˜ ÌÂÚÈÎ‹˜ ··Û¯fiÏËÛË˜ ÛÙÈ˜ ¶ÔÏÈÙÈÛÙÈÎ¤˜ ™Ô˘‰¤˜ Î·È
ÛÂ ÚÔÁÚ¿ÌÌ·Ù· ·ÔÊÔ›ÙˆÓ ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ Î·È ∆ËÏÂfiÚ·ÛË˜ ÙÔ˘ ·ÓÂÈÛÙËÌ›Ô˘ Bilgi.  ÙË˜
∫ˆÓÛÙ·ÓÙÈÓÔ‡ÔÏË˜. 

∆Ô «∫·Ù¿ ÙË ÌÂÙ·ÊÔÚ¿» Â›Ó·È ÙÔ ÚÒÙÔ ÙË˜ ÓÙÔÎÈÌ·ÓÙ¤Ú ÌÂÁ¿ÏÔ˘ Ì‹ÎÔ˘˜ Û·Ó ÛÎËÓÔı¤ÙË˜.

Studied International Relations and Media Studies in Istanbul and New York, respectively.  She co-founded
inHouse projects in New York in 1998 and has worked as a producer, director and editor on various media
projects concerned especially on individual and public rights. Now located in Istanbul, she is a part-time
lecturer at the Cultural Studies and Film-TV graduate programs of Istanbul Bilgi University. In Transit is her
first feature documentary as a director.

∏ Berke Bas ÁÈ· ÙËÓ Ù·ÈÓ›· ÙË˜
¢Â‰ÔÌ¤ÓÔ˘ fiÙÈ Û˘Ó¿ÓÙËÛ· ÙÈ˜ ÔÈÎÔÁ¤ÓÂÈÂ˜ ÙÔ˘
In Transit, ¤ÁÎ·ÈÚ·, ÂÍÔÈÎÂÈÒıËÎ· ÌÂ ¤Ó· Úfi-
ÛˆÔ ÙË˜ ∫ˆÓÛÙ·ÓÙÈÓÔ‡ÔÏË˜, fi¯È ÔÏ‡ ÁÓˆ-
ÛÙfi ÛÙÔ˘˜ Î·ÙÔ›ÎÔ˘˜ ÙË˜: ·˘Ùfi ÙˆÓ ·Ú¿ÓÔ-
ÌˆÓ ÌÂÙ·Ó·ÛÙÒÓ. ∞ÎÚÈ‚Ò˜ Ï›Á· Ì¤ÙÚ· ÈÔ Î¿-
Ùˆ ·fi ÙÔ ÔÏÈÙÈÛÙÈÎfi Î·È ÂÌÔÚÈÎfi Î¤ÓÙÚÔ ÙË˜
fiÏË˜ Î·ıÈÂÚÒÓÔ˘Ó ÌÈ· ·ÚÔ‰ÈÎ‹ ˙ˆ‹ Ô˘
Î·ıÔÚ›˙ÂÙ·È ·fi ÙËÓ ·‚Â‚·ÈfiÙËÙ· Î·È ÙËÓ ·Ô-
Ú·ÙfiÙËÙ·. ∏ ∫ˆÓÛÙ·ÓÙÈÓÔ‡ÔÏË ‰ÂÓ Â›Ó·È Ô
¯ÒÚÔ˜ Ô˘ ı¤ÏÔ˘Ó Ó· ÌÂ›ÓÔ˘Ó, Â›Ó·È ·ÎÚÈ‚Ò˜
ÁÈ· ·˘ÙÔ‡˜, ÙÔ ÙÂÏÂ˘Ù·›Ô fiÚÈÔ ÁÈ· ÙËÓ ∂˘ÚÒË.
¢Â‰ÔÌ¤ÓÔ˘ fiÙÈ Û˘ÓÂÈ‰ËÙÔÔ›ËÛ· fiÙÈ ÌÂÚÈÎÔ› ÌÂ
ÙËÓ ¿ÚÓËÛË Ó· ÌÈÏ‹ÛÔ˘Ó ÙË ÁÏÒÛÛ·, ÌÂÚÈÎÔ›
Ô˘ ·ÔÊÂ‡ÁÔ˘Ó Ó· ‚ÁÔ‡Ó ‹ ÌÂÚÈÎÔ› Î·Ù·Ê‡-
ÁÔ˘Ó ÛÂ ÌÈ· ÂÎÎÏËÛ›· Ì·˙› ÌÂ ¿ÏÏÔ˘˜ ·ÏÏÔ‰·-
Ô‡˜, fiÏÔÈ ÚÔÛ·ıÔ‡Ó Ó· ·ÚÓËıÔ‡Ó ÙËÓ ·-
ÚÔ˘Û›· ÙÔ˘˜ Â‰Ò. Ÿˆ˜ ¤Ó·˜ ¯·Ú·ÎÙ‹Ú·˜ Ï¤ÂÈ,
«˙Ô˘Ó ÙÔ ·ÚfiÓ ÙË˜ ·Ó·¯ÒÚËÛË˜» 

Berke Bas about his film
As I met the families of In Transit in time I
became acquainted with a face of Istanbul not
very wellknown by its inhabitants: that of
illegal migrants. Just meters down from the
main cultural and commercial center of the
city they establish a transient life defined by
uncertainty and invisibility. Istanbul is not the
place they want to be, it is just the threshold
of Europe for them. As I filmed I realized that
some by refusing to speak the language,
some avoiding to go out or some keeping
refuge in a church among other foreigners,
were all trying to deny their presence here. As
one character says, “they are living for the
moment of departure.”  

Berke Bas
Cihangir Cad. 24/6 
Beyoglu 34433 Istanbul, Turkey
Tel: +90 212 292 8981
Fax: +90 212 292 8982
Mobile: +90 536 698 0497
e-mail:  berkebas@tnn.net OR
berkebas@aol.com

CITY/Word, 1998-99
The Word Escapes Me, 2001,.
Crossing Brooklyn, 2002, 
Parallel Trips, 2003, 
A Day for Peace, 2003, 

Critics
«ªÈ· ¯·ÚÈÙˆÌ¤ÓË Î·È Û˘ÁÎÈÓËÙÈÎ‹ Ù·ÈÓ›· ÁÈ·
ÂÎÂ›ÓÔ˘˜ Ô˘ ı¤ÏÔ˘Ó Ó· Û˘Ó·ÓÙ‹ÛÔ˘Ó ÙÔ˘˜
‰ÈÂÚ¯fiÌÂÓÔ˘˜ ·fi ÙËÓ ∫ˆÓÛÙ·ÓÙÈÓÔ‡ÔÏË» 

Fatih Ozguven, Radikal ÂÊËÌÂÚ›‰·, 8
∞ÚÈÏ›Ô˘ 2005 

«∫·Ù¿ ÙË ÌÂÙ·ÊÔÚ¿, Ô˘ Á˘Ú›ÛÙËÎÂ ÛÂ ÌÈ·
ÂÚ›Ô‰Ô ‰‡Ô ÂÙÒÓ, Â›Ó·È ÌÈ· Â˘·›ÛıËÙË
Î·Ù¿ıÂÛË ÙË˜ ·‚¤‚·ÈË˜ ·Ó·ÌÔÓ‹˜ Î·È Ô
ÚÔÛˆÚÈÓ‹ ÂÍÔÚ›· ÔÏÏÒÓ ÌÂÙ·Ó·ÛÙÒÓ ÛÙËÓ
∫ˆÓÛÙ·ÓÙÈÓÔ‡ÔÏË» 

Hasmet Topaloglu, Altyazi ÂÚÈÔ‰ÈÎfi,
∞Ú›ÏÈÔ˜ 2005.

“A graceful and touchy film for those who
want to meet the transit residents of
Istanbul.” 

Fatih Ozguven, Radikal newspaper, 
April 8, 2005

“In Transit ,which was filmed in a period of
two years , is a sensitive testimony of the
uncertain wait and the temporary exile of
many migrants in Istanbul.”

Hasmet Topaloglu, Altyazi Magazine,
April 2005.



™‡ÓÔ„ËSynopsis
ªÈ· Ù·ÈÓ›· ÙÔ˘ Rax Rinnekangas ÁÈ· ÙËÓ ÓÂ˘Ì·ÙÈÎ‹ Û‡ÁÎÚÔ˘ÛË ÙˆÓ ÂÚÁ·ÛÈÒÓ ÙË˜ ·ÁÎÔÛÌ›Ô˘
Ê‹ÌË˜ ºÈÏ·Ó‰‹˜ Û˘Óı¤ÙÔ˘ Û‡Á¯ÚÔÓË˜ ÌÔ˘ÛÈÎ‹˜ Kaija Saariaho Î·È ÙÔ˘ ÈÛ·ÓÔ‡ ÂÈÎ·ÛÙÈÎÔ‡ Î·Ï-
ÏÈÙ¤¯ÓË Nacho Angulo Î·È ÁÈ· ÌÈ· ÚÔÛ¿ıÂÈ· Ó· Á›ÓÂÈ Î·Ù·ÓÔËÙ‹ ÙÈ ·ÎÚÈ‚Ò˜ ÂÚÈ¤¯ÂÈ. Ë ·ÓıÚÒ-
ÈÓË „˘¯‹ 

√ Î‡ÎÏÔ˜ ÙÚ·ÁÔ˘‰ÈÔ‡, «∫¿ÛÙÚÔ ÙË˜ „˘¯‹˜», Ô˘ ·ÔÙÂÏÂ›Ù·È ·fi ¤ÓÙÂ Ì¤ÚË, Û‡ÓıÂÛË˜ ÙË˜
Kaija Saariaho, Ô˘ ˙ÂÈ ÛÙÔ ¶·Ú›ÛÈ, ÔÏÔÎÏËÚÒıËÎÂ ÙÔ 1995. ™ÙËÓ Ù·ÈÓ›· Ô Nacho Angulo, Ô˘ ˙ÂÈ
ÛÙË ª·‰Ú›ÙË, ¯ÚËÛÈÌÔÔÈÂ› ÂÚ›Ô˘ 15.000 ÎÔÌÌ¿ÙÈ· ÛËÌ‡‰·˜ ÁÈ· Ó· ·ÚÔ˘ÛÈ¿ÛÂÈ ÙËÓ ÂÚÌËÓÂ›·
ÙÔ˘, ÁÈ· ·˘Ùfi ÙÔÓ Î‡ÎÏÔ ÙÚ·ÁÔ˘‰ÈÔ‡. ∫·Ù¿ ÙË ‰È¿ÚÎÂÈ· ÙË˜ Ì·ÎÚÔ¯ÚfiÓÈ·˜ ‰È·‰ÈÎ·Û›·˜ ÙˆÓ ÂÚÁ·-
ÛÈÒÓ, ÙÔ Ì˘·Ïfi ÙÔ˘ ÂÚÈÏ·ÓÈ¤Ù·È ÛÙ· ÊÈÓÏ·Ó‰ÈÎ¿ ‰¿ÛË ÛËÌ‡‰ˆÓ, ÌÂ ÙÔ ÚfiÛ¯ËÌ· Ï›ÁÔ «ÙÔ ÎÔÚ›-
ÙÛÈ ÙË˜ ÛËÌ‡‰·˜», ·Ó·˙ËÙÒÓÙ·˜ ÙÔ Ì˘ıÈÎÔ‡ ˘Ô‚¿ıÚÔ˘ Î·È ÙËÓ „˘¯‹ ÙÔ˘ ‰¤ÓÙÚÔ˘ ÙË˜ ÛËÌ‡‰·˜
Î·ıÒ˜ Â›ÛË˜ Î·È ÙË˜ Û‡Ó‰ÂÛË˜ ÙË˜ Kaija Saariaho ÌÂ ·˘Ùfi ÙÔ ÓÂ˘Ì·ÙÈÎfi ÙÔ›Ô ÙË˜ ·È‰ÈÎ‹˜ ÙË˜
ËÏÈÎ›·˜.

A Rax Rinnekangas film about the spiritual encounter of the works of the world famous Finnish
modern music composer Kaija Saariaho and the Spanish visual artist Nacho Angulo, and about
an attempt to understand what the human soul contains.

The five-part song cycle, Château de l’âme (Castle of the Soul), composed by Kaija Saariaho,
living in Paris, was completed in 1995. In the film Nacho Angulo, living in Madrid, uses about 15
000 pieces of birch to produce his interpretation of this song cycle. During the long working
process his mind wanders in Finnish birch forests, in the guise of a little _birch girl_, seeking the
mythical background and the soul of the birch tree as well as Kaija Saariaho_s connection with
this spiritual landscape of her childhood.
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FinlandºÈÓÏ·Ó‰›· 2004
¢È¿ÚÎÂÈ·Running time 56’

™ÎËÓÔıÂÛ›·Director Rax Rinnekangas 
∏¯ÔÏË„›·Sound HEIKKI INNANEN

ªÔÓÙ¿˙Edited by TUULI KUITTINEN
ªÔ˘ÛÈÎ‹Music KAIJA SAARIAHO

∂ÎÙ¤ÏÂÛË ·Ú·ÁˆÁ‹˜Executive
producer NEIL HARDWICK

¶·Ú·ÁˆÁfi˜Producer PEKKA HAKO
¶·Ú·ÁˆÁ‹Production

Bad Taste Ltd. 2004

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
ñ 14.9.2004 Kiasma, Museum of Modern Art,

Helsinki (guest performance) ñ 16.9.2004
Finnish Broadcasting Company (Yle), TV1 

ñ 18.9.2004 Finnish Broadcasting Company
(Yle), TV1 ñ 18.9.2004 Kiasma, Museum of

Modern Art, Helsinki ñ 18.9.2004 Kiasma,
Museum of Modern Art, Helsinki 

ñ 18.12.2004 Galeria Almirante, Madrid
ñ 30.12.2004 Finnish Broadcasting Company

(Yle), Teema Channel ñ 5.1.2005 Galeria
Almirante, Madrid ñ 14.2.2005 Cinema et

realite Festival, Athens ñ The Finnish
Broadcasting Company has selected Château

de l’âme to take part into the art
documentary series at Banf Festival 2005.

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

Bad Taste Ltd., Rax RinneKangas
c/o Pekka Hako, Rahapajankatu 3 C 19,

00160 Helsinki, Finland
Tel: +358-50-585 3663

E-mail: pekka.hako@welho.com

∆√ ∫∞™∆ƒ√ ∆∏™ æÀÃ∏™
Château de l’âme – Castle of the Soul
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Rax Rinnekangas 
√ Rax Rinnekangas (ÁÂÓ. 1954) Â›Ó·È ºÈÏ·Ó‰fi˜ ÊˆÙÔÁÚ¿ÊÔ˜, Û˘ÁÁÚ·Ê¤·˜ Î·È ÛÎËÓÔı¤ÙË˜ Ù·ÈÓÈÒÓ, Ô˘
ÚÔÛ·ıÂ›, ÛÙÔ ¤ÚÁÔ ÙÔ˘, Ó· ·ÓÙÈÌÂÙˆ›ÛÂÈ ÙËÓ Ú·ÁÌ·ÙÈÎfiÙËÙ· ˆ˜ ÚÂ·ÏÈÛÙÈÎ‹ Î·È, Û˘Á¯ÚfiÓˆ˜ Î·È ˆ˜
˘ÂÚÚÂ·ÏÈÛÙÈÎ‹ ÔÈfiÙËÙ·. ∆· ÎÂÓÙÚÈÎ¿ ı¤Ì·Ù¿ ÙÔ˘ Â›Ó·È Ë ÌÓ‹ÌË ÙÔ˘ ·ÚÂÏıfiÓÙÔ˜ Ì·˜ Î·È Ô ¿ÓıÚˆÔ˜ ÛÙÔ
ÓÂ˘Ì·ÙÈÎfi Î·È Ê˘ÛÈÎfi ‰È¿ÛÙËÌ¿ ÙÔ˘. √ Rinnekangas ¤¯ÂÈ ‰ËÌÔÛÈÂ‡ÛÂÈ ¿Óˆ ·fi Â›ÎÔÛÈ ¤ÚÁ·: ‚È‚Ï›·
ÊˆÙÔÁÚ·ÊÈÒÓ, Ì˘ıÈÛÙÔÚ‹Ì·Ù·, ‰ÈËÁ‹Ì·Ù· Î·È ‰ÔÎ›ÌÈ·. Œ¯ÂÈ Î¿ÓÂÈ ‰È¿ÊÔÚ· ÓÙÔÎÈÌ·ÓÙ¤Ú,
Û˘ÌÂÚÈÏ·Ì‚·ÓÔÌ¤ÓˆÓ ÙˆÓ Ù·ÈÓÈÒÓ ÁÈ· ÙÈ˜ ÂÈÎ·ÛÙÈÎ¤˜ Ù¤¯ÓÂ˜, ÙÈ˜ Â˘Úˆ·˚Î¤˜ ÌÂÈÔÓfiÙËÙÂ˜ Î·È ÙËÓ Î·Ù¿ÛÙ·ÛË
ÛÙ· µ·ÏÎ¿ÓÈ·. Œ¯ÂÈ Ú·ÁÌ·ÙÔÔÈ‹ÛÂÈ ¿Óˆ ·fi Û·Ú¿ÓÙ· È‰ÈˆÙÈÎ¤˜ ÂÎı¤ÛÂÈ˜ ÛÙË ºÈÓÏ·Ó‰›· Î·È ÛÙÔ ÂÍˆÙÂÚÈÎfi
ÛÂ Ì¤ÚË fiˆ˜ ÙÔ ªÓËÌÂ›Ô ÙˆÓ ¶ÂÛfiÓÙˆÓ Î·È ÙÔ ªÔ˘ÛÂ›Ô ÙÔ˘ Sachsenhausen ÛÙÔ µÂÚÔÏ›ÓÔ ÙÔ 2003 Î·È ÛÙÔ
∂ıÓÈÎfi ªÔ˘ÛÂ›Ô ∫¤ÓÙÚÔ ÙˆÓ ∆Â¯ÓÒÓ µ·Û›ÏÈÛÛ· ™ÔÊ›·, ª·‰Ú›ÙË 2003.

Rax Rinnekangas (b. 1954) is a Finnish photographer, writer and film-maker, who strives, in his work, to
encounter reality as a realistic and, at the same time, a surrealistic quality. His central themes are the
memory of our past and the human being in his spiritual and physical space. Rinnekangas has published
over twenty works: books of photographs, novels, short stories and essays. He has made several
documentary films, including films about the visual arts, European minorities and the situation in the
Balkans. He has held over forty private exhibitions in Finland and abroad; in places such as Memorial Place
and the Museum of Sachsenhausen, Berlin 2003 and Museo Nacional Centro de Arte Reina Sofia, Madrid
2003.

Kƒπ∆π∫∂™CRITICS
«√ Rax Rinnekangas ¤¯ÂÈ ‰ËÌÈÔ˘ÚÁ‹ÛÂÈ ¤Ó· ÂÍ·ÈÚÂÙÈÎ¿ ·ÓÙ·ÁˆÓÈÛÙÈÎfi ÓÙÔÎÈÌ·ÓÙ¤Ú ÁÈ· ÙËÓ Û¯¤ÛË Ô˘ ˘¿Ú¯ÂÈ ÌÂÙ·Í‡ ‰‡Ô
Î·ÏÏÈÙÂ¯ÓÒÓ Ô˘ ‰ÂÓ ¤¯ÂÈ ÔÙ¤ Ú·ÁÌ·ÙÈÎ¿ Û˘Ó·ÓÙ‹ÛÂÈ Ô ¤Ó·˜ ÙÔÓ ¿ÏÏÔ». 
«ŸÙ·Ó Ë ÌÔ˘ÛÈÎ‹ ÙÔÓ›˙ÂÙ·È, Û˘Ó‰˘¿˙ÂÙ·È ¤ÍÔ¯· ÌÂ ÙËÓ ÔÙÈÎ‹ ¤ÎÊÚ·ÛË». 
«™ÙÔ ∫¿ÛÙÚÔ ÙË˜ „˘¯‹˜, ÔÈ ÊfiÚÌÂ˜ ÙˆÓ ÙÂ¯ÓÒÓ Û˘Ó·ÓÙÈÔ‡ÓÙ·È Î·È Û˘Ó˘¿Ú¯Ô˘Ó ÌÂ ¤Ó·Ó ÔÏ‡ Ú·ÁÌ·ÙÈÎfi Î·È ·Ùfi ÙÚfiÔ».

“Rax Rinnekangas has created an exceptionally compelling documentary about the connection which exists between
two artists who have never actually met one another.”
”When the music is highlighted, it is superbly blended into the visual expression.”
”In Castle of the Soul, artforms meet and coexist in a very real and tangible way.”

√ Rax RinneKangas 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘ 
∏ Ù·ÈÓ›· ·ÂÈÎÔÓ›˙ÂÈ ÙË Û‡ÁÎÚÔ˘ÛË ‰‡Ô Î·ÏÏÈ-
ÙÂ¯ÓÒÓ ÛÂ ¤Ó·Ó ¯ÒÚÔ Ô˘ ‰È·ÛÙ·˘ÚÒÓÔÓÙ·È Ù·
Û‡ÓÔÚ· ‰È·ÊÔÚÂÙÈÎÒÓ ÔÏÈÙÈÛÌÒÓ. ™Â ·˘Ùfi
ÙÔÓ ¯ÒÚÔ, Ë ·ÊÂÙËÚ›· ÙÔ˘ Nacho Angulo ÁÈ·
ÙËÓ ÂÍ¤ÏÈÍË ÙÔ˘ ¤ÚÁÔ˘ ÙÔ˘, Ô˘ ‚·Û›˙ÂÙ·È ÛÙË
Û‡Á¯ÚÔÓË ÌÔ˘ÛÈÎ‹, Â›Ó·È ·ÎfiÌ· ÌÈ· ‚·ıÈ¿
ÚÔÛˆÈÎ‹ ıÏ›„Ë Ô˘ ··ÈÙÂ› ÙËÓ Â‡ÚÂÛË ÙÔ˘
ÂÚÈÂ¯ÔÌ¤ÓÔ˘ ÙÔ˘ Î¿ÛÙÚÔ˘ ÙË˜ „˘¯‹˜.

Rax RinneKangas about his film
The film depicts the encounter of two artists
in a space crossing the borders of different
cultures. In this space, Nacho Angulo’s
starting point for his working process, based
on modern music, is also a deep personal
grieving that necessitates finding the
contents of the castle of the soul.

Rax Rinnekangas 
Bad Taste Ltd.
c/o Pekka Hako, Rahapajankatu 3 C 19,
00160 Helsinki, Finland
+358-50-585 3663
pekka.hako@welho.com

ºÈÏÌÔÁÚ·Ê›·Filmography
2000 The Children of Another God, 

God’s Jester – Luis Bu_uel, 
2001 From Eternal World – the Art of Elvi

Maarni, Emma – Sculptor Kain
Tapper’s restlessness 

2002 Yevgeny’s Love, 
2003 The Last Bird Master K and His School

Agon’s Land
2004 The Mystery of Peasant Lalli Château

de l’âme Gryta Villa Mairea – a house
under the pines



™‡ÓÔ„ËSynopsis
™Ù· ÌÂÁ¿Ï· Ê·Ú¿ÁÁÈ· ÙÔ˘ ÎÚ¿ÙÔ˘˜ Morelos, ÛÙËÓ Cuernavaca ÙÔ˘ México, ¤Ó·˜ ·Ï·Èfi˜ ·ÁÁÂÈÔ-
Ï¿ÛÙË˜, ·ÁˆÓ›˙ÂÙ·È Ó· Û˘ÓÙËÚ‹ÛÂÈ ÙÔ ÂÌfiÚÈÔ ÙÔ˘ Î·È ÙËÓ ·Ú¿‰ÔÛ‹, ·Ú¿ ÙËÓ ÂÈÎÂ›ÌÂÓË ÔÈÎÔ-
ÏÔÁÈÎ‹ ˙ËÌ›· Ô˘ ÂÈÛ‚¿ÏÏÂÈ ÛÈˆËÏ¿ ÛÙËÓ ÂÚÈÔ¯‹. 

™ÙÔ ‰ÚfiÌÔ ÙÔ˘, ÛÎÔÓÙ¿ÊÙÂÈ ÛÂ ¤Ó· Ì·Ú·˙ˆÌ¤ÓÔ ÎÔÚ›ÙÛÈ, ÌÂÙ·Í‡ ÙˆÓ ·ÔÚÚÈÌÌ¿ÙˆÓ Î·È ÙˆÓ Â-
ÚÂÈ›ˆÓ. 

°›ÓÂÙ·È Ë ÌfiÓË ÂÏ›‰· ÙÔ˘ ‚ÈÔÙ¤¯ÓË ÛÙÔ Ó· ÌÂÙ·‰ÒÛÂÈ ÙÔ ÂÌfiÚÈfi ÙÔ˘ Î·È Ó· Á›ÓÂÈ ¤Ó· Û‡Ì‚Ô-
ÏÔ ÙË˜ Û˘Ó¤¯ÂÈ·˜ ÙË˜ ·Ú¿‰ÔÛË˜.

In the great ravines of the State of Morelos, in Cuernavaca, México, an old potter struggles to
preserve his trade and tradition in spite of the imminent ecological damage that silently invades
the region. 

On his way, he stumbles with a languishing girl among garbage and rubble. 
She becomes the craftsman’s only hope for him to transmit his trade and a symbol of the

continuity of tradition. 
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ªÂÍÈÎfiMexico 2004
¢È¿ÚÎÂÈ·Running time 23’

µÔËıfi˜ ÛÎËÓÔı¤ÙËAssistant director
Jose Luis Barajas

¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜
Cinematography Alejandor Mejia

ªÔÓÙ¿˙Edited Roberto Canales
Mo˘ÛÈÎ‹Music Jose Manuel Aguilera.

∞Ê‹ÁËÛËNarration Bartolome Cruz
∂ÚÂ˘Ó·Research Guadalupe Torres

™ÂÓ¿ÚÈÔScript Guadalupe Torres
∏¯ÔÏË„›·Sound: Rojan Meca

∂ÎÙ¤ÏÂÛË ·Ú·ÁˆÁ‹˜Executive
producer Mario Granillo

¶·Ú·ÁˆÁfi˜Producer Roberto Canales
Production Coordination Gilia Gonzales

∞¶√ ∆∏ ™∫√¡∏ ™∆∏ °∏
FROM DUST TO EARTH
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Roberto Canales
√ Roberto Canales ÁÂÓÓ‹ıËÎÂ ÛÙÔ ªÂÍÈÎfi, ÁÈÔ˜ ÂÓfi˜ ∫ÔÏÔÌ‚È·ÓÔ‡ ·Ù¤Ú· Î·È ÌÈ·˜ ¶ÂÚÔ˘‚È·Ó‹˜ ÌËÙ¤Ú·˜.
™Ô‡‰·ÛÂ  ∂ÈÎÔÈÓˆÓÈ·Î¤˜ ∂ÈÛÙ‹ÌÂ˜ ÛÙÔ Tec de ªonterey Î·È ÂÈ‰ÈÎÂ‡ÙËÎÂ ÛÙËÓ  ·Ú·ÁˆÁ‹ ÓÙÔÎÈÌ·ÓÙ¤Ú ÛÙËÓ
Escuela Internacional de Cine À Television ÛÙËÓ ∫Ô‡‚·. ∂›Ó·È Ô È‰Ú˘Ù‹˜ Î·È Ô  ‰ÈÂ˘ı˘ÓÙ‹˜ ÙÔ˘
ÔÙÈÎÔ·ÎÔ˘ÛÙÈÎÔ‡ Î¤ÓÙÚÔ˘ Î·Ù¿ÚÙÈÛË˜ «ro75 Training Centerò», ÛÙËÓ fiÏË ÙÔ˘ ªÂÍÈÎÔ‡. ∫·Ù¿ ÙË ‰È¿ÚÎÂÈ·
ÙˆÓ ÚÔËÁÔ‡ÌÂÓˆÓ ÂÙÒÓ, ¤¯ÂÈ ÂÈ‰ÈÎÂ˘ÙÂ› ÛÙËÓ ·Ú·ÁˆÁ‹ „ËÊÈ·ÎÒÓ ÙËÏÂÔÙÈÎÒÓ Î·È Ù· ÂÈÚ·Ì·Ù›˙ÂÙ·È ÛÂ
‰È·ÊÔÚÂÙÈÎ¿ ·ÊËÁ‹Ì·Ù· ¯ÚËÛÈÌÔÔÈÒÓÙ·˜ ·˘Ùfi ÙÔ ÂÚÁ·ÏÂ›Ô.

Roberto Canales was born in Mexico, son of a Colombian father and a Peruvian mother. He studied
Communication Sciences at the Tec de Monterrey and specialized in Documentary Production in the Escuela
Internacional de Cine y Television en Cuba. He is the founder and the current director of the audiovisual
training center  “ro75 Training Centerò”, in Mexico City. During the past years, he has specialized in digital
video production and experiments with diverse narratives using this tool.

√ Roberto Canales 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
∏ Ù·ÈÓ›· Â›Ó·È ÌÈ· ÎÚ·˘Á‹ ÁÈ· ÙÔ˘˜ ªÂÍÈÎ·ÓÔ‡˜
Ô˘ ‰ÂÓ ¤¯Ô˘Ó  ÔÈÎÔÏÔÁÈÎ‹ Û˘ÓÂ›‰ËÛË, ÁÈ· ÙÈ˜
¿ÌÂÛÂ˜ ÂÈÙÒÛÂÈ˜ Ô˘ ·˘Ùfi ¤¯ÂÈ ¿ÌÂÛ· ÛÙË
Ê‡ÛË, ÌÂ ÙË ÌfiÏ˘ÓÛË ÙÔ˘ ÓÂÚÔ‡, ÙË˜ ÁË˜ Î·È ÙË˜
·ÙÌfiÛÊ·ÈÚ·˜. ÃˆÚ›˜ Î·Ó Ó· ÙÔ ·Ú·ÙËÚÔ‡Ó, ¤-
¯Ô˘Ó ı¤ÛÂÈ ÛÂ Î›Ó‰˘ÓÔ ÙËÓ ˘ÁÂ›· ÙË˜ ÂÚÈÔ¯‹˜,
Ô˘ ÌÂ ÙÔ ¯ÒÌ· ÙË˜ Û˘Ó¤‚·ÏÂ ÛÙËÓ Ú·ÎÙÈÎ‹
ÌÈ·˜ ·Ú¯·›·˜ ·Ú¿‰ÔÛË˜. ™Â ·˘Ùfi ÙÔ ÛÎËÓÈÎfi,
¤Ó·˜ ·fi ÙÔ˘˜ Ï›ÁÔ˘˜ ·ÁÁÂÈÔÏ¿ÛÙÂ˜ Ô˘ Û˘ÓÂ-
¯›˙ÂÈ ÙÔ ÂÌfiÚÈÔ, ·ÁˆÓ›˙ÂÙ·È Ó· Û˘ÓÙËÚ‹ÛÂÈ ·˘-
Ù‹Ó ÙËÓ Ù¤¯ÓË Î·È ÔÓÂÈÚÂ‡ÂÙ·È Ó· Û˘Ì‚¿ÏÂÈ ÁÈ·
Ó· ÛÒÛÂÈ ÙÈ˜ ·Ú·‰fiÛÂÈ˜ Ô˘ ¤¯Ô˘Ó ÁÂÓÓËıÂ›
ÛÂ ·˘Ùfi ÙÔ ¤‰·ÊÔ˜, ÒÛÙÂ Ó· ˙‹ÛÔ˘Ó ÁÈ· ¿ÓÙ·. 

¡· ·Ê‹ÛÂÈ ÙÈ˜ ·Ú·‰fiÛÂÈ˜ Ó· Âı¿ÓÔ˘Ó Â›-
Ó·È ÌÈ· ÔÏÈÙÈÛÙÈÎ‹ Î·È ÎÔÈÓˆÓÈÎ‹ ˙ËÌ›· Ô˘ ¤-
¯ÂÈ ÂÈÙÒÛÂÈ˜ ¿ÌÂÛ· ÛÙÔ ·˘ıÂÓÙÈÎfiÙÂÚÔ ÎÔÌ-
Ì¿ÙÈ ÌÈ·˜ ·ÓıÚÒÈÓË˜ ‡·ÚÍË˜. 

Roberto Canales about his film
From dust to earth is an alert cry for Mexicans
who do not have an ecological consciousness,
affecting nature directly by polluting water,
earth and the atmosphere. Without even
noticing, they have endangered the health of
this area that with its soil contributed to the
practice of a most ancient tradition. In this
scenery, one of the few potters that continues
with the trade, struggles to preserve this craft
and dreams of contributing to save the
traditions born in this land, so they will live
forever. Letting traditions die is a cultural and
social damage that directly affects the most
authentic part of a human being. This is why I
consider it necessary to jut out the importance
of this area in the State of Morelos, and send a
message to the farthest communities of the
world.

Roberto Canales
Chilpancingo  133 int 10 Col Roma Sur.
México D.F. CP. 06760
MEXICO 
+ 52 (55) 85 90-6129
+ 52 (55) 55 64-3102
roberto@ro75.com

ºÈÏÌÔÁÚ·Ê›·Filmography
2001 El amigo Emeles
2001 Fuga Defena
2003 Animal en Extincion
2004 Por los que siguen
2004 Cuentos de Amor y Hadas
2004 Tzunami



™‡ÓÔ„ËSynopsis
∞˘Ùfi Â›Ó·È ‚ÔÚÂÈÔ‰˘ÙÈÎ¿ ÙÔ˘ ∂˘Úˆ·˚ÎÔ‡ ÙÌ‹Ì·ÙÔ˜ ÙË˜ ƒˆÛ›·˜ - ∫·ÚÂÏÈ·Ófi˜ ÈÛıÌfi˜. √È ºÈÓÏ·Ó-
‰Ô› ·ÔÎ·ÏÔ‡Ó ·˘Ù‹ ÙËÓ ÂÚÈÔ¯‹, ¡fiÙÈ· ºÈÓÏ·Ó‰›·. ∫·È ÔÈ ƒÒÛÔÈ ÂÈÛÙ‹ÌÔÓÂ˜ ·ÔÎ¿ÏÔ˘Ó ·˘Ù‹Ó
ÙËÓ Ê˘ÛÈÎ‹ ˙ÒÓË ¡fiÙÈÔ taiga. ∞˘Ùfi ÙÔ ÂÎÙÂÓ¤˜ ¤‰·ÊÔ˜ Ô˘ Î·Ï‡ÙÂÙ·È ·fi ÏÔ‡ÛÈ· Î·È ‰È¿ÊÔÚ·
‰¿ÛË, Û˘ÛÙ‹Ì·Ù· ÏÈÌÓÒÓ Î·È ÔÙ¿ÌÈ·. ¶ÔÏÏ¿ ‰È·ÊÔÚÂÙÈÎ¿ ˙Ò· Î·È Ô˘ÏÈ¿,  „¿ÚÈ· Î·È  ¤ÓÙÔÌ·
Î·ÙÔÈÎÔ‡Ó ÛÂ ·˘Ùfi ÙÔ ¤‰·ÊÔ˜, ÁÈ·Ù›  ÁÈ ·˘Ù¿ Ô ıfiÏÔ˜ ÙÔ˘ ‰¿ÛÔ˘˜ ¯ÚËÛÈÌÂ‡ÂÈ ˆ˜  ÚÔÛÙ·Û›· ÂÓ¿-
ÓÙÈ· ÛÙÈ˜ ·ÂÈÏ¤˜ ÙÔ˘ ÔÏÈÙÈÛÌÔ‡. ŒÓ· Û‡ÛÙËÌ· ÙˆÓ ÏÈÌÓÒÓ Racovye Â›Ó·È ‚Ú›ÛÎÂÙ·È ÛÂ ·˘Ùfi ÙÔ ¤-
‰·ÊÔ˜, Î·È ÛÙÔÓ ·ÈÒÓ· 19, fiÙ·Ó ·˘Ùfi˜ Ô ¯ÒÚÔ˜ ·Ó‹ÎÂ ÛÙËÓ ºÈÓÏ·Ó‰›·, ·˘Ù¤˜ ÔÈ Ï›ÌÓÂ˜ ÂÚÈÏ‹-
ÊıËÎ·Ó ÛÙÔÓ ·ÚÈıÌfi ÙˆÓ ÏÈÌÓÒÓ ÙÔ˘ ÚÒÙˆÓ Ô˘ÏÈÒÓ ÙË˜ ∂˘ÚÒË˜.

∞˘Ùfi Â›Ó·È ÌÈ· „˘¯·ÁˆÁÈÎ‹ ÙÔÔıÂÛ›· ÁÈ· Ù· ˘‰Úfi‚È· Ô˘ÏÈ¿ Ô˘ ÌÂÙ·Ó·ÛÙÂ‡Ô˘Ó Î·Ù¿ Ì‹-
ÎÔ˜ ÙË˜ ÕÛÚË˜ ı¿Ï·ÛÛ·˜ - µ·ÏÙÈÎ‹˜  ı¿Ï·ÛÛ·˜ Ô˘ Â›Ó·È ‰È·‰ÚÔÌ‹ ÌÂÙ·Ó¿ÛÙÂ˘ÛË˜ ÁÈ· (¯‹ÓÂ˜,
¿ÈÂ˜, Î‡ÎÓÔÈ, Î.Ï....) ¶ÂÚ›Ô˘ 150 Â›‰ÔÈ Ô˘ÏÈÒÓ Û˘Ó·ÓÙÈÔ‡ÓÙ·È  ÛÙÈ˜ ÊˆÏÈ¤˜ ÙÔ˘˜ Î·È ÌÂÙ·Ó·-
ÛÙÂ‡Ô˘Ó. ∫·È ÙÒÚ· ·˘Ù¤˜ ÔÈ ÚÂ˙¤Ú‚Â˜ ‚Ú›ÛÎÔÓÙ·È Î¿Ùˆ ·fi ÙËÓ ÚÔÛÙ·Û›· ÙˆÓ ÚˆÛÈÎÒÓ ÓfiÌˆÓ.
∞ÏÏ¿ ÙÔ ¤‰·ÊÔ˜ ÙË˜ ·Ó›‰·˜ Á‡Úˆ ·fi ÙÈ˜ Ï›ÌÓÂ˜ ÛÙÂÓÂ‡ÂÈ Û˘ÓÂ¯Ò˜ Î·È «Ô ¶·Ú¿‰ÂÈÛÔ˜ ÙˆÓ ¶Ô˘-
ÏÈÒÓ» Â›Ó·È Î¿Ùˆ ·fi ÙËÓ ·ÂÈÏ‹ ÙË˜ ÂÍ·Ê¿ÓÈÛË˜.

This is Northwest of the European part of Russia – Karelian isthmus. Finish people call this place
Southern Finland. And Russian scientists called this natural zone a Southern taiga. This
extensive territory covered with rich and various woods, systems of lakes and rivers.

A lot of different animals and birds, fishes and insects inhabit this territory, for them canopy
of the forest serves as protection against threats of the civilization. 

A system of Racovye lakes is situated in this territory, and in the 19 century, when it was
Finland, this lakes was included into number of the first bird's lakes of Europe. This is
recreational place for the waterfowl migrating  along the White Sea- Baltic Sea migration route
(geese, ducks, swans, etc.) About 150 species of birds meets on nesting and migrations.

And now these reserved places under protection of the Russian laws. But the territory of
fauna around the lakes is constantly narrowed and "the Birds` paradise" is under threat of
disappearance.
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ƒˆÛ›·Russia 2004
¢È¿ÚÎÂÈ·Running time 21ã

™ÎËÓÔıÂÛ›·Director 
KONSTANTIN SIROTININ

¶·Ú·ÁˆÁ‹Production
Studio "ROSSIA-FILM-TRANZIT"

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
November 2004 – "WILDLIFE VAASA"

Finland (Finalist)

O ¶∞ƒ∞¢∂π™√™ ∆ø¡ ¶√À§πø¡
A BIRDS’ PARADISE
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√ Konstantin Sirotinin
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘ 
ÃÚfiÓÈ· ÚÈÓ, ·˘Ùfi ÙÔ Û‡ÛÙËÌ· ÙˆÓ ÏÈÌÓÒÓ
ÛÙÔÓ ∫·ÚÂÏÈ·Ófi ÈÛıÌfi, ÔÓÔÌ¿ÛÙËÎÂ «¶·Ú¿‰ÂÈ-
ÛÔ˜ ÙˆÓ ¶Ô˘ÏÈÒÓ», ‹Ù·Ó ÌÈ· ·fi ÙÈ˜ ÚÒÙÂ˜ Ï›-
ÌÓÂ˜ ¶Ô˘ÏÈÒÓ ÛÙËÓ ∂˘ÚÒË. ∂Ï›˙ˆ fiÙÈ Ù·
Ô˘ÏÈ¿ ‰ÂÓ ı· ÂÙ¿ÍÔ˘Ó ÌÂÙ¿ ·fi ·˘Ù¤˜ ÙÈ˜ ÙÔ-
ÔıÂÛ›Â˜, ÎÔÈÙ¿˙ÔÓÙ·˜ ıÏÈ‚ÂÚ¿ ÚÔ˜ Ù· Î¿Ùˆ. 

Konstantin Sirotinin about his film
A long  time  ago  this system of  lakes on
Karelian isthmus was  called "A Birds`
Paradise", it was  one  of the first  Birds`  Lake
in  Europe. I hope that birds will not fly past
these places, sadly looking down.

Konstantin Sirotinin
Nikolskaya pl. 6-11, 
St.Petersburg 190068, RUSSIA
+7 812 9737474, +7 911 9926969
film_tranzit@km.ru



™‡ÓÔ„ËSynopsis
∆Ô º˘ÛÈÎfi ¿ÚÎÔ «Lonjsko polje» Â›Ó·È Ë ÌÂÁ·Ï‡ÙÂÚË Ramsar ÂÚÈÔ¯‹ ÛÙËÓ ∫ÚÔ·Ù›·. π‰Ú‡ıËÎÂ ÙÔ
1998. ∂ÎÂ› ˙Ô˘Ó, ÂÚÈÛÛfiÙÂÚ· ·fi 230 ‰È·ÊÔÚÂÙÈÎ¿ Â›‰Ë Ô˘ÏÈÒÓ. 

∆Ô ¿ÚÎÔ ¤¯ÂÈ ‰‡Ô ÛËÌ·ÓÙÈÎ¤˜ ÂÚÈÔ¯¤˜: ÙÔ: Cigoc - ÙÔ ÚÒÙÔ ∂˘Úˆ·˚Îfi ¯ˆÚÈfi ÂÏ·ÚÁÒÓ Î·È
ÙÔ Krapje – ¯ˆÚÈfi ·Ú·‰ÔÛÈ·Î‹˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜. ∆Ô º˘ÛÈÎfi ¿ÚÎÔ «Lonjsko polje», Â›Ó·È ‰È¿ÛË-
ÌÔ ÛÙËÓ ∂˘ÚÒË, ÂÂÈ‰‹ ÔÈ ¿ÓıÚˆÔÈ ÙË˜ ÂÚÈÔ¯‹˜, ˙Ô˘Ó ·ÎfiÌ· ÛÙÔ ¤ÏÔ˜, ÛÂ ·ÚÌÔÓ›· ÌÂ ÙË Ê‡-
ÛË. 

∏ Ù·ÈÓ›· ·ÚÔ˘ÛÈ¿˙ÂÈ, ÛÂ Ì›· ÌÔÓÔ‹ÌÂÚË ·ÚÔ˘Û›·ÛË, ÙÈ Û˘Ì‚·›ÓÂÈ ÛÙÔ ¤ÏÔ˜ ÛÙË ‰È¿ÚÎÂÈ· Â-
Ófi˜ ¯ÚfiÓÔ˘, ÌÂ fiÏÂ˜ ÙÈ˜ ·ÏÏ·Á¤˜ ‰Ú·ÛÙËÚÈÔÙ‹ÙˆÓ ·ÓıÚÒˆÓ Î·È ˙ÒˆÓ ÛÙÔ ÂÚÈ‚¿ÏÏÔÓ. 

E›Ó·È ¯ˆÚ›˜ ÎÂ›ÌÂÓÔ, ÌÔÚÂ›ÙÂ Ó· ·ÎÔ‡ÛÂÙÂ ÌfiÓÔ ÙÔ˘˜ ‹¯Ô˘˜ ÙÔ˘ ¤ÏÔ˘˜ Î·È ·Ú·‰ÔÛÈ·Î¿ ÙÚ·-
ÁÔ‡‰È· ÙË˜ ÂÚÈÔ¯‹˜.

Nature Park "Lonjsko polje" is biggest ramsar site in Croatia. It was founded at 1998. 
More than 230 different species of birds live there. Park has two important sites : Cigoc – the

first European stork village and Krapje – architectural heritage village. 
Nature Park "Lonjsko polje" is famous in Europe because local people are still living in the

swamp in harmony with nature.
Film shows, with one day impression, what happens in a swam during a year, with all

changes of people and animales activity in environment. 
Film is without text, you can hear only sounds of swamp and traditional song from the area.
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∫ÚÔ·Ù›·Croatia 2004
¢È¿ÚÎÂÈ·Running time 19ã

™ÎËÓÔıÂÛ›·Director BORIS KRSTINIC
¶·Ú·ÁˆÁ‹Production Applaudo Grupa

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

GORAN GUGIC, the director
THE PUBLIC INSTITUTION LONJSKO POLJE

NATURE PARK
TRG KRALJA PETRA SVACICA BB, 44 324

JASENOVAC
CROATIA

+ 385 44 672 080
+ 385 44 672 080

ªπ∞ ª∂ƒ∞ ™∞¡ ∂¡∞™ Ãƒ√¡√™
A DAY LIKE A YEAR, NATURE PARK «LONJSKO POLJE»
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Boris Krstinic
√ Boris Krstinic ÁÂÓÓ‹ıËÎÂ ÙÔ 1952, ÛÙÔ ∑¿ÁÎÚÂÌ ÙË˜ ∫ÚÔ·Ù›·˜,. fiÔ˘ ˙ÂÈ. ∂›Ó·È Â·ÁÁÂÏÌ·Ù›·˜ ÊˆÙÔÁÚ¿ÊÔ˜
Î·È ·Ú·ÁˆÁfi˜ Ù·ÈÓÈÒÓ. ∫·Ù¿ ÙË ‰È¿ÚÎÂÈ· ÙË˜ ··Û¯fiÏËÛ‹˜ ÙÔ˘, ¤¯ÂÈ ÔÏÏ¤˜ ‰ÈÂıÓÂ›˜ ÂÎı¤ÛÂÈ˜ Î·È ‚È‚Ï›·, ÌÂ
‰ÈÂıÓÂ›˜ ‰È·ÎÚ›ÛÂÈ˜. ∂›Ó·È ÂÈ‰ÈÎfi˜ ÛÙË ÊˆÙÔÁÚ¿ÊËÛË ÙË˜ Ê‡ÛË˜ Î·È ÛÙË ÛÎËÓÔıÂÛ›·.

Boris Krstinic was born in Zagreb, Croatia, in 1952. where he live. He is profesionall photographer and
filmmaker. During his working time he has many international exibitions and books, with international
awards. He is a specialist in a nature photography and filmmaking.

√ Boris Krstinic ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
°ÂÓÓ‹ıËÎ· ÛÙÔ ∑¿ÁÎÚÂÌ, fiÔ˘ Ô ÔÙ·Ìfi˜
Sava Ú¤ÂÈ ÓfiÙÈ·. Ÿˆ˜ ¤Ó· ·È‰›, ÍÔ‰Â‡ˆ ·ÚÎÂ-
Ùfi ¯ÚfiÓÔ, ÛÙÈ˜ ·ÎÙ¤˜ ÙÔ˘ ÔÙ·ÌÔ‡, fiÔ˘ ‰È·-
ÛÎÂ‰¿˙ˆ ÌÂ ÙËÓ ‚ÈÔÔÈÎÈÏfiÙËÙ· ÙˆÓ ÂÏÒÓ. ∞˘-
Ù‹ Ë ˙ˆ‹ ÂÍ·Ê·Ó›˙ÂÙ·È ÌÂ ÙËÓ ·ÛÙÈÎÔÔ›ËÛË.
∞ÏÏ¿, ÌfiÓÔ 100 ¯ÈÏÈfiÌÂÙÚ· ÓÔÙÈfiÙÂÚ·, ‚Ú‹Î·
¤Ó·Ó ¿ÏÏÔ Ê˘ÛÈÎfi ·Ú¿‰ÂÈÛÔ fiÔ˘ Ù· ˙Ò· Î·È
ÔÈ ¿ÓıÚˆÔÈ, ˙Ô˘Ó ·ÎfiÌ· ÛÂ ·ÚÌÔÓ›·. ªÂÙ·-
Ê¤Úˆ ÙËÓ ÂÓÙ‡ˆÛ‹ ÌÔ˘ ÂÎÂ›, ÛÙÔÓ ¿ıÈÎÙÔ ·-
Ú¿‰ÂÈÛÔ Lonjsko polje. 

∆Ô fiÓÂÈÚfi ÌÔ˘ ‚Á‹ÎÂ ·ÏËıÈÓfi ÌÂÙ¿ ·fi Û·-
Ú¿ÓÙ· ¯ÚfiÓÈ· Î·È ‚Ú‹Î· ÙÔÓ ÙfiÔ ·fi fiÔ˘
ÌÔÚÒ Ó· Û˘ÏÏ¤Íˆ ÂÈÎfiÓÂ˜ ·fi ÙÔÓ ÎfiÛÌÔ
Ô˘ ÂÍ·Ê·Ó›˙ÂÙ·È.

Boris Krstinic about his film
I was born in Zagreb, where river Sava flows to
the south. Like a child I spend a lots of time on
river shores where I  enjoyed myself in
swamps biodiversity. That life is disappearing
with urbanization. But, only 100 kilometers to
the south I found another nature paradise
where animals and people stil l  l ive in
harmony. I transfer my impression there, in
untouched paradise Lonjsko polje. 

My dream came thru after forty years, and I
found the place where I can collect pictures
from the disappearing world.

APPLAUDO GRUPA,
production studio
Kresimirov trg 4, 10 000 Zagreb
CROATIA
+ 385 1 46 55 304, + 385 98 207 354
+ 385 1 46 55 304
boris.krstinic@applaudo.com

ºÈÏÌÔÁÚ·Ê›·Filmography
Getting the sky
ECO ECHO 
Fields of death 
Berak», 
Kostajnica
The boy who rushed
One view
Vani_ta
The land of desert falcon
Dubrovnik – the city of measure
Slaves of the 21st century



™‡ÓÔ„ËSynopsis
™ÙÈ˜ 2 ¢ÂÎÂÌ‚Ú›Ô˘ ÙÔ˘1984, Ë ·ÂÏÂ˘ı¤ÚˆÛË ÙÔ˘ ‰ËÏËÙËÚÈÒ‰Ô˘˜ ·¤ÚÈÔ˘ methil isocynate ·fi
ÙÈ˜ ÂÁÎ·Ù·ÛÙ¿ÛÂÈ˜ ÙË˜ Union Carbide ÛÙÔ Bhopal, ÛÙËÓ πÓ‰›·, ÛÎfiÙˆÛÂ ¯ÈÏÈ¿‰Â˜ ·Ó›Û¯˘ÚÔ˘˜ ¿Ó-
‰ÚÂ˜, Á˘Ó·›ÎÂ˜ Î·È ·È‰È¿ Î·È ·ÎÚˆÙËÚ›·ÛÂ ÌfiÓÈÌ· ÂÚÈÛÛfiÙÂÚÔ. ·fi ÂÎ·ÙÔÓÙ¿‰Â˜ ¯ÈÏÈ¿‰Â˜ ◊Ù·Ó,
Î·È ·Ú·Ì¤ÓÂÈ, Ë ·ÁÎfiÛÌÈ· ¯ÂÈÚfiÙÂÚË ‚ÈÔÌË¯·ÓÈÎ‹ Î·Ù·ÛÙÚÔÊ‹. ∞˘Ùfi ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú ı· ÂÚÂ˘-
Ó‹ÛÂÈ ÙË Û˘ÓÂ¯‹ Î¿Ï˘„Ë ÙÔ˘ ı¤Ì·ÙÔ˜, ı· ·Ó·Ï‡ÛÂÈ ÙËÓ ÚÔÔÙÈÎ‹ ÁÈ· ÙËÓ ÂÚÈ‚·ÏÏÔÓÙÈÎ‹ Î·È ·Ó-
ıÚÒÈÓË ‰ÈÎ·ÈÔÛ‡ÓË ÛÙÔ Bhopal Î·È ı· ÂÎı¤ÛÂÈ ÙËÓ Â˘ı‡ÓË ÙˆÓ ÔÏ˘ÂıÓÈÎÒÓ ÂÙ·ÈÚÈÒÓ.

On December 2, 1984, the release of poisonous methil isocynate gas from the Union Carbide
plant in Bhopal, India, killed thousands of helpless men, women and children and permanently
maimed hundreds of thousands more. It was, and remains, the world's worst industrial disaster.
This documentary will explore the continuing cover-up, analyze the prospect for environmental
and human justice in Bhopal, and expose the responsibility of the multinational corporations.
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∫·Ó·‰¿˜Canada 2004
¢È¿ÚÎÂÈ·Running time 52’

™ÎËÓÔıÂÛ›·Director Peter Raymont and
Lindalee Tracey

¢ÈÂ‡ı˘ÓÛË
ÊˆÙÔÁÚ·Ê›·˜Cinematography Walter

Corbett CSC
ªÔÓÙ¿˙Edited by Michael Fuller

ªÔÓÙ¿˙ ‹¯Ô˘Sound edited by Jacob
Theissen

ªÔ˘ÛÈÎ‹Music John Welsman
ªÈÍ¿˙Sound Mix Brian Nevin

∏¯ÔÏ‹ÙË˜Sound recording Bruce
Cameron

∞Ê‹ÁËÛËNarration Lindalee Tracey
∂ÎÙ¤ÏÂÛË ·Ú·ÁˆÁ‹˜Executive

producer Erich Michel
¶·Ú·ÁˆÁfi˜Producer Claude Bonin

¶·Ú·ÁˆÁÔ› Î·È Û˘Ó-
Û˘ÁÁÚ·ÊÂ›˜Producers and co-writers

Peter Raymont, Harold Crooks, 
Lindalee Tracey 

¶·Ú·ÁˆÁ‹ ÛÂ Û˘ÓÂÚÁ·Û›· ÌÂ/Produced in
collaboration with: Société Radio-Canada

¶·Ú·ÁˆÁ‹ ÌÂ ¯ÚËÌ·ÙÈÎ‹ ˘ÔÛÙ‹ÚÈÍË
/Produced with the financial participation of:

The Canadian Television Fund 
¶·Ú·ÁˆÁ‹ ÛÂ Û˘ÓÂÚÁ·Û›· ÌÂ/Produced in

association with: the Canadian Broadcasting
Corporation 

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
Broadcast on Canadian television, on CBC,

December 12, 2004.

BHOPAL ∂ƒ∂À¡∞ °π∞ ¢π∫∞πO™À¡∏
BHOPAL THE SERCH FOR JUSTICE
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Peter Raymont
∏ ÛÙ·‰ÈÔ‰ÚÔÌ›· ÙÔ˘ ¿Ú¯ÈÛÂ ÙÔ 1971 ÛÙÔ ∂ıÓÈÎfi ™˘Ì‚Ô‡ÏÈÔ ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÙÔ˘ ∫·Ó·‰¿, ÛÙÔ ªfiÓÙÚÂ·Ï fiÔ˘
ÂÚÁ¿ÛÙËÎÂ ˆ˜ ÌÔÓÙ¤Ú, ‰ÛÎËÓÔı¤ÙË˜ Î·È ·Ú·ÁˆÁfi˜ ÁÈ· ÂÙ¿ ¯ÚfiÓÈ·. ¶·Ú¿ÏÏËÏ· ‰›‰·ÍÂ ÛÙÔ NFB,
∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ Î·È ÙËÏÂÔÙÈÎ‹ ·Ú·ÁˆÁ‹ ÛÙËÓ ∞ÚÎÙÈÎ‹ ÙÔ˘ ∫·Ó·‰¿. 

∆Ô 1978 o Raymont ÌÂÙ·ÎfiÌÈÛÂ  ÛÙÔ ∆ÔÚfiÓÙÔ Î·È ›‰Ú˘ÛÂ ÙËÓ ‰ÈÎ‹ ÙÔ˘ ·ÓÂÍ¿ÚÙËÙË ÂÈ¯Â›ÚËÛË ·Ú·ÁˆÁ‹˜
Ù·ÈÓÈÒÓ Î·È ÙËÏÂfiÚ·ÛË˜, Investigate Productions. 

∏ ÚÒÙË ·Ú·ÁˆÁ‹ ‹Ù·Ó ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú ÙÔ˘ 1979 – History On The Run, ÌÈ· ÂÍ¤Ù·ÛË ÙË˜ ÂÚÁ·Û›·˜ ÙˆÓ
‰ËÌÔÛÈÔÁÚ¿ÊˆÓ Ô˘ Î·Ï‡ÙÔ˘Ó ÙËÓ ∫·Ó·‰ÈÎ‹ ÔÌÔÛÔÓ‰È·Î‹ ÚÔÂÎÏÔÁÈÎ‹ ÂÎÛÙÚ·ÙÂ›·.

His career began in 1971 at the National Film Board of Canada in Montreal where he worked as an editor,
director and producer for seven years. While at the NFB, he taught film and video production in the
Canadian Arctic. In 1978 Raymont moved to Toronto and established his own independent film and
television production company, Investigative Productions.  

The first project was the 1979 documentary - History On The Run, an examination of the work of
journalists covering the Canadian federal election campaign.

Peter Raymont 
and Lindalee Tracey
C/O National Film Board of Canada, 3155
Cote Deliesse, St Laurent, Quebec H4N2N4
CANADA
Tel:+514-283-9805/9806
Fax:+514-4964372
E-mail: festival@nfb.ca

ºÈÏÌÔÁÚ·Ê›·/Filmography
Bhopal: The Search for Justice, 
Shake Hands with the Devil: The Journey of

Roméo Dallaire, 
The World Stopped Watching, 
Arctic Dreamer: The Lonely Quest of

Vilhjalmur Stefansson, 
The Undefended Border, 
Graveyard Shift
A Scattering of Seeds: The Creation of

Canada, 
Toronto: City of Dreams, 
Rwanda: In Search of Hope
The New Ice Age: A Year in the Life of the

NHL, 
Passing the Flame: The Legacy of Women

College Hospital
Hearts of Hate: The Battle For Young Minds
Chasing the Dream, 
Between Two Worlds, 

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales
Johanne St-Arnauld, director general,
distribution
C/O National Film Board of Canada, 3155
Cote Deliesse, St Laurent, Quebec H4N2N4
CANADA
Tel:+514-283-9450
Fax:+514-4964372
E-mail: international@nfb.ca



™‡ÓÔ„ËSynopsis
√ Reima Pietilä (1923-1993) ıÂˆÚÂ›Ù·È Ô Èo ÂÍ¤¯ˆÓ ºÈÓÏ·Ó‰fi˜ ·Ú¯ÈÙ¤ÎÙÔÓ·˜ ÌÂÙ¿ ÙÔÓ Alvar
Aalto. ∆· ÂÚÈÛÛfiÙÂÚ· ·fi Ù· ÎÙ‹ÚÈ¿ ÙÔ˘ Ù· ¤¯ÂÈ Û¯Â‰È¿ÛÂÈ Ì·˙› ÌÂ ÙË ·Ú¯ÈÙ¤ÎÙÔÓ· Û‡˙˘ÁÔ ÙÔ˘,
Raili Pietilä. 

∏ Ù·ÈÓ›· Ì·˜ ·ÚÔ˘ÛÈ¿˙ÂÈ ÙÔ ÈÔ ÁÓˆÛÙfi ·fi Ù· ÎÙ‹ÚÈ· ÙˆÓ Pietilä:  ∆Ô ™›ÙÈ ÙˆÓ ÛÔ˘‰·ÛÙÒÓ
Dipoli, ÙÔ ÎÙ‹Ì· Suvikumpu ÛÙËÓ Tapiola, ÙËÓ ÂÎÎÏËÛ›· Kaleva, Ë µ·ÛÈÎ‹ µÈ‚ÏÈÔı‹ÎË
(«Capercaillie») ÛÙËÓ Tampere, ÙËÓ ÂÎÎÏËÛ›· Lieksa, Î·È ÙÔ Mäntyniemi, ÙËÓ Â›ÛËÌË Î·ÙÔÈÎ›· ÙÔ˘
¶ÚÔ¤‰ÚÔ˘ ÙË˜ ºÈÓÏ·Ó‰›·˜. 

√È Pietiläs ÛÂ‚¿ÛÙËÎ·Ó ÙÔ ¯ÒÚÔ: Û¯Â‰›·Û·Ó Ù· ÎÙ‹ÚÈ¿ ÙÔ˘˜ ÁÈ· ÙÔ ·ÎÚÈ‚¤˜ ÛËÌÂ›Ô fiÔ˘ ı· ¯Ù›-
˙ÔÓÙ·Ó. √È ÛËÌ·ÓÙÈÎ¤˜ È‰ÈfiÙËÙÂ˜ ÁÈ· ·˘ÙÔ‡˜ ‹Ù·Ó Ë ‰ËÌÈÔ˘ÚÁÈÎfiÙËÙ· Î·È Ë ÂÈÏÈÎÚ›ÓÂÈ·. ∞ÓÙ› ÙË˜
ÚÔÛÊ˘Á‹˜ ÛÙÈ˜ ÛÙÂÚÂfiÙ˘Â˜ ··ÓÙ‹ÛÂÈ˜, Ô Pietilä ÚÒÙËÛÂ: «£· ÌÔÚÔ‡ÛÂ Ó· Á›ÓÂÈ ÌÂ ¤Ó·Ó ¿ÏÏÔ
ÙÚfiÔ;» 

∆Ô ÊÈÏÌ, ÂÚÈÁÚ¿ÊÂÈ ·ÎfiÌË ÙËÓ ÔÚÂ›· ·fi ÙËÓ È‰¤· ÛÙÔ ÙÂÏÂÈˆÌ¤ÓÔ ÎÙ‹ÚÈÔ, Î·ıÒ˜ Â›ÛË˜ Î·È
ÙË Û˘ÓÂÚÁ·Û›· ÌÂÙ·Í‡ ÙÔ˘ ·Ú¯ÈÙ¤ÎÙÔÓ· Î·È ÙÔ˘ ÔÈÎÔ‰fiÌÔ˘. ¶ˆ˜ ‹Ù·Ó  Ó· ‰Ô˘ÏÂ‡ÂÈ˜ ÌÂ ÙÈ˜  ÂÚ›-
ÏÔÎÂ˜, Û˘¯Ó¿ ··ÈÙËÙÈÎ¤˜ ÌÔÚÊ¤˜ ÙˆÓ Pietiläs';

Reima Pietilä (1923-1993) is considered the most prominent Finnish architect after Alvar Aalto.
Most of his buildings have been designed together with his architect wife, Raili Pietilä.

The film introduces the best known of the Pietilä's buildings: Dipoli Student House, the
Suvikumpu housing estate in Tapiola, Kaleva Church, the Main Library ("Capercaillie") in
Tampere, Lieksa Church, and Mäntyniemi, the official residence of the President of Finland.

The Pietiläs respected the spirit of a place: they designed their buildings for the exact spot
where they would be built. The important qualities for them were creativity and openness.
Instead of resorting to routine answers, Pietilä asked: "Could it be done in another way?"

Breaking Away from the Box also describes the progress from an idea to a finished building,
as well as the cooperation between architect and builder. What was it like to work with the
Pietiläs' complicated, frequently demanding forms?
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ºÈÓÏ·Ó‰›·Finland 2004
¢È¿ÚÎÂÈ·Running time 52ã

™ÎËÓÔıÂÛ›· Î·È ÛÂÓ¿ÚÈÔScript and
Direction Ywe Jalander

¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜
Cinematography Raimo Horn

ªÔÓÙ¿˙Edited by Markku Pulkkinen
ªÔ˘ÛÈÎ‹Music Seppo "Baron"

Paakkunainen 
¶·Ú·ÁˆÁfi˜Producer Astrid-Film Ltd.,

Ywe Jalander
™¯Â‰È·ÛÌfi˜ ◊¯Ô˘Sound Design Paul

Jyrälä M.P.S.E.,  C.A.S., Miia Nevalainen
∏¯ÔÏ‹ÙË˜Sound Recording Paul Jyrälä,

Erno Kumpulainen, Santtu Sierilä, Jussi
Väntänen, Kyösti Väntänen, Jari Innanen/

Soundwise
µÔËıfi˜ ¶·Ú·ÁˆÁ‹˜Production

assistant Outi Alava
™¯Â‰È·ÛÌfi˜ °Ú·ÊÈÎÒÓGraphic Design

Aleksei Dernjatin / Naula
ºˆÙÔÁÚ·Ê›·/Still Photography

Ghadi Boustani
∞ÊËÁËÙ‹˜Speaker Diana Webster

∞Ú¯ÂÈ·Îfi ÀÏÈÎfiArchive Material The
Finnish Film Archive, Tommi Partanen

¢ÈÂ˘ı˘ÓÙ‹˜ ºˆÙÔÁÚ·Ê›·˜
Filmfotograferna Dolly Super Panther,

Grip Jukka Ekman
µÔËıÔ›Assistants Antti Hyyrynen, 

Janne Jääskeläinen
∂ÈÙfiÈÔ ªÔÓÙ¿˙Online Editing

Tomi Nieminen 
°Ú·ÊÈÎ¿Graphics by Severi Glanville, 

Ville-Matti Vasama
ªÂ ÙËÓ ‚Ô‹ıÂÈ· ÙˆÓIn association with

YLE FST Co-productions, Jenny WestergÔrd,
SVT Barbro MÔrtensson

∞¶√¢√ªø¡∆∞™ ∆√¡ ∫Àµ√
BREAKING AWAY FROM THE BOX



2005
ECOFILMS
ƒ√¢√™

RHODES
107

Ywe Jalander
√ Ywe Jalander ¤¯ÂÈ ÂÚÁ·ÛÙÂ› ÛÙËÓ ÙËÏÂfiÚ·ÛË ˆ˜ ÓÙÔÎÈÌ·ÓÙÂÚ›ÛÙ·˜ ÁÈ· ·ÚÎÂÙ¿ ¯ÚfiÓÈ· Î·È ÂÎÙfi˜ ·fi ·˘Ù‹ ÙËÓ
Ù·ÈÓ›·, ÎÚÈÙÈÎ‹ ÛÂ ‰È¿ÊÔÚÂ˜ ÂÊËÌÂÚ›‰Â˜ Î·È ÂÚÈÔ‰ÈÎ¿. Œ¯ÂÈ ‰È‰¿ÍÂÈ ÛÎËÓÔıÂÛ›·  Î·È ¤¯ÂÈ ‰ÈÂ˘ı‡ÓÂÈ ÙËÓ
ºÈÓÏ·Ó‰ÈÎ‹ ™¯ÔÏ‹ ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÁÈ· ‰‡Ô ÂÓÙ·ÂÙÂ›˜  ÂÚÈfi‰Ô˘˜. 

∞fi ÙÔ 1990 ¤¯ÂÈ ÌÈ· ÌÈÎÚ‹ ÂÈ¯Â›ÚËÛË ·Ú·ÁˆÁ‹˜ Ô˘ ·Ú¿ÁÂÈ ¤Ó· ÓÙÔÎÈÌ·ÓÙ¤Ú Î¿ıÂ ¯ÚfiÓÔ ‹ Î¿ıÂ ‰ÈÂÙ›·.

Ywe Jalander has worked as a television documentarist for several years and in addition to that written film
criticism in several newspapers and magazines. He has taught film-making and has led the Finnish Film
School for two 5-year periods. 

From 1990 on,he has a small production company that produces a documentary every or every second
year

√ Ywe Jalander ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
∫·Ù¿ ÙËÓ ¿Ô„‹ ÌÔ˘, ¤Ó· ÓÙÔÎÈÌ·ÓÙ¤Ú ÛÙËÓ ·Ú-
¯ÈÙÂÎÙÔÓÈÎ‹ ‰ÂÓ Ú¤ÂÈ Ó· Â›Ó·È ÌfiÓÂ˜ fiÌÔÚÊÂ˜
‹ ÂÓ‰È·Ê¤ÚÔ˘ÛÂ˜ ·fi„ÂÈ˜ ÙˆÓ ÎÙËÚ›ˆÓ. ∞˘Ùfi
Ô˘ ¤„·Í· ÁÈ· ·˘Ù‹Ó ÙËÓ Ù·ÈÓ›·, ‹Ù·Ó ÔÈ È‰¤Â˜ ›-
Ûˆ ·fi ÙÈ˜ ÌÔÚÊ¤˜, Ë ‰È·‰ÈÎ·Û›· ·fi ÙËÓ ÔÔ›·
ÌÈ· ¿Ô„Ë ÙÔ˘ ÎfiÛÌÔ˘ Î·È ÌÈ· ›ÛÙË ÛÂ Î¿ÔÈ·
È‰¤· ÌÂÙ·ÊÚ¿˙ÔÓÙ·È ÛÙÈ˜ È‰ÈfiÙËÙÂ˜ ÂÓfi˜ ÎÙËÚ›Ô˘. 

™ËÌ·ÓÙÈÎfi ÁÈ· Ì¤Ó· ‹Ù·Ó Â›ÛË˜ ÙÔ ÈÛÙÔÚÈÎfi
Ï·›ÛÈÔ, Ë ÚÔÛˆÈÎ‹ ˙ˆ‹ ÙˆÓ ·Ú¯ÈÙÂÎÙfiÓˆÓ
Î·È Ô ÙÚfiÔ˜ ÙË˜ ÂÚÁ·Û›·˜ ÙÔ˘˜. ¶Ò˜ ·˘ÙÔ› ı·
·ÂÈÎÔÓ›˙ÔÓÙ·Ó ÛÙ· ÎÙ‹ÚÈ¿ ÙÔ˘˜; 

∞Á·Ò ÌÈ· Ù·ÈÓ›· ÈÔ ÔÏ‡ fiÙ·Ó  Û˘ÁÁÂÓÂ‡-
ÂÈ ÌÂ ÙË ÌÔ˘ÛÈÎ‹, fiÙ·Ó ‰È·ÌÔÚÊÒÓÔÓÙ·È Ù· Ô-
ÙÈÎ¿ Î·È ·ÎÔ˘ÛÙÈÎ¿ Û˘ÛÙ·ÙÈÎ¿, Ù· Û˘Ó·ÈÛı‹-
Ì·Ù· Ô˘ ˙Ô˘Ó ÛÙ· ÚfiÛˆ· ÙˆÓ ·ÓıÚÒˆÓ
Î·È ÔÈ È‰¤Â˜ Ô˘ ÚÔÎ‡ÙÔ˘Ó ·fi fiÏ· ·˘Ù¿ Ù·
Û˘ÛÙ·ÙÈÎ¿ ·ÔÙÂÏÔ‡Ó ¤Ó· ·ÚÌÔÓÈÎfi Î·È -ÚÔ-
ÎÏËÙÈÎfi Û‡ÓÔÏÔ.

Ywe Jalander about his film
In my opinion a documentary on architecture
should not be mere beautiful or interesting
views of buildings. What I searched for in this
film was the ideas behind the forms, the
process by which a view of the world and a
belief in some idea translate into the qualities
of a building.

Important for me were also the historical
context, the personal life of the architects and
their way of working. How would these be
reflected in their buildings?

I love a film most when it is something akin
to music, when the visual and aural
components, the feelings living on the faces
of the people and the ideas that emerge from
all these components form a harmonious and
thought-provoking whole.

Ywe Jalander
Sankaritie 3 B 39, Fi-00320 Helsinki
Finland
+358 9 587 0981
+358 9 477 68 450
ywe.jalander@astridtuotanto.fi 

ºÈÏÌÔÁÚ·Ê›·Filmography
1982 Master of granite and logs,59'26"
1987 Alvar Aalto, Technology and

Man,58'55"
1997 Aspen and Bamboo, 53'18"
1998 A Poet and Politician, 54'48"
2001 Citizen Amos, 39’50"
2003 An Island in the middle of the town,

27'38"
2003 Breaking Away from the Box, 52'06"

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜
Festivals - Screenings
In the Serie "New Finnish Documentaries at
Tampere Short Film Festival.
No other festivals up to now.
Broacast by Finnish Television, FST,
17.1.2005.
Will be broadcast by the TV in Sweden

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales
Astrid-Film Ltd.
Kauppalantie 33, Fi-00320 Helsinki
Finland
Tel : +358 9 477 1131
Fax : +358 9 477 68 450
E-mail : astrid@astridtuotanto.fi 



™‡ÓÔ„ËSynopsis
§¤ÓÂ fiÙÈ Î¿ÔÈÔÈ ÂÈÚ·Ù¤˜ ·Ô ÙËÓ ∫¿Ú·ıÔ ÍÂÎ›ÓËÛ·Ó Î·È ‹Úı·Ó ÛÙËÓ Î·ÙÔÈÎ›· ÙˆÓ ıÂÒÓ ÛÙÔÓ
ŸÏ˘ÌÔ Î·È ¤ÎÏÂ„·Ó ÙÔ˘˜ ıÂÔ‡˜. °È' ·˘Ùfi ÔÓÔÌ¿ÛÙËÎ·Ó ∞Ú¿ıÂÔÈ. ∆Ô˘˜ ¤ÎÏÂ„·Ó Î·È ÙÔ˘˜ ¤ÊÂÚ·Ó
ÛÙÔ ÓËÛ› ÙÔ˘˜ Ô˘ ·Ú¯ÈÎ¿ ÔÓÔÌ¿ÛÙËÎÂ ∞Ú·ıÔ˜. ∆Ô˘˜ ‹Á·Ó ÛÙÔ ÈÔ „ËÏfi ‚Ô˘Ófi ÙÔ˘ ÓËÛÈÔ‡
Î·È ÙÔ ¯ˆÚÈfi ·˘Ùfi ÙÔ ÔÓfiÌ·Û·Ó ŸÏ˘ÌÔ. 

∞˘Ùfi˜ Ô Ì‡ıÔ˜ ‹Ù·Ó Ë ·ÊÔÚÌ‹ Ó· ‚ÚÂıÔ‡ÌÂ ÛÙÔ ¯ˆÚÈfi ÙˆÓ ıÂÒÓ Î·È Ó· ÁÓˆÚ›ÛÔ˘ÌÂ ÙÔ˘˜ ·Ó-
ıÚÒÔ˘˜ ÙÔ˘.

∆hey say, that once, some pirates from Karpathos came to the house of gods at Olympos
Mountain and they stole the gods. That is the reason they were named Arpatheoi. They have
stolen them and brought them in their island called Arpathos. They brought them to the
highest mountain of the island and that village was named Olympos.

This myth was the reason for us to found ourselves to the village of gods and get to know its
people. 
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∂ÏÏ¿‰·Greece 2005
¢È¿ÚÎÂÈ·Running time 40ã

™ÎËÓÔıÂÛ›·Director 
°È¿ÓÓË˜ ¡›ÎÔ˜ §¿ÌÚÔ˘ 

∞Ê‹ÁËÛËNarration ∞Ó‰Ú¤·˜ ª·ÚÈ·Ófi˜ 
µÔËıfi˜ ÛÎËÓÔı¤ÙËAssistant director

∞Óı‹ ¡Ù·Ô˘ÓÙ¿ÎË
¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜

Cinematography °ÈÒÚÁÔ˜ ¶··ÓÈÎÔÏ¿Ô˘
∏¯ÔÏË„›·Sound ¡Ù›ÓÔ˜ ™¿Ì·ÏË˜ 
ªÔÓÙ¿˙Edited by ÃÚÈÛÙ›Ó· ∞Ï¤Ë

ªÔ˘ÛÈÎ‹Music ¶·Ó·ÁÈÒÙË˜ µÔ‡˙·˜
∂ÎÙ¤ÏÂÛË ·Ú·ÁˆÁ‹˜Executive

producer ¶·Ó·ÁÈÒÙË˜ µÔ‡˙·˜
¶·Ú·ÁˆÁfi˜Producer ∞π°π™ ºπ§ª

∏ √§Àª¶√™ ∆√ Ãøƒπ√ ∆ø¡ £∂ø¡ 
OLYMPUS THE GODS VILLAGE 
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°È¿ÓÓË˜ §¿ÌÚÔ˘Yannis Lambrou
°ÂÓÓ‹ıËÎÂ ÛÙË ∫ÔÓ›ÛÙÚ· ∂˘‚Ô›·˜. ¢›ÏˆÌ· ·fi ÙËÓ ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎ‹ Û¯ÔÏ‹ ∂À°∂¡π∞™ Ã∞∆∑π∫√À.
∆ÂÏÂ›ˆÛÂ ÙËÓ Ecole des Hautes Etudes ÛÙÔ ¶·Ú›ÛÈ. 
¢ÈÂÙ¤ÏÂÛÂ ·ÓÙÈÚfiÂ‰ÚÔ˜ Î·È Á. ÁÚ·ÌÌ·Ù¤·˜ ÙË˜ ∂Ù·ÈÚÂ›·˜ ∂ÏÏ‹ÓˆÓ ™ÎËÓÔıÂÙÒÓ ·Ô ÙÔ 2001-2004. 
™‹ÌÂÚ· ‰È‰¿ÛÎÂÈ ıÂˆÚ›· ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú ÛÙÔ New York College.

Was born in Konistra of Evoia. Graduated from of Eugene’s Stavrakou School for cinema. 
Graduated from Ecole des Hautes Etudes in Paris. 
Vice-president and secretary of the Greek Director’s Union from 2001-2004
Today he teaches theory of documentary filming in New York College.

Yannis Nikos Lambrou
AGION ASOMATON 14 ‚, 14561
KIFISIA, GREECE
Tel: 210 8013017
Fax: aegisfilm@acn.gr

ºÈÏÌÔÁÚ·Ê›·Filmography
1991 "ª∂∆∞•À ∫√ªπ∫™ ∫∞π ∞§§ø¡/

METAXI KOMIKS KAI ALLON" 
1992 "∞´ª∞¡/ AIMAN" 
1993 "√¶§∂™/ OPLES" 
1995 "π¢ƒøª∂¡∞ ∞§ø¡π∞/ IDROMENA

ALONIA"
1997 "™∆∞ πÃ¡∏ ∆√À √ƒº∂∞/ STA ICHNI

TOU ORFEA"
"∞∫√§√À£ø¡∆∞™ ∆√ ¶√∆∞ªπ/
AKOLOUTHONDAS TO POTAMI"

1999 "∫∞™™∞¡¢ƒ√™/ KASSANDROS"
2001 "¶∂ƒ∞™ª∞∆∞ ∞¶√ ∆√¡ ¶∞ƒ∞¢∂π™√/

PERASMATA APO TON PARADISO
2002 "∏ ™À¡∞¡∆∏™∏/ I SINANTISI",

"∫∞ƒ¡∞°π∞ ∆∏™ π∂ƒπ™™√À/ KARNAGIA
TIS IERISSOU" 



™‡ÓÔ„ËSynopsis
To ·ÈÛıËÛÈ·Îfi Ù·Í›‰È ÙË˜ ¤ÌÙË˜ ·›ÛıËÛË˜ Î·È Ë Û¯¤ÛË ÙË˜ ÌÂ ÙËÓ Î·ÏÏÈ¤ÚÁÂÈ· ÙÔ˘ Î·Ù·Ó·ÏˆÙ‹

A sensual journey of the fifth sense and its relationship to consumer culture
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πÔÚ‰·Ó›·Jordan 2004
¢È¿ÚÎÂÈ·Running time 3ã

™ÎËÓÔıÂÛ›·Director 
Dalia Marwan Al Kury

µÔËıfi˜ ÛÎËÓÔı¤ÙËAssistant director
Jumana Al kury 

¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜
Cinematography Dalia Al kury

ªÔÓÙ¿˙Edited by Dalia AL kury 
MÔ˘ÛÈÎ‹Music 

Ammar Fakhori and Dalia AL kury

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
Arab Cultural Film festival in Seattle/US 2005

Emirate Film Festival 2005
several film events in Jordan 2004

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

PO Box 2174 Amman 11821, JORDAN 
00962.79.530.8232

AmmanFilmmakers@alif.com

∫∞∆∞™∫∂À∞™ª∂¡√ ™∆∏¡ ∫π¡∞
MADE IN CHINA
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Dalia Al Kury
∏ÌÂÚÔÌËÓ›· °¤ÓÓËÛË˜: 31.5.1980
∂ıÓÈÎfiÙËÙ·: πÔÚ‰·Ó‹, ¶·Ï·ÈÛÙ›ÓÈ·, ∫·Ó·‰‹
™Ô˘‰¤˜: ¢›ÏˆÌ· ÛÂ ™Ô˘‰¤˜ ∂ÈÎÔÈÓˆÓ›·˜ International Development. Wilfred Laurier University, Canada 
∞·Û¯fiÏËÛË: ∞ÓÂÍ¿ÚÙËÙË ™ÎËÓÔı¤ÙË˜

Date of Birth: 31.5.1980
Nationality: Jordanian-Palestinian-Canadian
Education: Bachelors in Communication Studies, minor in International Development. Wilfred Laurier
University, Canada 
Occupation: Freelance Filmmaker & Film Contest Project Leader
Like most of us Nayef has a mobile. ( Jan, 2004)

∏ Dalia Al Kury ÁÈ· ÙËÓ Ù·ÈÓ›· ÙË˜
∆Ô «∫·Ù·ÛÎÂ˘·ÛÌ¤ÓÔ ÛÙËÓ ∫›Ó·» ·ÓÙÈÚÔÛˆ-
Â‡ÂÈ ÌÈ· ˘ÔÛ˘ÓÂ›‰ËÙË ·ÓËÛ˘¯›· ÌÔ˘, fiÙÈ Ë
Û¯¤ÛË Ì·˜ ÌÂ ÙÔ Ê˘ÛÈÎfi ÂÚÈ‚¿ÏÏÔÓ, Ë ·Ï‹
ÂÓÛÙÈÎÙÒ‰Ë˜ Â˘¯·Ú›ÛÙËÛ‹ Ì·˜ ı· ÌÔÚÔ‡ÛÂ
Ó· ·ÓÙÈÎ·Ù·ÛÙ·ıÂ› ‹ Ó· ÂËÚÂ·ÛÙÂ› ·fi ÙÈ˜ Â˘-
ÎÔÏ›Â˜ ÙË˜ ÙÂ¯ÓÔÏÔÁ›·˜. 

¶ÚÔÛ·ıÒÓÙ·˜ Ó· ‰È·ÙËÚ‹Ûˆ ÙÔ Ì˘ÚÌ‹-
ÁÎÈ·ÛÌ· Ô˘ ¤¯ˆ, fiÔÙÂ ·ÁÁ›˙ˆ ÌÂÚÈÎ¤˜ ·fi ÙÈ˜
·Á·ËÌ¤ÓÂ˜ ÌÔ˘ ÂÈÊ¿ÓÂÈÂ˜, ı˘Ì¿Ì·È ÛÙÈÁÌ¤˜
Ô˘ ÌÈ· ËÌ¤Ú· ÊÔ‚¿Ì·È fiÙÈ ‰ÂÓ ı· Â›Ì·È ÛÂ ı¤-
ÛË Ó· ·ÈÛı¿ÓÔÌ·È ÌÂ Ù¤ÙÔÈ· ¤ÓÙ·ÛË. 

¶ÚÔÛ·ıÒ Û˘Ì‚ÔÏÈÎ¿ Î·È ÛÙÔ¯·ÛÙÈÎ¿ Ó·
Û˘ÏÏ¿‚ˆ ·˘Ù‹Ó ÙËÓ ÂÌÂÈÚ›· Î·È ı˘Ì¿Ì·È ÙÈ˜
¤ÓÙÂ ·ÈÛı‹ÛÂÈ˜ Ô˘ Â›Ì·È Ù˘¯ÂÚ‹ Ó· ¤¯ˆ.

Dalia Al Kury about her film
Made in china represents a sub-conscious
concern of mine, that our relationship with
the natural environment, our simple
instinctive pleasures could be replaced or
manipulated by the conveniences of
technology. 

Trying to hold on to the tingles I have
when I touch some of my favorite surfaces, I
reminisce moments which one day I fear I
might not be able to sense with such
intensity. 

I  try to symbolically and meditatively
capture this experience and remind myself of
the five senses I am lucky to have. 

Dalia Al Kury
Daliasworld@gmail.com
PO Box 397 Dahiyat Al Ameer Rashed
Amman, 118331 Jordan
Tel: 9626-5824963 or 9627-95769501 

ºÈÏÌÔÁÚ·Ê›·Filmography
2004 5 tv commercials as ( production

designer)
2004 the making of ( shahrazad) TV

production
2004 arab terrorist management camp
2004 made in china
2004 like most of us nayef has a mobile



™‡ÓÔ„ËSynopsis
∆È Â›Ó·È ·˘Ùfi Ô˘ ·ÂÈÏÂ› ÙËÓ ÂÈ‚›ˆÛË ·˘ÙÔ‡ ÙÔ˘ ÙÚÔÈÎÔ‡ ·Ú·‰Â›ÛÔ˘; ∆ÔÔıÂÙËÌ¤ÓÔ Ì¤Û· ÛÙÔ
Ï·ÌÂÚfi ÌÏÂ ÙÔ˘ Î·Ó·ÏÈÔ‡ ÙË˜ ªÔ˙·Ì‚›ÎË˜, Ë ÎÔÚ·ÏÏ¤ÓÈ· ·˘Ù‹ ËÌÈÛ¤ÏËÓÔ˜ Juan de Nova, ¤¯ÂÈ
·Ú·ÌÂ›ÓÂÈ ·ÓÂÍÂÚÂ‡ÓËÙË... Ì¤¯ÚÈ Û‹ÌÂÚ·! ∆Ô Juan de Nova, ÙÔ ·Úı¤ÓÔ ·˘Ùfi ÓËÛ›, ¤¯ÂÈ ‰È·ÌÔÚ-
ÊˆıÂ› ·fi ÎÔÚ¿ÏÏÈ· Î·È ¿ÌÌÔ. ªÈ· ÂÈÛÙËÌÔÓÈÎ‹ ÔÌ¿‰·, ÌÂ Ô‰ËÁfi ¤Ó·Ó ÂÈ‰ÈÎfi ÛÙÔ ı·Ï¿ÛÛÈÔ Â-
ÚÈ‚¿ÏÏÔÓ, ÚÔÛ·ıÂ› Ó· ÂÍÂÚÂ˘Ó‹ÛÂÈ ÙÔ ÏÔ‡ÛÈÔ ÔÈÎÔÛ‡ÛÙËÌ· ÙÔ˘ ÓËÛÈÔ‡. ∏ ‰Ô˘ÏÂÈ¿ ÙÔ˘˜ Â›Ó·È
Ó· ·Ó·Î·Ï‡„Ô˘Ó ÙÈ ¿ÏÏ·ÍÂ ÛÙË ˙ˆ‹ ÛÂ ·˘Ùfi ÙÔ ÓËÛ› Î·È Ó· ÚÔÛÙ·ÙÂ‡ÛÔ˘Ó ·˘ÙfiÓ ·ÏÏ¿ Î·È ¿Ï-
ÏÔ˘˜ ÎÔÚ·ÏÏÈÔÁÂÓÂ›˜ ˘Ê¿ÏÔ˘˜, Ô˘ÛÈ·ÛÙÈÎÔ‡˜ ÛÙË ı·Ï¿ÛÛÈ· ÔÈÎÈÏÔÌÔÚÊ›·, Ô˘ Û‹ÌÂÚ· ÎÈÓ‰˘-
ÓÂ‡Ô˘Ó. √È ÂÚÈÛÛfiÙÂÚÔÈ ÎÔÚ·ÏÏÈÔÁÂÓÂ›˜ ‡Ê·ÏÔÈ ·ÂÈÏÔ‡ÓÙ·È ·fi ÙËÓ ·ÓıÚÒÈÓË ÏËÛÙÚÈÎ‹ Û˘-
ÌÂÚÈÊÔÚ¿, ÙË Ú‡·ÓÛË Î·È ÙËÓ ·‡ÍËÛË ÙË˜ ıÂÚÌÔÎÚ·Û›·˜ ÛÙÔÓ Ï·Ó‹ÙË, ÏfiÁˆ ÙÔ˘ Ê·ÈÓÔÌ¤ÓÔ˘
ÙÔ˘ ıÂÚÌÔÎË›Ô˘. ∞Î·ÙÔ›ÎËÙÔ Î·È ¯·Ì¤ÓÔ ÛÙËÓ ·ÂÚ·ÓÙÔÛ‡ÓË ÙË˜ ı¿Ï·ÛÛ·˜ ÛÙÔ Î·Ó¿ÏÈ ÙË˜ ªÔ-
˙·Ì‚›ÎË˜, ÙÔ Juan de Nova Â›Ó·È ˘ÔıÂÙÈÎ¿ ÌÈ· ÂÍ·›ÚÂÛË ÛÂ ·˘ÙfiÓ ÙÔÓ Î·ÓfiÓ·. ∞ÏÏ¿ fiÙ·Ó ÔÈ ÂÈ-
ÛÙ‹ÌÔÓÂ˜ ÂÚÂ˘ÓÔ‡Ó, ·Ó·Î·Ï‡ÙÔ˘Ó fiÙÈ ÙÔ ÌÂÁ·Ï‡ÙÂÚÔ Ì¤ÚÔ˜ ÙˆÓ ÎÔÚ·ÏÏÈÒÓ Â›Ó·È ÓÂÎÚfi. ∆È ¤¯ÂÈ
Û˘Ì‚Â› Â‰Ò; ¶ÔÈÂ˜ Èı·ÓfiÙËÙÂ˜ ˘¿Ú¯Ô˘Ó Ó· ‰È¿ÛˆıÂ› ·˘Ùfi˜, ¤Ó·˜ ·fi ÙÔ˘˜ ·ÁÎÔÛÌ›ˆ˜ ÔÌÔÚ-
ÊfiÙÂÚÔ˘˜ ˘Ê¿ÏÔ˘˜; 

What threatens the survival of this tropical paradise? Set in the vibrant blue of the Mozambique
Channel, the coral crescent of Juan de Nova, has remained unexplored… until today! Juan de
Nova, a virgin island in the Mozambique Channel, is formed of coral and sand. Led by a marine
environment specialist, a scientific team sets off to explore its teeming ecosystem. Their job is to
find out what changes life on this reef is going through, to protect both it and other coral reefs
essential to marine diversity, but in danger today.

Today, most coral reefs are threatened by human predation, pollution and global warming.
Uninhabited by man and lost in the vastness of the Mozambique Channel, Juan de Nova is
supposedly an exception to this rule. But when the scientists investigate, they find out that
most of the coral is dead. What has happened here? What chances are there of saving this, one
of the world’s most beautiful reefs?
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°·ÏÏ›·France 2004
¢È¿ÚÎÂÈ·Running time 52ã

™ÎËÓÔıÂÛ›·Director Rémy Tezier
¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜

Cinematography Patrice Aubertel, Rémy
Tézier

∏¯ÔÏË„›·Sound: Jean Baptiste Benoit
ªÔÓÙ¿˙Edited by Gilles Bour

ªÈÍ¿˙Sound Mix Duran
™˘Ì·Ú·ÁˆÁÔ›Co-producers

TEC TEC Production, Arte France, Canal
Réunion, RFO, IRD

Photographer Luc Reynaud
Original Music Composed and directed

by Luc Baiwir
∫Â›ÌÂÓÔText Pascale Chabanet, Jérôme

Fansten, Rémy Tézier
∞Ê‹ÁËÛËNarration David Gasman

With the voices of, Sandy Bernard, Patrizia
Pierangeli, Roxanne Frias

™˘Ì·Ú·ÁˆÁ‹A Co-production Tec Tec
Production, ARTE France

ŒÚÂ˘Ó·Research and Development
Institute Brigitte Surugues, Mina Vilayleck,

Jean-Michel Boré

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
Awarded at the World Festival of Underwater

Pictures 2004.

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

Télé Images International, 
© Tec Tec Production - ARTE France -

Prodom – RFO – IRD 2004

JUAN DE NOVA: ∆√ ¡∏™π ∆ø¡ ∫√ƒ∞§§πø¡ 
JUAN DE NOVA: THE CORAL ISLAND
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™‡ÓÔ„ËSynopsis
∆ÚÂÈ˜ ‚fiÏÙÂ˜ ÛÂ ‰·Ó¤˙ÈÎÔ ‰¿ÛÔ˜.
∆ÚÂÈ˜ ÊˆÓ¤˜...
ª›· ·fi ÙË ™ÏÔ‚ÂÓ›·, Ì›· ·fi ÙËÓ πÛÏ·Ó‰›· Î·È Ë ÙÚ›ÙË ·fi ÙËÓ π·ˆÓ›·.
ª›· ÛÔ˘‰·ÛÙÈÎ‹ ¿ÛÎËÛË ÌÂ ÛÎÔfi ÙËÓ ·Ó·˙‹ÙËÛË ı¤Ì·ÙÔ˜ ÓÙÔÎ˘Ì·ÓÙ¤Ú ÛÂ ¤Ó· ·fi Ù· Ù¤Û-

ÛÂÚ· ÛËÌÂ›· ÙÔ˘ Á‡Úˆ Ì·˜ ÔÚ›˙ÔÓÙ·.
∏ È‰¤· ‹Ù·Ó Ó· ¿ÌÂ ÛÙ· 4 ÛËÌÂ›· ÙÔ˘ ÔÚ›˙ÔÓÙ· Î·È Î·ÓÔ˘ÂÌ ÂÓ· ÓÙÔÎ˘Ì·ÓÙÂÚ ÁÈ· Î·ÙÈ Ô˘ ı·

Ì·˜ ÎÈÓÔ˘ÛÂ ÙËÓ ÂÚÈÂÚÁÂÈ·.™Ù·Ì·ÙËÛ· ÛÂ ÂÓ· ‰·ÛÔ˜.∆fiÙÂ fiÏ· ÍÂÎ·ı¿ÚÈÛ·Ó.∆· ‰¤ÓÙÚ· ı· ËÙ·Ó ÔÈ
ÚˆÙ·ÁˆÓÈÛÙ¤˜ Î·È Ô ÛÎËÓÔı¤ÙË.¶ÚÔÛ·ıËÛ· Ó· ÂÚÈÔÚ›Ûˆ Î·Ù· ÙÔ ‰˘Ó·ÙfiÓ ÙËÓ ·ÓıÚÒÈÓË
·ÚÔ˘·›·.

"trees fones" invite you for a walk
just for a moment they'll try to unlock
sounds and feelings from a familiar place
take a look to this special race!
close your eyes and listen to their words
they wouldn't compare with all of our awards
The idea was to go towards one of the four points of the horizon and make a documentary

about something that would grab my attention. I stopped in a forest. Then, everything was
clear. Trees would be the protagonist and the director too. I've tried to keep the human
presence as minimal as possible.

∂ÏÏ¿‰·Greece 2003
¢È¿ÚÎÂÈ·Running time 3’

™ÎËÓÔıÂÛ›·Director
ª‹ÏÈÔ˘ ¶ÂÚÛÂÊfiÓË/Milliou Persefoni

™ÂÓ¿ÚÈÔ ª‹ÏÈÔ˘ ¶ÂÚÛÂÊfiÓË
µÔËıfi˜ ÛÎËÓÔı¤ÙËAssistant director

ÕÚÙÂÌÈ˜ ∞Ó·ÛÙ·ÛÈ¿‰Ô˘ 
¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜

Cinematography Antonio Fasolo,
Laurent Ziegler 

∏¯ÔÏË„›·Sound ª‹ÏÈÔ˘ ¶ÂÚÛÂÊfiÓË
ªÔÓÙ¿˙Edited by ª‹ÏÈÔ˘ ¶ÂÚÛÂÊfiÓË 
ªÔ˘ÛÈÎ‹Music ™Ù·‡ÚÔ˜ ªÔ˘ÓÙ·Ï›Î·˜

∞Ê‹ÁËÛËNaration Saori Otake, 
Manca Dorrer, Ragga

ÃÔÚÂ˘Ù‹˜Dancer Laurent Ziegler
∂ÎÙ¤ÏÂÛË ·Ú·ÁˆÁ‹˜Executive

producer ªÔ˘ÓÙ·Ï›Î· §›ÙÛ·
¶·Ú·ÁˆÁfi˜Producer 

European Film College 

TREESºø¡∂™
TREES VOICES

Milliou Persefoni
°ÂÓÓ‹ıËÎÂ ÛÙËÓ ∂ÏÏ¿‰· ™Ô‡‰·ÛÂ √ÈÎÔÓÔÌÈÎ¿ ÛÙÔ ¶·ÓÂÈÛÙ‹ÌÈÔ ¶ÂÈÚ·ÈÒ˜ Î·È ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ ÛÙÔ European
Film College in Denmark.

Born in Greece in 1978. Studied Finance at the University of Pireus and Film at the European Film College in
Denmark.

Milliou Persefoni
12, KARIATIDON STR, 11742, 
ATHENS, GREECE
(+30) 21O 9217604
(+30) 21O 9217604
tsinarus@yahoo.com

ºÈÏÌÔÁÚ·Ê›·Filmography
2002 AFGHANISTAN 30’ documentary

about the mental health in Kabul-
Gazni.

2004 I POLIS 12’ documentary based on
Kavafis’ homonymous poem.

2004 TREES FONES 3’ documentary 



™‡ÓÔ„ËSynopsis
√ ÎfiÛÌÔ˜ ıÂÚÌ·›ÓÂÙ·È; 

¶fiÛÔ; 
¶fiÛÔ ÁÚ‹ÁÔÚ·; 
∆È Â›‰Ô˘˜ Â›‰Ú·ÛË ÌÔÚÂ› Ó· ¤¯ÂÈ ÛÙË ÁË, Ë ·ÏÏ·Á‹ ÎÏ›Ì·ÙÔ˜ Ô˘ ÚÔÎ·ÏÂ›Ù·È ·fi ÙÔ˘˜ ·Ó-

ıÚÒÔ˘˜; 
∏ ÚÔÛ¿ıÂÈ· ÙË˜ Ù·ÍÈÓfiÌËÛË˜ fiÏˆÓ ÙˆÓ Û˘ÁÎÚÔ˘fiÌÂÓˆÓ ÏËÚÔÊÔÚÈÒÓ ÛÙ· Media Â›Ó·È ·Ú-

ÎÂÙ‹, Ó· Î¿ÓÂÈ ÙÔ ÎÂÊ¿ÏÈ Û·˜ Ó· Á˘Ú›˙ÂÈ. 
∞˘Ùfi ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú ÌÂ Û·Ê‹ÓÂÈ· Î·È Â˘¯¿ÚÈÛÙ·, ÂÍËÁÂ› ÙÔ Ê·ÈÓfiÌÂÓÔ ÙÔ˘ ıÂÚÌÔÎË›Ô˘ Î·È ·-

·ÓÙ¿ ÛÙËÓ ÂÚÒÙËÛË: ı· ÌÔÚÔ‡ÛÂ Ô Ï·Ó‹ÙË˜ Ì·˜ Ó· Á›ÓÂÈ ÙfiÛÔ Î·˘Ùfi˜ fiÛÔ Ë ∞ÊÚÔ‰›ÙË; 

Is the world warming up? 
How much? How quickly? 
What kind of an effect can the climate change caused by humans have on the Earth? Trying

to sort through all the conflicting information in the media is enough to make your head spin. 
This documentary clearly and engagingly explains the greenhouse effect and answers the

question: could our planet get as hot as Venus?
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ºÈÓÏ·Ó‰›·Finland 2004
¢È¿ÚÎÂÈ·Running time 52’

™ÎËÓÔıÂÛ›·Director Pasi Toivanen
™ÂÓ¿ÚÈÔWriter Pasi Toiviainen

¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜
Cinematography Jyri Hakala

ªÔÓÙ¿˙Edited by Kimmo Kohtamäki
™¯Â‰È·ÛÌfi˜ ‹¯Ô˘

Sound Designer Janne Laine
™˘Óı¤ÙË˜Composer Jean V

¶·Ú·ÁˆÁÔ›producers
Pasi Toiviainen and Jarkko Hentula

∂Ù·ÈÚÂ›· ·Ú·ÁˆÁ‹˜Production
Company Talent House

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
ñ FICMA – International Environmental Film

Festival, Spain, 2004 ñ Planet in Focus –
Toronto International Environmental Film &

Video Festival, Canada, 2004 ñ 21. Int. TV
Science Programme Festival, France, 2004 

ñ PINE - Portland International Nature &
Environmental Film Festival, USA, 2004

µÚ·‚Â›·Awards 
Special Prize of the Jury, 21.International TV

Science Programme Festival, France, 2004

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

Seija Liuhto
Sales Manager / YLE, Finnish Broadcasting

Comapny
YLE Export, Radiokatu 5. 00024 Helsinki

Finland
- / +358 9 1480 1

+358 9 143 313 

H £∂øƒπ∞ ∆∏™ ∞ºƒ√¢π∆∏™
The Venus Theory
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Pasi Toivanen
√ ÛÎËÓÔı¤ÙË˜ Î·È Û˘ÁÁÚ·Ê¤·˜ Pasi Toiviainen, ¤¯ÂÈ ÌÂÁ¿ÏË ÂÌÂÈÚ›· ‰È·ÊÔÚÂÙÈÎÒÓ ·Ú·ÁˆÁÒÓ Ô˘ ·ÊÔÚÔ‡Ó
ÛÙÔ ÂÚÈ‚¿ÏÏÔÓ. ∞˘Ù‹Ó ÙËÓ ÂÚ›Ô‰Ô Ô Toiviainen ÂÚÁ¿˙ÂÙ·È ˆ˜ ÂÈÛÙËÌÔÓÈÎfi˜ ‰ËÌÔÛÈÔÁÚ¿ÊÔ˜ ÁÈ· ÙËÓ YLE/
The Finnish Broadcasting Company. ∫·Ù¿ ÙË ‰È¿ÚÎÂÈ· ÙÔ˘ 1998-2002 ÊÈÏÔÍ¤ÓËÛÂ ¤Ó· Â‚‰ÔÌ·‰È·›Ô
ÚfiÁÚ·ÌÌ· «ÂÚÈ‚·ÏÏÔÓÙÈÎ¿ Ó¤·» ÙË˜ YLE TV2. √ Toiviainen Â›Ó·È Â›ÛË˜ ‚Ú·‚Â˘Ì¤ÓÔ˜ ·Ú¯ÈÙ¤ÎÙÔÓ·˜ Î·È
ËıÔÔÈfi˜. Œ¯ÂÈ ÚÔÁÚ·ÌÌ·Ù›ÛÂÈ ‰È¿ÊÔÚÂ˜ ÂÎı¤ÛÂÈ˜, ÔÏ˘ıÂ¿Ì·Ù· Î·È ÛÎËÓÈÎ¤˜ ·ÚÔ˘Û¿ÛÂÈ˜.

Director and writer Pasi Toiviainen has broad experience of different productions centering on the
environment. Currently Toiviainen works as a science journalist for YLE / The Finnish Broadcasting Company.
During 1998-2002 he hosted a weekly program "Environment News" of YLE TV2. Toiviainen is also an award
winning architect and performing artist. He has planned and implemented several exhibitions, multivisions
and stage performances.

∫ÚÈÙÈÎ¤˜Critics
«∞˘Ùfi ÙÔ ¿ÚÈÛÙÔ ÂÈÛÙ‹ÌÔÓÈÎfi ÓÙÔÎÈÌ·ÓÙ¤Ú ¤¯ÂÈ Û˘ÓÂÚÈÏ¿‚ÂÈ fiÏÔ˘˜ Ù· ÁÂÁÔÓfiÙ· Ô˘ ¤¯Ô˘Ó ÂÈÙÒÛÂÈ˜ ÛÙËÓ ·ÏÏ·Á‹
ÎÏ›Ì·ÙÔ˜ ÛÂ ÌÈ· Û˘ÛÎÂ˘·Û›· Ô˘ ÚÔÎ·ÏÂ›».  

- Ari Rouvinen, TV- Maailma - ÙÔ ÌÂÁ·Ï‡ÙÂÚÔ Â‚‰ÔÌ·‰È·›Ô ÂÚÈÔ‰ÈÎfi TËÏÂfiÚ·ÛË˜ ÛÙË ºÈÓÏ·Ó‰›·, 23.1.2004 
“This excellent science documentary has compiled all the factors affecting the climate change into a thought-provoking
package.”

- Ari Rouvinen, TV-maailma - the biggest weekly TV magazine in Finland, 23.1.2004

O Pasi Toivanen ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘ 
∞ÎfiÌ· ÎÈ ·Ó ÙÔ Ê·ÈÓfiÌÂÓÔ ÙÔ˘ ıÂÚÌÔÎË›Ô˘
ÌÔÚÂ› Ó· Ê·›ÓÂÙ·È fiÙÈ Â›Ó·È ¤Ó· ÂÍ·ÈÚÂÙÈÎ¿ Â-
Ú›ÏÔÎÔ Úfi‚ÏËÌ·, ˘¿Ú¯ÂÈ ÌÈ· Û·Ê‹˜ ÏÔÁÈ-
Î‹, ›Ûˆ ·fi ÙÔ Ê·ÈÓfiÌÂÓÔ. ªfiÓÔ ÌÂ ÙÔ Ó· Ú›-
ÍÔ˘ÌÂ ÌÈ· Ì·ÙÈ¿ ÛÙÔ˘˜ ÁÂÈÙÔÓÈÎÔ‡˜ Ì·˜ Ï·Ó‹-
ÙÂ˜ Î·È ÛÙÈ˜ ÚÔËÁÔ‡ÌÂÓÂ˜ ÎÏÈÌ·ÙÈÎ¤˜ Î·Ù·ÛÙ¿-
ÛÂÈ˜ ÛÙË ÁË, ÌÔÚÔ‡ÌÂ Ó· Î·Ù·Ï¿‚Ô˘ÌÂ ÙÔ Ì¤-
ÁÂıÔ˜ ÙË˜ ·ÏÏ·Á‹˜ ÎÏ›Ì·ÙÔ˜ Ô˘ ÚÔ‚Ï¤ÂÙ·È
ÁÈ· ÙÔ ÂÁÁ‡˜ Ì¤ÏÏÔÓ Ì·˜. ∞˘Ùfi Â›Ó·È ÙÔ ı¤Ì· ÙË˜
«£ÂˆÚ›·˜ ÙË˜ ∞ÊÚÔ‰›ÙË˜». 

∏ ›‰È· Ë Ù·ÈÓ›· ‰ÂÓ Â›Ó·È Ù›ÔÙ· ‰Ú·Ì·ÙÈÎfi.
¢ÂÓ ˘¿Ú¯ÂÈ Î·Ì›· ı‡ÂÏÏ· ‹ ¤ÛÙˆ Î¿ÔÈ· ÌÈ-
ÎÚ‹ ‰Ú¿ÛË. ∂›Ó·È ÔÏ‡ ·Ïfi Î·È ·Ù¿ÂÈ ÛÙË ÁË. 

∫·Ù' ·˘Ùfi ÙÔÓ ÙÚfiÔ ÂÏ›˙ˆ fiÙÈ Â›Ó·È ÛÂ ·Ú-
ÌÔÓ›· ÌÂ ÙÔ Ì‹Ó˘Ì¿ Ô˘ ˘ÔÁÚ·ÌÌ›˙ÂÈ.

Pasi Toivanen about his film
Even though the greenhouse effect may seem
to be an extremely complicated problem,
there is a clear logic behind the phenomenon.
Only by taking a look at our neighboring
planets and the past climates on the Earth we
can understand the magnitude of the climate
change predicted for our near future. This is
what The Venus Theory is about.

The film itself is nothing dramatic. There
are no ravaging storms and hardly any action.
It’s very simple and down to Earth. In this way
I hope it is in harmony with its underlying
message.

Pasi Toivanen
Talent House Ltd Tallberginkatu 1 A 141,
00180 Helsinki
Finland
+358 9 5407 8233
pasi.toiviainen@yle.fi

ºÈÏÌÔÁÚ·Ê›·Filmography
2004 Cover Story: Suffocating Future?

2004, YLE Teema
2004 The Venus Theory 
2004 Cover Story: The Methane World, 28’

photography Pasi Toiviainen,
producer Teija Peltomaki / YLE Teema

2003 Cover Story: The Promise of
Nanotechnology, 29’ producer Teija
Peltomaki / YLE Teema

2003 Cover Story: Chemical Danger, 29’
YLE Teema

2002 Cover Story: The Sixth Mass
Extinction?, 29’ producer Teija
Peltomaki / YLE Teema



™‡ÓÔ„ËSynopsis
√ ∫fiÎÎÈÓÔ˜ ¶‡Ú·˘ÏÔ˜ Â›Ó·È ¤Ó· ÂÈÚ·Ì·ÙÈÎfi ÎˆÌÈÎfi ÓÙÔÎÈÌ·ÓÙ¤Ú, ÌÈ· ·Ó·Ú¯ÈÎ‹ ÎÔÈÓˆÓÈÎ‹ Û¿ÙÈÚ·
Ë ·˘ÙÔ„›· ÌÈ·˜ È‰ÂÔÏÔÁ›·˜. ™ÙËÓ ÈÛÙÔÚ›· ÔÈ ·ÚÔ˘Ú·›ÔÈ Î¿ÓÔ˘Ó ¤Ó· Â›Ú·Ì· ÛÙÔ˘˜ Â·˘ÙÔ‡˜ ÙÔ˘˜,
Î¿Ô˘ ÛÙËÓ ·Ó·ÙÔÏ‹. ∂›Ó·È ÌÈ· Ï·ÛÙ‹ ¢ËÌÈÔ˘ÚÁ›· ÙÔ˘ ∫fiÛÌÔ˘ fiÔ˘ ÙÔ ¿Û¯ËÌÔ ÌÂÙ·ÙÚ¤ÂÙ·È ÛÂ
fiÌÔÚÊÔ, ·˘Á¿ ÛÂ ÚˆÙÔfiÚÔ˘˜, fiÔ˘ Ë ·Á¿Ë Î¿ÔÈÔ˘ ÛÙÔÓ ÁÂ›ÙÔÓ¿ ÙÔ˘ ÛËÌ·›ÓÂÈ Î·È Á¿ÌÔ, ÛÂ
¤Ó· Û‡ÛÙËÌ· ÛÙÔ ÔÔ›Ô Ô ÌÓËÛÙ‹Ú·˜ Â›Ó·È ÌÈ· ÔÌ¿‰· Û˘ÓÙÚfiÊˆÓ. √ ÌfiÓÔ˜ ÛÙfi¯Ô˜ ÙÔ˘˜, Â›Ó·È Ó·
‚È¿ÛÔ˘Ó fiÙÈ ‚Ú›ÛÎÂÙ·È Î¿Ùˆ ·fi ÙËÓ ÂÍ¤‰Ú· ·ÚÂÏ¿ÛÂˆÓ ÛÙËÓ ÔÔ›· ÛÙ¤ÎÔÓÙ·È ¯·ÈÚÂÙÒÓÙ·˜ Ù·
ıËÚ¿Ì·Ù¿ ÙÔ˘˜ - Â›ÙÂ ÚfiÎÂÈÙ·È ÁÈ· ·ÓıÚÒÔ˘˜, Ê‡ÛË, ÎÔÈÓˆÓ›·. ™Â ·˘Ùfi ÙÔ ¿ÚÎÔ ‰È·ÛÎ¤‰·ÛË˜,
Ù· ·È‰È¿ ÁÂÓÓÒÓÙ·È Ù˘ÊÏ¿ ÁÈ· Ó· ÔÌÔÏÔÁ‹ÛÔ˘Ó ÙÔ ÛˆÛÙfi ¯ÚÒÌ·. 

¢ÂÓ ˘¿Ú¯ÂÈ Î·Ì›· ·¿ÓÙËÛË ÛÂ ÔÔÈ·‰‹ÔÙÂ ÂÚÒÙËÌ·. ∏ ‰È·‰ÈÎ·Û›· Â›Ó·È ÁÂÌ¿ÙË ‰˘Ó·ÌÈÎ¤˜
Î·È ıÂÙÈÎ¤˜ ÊˆÓ¤˜, ÛËÌ¿‰È· Î·È ·ÚÈıÌÔ‡˜. ∏ ÌÔ˘ÛÈÎ‹ Á›ÓÂÙ·È ÙÚ·ÁÂÏ·ÊÈÎ‹ Î·È Ï˘ËÌ¤ÓË fiÙ·Ó ¯Ù˘-
¿ Â¿Óˆ ÛÙÈ˜ ·ÚÔÛ‰fiÎËÙÂ˜ ¯ÔÚ‰¤˜. ∞Ú¯ÂÈ·Îfi ˘ÏÈÎfi ·Ó·ÌÈÁÓ‡ÂÙ·È ÌÂ ÙÔ Û‹ÌÂÚ· Î·Ù·ÛÎÂ˘¿˙Ô-
ÓÙ·˜ ÌÈ· Ó¤· Ú·ÁÌ·ÙÈÎfiÙËÙ·.

∆ËÓ ¤‚‰ÔÌË ËÌ¤Ú· ÙÔ Â›Ú·Ì· Á›ÓÂÙ·È Î·È Ô ‡Ú·˘ÏÔ˜ ÂÈÛÙÚ¤ÊÂÈ ÛÙÔ ÎÂÓfi. 

The Red Rocket is an experimental documentary comedy, an anarchist social satire and a rough
autopsy of an ideology. In the story rats make an experiment onto themselves somewhere in
the East. It is a fake Creation of the World where ugly turns into beauty, eggs into pioneers,
where loving one’s neighbor means marriage to a system in which the fiancé is a bunch of
comrades. Their only aim is to rape everything lower than the parade platform on which they
stand waving to their prey - be it people, nature, society. In this amusement park children born
blind are made to confess the right color. 

There are no answers to any questions. The process is full of dynamic and positive voices,
signs, and figures. Music turns grotesque and sad when hitting onto unexpected turns. Archive
film material mixed with the present day imagery construct history anew.

On the seventh day the experiment is done and the rocket returns into emptiness. What is
left behind is a cemetery and a shattered black room in which two open window holes yet give
an option of hope. A shade of hope is also heard in the voice of ordinary people met on the way.
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ºÈÏ·Ó‰›·Finland 2004
¢È¿ÚÎÂÈ·Running time 51ã

™ÎËÓÔıÂÛ›·Director Marja Pensala
¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜

Cinematography Edward Kojonen
∏¯ÔÏË„›·Sound Tero Malmberg
ªÔÓÙ¿˙Edited by Anne Lakanen

ª›ÍË ‹¯Ô˘Sound Mix Tero Malmberg 
∂ÎÙ¤ÏÂÛË ·Ú·ÁˆÁ‹˜Executive

producer Alppiharjun elokuva Oy (Ltd.)
¶·Ú·ÁˆÁfi˜Producer Heikki T. Partanen

¶·Ú·ÁˆÁ‹Production 
Alppiharjun elokuva Oy (Ltd.)

™˘Ì·Ú·ÁˆÁÔ›Co-producers 
YLE / TV2 - DOCUMENTARIES (Finnish

Broadcasting Company)
ÀÔÛÙ‹ÚÈÍË ¶·Ú·ÁˆÁ‹˜Production
Support: The Finnish Film Foundation.

Center for Audiovisual Culture/AVEK

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
Tampere Film Festival, Finland, -04

Nordic Glory Film Festival, Finland, -04
IDFA, Amsterdam Documentary Film Festival,

Silver Wolf Competition, -04
Gothenburg Film Festival, Sweden, -05

VERA Film Festival, Finland, -05
Telvis, Honorary Mention for the Best

Documentary TV-Film, Finland, -05
It’s All True Film Festival, SaÔ Paulo/Brazil, 05

∫√∫∫π¡√™ ¶Àƒ∞À§√™ 
RED ROCKET
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Marja Pensala
™Ô˘‰¤˜: ¶·ÓÂÈÛÙ‹ÌÈÔ BÈÔÌË¯·ÓÈÎÒÓ TÂ¯ÓÒÓ ÙÔ˘ ∂ÏÛ›ÓÎÈ, ÙÌ‹Ì· ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘, ·ÔÊÔ›ÙËÛÂ ÙÔ 1969,
¶·ÓÂÈÛÙ‹ÌÈÔ ÙÔ˘ ∂ÏÛ›ÓÎÈ, M.A., 1975 

∂ÚÁ·ÛÈ·Î‹ ··Û¯fiÏËÛË: ÛÂ ‰È¿ÊÔÚ· Â·ÁÁ¤ÏÌ·Ù· ·fi ÙÔ 1969 ÛÙÔÓ ÙÔÌ¤· ÙÔ˘ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘, Û·Ó
ÛÂÓ·ÚÈÔÁÚ¿ÊÔ˜, ÌÔÓÙ¤Ú, ·Ú·ÁˆÁfi˜ Î·È ÛÎËÓÔı¤ÙË˜. ∂ÚÁ¿ÛÙËÎÂ ÛÂ Ù·ÈÓ›Â˜ ÂÈÛÙËÌÔÓÈÎ‹˜ Ê·ÓÙ·Û›·˜, ÛÂ
‰È·ÊËÌÈÛÙÈÎ¿, ÙËÏÂÔÙÈÎ¿ ÚÔÁÚ¿ÌÌ·Ù·, ‚ÈÔÌË¯·ÓÈÎ¤˜ Ù·ÈÓ›Â˜ Î·È ¿ÏÏÂ˜ ÂÚÁ·Û›Â˜ Â› ·Ú·ÁÁÂÏ›·. 

∞fi ÙÔ 1981 Î¿ÓÂÈ ·ÓÂÍ¿ÚÙËÙÂ˜ ·Ú·ÁˆÁ¤˜ Ù·ÈÓÈÒÓ ÓÙÔÎÈÌ·ÓÙ¤Ú Û·Ó ·Ú·ÁˆÁfi˜, ÛÂÓ·ÚÈÔÁÚ¿ÊÔ˜, ÌÔÓÙ¤Ú
Î·È ÛÎËÓÔı¤ÙË˜

Studies: Helsinki University of Industrial Arts, Film Department, graduated 1969, Helsinki University, M.A.,
1975

Worked: in several occupations since 1969 in the field of cinema, as scriptwriter, editor, producer and
director. Worked in fictions, commercials, TV programmes, industrial films and other commissioned works. 

Since 1981 independent documentary film production as producer, scriptwriter, editor and director.

∏ Marja Pensala ÁÈ· ÙËÓ Ù·ÈÓ›· ÙË˜
«√ ÎfiÎÎÈÓÔ˜ ‡Ú·˘ÏÔ˜» Â›Ó·È ÌÈ· ÎˆÌˆ‰›·
Ô˘ ˘ÔÁÚ·ÌÌ›˙ÂÙ·È ·fi ÙËÓ ÙÚ·Áˆ‰›·. ∆·
Ú¿ÁÌ·Ù· Û˘Ì‚·›ÓÔ˘Ó ÛÂ ¤Ó· ·ÓÒÓ˘ÌÔ ¯ÒÚÔ,
ÛÂ ¤Ó·Ó ÌË Î·ıÔÚÈÛÌ¤ÓÔ ¯ÚfiÓÔ. ∏ Ï·ÛÙ‹ ¢Ë-
ÌÈÔ˘ÚÁ›· ÙÔ˘ ÎfiÛÌÔ˘ Î·Ù·ÛÎÂ˘¿˙ÂÙ·È ·fi 8
ÎÂÊ¿Ï·È· ÙË˜ Ï·ÛÙ‹˜ ÎÔÌÌÔ˘ÓÈÛÙÈÎ‹˜ µ›‚ÏÔ˘.
√È Û‡ÓÙÚÔÊÔÈ ÛÙËÓ Ï·ÙÊfiÚÌ· ÙË˜ ·Ú¤Ï·-
ÛË˜, Â›Ó·È ¿ÓıÚˆÔÈ ˙·¯·ÚˆÙ¿ Ô˘ Î·Ù·ÛÙÚ¤-
ÊÔ˘Ó fiÙÈ ˘Ô‰Â¤ÛÙÂÚÔ ·fi ·˘ÙÔ‡˜ – Â›ÙÂ Úfi-
ÎÂÈÙ·È ÁÈ· ·ÓıÚÒÔ˘˜, Ê‡ÛË, ÎÔÈÓˆÓ›·, ·ÎfiÌ·
Î·È ÙÔ Ì¤ÏÏÔÓ. 

∆· Ì¤Û· ÙË˜ ÈÛÙÔÚ›·˜ Â›Ó·È ·˘ÛÙËÚfi ÌÔÓÙ¿˙
Î·È Ë È‰¤· ÙÔ˘ È‰ÂÔÁÚ¿ÌÌ·ÙÔ˜: ÌÂ ÙÔÓ Û˘Ó‰˘·-
ÛÌfi 2 ·›ÚÓÂÙÂ 3 ‹ ÂÚÈÛÛfiÙÂÚÂ˜ ‰È·ÛÙ¿ÛÂÈ˜.
∆Ô ÎfiÎÎÈÓÔ ¯ÚÒÌ· ÏÂÈÙÔ˘ÚÁÂ› Ì¤Ûˆ Â˘·›ÛıË-
ÙˆÓ ÎÈÓÔ˘Ì¤ÓˆÓ Û¯Â‰›ˆÓ Î·È ¤¯ÂÈ È‰ÂÔÏÔÁÈÎ‹
¤ÓÓÔÈ·, ÂÓÒ ÙÔ ÊˆÙÂÈÓfi ÌÏÂ Ô˘ ‰È·ÂÚÓ¿, Â›-
Ó·È ÙÔ ¯ÚÒÌ· ÙÔ˘ ·ÚfiÓÙÔ˜. 

Marja Pensala about her film
The Red Rocket is a comedy underlined by
tragedy. Things happen in a no name place at
a not defined time. The fake Creation of the
world is constructed by 8 chapters of mock
communist Bible. Comrades on the parade
platform are candy men who destroy
everything lower than themselves - be it
people, nature, society, even future. 

Means of the story is strict montage and
the idea of ideogram: by combing 2 you get 3
or more dimensions. The color red works
through delicate animation and has an
ideological meaning whereas the bright blue
going through is the color of present day.

Marja Pensala
Vironkatu 11 C 34
00170 Helsinki, Finland
Tel.: +358-50-5834172
e-mail: marja.pensala@kolumbus.fi

ºÈÏÌÔÁÚ·Ê›·Filmography 
2004 The Red Rocket
2000 Eclipse of the Soul
2000 Wunderbaum
1998 We Love You
1997 Between the fist and the stove
1996 The Cinderella of Tallinn, (with Pirjo

Honkasalo)
1993 In Olonetsian Villages
1991 Darkness
1988 Toini-Pauper girl
1986 Gnome’s Opera
1984 The Good Life
1983 The Wasted Journey
1982 Elsa

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales
Alppiharjun Elokuva Oy
Heikki T.Partanen
Viipurinkatu 16 B
00510 Helsinki, Finland
Tel.: +358-50-5634085
Fax: +358-9-1481636
e-mail: alppiharjunelokuva at jippii.fi



√ Andres Jarach ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
∞˘Ù‹ Ë Ù·ÈÓ›· ÌÈÏ¿ ÁÈ· ·˘Ù¤˜ ·ÎÚÈ‚Ò˜ ÙÈ˜ ÛÙÈÁ-
Ì¤˜. ∞˘Ù¤˜ ÙÈ˜ ‰‡ÛÎÔÏÂ˜ ÛÙÈÁÌ¤˜ fiÔ˘ fiÏ· Â›Ó·È
··Ú·›ÙËÙ· Î·È Ô˘ ‰ÂÓ ÛÎ¤ÙÂÛ·È ·Ú¿ ÌÔÓ¿-
¯· ·˘Ùfi. ∞˘Ù¤˜ ÙÈ˜ ÛÙÈÁÌ¤˜ Ô˘ ÙÔ ÙÛÈÁ¿ÚÔ Â›Ó·È
·ÓÙÔ‡, ·ÎfiÌ· Î·È fiÙ·Ó ‰ÂÓ Â›Ó·È Â‰Ò. ∞˘Ù¤˜ ÔÈ
ÛÙÈÁÌ¤˜ fiÔ˘ Ë ˙ˆ‹ ‰ÂÓ ¤¯ÂÈ ·Ú¿ ÌÔÓ¿¯· ÌÈ·
ÂÚÒÙËÛË: ı· ¿„ˆ ¿Ú·ÁÂ Ó· Î·Ó›˙ˆ;

Andres Jarach about his film
This film is speaking for that moments. These
difficult moments where all is necessary, and
you do not thing but this. Those moments
where cigarette is everywhere, even if it not
here. Those moments that in life there is only
one question.: Am I going to quit smoking? 

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World Sales

Stephan Riguet/Sarah Chapman
Andana Films

Le Village, 07170, Lussas, France
Tel: 04 75 94 34 67
Fax 04 75 94 25 09

Email: contact@andanafilms.com

™‡ÓÔ„ËSynopsis
∞˘Ùfi Â›Ó·È, o Thomas B, ÛÎÏËÚÔ˘ÚËÓÈÎfi˜ Î·ÓÈÛÙ‹˜, ÛÙ·Ì·Ù¿. ◊Ù·Ó ÛÎÏËÚfi˜ ·ÏÏ¿ Â˘Ù˘¯‹˜ Î·-
ÓÈÛÙ‹˜...  ı· Á›ÓÂÈ Â˘Ù˘¯‹˜ ÌË Î·ÓÈÛÙ‹˜; 

ª¤Û· ·fi ÙÔ ÚÔÛˆÈÎfi ÙÔ˘ ËÌÂÚÔÏfiÁÈÔ, ÁÈÓfiÌ·ÛÙÂ Ì¿ÚÙ˘ÚÂ˜ ÙˆÓ ‰È·ı¤ÛÂˆÓ Î·È ÙˆÓ ÊÈÏÔ-
ÛÔÊÈÎÒÓ ÛÎ¤„ÂˆÓ ÙÔ˘. ∆ÔÓ Û˘ÓÔ‰Â‡Ô˘ÌÂ ÛÙÈ˜ Î·ÓÔÓÈÎ¤˜ ÂÈÛÎ¤„ÂÈ˜ ÙÔ˘ ÛÙÔ ∫·ÓÔˆÏÂ›Ô fiÔ˘
ËÁ·›ÓÂÈ ÁÈ· Ú·ÎÙÈÎ¤˜ Û˘Ì‚Ô˘Ï¤˜ Î·È ˘ÔÛÙ‹ÚÈÍË Î·È ÛÙ· ÂÚÁ·ÛÙ‹ÚÈ· fiÔ˘ ÂÍÂÙ¿˙ÂÙ·È ÛÙÔ˘˜ ·-
ÚÔ˘Ú·›Ô˘˜ Ë ÂÍ¿ÚÙËÛË ÛÙË ÓÈÎÔÙ›ÓË. 

That’s it, Thomas B, hardcore smoker, is giving up. He was a heavy but happy smoker... will he
become a happy non-smoker? Through his off the wall personal diary we bare witness to his
moods and philosophical thoughts.

We accompany him on his regular visits to the tabaccologist where he goes for practical
advise and support and to the labs where nicotine dependency is tested on rats.
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°·ÏÏ›·France 2004 
¢È¿ÚÎÂÈ·Running time 52ã

™ÎËÓÔıÂÛ›·Director Andrés Jarach
¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜

Cinematography Andrés Jarach
∏¯ÔÏË„›·Sound 

Stephan Bauer, Graciela Barrault
ªÔÓÙ¿˙Edited by Josiane Zardoya

ªÈÍ¿˙Sound Mix
France 3 Ouest, Pascal Coulombier

¶·›˙Ô˘ÓCast Thomas Bidegain,
smoker/Î·ÓÈÛÙ‹˜, L. Stinus, researcher

CNRS/ ÂÚÂ˘ÓËÙ‹˜ CNRS, Dr Anne-Laurence Le
Faou (HEGP), Tasio Bidegain, Camille

Kouchner, Dr. Patrick Dupont (Hopital Albert
Chenevier), Florence Morel, Christine Zonzon,

Sergio Catoire, Dr Tarik Aissani, Madame et
Monsieur Martin, Alain Hochart, Dimitrios

Theodorakopoulos et Clint Eastwood.
¶·Ú·ÁˆÁfi˜Producer 

Patrick Winocour & Juliette Guigon
¶·Ú·ÁˆÁ‹Production Quark
ªÂ ÙËÓ Û˘ÌÌÂÙÔ¯‹with the

participation of Centre National de la
Cinématographie

∞Ú¯Â›ÔArchives Two mules for sister Sara ,
Don Siegel – Universal 1969, 
L’homme des hautes plaines, 

Clint Eastwood – Universal 1973

∆√ ∫∞¶¡π™ª∞ ™∫√∆ø¡∂π
SMOKING KILLS (FUMER TUE) 

Andres Jarach
Quark Productions
22 rue du Petit Musc 75004 
Paris, France
Tel: 01 44 54 39 500
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Omar  Ibrahim
°ÂÓÓ‹ıËÎÂ ÙÔ 1980
™˘ÌÌÂÙÔ¯‹ ÛÂ ·ÚÎÂÙ¤˜ Ù·ÈÓ›Â˜, ıÂ·ÙÚÈÎ¿ ¤ÚÁ·  Î·È ÙËÏÂÔÙÈÎ¤˜ ÛÂÈÚ¤˜ Û·Ó ÙÂ¯ÓÈÎfi˜ ‹¯Ô˘.

Born in 1980. 
Participated in several films, plays and TV series as sound technician.

Omar  Ibrahim
P.O. Box 2380, Abu Dhabi, United Arab
Emirates 
+971 50 847 2772
alrayhi@hotmail.com

™‡ÓÔ„ËSynopsis
Before starting to write, there is always a problem

¶ÚÈÓ Ó· ·Ú¯›ÛÂÈ˜ Ó· ÁÚ¿ÊÂÈ˜ ˘¿Ú¯ÂÈ ¿ÓÙ· Î¿ÔÈÔ Úfi‚ÏËÌ·

∏ÓˆÌ¤Ó· ∞Ú·‚ÈÎ¿ ∂ÌÈÚ¿Ù·
United Arab Emirates 2005
¢È¿ÚÎÂÈ·Running time 10ã

™ÎËÓÔıÂÛ›·Director Omar  Ibrahim 
™ÂÓ¿ÚÈÔscript Ibrahim Al Mulla

µÔËıfi˜ ÛÎËÓÔı¤ÙËAssistant director
Hani Al Shaibani

¢ÈÂ‡ı˘ÓÛË ÊˆÙÔÁÚ·Ê›·˜
Cinematography Khalid Alrayhi
∏¯ÔÏË„›·Sound Khalid Alrayhi

ªÔÓÙ¿˙Edited by Khalid Alrayhi 
¶·Ú·ÁˆÁfi˜Producer 

Desert's Falcon Group

™˘ÌÌÂÙÔ¯‹ 
ÛÂ ºÂÛÙÈ‚¿Ï - ¶ÚÔ‚ÔÏ¤˜

Festivals - Screenings
2005 - Special Mention Film "Ordinary Day,

An" Best Graphic
2005 - Dubai International Film Festival Prize

to a UAE Artist for Exceptional Talent in
Filmmaking

Emirates Films Compitsions 2005

ªπ∞ ∫∞¡√¡π∫∏ ∏ª∂ƒ∞
AN ORDINARY DAY


