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What sort of statement does the ECOFILMS Festival make? Is it just

another green festival? Or is it perhaps a campaign? And how are films on

issues as diverse as supermarkets, war, health religion, love, loneliness

and health all linked to the environment?

The link lies in so far that we are the world we live in. Our living space

reflects on our living habits, our thoughts and dreams. And our inner

space in turn leaves its mark on the culture we create and the physical

environment we build for ourselves. What comes first? Is it the outer

world or our inner space? 

Films presented at the ECOFILMS International Film and Visual Arts

Festival, ECOFILMS, address the fact that we are interconnected with our

outer environment. They explore, express and inform us on various

aspects of the interrelation of man and his physical environment.   

For six days, every summer, Rhodes becomes an international island

where film makers, journalists, politicians, everyday people and children

can indulge in a feast of images of this vast and wonderful world.

They are also confronted with its downsides – pollution and

environmental damage. They realize that the impact of environmental

change can be felt across borders. And that we need to start looking at

our world as a whole, or be faced with an ever-deteriorating environment. 

This year ECOFILMS FESTIVAL’s aim is to help create more active

citizens. 5000 children from Rhodes and the Dodekanese participated in

the educational activities launched by the Festival. Moreover the Festival

helped forge active partnerships with local authorities that embraced it

with their hospitality, their support, their collaboration, as well as with

press and environmental unions.  Through these partnerships the Festival

helps mobilize people and society to work together towards a healthier

world.

I would like to thank to those that provided support to the Festival by

offering hospitality, sponsorship, and through their collaboration towards

its realization.

I would also like to thank those who came to the screenings from far

away or close, took a moment to reflect, to watch a film, to take part in

discussions and anticipate ECOFILMS in the following summer as well as

the ones after that. 

∆È Â›Ó·È ·˘Ùfi ÙÔ ECOFILMS ÙÒÚ·; ŒÓ· ·ÎfiÌ· ÊÂÛÙÈ‚¿Ï ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÌÂ

Ù·Ì¤Ï· ÙÔ ÂÚÈ‚¿ÏÏÔÓ; ªÈ· Î·Ì¿ÓÈ· ÁÈ· ÙÔ ÂÚÈ‚¿ÏÏÔÓ ÌÂ fi¯ËÌ· ÙÔÓ ÎÈ-

ÓËÌ·ÙÔÁÚ¿ÊÔ;  ∫·È ÙÈ ‰Ô˘ÏÂÈ¿ ¤¯ÂÈ Ë Ù·ÈÓ›· ÁÈ· ÙÔ ÛÔ‡ÂÚÌ¿ÚÎÂÙ; ∆È ‰Ô˘-

ÏÂÈ¿ ¤¯ÂÈ Ô fiÏÂÌÔ˜ Â‰Ò Ì¤Û·; ∆È ‰Ô˘ÏÂÈ¿ ¤¯Ô˘Ó Ë ˘ÁÂ›·, Ë ‰È·ÙÚÔÊ‹, Ë

ıÚËÛÎÂ›·, Ë ÌÔÓ·ÍÈ¿, Ô ¤ÚˆÙ·˜;

ª¿ÏÏÔÓ ¤¯Ô˘Ó. √ ÙÚfiÔ˜ Ô˘ ˙Ô‡ÌÂ, Ô˘ ÛÎÂÊÙfiÌ·ÛÙÂ, Ô˘ ÔÓÂÈÚÂ˘fi-

Ì·ÛÙÂ ÁÂÓÓÈ¤Ù·È ·fi ÙÔ ÂÚÈ‚¿ÏÏÔÓ ÛÙÔ ÔÔ›Ô ÏÂÈÙÔ˘ÚÁÔ‡ÌÂ. ∫È ·˘Ùfi Ô˘ ¤-

¯Ô˘ÌÂ Ì¤Û· Ì·˜, Û·Ó ¿ÓıÚˆÔÈ, Û·Ó ÎÔÈÓˆÓ›Â˜, ·˘Ùfi Â›Ó·È Ô˘ ·Ú¿ÁÂÈ

ÙÔÓ ÔÏÈÙÈÛÌfi Ì·˜, Ô˘ ÛÌÈÏÂ‡ÂÈ ÙÔ ÂÚÈ‚¿ÏÏÔÓ ÛÙÔ ÔÔ›Ô ˙Ô‡ÌÂ. ¶ÔÈÔ ¤Ú-

¯ÂÙ·È ÚÒÙÔ; ∆Ô ÂÍˆÙÂÚÈÎfi ÂÚÈ‚¿ÏÏÔÓ ‹ ÙÔ ÂÛˆÙÂÚÈÎfi Ì·˜ Û‡Ì·Ó;

∆Ô ¢ÈÂıÓ¤˜ ºÂÛÙÈ‚¿Ï ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ Î·È ∂ÈÎ·ÛÙÈÎÒÓ ∆Â¯ÓÒÓ

ECOFILMS Â›Ó·È ÌÈ· ÚÔÛ¿ıÂÈ· Ë ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎ‹ ÁÚ·Ê‹ Ó· ˘ÔÁÚ·Ì-

Ì›ÛÂÈ, Ó· ÎÚ›ÓÂÈ Î·È Ó· ÂÓËÌÂÚÒÛÂÈ ÁÈ· fiÏÂ˜ ÙÈ˜ Ù˘¯¤˜ ·˘ÙÔ‡ ÙÔ˘ ÂÚÈ‚¿Ï-

ÏÔÓÙÔ˜ Ô˘ Ì·˜ ÔÚ›˙ÂÈ Î·È ÙÔ ÔÚ›˙Ô˘ÌÂ. 

°È· ¤ÍÈ Ì¤ÚÂ˜ Î¿ıÂ Î·ÏÔÎ·›ÚÈ Ë ƒfi‰Ô˜ Á›ÓÂÙ·È ¤Ó· ·ÁÎfiÛÌÈÔ ÓËÛ› fiÔ˘

ÔÈ ‰ËÌÈÔ˘ÚÁÔ›, ÔÈ ‰ËÌÔÛÈÔÁÚ¿ÊÔÈ, ÔÈ ÔÏÈÙÈÎÔ›, ÔÈ Î·ıËÌÂÚÈÓÔ› ¿ÓıÚˆÔÈ,

Ù· ·È‰È¿ ‚Ï¤Ô˘Ó ÛÂ ÂÈÎfiÓÂ˜ ÙÔÓ fiÌÔÚÊÔ, ÔÓÂÈÚÂÌ¤ÓÔ ÎfiÛÌÔ. 

∞ÓÙÈÎÚ›˙Ô˘Ó fiÏ· ·˘Ù¿ Ô˘ ‰ËÏËÙËÚÈ¿˙Ô˘Ó ÙË ˙ˆ‹. 

ª·ı·›ÓÔ˘Ó Ô ¤Ó·˜ ·’ ÙÔÓ ¿ÏÏÔ fiÙÈ ÙÔ Î·Ïfi Ë ÙÔ Î·Îfi Ô˘ Á›ÓÂÙ·È Û’ ¤Ó·

Ì·ÎÚÈÓfi ÙfiÔ ‰ÂÓ Â›Ó·È Ì·ÎÚÈ¿ ·fi Î·Ó¤Ó· Ì·˜. 

∫·Ù·Ï·‚·›ÓÔ˘Ó ›Ûˆ˜ ˆ˜ ·Ó ‰Â ÓÔÈ·ÛÙÂ› Ô Î·ı¤Ó·˜ Ì·˜ ÁÈ· ÙÔ ÙÈ Á›ÓÂÙ·È

¤Íˆ ·’ ÙËÓ fiÚÙ· ÙÔ˘, ÛÙË ‰›Ï· ¯ÒÚ· ‹ ÛÂ ÌÈ· ‹ÂÈÚÔ ÛÙËÓ ¿ÏÏË ÏÂ˘Ú¿

ÙË˜ ÁË˜, Ô ÎfiÛÌÔ˜ Ì·˜, ÙÔ ÂÚÈ‚¿ÏÏÔÓ Ì·˜ ı· Á›ÓÔÓÙ·È fiÏÔ Î·È ÈÔ ÊÙˆ¯¿.

∫·È Ì·˙› Ì’ ·˘Ù¿ ı· ÁÈÓfiÌ·ÛÙÂ ÎÈ ÂÌÂ›˜ Î¿ıÂ Ì¤Ú· Ï›ÁÔ ÈÔ ÊÙˆ¯Ô›, Ï›ÁÔ ÈÔ

Ï˘ËÌ¤ÓÔÈ, Ï›ÁÔ ÈÔ ÌfiÓÔÈ.

º¤ÙÔ˜, ÙÔ ºÂÛÙÈ‚¿Ï ECOFILMS ÍÂÎ›ÓËÛÂ ÌÂ ÛÙfi¯Ô Ó· ‰ËÌÈÔ˘ÚÁ‹ÛÂÈ Â-

ÓÂÚÁÔ‡˜ ÔÏ›ÙÂ˜. ªÂ ÙÈ˜ ÚÔ-ÊÂÛÙÈ‚·ÏÈÎ¤˜ ÂÎ‰ËÏÒÛÂÈ˜ Ô˘ ¤ÊÙ·Û·Ó ÎÔÓÙ¿

ÛÙ· 5000 ·È‰È¿ ÛÙË ƒfi‰Ô Î·È Ù· ¢ˆ‰ÂÎ¿ÓËÛ·, ÌÂ ÙËÓ ÎÈÓËÙÔÔ›ËÛË ÙˆÓ

ÊÔÚ¤ˆÓ Ô˘ ÙÔ ·ÁÎ¿ÏÈ·Û·Ó ÌÂ ÙË ÊÈÏÔÍÂÓ›·, ÙË ÛÙ‹ÚÈÍË, ÙË Û˘ÓÂÚÁ·Û›·

ÙÔ˘˜, ÌÂ ÙË Û˘ÌÌÂÙÔ¯‹ ÙÔ˘ Ù‡Ô˘ Î·È ÙˆÓ ÂÚÈ‚·ÏÏÔÓÙÈÎÒÓ ÔÚÁ·ÓÒÛÂˆÓ,

·ÓÔ›ÁÂÈ ·ÓÈ¿ ÁÈ· Ó· ÌÂÙ·Ê¤ÚÂÈ ÙÔ Ì‹Ó˘Ì· ÙË˜ ÚÔÛ¿ıÂÈ·˜ ÁÈ· ¤Ó· Î·Ï‡-

ÙÂÚÔ ÎfiÛÌÔ, Ì¤Û· Û’ ¤Ó· ˘ÁÈ¤˜ ÂÚÈ‚¿ÏÏÔÓ, ÌÂ ˘ÁÈÂ›˜ ·ÓıÚÒÔ˘˜ Î·È ÎÔÈÓˆ-

Ó›Â˜.

∆Ô Â˘¯·ÚÈÛÙÒ ‰ÂÓ ·Ó‹ÎÂÈ ÌfiÓÔ Û’ ÂÎÂ›ÓÔ˘˜ Ô˘ ÙÔ ÛÙ‹ÚÈÍ·Ó ÌÂ ÙË ÊÈÏÔ-

ÍÂÓ›·, ÙË ¯ÔÚËÁ›·, ÙË Û˘ÓÂÚÁ·Û›·, ‹ Û’ ÂÎÂ›ÓÔ˘˜ Ô˘ ‰Ô‡ÏÂ„·Ó ÁÈ· ÙËÓ

Ú·ÁÌ·ÙÔÔ›ËÛË ÙÔ˘. 

∞Ó‹ÎÂÈ Î·È Û’ fiÏÔ˘˜ ·˘ÙÔ‡˜ Ô˘ ·fi ÎÔÓÙ¿ ‹ ·fi Ì·ÎÚÈ¿ ÛÙ¿ıËÎ·Ó ÁÈ·

Ï›ÁÔ Ó· ÛÎÂÊÙÔ‡Ó, Ó· ‰Ô˘Ó ¤ÛÙˆ Î·È ÌÈ· Ù·ÈÓ›·, Ó· Û˘˙ËÙ‹ÛÔ˘Ó.

∫·È Ó· ÂÚÈÌ¤ÓÔ˘Ó Î·È ÙÔ ÂfiÌÂÓÔ Î·ÏÔÎ·›ÚÈ, Î·È ÙÔ ÂfiÌÂÓÔ, Î·È ÙÔ Â-

fiÌÂÓÔ.

Spyros Kouvelis, ECOFILMS President
™‡ÚÔ˜ ∫Ô˘‚¤ÏË˜, ¶ÚfiÂ‰ÚÔ˜ ECOFILMS
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§Ô˘Î›· ƒÈÎ¿ÎË, K·ÏÏÈÙÂ¯ÓÈÎfi˜ ¢ÈÂ˘ı˘ÓÙ‹˜
Lucia Rikaki, Artistic Director ecofilms

A journey listening to the waves…

We return to Rhodes this year close to the sea to watch movies from all

over the world

And to recall once more that seeing with our hearts and making

movies with our hearts is what becomes the one and only value of our

filmmaking. We traced the heartbeats of many directors from so many

different countries that seem to still care about themselves and what

surrounds them and chose to portray this concern with sensitivity and

humanity in their films .This is an ethical and political stand point and

goes far beyond what is known as the business of cinema for which we

seem to care less and less and this business seems to care less and less

about human values and subjects that can be seen appreciated only with

the heart. The films in this year’s Rhodes film festival may vary in aesthetic

approach and theme however I believe that they do have a common

beginning and this is humanism care for the other care for nature care for

the environment.And we tried to offer this puzzle of cultures heartbeats

and images in a festival that cares and suggests that we should take a

closer and deeper look  to our environment .I hope that after this one

week we will share together  we would have added more colors more

emotions and more thoughts to our calendar of experiences as the silent

sound of waves- the constant soundtrack of our festival- will return often

to our memory

∂ÎÂ›ÓÔ ÙÔ ÂÚ›ÊËÌÔ Ù·Í›‰È...

¶Ò˜ ‚Ï¤Ô˘ÌÂ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ ÌÂ ÙËÓ fiÚ·ÛË ‹ ÌÂ ÙËÓ Î·Ú‰È¿ Î·È Ò˜ ·ÓÙÈ-

Ï·Ì‚·ÓfiÌ·ÛÙÂ ÙÔÓ ÎfiÛÌÔ ÌÂ ÙËÓ ÂÈÎfiÓ· Ë ÌÂ ÙËÓ ÂÂÍÂÚÁ·Û›·˜ ÙË˜;

ÿÛˆ˜ Î·È ÌÂ Ù· ‰‡Ô. ŒÓ· ÊÂÛÙÈ‚¿Ï ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ Â›Ó·È ÌÈ· ·ÊÔÚÌ‹

Ó· ·Ó·ÚˆÙËıÔ‡ÌÂ Î¿ıÂ ÊÔÚ¿ ÁÈ· ÙÔ ˆ˜ ‚Ï¤Ô˘ÌÂ ÙÔÓ ÎfiÛÌÔ Ì¤Û· ·fi

ÙÈ˜ Ù·ÈÓ›Â˜.

∂ÈÛÙÚ¤ÊÔ˘ÌÂ ÛÙË ƒfi‰Ô Ê¤ÙÔ˜ ‰›Ï· ÛÙË ı¿Ï·ÛÛ· ÁÈ· Ó· ‰Ô‡ÌÂ Ù·ÈÓ›Â˜

·fi fiÏÔ ÙÔÓ ÎfiÛÌÔ Î·È Ó· ÎÔ˘‚ÂÓÙÈ¿ÛÔ˘ÌÂ ¿ÏÈ ÁÈ· ÙËÓ ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎ‹

Ù¤¯ÓË fiÙ·Ó ÂÎÂ›ÓË ˘ËÚÂÙÂ› ÌÈ· ˘fiıÂÛË ·ÓıÚˆÈÛÌÔ‡. ∞ÓÈ¯ÓÂ‡Û·ÌÂ Ù·È-

Ó›Â˜ Â˘·›ÛıËÙˆÓ ‰ËÌÈÔ˘ÚÁÒÓ ·fi fiÏÂ˜ ÙÈ˜ ¯ÒÚÂ˜ ÙÔ˘ ÎfiÛÌÔ˘ ·Ó·˙ËÙ‹Û·-

ÌÂ ÙÈ˜ ÚÔÙ¿ÛÂÈ˜ ÂÎÂ›ÓˆÓ Ô˘ ÂÈÏ¤ÁÔ˘Ó Ó· ·ÊËÁËıÔ‡Ó ÌÂ ÊÚÔÓÙ›‰· Â˘·È-

ÛıËÛ›· Î·È ·ÓıÚˆÈÛÌfi. ∞˘Ù‹ Â›Ó·È ÌÈ· ËıÈÎ‹ Î·È ÔÏÈÙÈÎ‹ ÛÙ¿ÛË Ë ÔÔ›·

ÂÂÎÙÂ›ÓÂÙ·È Î·Ù¿ ÔÏ‡ ·fi ·˘Ùfi Ô˘ ·ÓÙÈÏ·Ì‚·ÓfiÌ·ÛÙÂ ÛÙÈ˜ ËÌ¤ÚÂ˜ Ì·˜

ˆ˜ «Ì›˙ÓÂ˜», ÂÈ¯ÂÈÚËÌ·ÙÈÎ‹ ‰ËÏ·‰‹ ‰Ú·ÛÙËÚÈfiÙËÙ· Á‡Úˆ ·fi ÙÔÓ ÎÈÓË-

Ì·ÙÔÁÚ¿ÊÔ. ∏ ÙËÏÂfiÚ·ÛË Â›Ó·È ÂÈ¯Â›ÚËÛË Î·È ¤Ó· Ì¤ÚÔ˜ ÙÔ˘ ÎÈÓËÌ·ÙÔ-

ÁÚ¿ÊÔ˘ Â›ÛË˜. À¿Ú¯ÂÈ fiÌˆ˜ Î·È Ô ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˜ Ô˘ ÛÙ¤ÎÂÙ·È ÌÂ ¿ÏÏÔ

ÙÚfiÔ ·¤Ó·ÓÙÈ ÛÙ· Ú¿ÁÌ·Ù· Î·È ·˘ÙfiÓ ÙÔÓ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ ·Ó·˙ËÙÔ‡ÌÂ

Î·È ÚÔÙÂ›ÓÔ˘ÌÂ.

√È Ù·ÈÓ›Â˜ Ô˘ ÂÈÏ¤Í·ÌÂ ÔÈÎ›ÏÔ˘Ó ÛÂ ·ÈÛıËÙÈÎ‹ ÚfiÙ·ÛË Î·È ıÂÌ·ÙÔ-

ÏÔÁ›·, fiÌˆ˜ ÈÛÙÂ‡Ô˘ÌÂ fiÙÈ fiÏÂ˜ ÌÂ ÙÔÓ ÙÚfiÔ ÙÔ˘˜ Û˘Ì‚¿ÏÏÔ˘Ó ÛÙÔ ‰È¿-

ÏÔÁÔ ÁÈ· ÙÔ ÂÚÈ‚¿ÏÏÔÓ Î·È Ù· ˙ËÙ‹Ì·Ù· Ô˘ Ì·˜ «ÂÚÈ‚¿ÏÏÔ˘Ó» Î·È Ì·˜ ·-

·Û¯ÔÏÔ‡Ó ¿ÌÂÛ·.

™Â ·˘Ùfi ÙÔ „ËÊÈ‰ˆÙfi ÔÏÈÙÈÛÌÒÓ Î·È ÂÈÎfiÓˆÓ ‰È·ÎÚ›ÓÔ˘ÌÂ ÙËÓ ·Ó¿ÁÎË

ÁÈ· ÊÚÔÓÙ›‰· ÙÔ˘ Ê˘ÛÈÎÔ‡ Î·È ·ÓıÚÒÈÓÔ˘ ÂÚÈ‚¿ÏÔÓÙÔ˜. ∂Ï›˙ˆ fiÙÈ ÌÂÙ¿

·fi ·˘Ù‹Ó ÙËÓ Â‚‰ÔÌ¿‰· Ô˘ ı· ÌÔÈÚ·ÛÙÔ‡ÌÂ ı· ÚÔÛı¤ÛÔ˘ÌÂ fiÏÔ Î·È

ÂÚÈÛÛfiÙÂÚ· ¯ÚÒÌ·Ù·, Û˘Ó·ÈÛı‹Ì·Ù· Î·È ÛÎ¤„ÂÈ˜ ÛÙÔ ËÌÂÚÔÏfiÁÈÔ ÙË˜

ÌÓ‹ÌË˜ Î·È ı· Ù· ·Ó·Î·ÏÔ‡ÌÂ fiÙ·Ó ·Ó·Î·ÏÔ‡ÌÂ ÙÔÓ ‹¯Ô ÙË˜ ı¿Ï·ÛÛ·˜

Ô˘ Û˘ÓÙÚÔÊÂ‡ÂÈ fiÏÂ˜ ÙÈ˜ ÚÔ‚ÔÏ¤˜ ÙÔ˘ ºÂÛÙÈ‚¿Ï ÙË˜ ƒfi‰Ô˘. ∫·Ïfi Ù·Í›‰È.
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¶¤ÙÚÔ˜ ∆·ÙÔ‡ÏË˜
ÀÊ˘Ô˘ÚÁfi˜ ¶ÔÏÈÙÈÛÌÔ‡
Petros Tatoulis
Minister of Culture

To ÀÔ˘ÚÁÂ›Ô ¶ÔÏÈÙÈÛÌÔ‡, ˆ˜ ÊÔÚ¤·˜ Ô˘ ÛÙË-

Ú›˙ÂÈ ÙÔÓ ÔÏÈÙÈÛÌfi ÛÂ fiÏÂ˜ ÙÈ˜ ÂÎÊÚ¿ÛÂÈ˜ ÙÔ˘, ı¤-

ÙÂÈ ˘fi ÙËÓ ·ÈÁ›‰· ÙÔ˘ ÙÔ ¢ÈÂıÓ¤˜ ºÂÛÙÈ‚¿Ï ∫ÈÓË-

Ì·ÙÔÁÚ¿ÊÔ˘ Î·È ∂ÈÎ·ÛÙÈÎÒÓ ∆Â¯ÓÒÓ ÌÂ Ù›ÙÏÔ

ECOFILMS, Ô˘ ı· ‰ÈÔÚÁ·ÓÒÛÂÈ Ë ÂÙ·ÈÚÂ›· Û·˜

ÛÙË ƒfi‰Ô Î·Ù¿ ÙÔ ¯ÚÔÓÈÎfi ‰È¿ÛÙËÌ· 21 ¤ˆ˜ 26

πÔ˘Ó›Ô˘ 2005.

√È ÂÎ‰ËÏÒÛÂÈ˜ ·˘Ù¤˜ Ô˘ ÚÔÁÚ·ÌÌ·Ù›˙ÔÓÙ·È

ÁÈ· ÙË ‰È¿ÚÎÂÈ· ÙÔ˘ ºÂÛÙÈ‚¿Ï ‰Â›¯ÓÔ˘Ó Ó· Û˘Ó¿-

‰Ô˘Ó ·fiÏ˘Ù· ÌÂ ÙÔ˘˜ ÙÔÌÂ›˜ ·ÚÌÔ‰ÈfiÙËÙ·˜ ÙÔ˘

ÀÔ˘ÚÁÂ›Ô˘ ¶ÔÏÈÙÈÛÌÔ‡ Î·È Ó· ÚÔ¿ÁÔ˘Ó ÙÔÓ

ÂÏÏËÓÈÎfi ÔÏÈÙÈÛÌfi Â˘·ÈÛıËÙÔÔÈÒÓÙ·˜ ÙÔ ÎÔÈÓfi

ÚÔ˜ ¤Ó· È‰È·›ÙÂÚÔ ÙÔÌ¤· ÙÔ˘ ÔÏÈÙÈÛÌÔ‡, fiˆ˜

·˘ÙfiÓ Ô˘ ·ÊÔÚ¿ ÛÙÔ ÂÚÈ‚¿ÏÏÔÓ.

™·˜ Â‡¯ÔÌ·È Î·Ï‹ ÂÈÙ˘¯›· ÛÙÔ ¤ÚÁÔ Û·˜.

The Ministry of Culture, as an authority that

supports the civilization in all its aspects, takes

under its auspices the International Film and

Visual Arts Festival titled ECOFILMS, which your

organization will held in Rhodes, from 21 to 26

of June 2005.

These manifestations that are scheduled

during the Festival period, seem to fit perfectly

with the sectors of responsibilities of the

Ministry of Culture and to promote the Greek

civil ization sensitizing the audience on a

particular sector of Culture as this concerning

environment.

I wish you a big success in your work.

™Ù·‡ÚÔ˜ ∫·ÏÔÁÈ¿ÓÓË˜
ÀÊ˘Ô˘ÚÁfi˜ ¶∂Ãø¢∂
Stavros Kalogiannis, Minister for the Environment

∆Ô ∂ÏÏËÓÈÎfi ÀÔ˘ÚÁÂ›Ô ¶ÂÚÈ‚¿ÏÏÔÓÙÔ˜ ÃˆÚÔÙ·Í›·˜ Î·È ¢ËÌÔÛ›ˆÓ ŒÚÁˆÓ (À¶∂Ãø¢∂) ¤-

ıÂÛÂ ˘fi ÙËÓ ·ÈÁ›‰· ÙÔ˘ Î·È ˘ÔÛÙËÚ›˙ÂÈ ÙË ‰ÈÔÚÁ¿ÓˆÛË ÙÔ˘ ºÂÛÙÈ‚¿Ï Ecofilms. ∆ÔÓ›˙ˆ

ÙÔÓ ÁfiÓÈÌÔ ÚfiÏÔ Ô˘ ÌÔÚÂ› Ó· ·›ÍÂÈ ¤Ó·˜ ıÂÛÌfi˜ fiˆ˜ ÙÔ ºÂÛÙÈ‚¿Ï Ecofilms, Ô ÔÔ›Ô˜

ÛÙËÚ›˙ÂÙ·È Î˘Ú›ˆ˜ ÛÙËÓ ·Ó¿Ù˘ÍË ÛÙÂÓ‹˜  Î·È ˘ÁÈÔ‡˜ Û˘ÓÂÚÁ·Û›·˜ ·Ó¿ÌÂÛ· ÛÂ ÙÔÈÎÔ‡˜

Î·È ÂÚÈÊÂÚÂÈ·ÎÔ‡˜ ÊÔÚÂ›˜, ÙËÓ ÙÔÈÎ‹ ÎÔÈÓˆÓ›·, ÙÔ˘˜ ÔÏÈÙÈÛÌÈÎÔ‡˜ Î·È ÂÚÈ‚·ÏÏÔÓÙÈ-

ÎÔ‡˜ ÊÔÚÂ›˜ Ô˘ ‰ÈÔÚÁ·ÓÒÓÔ˘Ó ÙËÓ ÂÎ‰‹ÏˆÛË. ∏ Û˘ÓÂÚÁ·Û›· ·˘Ù‹ ‰›ÓÂÈ ÛÙÔ ºÂÛÙÈ‚¿Ï

¤Ó· ¯·Ú·ÎÙ‹Ú· ‰˘Ó·ÌÈÎfi Î·È ÚˆÙÔÔÚÈ·Îfi fi¯È ÌfiÓÔ ÛÂ ∂ÏÏËÓÈÎfi ·ÏÏ¿ Î·È ÛÂ ∂˘Úˆ·˚-

Îfi Â›Â‰Ô.

™ÙÈ˜ Û˘Óı‹ÎÂ˜ ÙË˜ ·ÁÎÔÛÌÈÔÔ›ËÛË˜ Î˘ÚÈ·Ú¯Ô‡Ó Ù· ÌÂÁ¿Ï· ÂÙ·ÈÚÈÎ¿ Û¯‹Ì·Ù· ÛÙËÓ

·Ú·ÁˆÁ‹ Î·È ‰È¿‰ÔÛË ÔÏÈÙÈÛÌÈÎÒÓ ÚÔ˚fiÓÙˆÓ. ∆Ô ºÂÛÙÈ‚¿Ï Ecofilms ‰È·ÎÚ›ÓÂÙ·È ÂÂÈ-

‰‹ ÚÔÛÊ¤ÚÂÈ ÙÔ ÁfiÓÈÌÔ Ï·›ÛÈÔ Ô˘ ¯ÚÂÈ¿˙ÔÓÙ·È ‰ËÌÈÔ˘ÚÁÔ› ·’fiÏÔ ÙÔÓ ÎfiÛÌÔ, ÁÈ· Ó·

·‰Ú¿ÍÔ˘Ó ÙËÓ ÚfiÎÏËÛË ÙˆÓ Î·ÈÚÒÓ, Ó· ¿ÚÔ˘Ó Ì¤ÚÔ˜ ÛÂ ‰ÈÂıÓÂ›˜ Û˘ÓÂÚÁ·Û›Â˜ Ê¤ÚÓÔ-

ÓÙ·˜ ÙÔ ÚÔÛˆÈÎfi ÙÔ˘˜ Ì‹Ó˘Ì· ÁÈ· ÙÔ ÂÚÈ‚¿ÏÏÔÓ, ÙËÓ ÎÔÈÓˆÓ›·, ÙËÓ ÈÛÙÔÚ›·, ÛÙËÓ ÎÈ-

ÓËÌ·ÙÔÁÚ·ÊÈÎ‹ ÔıfiÓË Î·È ÛÙ· Ì¿ÙÈ· ÙÔ˘ Î·ıËÌÂÚÈÓÔ‡ ÔÏ›ÙË.

∆Ô ÀÔ˘ÚÁÂ›Ô ÂÎÙÈÌ¿ ˆ˜ Â›Ó·È ÔÏ‡ÙÈÌË Ë Û˘ÁÎ˘Ú›· ÙÔ˘ ÂÁ¯ÂÈÚ‹Ì·ÙÔ˜ ÙÔ˘ ¢‹ÌÔ˘

ƒÔ‰›ˆÓ Î·È ÙË˜ ¡ÔÌ·Ú¯›·˜ ¢ˆ‰ÂÎ·Ó‹ÛÔ˘ Ó· ·ÁÎ·ÏÈ¿ÛÔ˘Ó ÙÔ ºÂÛÙÈ‚¿Ï Î·È Ó· ÙÔ ˘Ô-

ÛÙËÚ›ÍÔ˘Ó. £¤Ïˆ, Ù¤ÏÔ˜, Ó· ˘ÔÁÚ·ÌÌ›Ûˆ ÙËÓ ÍÂ¯ˆÚÈÛÙ‹ ÛËÌ·Û›· ÙÔ˘ ÚÒÙÔ˘ ·ÁÎfi-

ÛÌÈÔ˘ ‚Ú·‚Â›Ô˘ Ù·ÈÓÈÒÓ ÁÈ· ÙÔ ÓÂÚfi Ô˘ ·ıÏÔıÂÙ‹ıËÎÂ ·fi ÙËÓ ‰ÈÂıÓ‹ ™˘Óı‹ÎË

Ramsar Î·È ÙËÓ ¶ÚˆÙÔ‚Ô˘Ï›· MedWet, Ë ÔÔ›· ÊÈÏÔÍÂÓÂ›Ù·È ÛÙËÓ ∂ÏÏ¿‰· ·fi ÙÔ ÀÔ˘Ú-

ÁÂ›Ô ¶∂Ãø¢∂.

ªÂ ÙÈ˜ Î·Ï‡ÙÂÚÂ˜ Â˘¯¤˜ ÌÔ˘ ÁÈ· ¤Ó· È‰È·›ÙÂÚ· ÂÈÙ˘¯ËÌ¤ÓÔ ºÂÛÙÈ‚¿Ï Î·È ÁÈ· ÙË Û˘ÓÂ¯‹

·Ó¿Ù˘ÍË Î·È ÂÓ‰˘Ó¿ÌˆÛË ÙÔ˘ ÛÙ· ÂfiÌÂÓ· ¯ÚfiÓÈ·.

The Greek Ministry for the Environment, Planning and Public Works, got under the

auspices and supports the organization of ECOFILMS FESTIVAL. I emphasize the prolific

role that an institution like ECOFILMS can play, which is relying mainly on the

development of close and healthy collaboration between local and regional

authorities, the local society the cultural and environmental authorities which are

organizing the event. This collaboration gives to the Festival a dynamic and leading

character in the Greek as well as the European level.

In the conditions of globalization, big companies are dominating the production

and the spread of cultural projects. The Ecofilms Festival discriminates, by offering a

fruitful frame needed from creators of all over the world, in order to seize the

challenges of the times and be a part of universal collaborating, bringing their personal

message on the environment, society, history, in the screens and through this, to the

eyes of every day people.

The Ministry is estimating, that it is valuable coincidence, the venture of the

municipality of Rhodes and the Prefecture of the Dodecanese, all the national an local

authorities to adopt and support the Festival. Finally, I want to underline the special

meaning of the first universal award of films based on the water, that has been set up

from the international Ramsar Convention and the MedWet initiative, which is hosted

in Greece by the Ministry for the Environment, Physical Planning and Public Works.

With my very best wishes for a particularly successful Festival and for its continuing

growth and strengthening in the years to come.
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°È¿ÓÓË˜ ª·¯·ÈÚ›‰Ë˜, ¡ÔÌ¿Ú¯Ë˜ ¢ˆ‰ÂÎ·Ó‹ÛÔ˘
Yannis Macheridis, Dodecanese Prefect

√ √ÚÁ·ÓÈÛÌfi˜ ¶ÔÏÈÙÈÛÙÈÎ‹˜ ·Ó¿Ù˘ÍË˜ ÙË˜ ¡ÔÌ·Ú¯È·Î‹˜ ∞˘ÙÔ‰ÈÔ›ÎËÛË˜

¢ˆ‰ÂÎ·Ó‹ÛÔ˘, ÛÙËÚ›˙ÂÈ ÁÈ· ÙÚ›ÙË Û˘ÓÂ¯fiÌÂÓË ¯ÚÔÓÈ¿, ¤Ó·Ó ·Á·ËÌ¤ÓÔ ıÂ-

ÛÌfi.

ŒÓ· ıÂÛÌfi Ô˘ Ì¤Û· ·fi ¤Ó· ÔÈÎÈÏfiÌÔÚÊÔ ÚfiÁÚ·ÌÌ· Î·È ¤Ó· ÔÏ‡-

ÔÏÈÙÈÛÌÈÎfi ÚÔÊ›Ï, Î·ÏÏÈÂÚÁÂ› ÙËÓ ÔÈÎÔÏÔÁÈÎ‹ Û˘ÓÂ›‰ËÛË ÛÂ ÌÈÎÚÔ‡˜ Î·È

ÌÂÁ¿ÏÔ˘˜, ÚÔ‚¿ÏÏÂÈ ı¤Ì·Ù· ÌÂ ¤ÓÙÔÓË ÎÔÈÓˆÓÈÎÔÔÏÈÙÈÎ‹ ‰È¿ÛÙ·ÛË Ô˘

·ÊÔÚÔ‡Ó fiÏÔ ÙÔÓ Ï·Ó‹ÙË, ÛÙËÚ›˙ÂÈ Ó¤Ô˘˜ ÎÈÓËÌ·ÙÔÁÚ·ÊÈÛÙ¤˜ Î·È ÙÈÌ¿ÂÈ

ÙÔ˘˜ ‹‰Ë Î·Ù·ÍÈˆÌ¤ÓÔ˘˜, ‰›ÓÂÈ ·ÊÔÚÌ‹ ÁÈ· ÒÚÈÌÔ ÚÔ‚ÏËÌ·ÙÈÛÌfi Î·È Ô˘-

ÛÈ·ÛÙÈÎfi ‰È¿ÏÔÁÔ, ‰È·ÌÔÚÊÒÓÂÈ ·Í›Â˜ Î·È Û˘ÌÂÚÈÊÔÚ¤˜. 

∏ Ê‡ÛË, ÙÔ ÛÒÌ·, Ë ˙ˆ‹ ·Ó·ÌÂÙÚÔ‡ÓÙ·È Ì¤Û· ·fi ÙÔ Ê·Îfi ‰ÂÎ¿‰ˆÓ

‰ËÌÈÔ˘ÚÁÒÓ Ô˘ ·ÁˆÓÈÔ‡Ó ÁÈ· ÙËÓ ·ÁÎfiÛÌÈ· ÂÍ¤ÏÈÍË Î·È Í¤ÚÔ˘Ó fiÙÈ-fi-

ˆ˜ ÛˆÛÙ¿ ¤¯ÂÈ ÂÈ Ô ¶Ú¿ÈÛÓÂÚ-«ÙÔ ÓfiËÌ· ÙË˜ Ù¤¯ÓË˜ Â›Ó·È Ë ÂÏÂ˘ıÂÚ›·».

∏ ƒfi‰Ô˜ ˘Ô‰¤¯ÂÙ·È Í·Ó¿ ÙÔ Ecofilms, ¤Ó· ÂÙ˘¯ËÌ¤ÓÔ ‰ÈÂıÓ¤˜ ÔÙÈÎÔ·-

Ô˘ÛÙÈÎfi ÊÂÛÙÈ‚¿Ï, Î·È Á›ÓÂÙ·È Ô ˘Ú‹Ó·˜ ÁÈ· ÔÏÈÙÈÛÌÈÎ‹ ÂÎ·›‰Â˘ÛË Î·È Â-

Ó·ÏÏ·ÎÙÈÎ‹ „˘¯·ÁˆÁ›·. 

™Â ·˘Ù‹ ÙË ‰ËÌÈÔ˘ÚÁÈÎ‹ Û˘ÓÂ‡ÚÂÛË Î·È Û˘ÌÌÂÙÔ¯‹ ÙˆÓ ÔÏÈÙÒÓ ÙË˜

ƒfi‰Ô˘, ÙˆÓ Î·ÏÏÈÙÂ¯ÓÒÓ ·fi fiÏ· Ù· Ì¤ÚË ÙË˜ ÁË˜, ÙˆÓ ÔÚÁ·ÓˆÙÈÎÒÓ Û˘-

ÓÙÂÏÂÛÙÒÓ Î·È ÊÔÚ¤ˆÓ, Î·È fiÏˆÓ ÙˆÓ Â˘·ÈÛıËÙÔÔÈËÌ¤ÓˆÓ ·ÙfiÌˆÓ, Â‡¯Ô-

Ì·È ·ÎfiÌ· ÌÂÁ·Ï‡ÙÂÚÂ˜ ÂÈÙ˘¯›Â˜.

The organization of the development of the Local Prefecture of

Dodekanese, supports for the third continuing year, a favour institution.

An institution which through a various program and a multi-cultural

profile, cultivates the ecological consciousness to youngsters and adults,

shows subjects with profound social-political dimension that concerns all

universe, supports new filmmakers and honors the significant ones, gives

a motive for mature issues and essential dialogue, shapes values and

behaviors

Nature, body, life contests in the cameras of many filmmakers that are

anxious for the universal evolution and know that- as Praisner-.has

already said, "the meaning of art is freedom".

Rhodes welcomes again ECOFILMS, a successful international

audiovisual Festival, and becomes the main core for the cultural

education and alternative entertainment.

In this creative copulation and participation of the citizens of Rhodes,

of the artists from all over the world, the organizing factors and local

authorities and all sensitized human beings, I wish even bigger successes.

°ÈÒÚÁÔ˜ °È·ÓÓfiÔ˘ÏÔ˜, ¢‹Ì·Ú¯Ô˜ ƒÔ‰›ˆÓ
Yiorgos Giannopoulos, Mayor of Rhodes

∆Ô ºÂÛÙÈ‚¿Ï √ÈÎÔÏÔÁÈÎÔ‡ ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÛÙË ƒfi‰Ô, ÙÚ›· ¯Úfi-

ÓÈ· ÌÂÙ¿ ÙËÓ ÚÒÙË ÊÈÏÔÍÂÓ›· ÙÔ˘ Ecocinema, Â›Ó·È Ï¤ÔÓ ¤Ó·˜ ÂÓ

‰˘Ó¿ÌÂÈ ıÂÛÌfi˜. ∫·È Ë ƒfi‰Ô˜, Î˘Ú›ˆ˜ Ì¤Û· ·fi ÙËÓ ·Ô‰Ô¯‹

Ô˘ ¤¯ÂÈ ·˘Ùfi˜ Ô ÂÓ ‰˘Ó¿ÌÂÈ ıÂÛÌfi˜ ÛÙÔ ÎÔÈÓfi, ‰Â›¯ÓÂÈ fiÙÈ ÂÓ‰È·-

Ê¤ÚÂÙ·È ÙÔ ‘ÂÓ ‰˘Ó¿ÌÂÈ’ Ó· Á›ÓÂÈ ¤ÌÚ·ÎÙÔ.

∆Ô Ecofilms, fiˆ˜ Ï¤ÁÂÙ·È ·fi Ê¤ÙÔ˜ ÙÔ ºÂÛÙÈ‚¿Ï ∫ÈÓËÌ·ÙÔ-

ÁÚ¿ÊÔ˘ Î·È ∂ÈÎ·ÛÙÈÎÒÓ ∆Â¯ÓÒÓ ÙË˜ ƒfi‰Ô˘, ¤¯ÂÈ Ï¤ÔÓ Ì›· ‰˘Ó·-

ÌÈÎ‹ Ô˘ ·fi ÌfiÓË ÙË˜ ÂÁÁ˘¿Ù·È ÙËÓ ÂÈÙ˘¯›· ÙÔ˘. 

∂›Ó·È Ë ‰˘Ó·ÌÈÎ‹ Ô˘, ÛÂ Â›ÛÌ· ÙË˜ ÂÔ¯‹˜ Ì·˜, Ô˘ Î·ÙËÁÔ-

ÚÂ›Ù·È fiÙÈ Î˘ÚÈ·Ú¯Â›Ù·È ·fi ·‰È·ÊÔÚ›· ÁÈ· Ù· ÎÔÈÓ¿, ·Ô‰ÂÈÎÓ‡ÂÈ

fiÙÈ ˘¿Ú¯Ô˘Ó Â˘·›ÛıËÙÔÈ Î·È ÂÓÂÚÁÔ› ÔÏ›ÙÂ˜, ˘¿Ú¯Ô˘Ó ÂÛÙ›Â˜ ·-

ÓÙ›ÛÙ·ÛË˜, ˘¿Ú¯Ô˘Ó ÌÂ Ì›· Ï¤ÍË ÂÏ›‰Â˜.

∂Î Ì¤ÚÔ˘˜ fiÏˆÓ ÙˆÓ ÔÏÈÙÒÓ ÙË˜ ƒfi‰Ô˘ Î·ÏˆÛÔÚ›˙ˆ ÁÈ· Ì›·

·ÎfiÌË ¯ÚÔÓÈ¿ ÙÔ ºÂÛÙÈ‚¿Ï Î·È fiÏÔ˘˜ ÙÔ˘˜ Û˘ÓÙÂÏÂÛÙ¤˜ ÙÔ˘ Î·È

Â‡¯ÔÌ·È Ù· ÌËÓ‡Ì·Ù¿ ÙÔ˘ Ó· ¤¯Ô˘Ó fiÏÔ Î·È ÈÔ ‰ÈÂ˘Ú˘Ì¤ÓË ·-

ÓÙ·fiÎÚÈÛË.

The Ecofilms Festival in Rhodes, three years after the first

hosting of Ecocinema, it is now a powerful institution.

Rhodes as well, through the acceptation that this powerful

institution has to the audience, seems to be interested for this

"powerful" to become factual.

Ecofilms, as from this year is the name of the Rhodes

International Films and Visual Arts Festival, has a strength that

guaranties its success. 

It is the strength, which in spite our times, that is been

accused that is dominated from careless of unconsciousness

concerning public, it shows that there are still sensitive and

active citizens, there are islands of resistance there is, in just one

word, hope.

On behalf of the citizens of Rhodes, I welcome once more

the Festival, all its factors and I wish its messages being more

and more spread. 
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ÃÚ‹ÛÙÔ˜ ¶·Ó·ÁfiÔ˘ÏÔ˜
¶ÚfiÂ‰ÚÔ˜ ¢™ - ¢ÈÂ˘ı‡ÓˆÓ Û‡Ì‚Ô˘ÏÔ˜ ∂ƒ∆ ∞∂ 

Christos Panagopoulos
President of the board of directors-managing

director ERT 

H ∂ÏÏËÓÈÎ‹ ƒ·‰ÈÔÊˆÓ›· ∆ËÏÂfiÚ·ÛË ÂÎ‰ËÏÒÓÔÓÙ·˜ ¤ÌÚ·ÎÙ· ÙÔ ÂÓ‰È·Ê¤-

ÚÔÓ Î·È ÙËÓ Â˘·ÈÛıËÛ›· ÙË˜ ÁÈ· ÔÏÈÙÈÛÙÈÎ¤˜ ‰Ú¿ÛÂÈ˜ Ô˘ Ú·ÁÌ·ÙÔÔÈÔ‡-

ÓÙ·È ÛÙËÓ ¶ÂÚÈÊ¤ÚÂÈ· ÙË˜ ¯ÒÚ·˜ Ì·˜, ·Ó¤Ï·‚Â Î·È ·˘Ù‹ ÙË ¯ÚÔÓÈ¿ Ó· ˘Ô-

ÛÙËÚ›ÍÂÈ ÂÈÎÔÈÓˆÓÈ·Î¿ ÙÔ ¢ÈÂıÓ¤˜ ∫ÈÓËÌ·ÙÔÁÚ·ÊÈÎfi ºÂÛÙÈ‚¿Ï ECOFILMS

Ô˘ Ú·ÁÌ·ÙÔÔÈÂ›Ù·È ÛÙË ƒfi‰Ô ·fi ÙÈ˜ 21 ¤ˆ˜ ÙÈ˜ 26 πÔ˘Ó›Ô˘ 2005. 

∫·È ‰ÂÓ ı· ÌÔÚÔ‡ÛÂ ›Ûˆ˜ Ó· Â›Ó·È ‰È·ÊÔÚÂÙÈÎ¿ Ù· Ú¿ÁÌ·Ù·, ÌÈ· Ô˘

ÙÔ ºÂÛÙÈ‚¿Ï  ECOFILMS Â›Ó·È ¤Ó·  È‰È·›ÙÂÚÔ ÊÂÛÙÈ‚¿Ï Ô˘ Û˘Ó‰˘¿˙ÂÈ ı·˘-

Ì·ÛÙ¿ ÙÔÓ ÔÏÈÙÈÛÌfi ÌÂ ÙËÓ ·Ó¿‰ÂÈÍË ÙË˜ ·ÁˆÓ›·˜ ÙÔ˘ Î·ıËÌÂÚÈÓÔ‡ ·Ó-

ıÚÒÔ˘ ÁÈ· ÙÔ ÂÚÈ‚¿ÏÏÔÓ Î·È ÙËÓ ÔÈfiÙËÙ· ÙË˜ ˙ˆ‹˜ ÙÔ˘.  

∆Ô ÁÂÁÔÓfi˜ fiÙÈ ÛÙÔ Û˘ÁÎÂÎÚÈÌ¤ÓÔ ºÂÛÙÈ‚¿Ï ÚÔ‚¿ÏÏÔÓÙ·È ÎÈÓËÌ·ÙÔ-

ÁÚ·ÊÈÎ¤˜ Ù·ÈÓ›Â˜ ·fi ÔÏfiÎÏËÚÔ ÙÔÓ ÎfiÛÌÔ, Ô˘ ¤¯Ô˘Ó ˆ˜ ı¤Ì· ‹ ·Ó·‰ÂÈ-

ÎÓ‡Ô˘Ó ÛËÌ·ÓÙÈÎ¿ ÂÚÈ‚·ÏÏÔÓÙÈÎ¿ ˙ËÙ‹Ì·Ù· Î·È ÚÔ‚Ï‹Ì·Ù·, Î·ıÈÛÙ¿

ÙËÓ È‰È·ÈÙÂÚfiÙËÙ¿ ÙÔ˘ ·˘Ù‹ ÔÏÏ·Ï¿ ÂˆÊÂÏ‹. 

∞Ó ·Ó·ÏÔÁÈÛÙÂ› Ì¿ÏÈÛÙ· Î·ÓÂ›˜ fiÙÈ ¯ÈÏÈ¿‰Â˜ Ì·ıËÙ¤˜ ÙË˜ ÚˆÙÔ‚¿ıÌÈ·˜

Î·È ÙË˜ ‰Â˘ÙÂÚÔ‚¿ıÌÈ·˜ ÂÎ·›‰Â˘ÛË˜ ı· ¤¯Ô˘Ó ÙËÓ Â˘Î·ÈÚ›· Ó· ‰Ô˘Ó Î·È

Ó· Ì¿ıÔ˘Ó ·fi ·˘Ù¿ Ù· ÓÙÔÎÈÌ·ÓÙ¤Ú, Ë ÚÔÛÊÔÚ¿ ÙÔ˘ ECOFILMS  ·ÔÎÙ¿

Î·È ¤Ó·Ó ÂÍ ›ÛÔ˘ ÛËÌ·ÓÙÈÎfi  ·È‰Â˘ÙÈÎfi – ·È‰·ÁˆÁÈÎfi ÚfiÏÔ. 

ªÂ ÙÈ˜ ıÂÚÌfiÙÂÚÂ˜ Â˘¯¤˜ Ì·˜ ÁÈ· Î·Ï‹ ÂÈÙ˘¯›· Î·È ÛÙË ÊÂÙÈÓ‹ ‰ÈÔÚÁ¿-

ÓˆÛË.

The Hellenic Broadcasting Company, showing factually its interest and

sensitivity for cultural activities taking place in the Region of our country,

has undertaken, for this year too, the communicating support of the

International Film Festival ECOFILMS , which will be held in Rhodes from

21 to 26 June 2005.

It could not be differently, since ECOFILMS Festival, is a particular

festival that combines prodigiously, civilization and the agony of every

day man on the environment and the quality of his life. The fact also that,

at this specific festival, are screened films from all over the world, having

as subject or showing the severe environmental problems and issues,

establishes its particularity useful in many ways.

If, of course someone would consider that thousand pupils and

students would have the opportunity to watch and learn from those

documentaries, the offer of ECOFILMS acquires an equally important role,

educational and pedagogic.

With our very best wishes for a big success and for this year’s

organization
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Peter Bridgewater, 
°ÂÓÈÎfi˜ °Ú·ÌÌ·Ù¤·˜ ™˘Óı‹ÎË˜ Ramsar

Peter Bridgewater, Ramsar Secretary General

∏ ™‡Ì‚·ÛË Ramsar ¶ÚˆÙÔ‚Ô˘Ï›· ÙË˜ ÁÈ· ÙÔ˘˜ªÂÛÔÁÂÈ·ÎÔ‡˜ ÀÁÚÔÙfiÔ˘˜

(MedWet) ‚Ú›ÛÎÔÓÙ·È ÛÙËÓ Â˘Ù˘¯‹ ı¤ÛË Ó· Û˘ÌÌÂÙ¿Û¯Ô˘Ó ÛÙË ‰ÈÔÚÁ¿Óˆ-

ÛË ÙÔ˘ ÊÂÛÙÈ‚¿Ï Ecofilms ÚÔÛÊ¤ÚÔÓÙ·˜ ÙÔ ‚Ú·‚Â›Ô Ramsar- MedWet ÁÈ·

ÙËÓ Î·Ï‡ÙÂÚË Ù·ÈÓ›· ÌÂ ı¤Ì· ÙÔ ÓÂÚfi Î·È ÙÔ˘˜ ˘ÁÚÔÙfiÔ˘˜. 

™Â Û˘Ó¤¯ÂÈ· ÙË˜ ÂÈÙ˘¯›·˜ ÙÔ˘ ÚÒÙÔ˘ ‚Ú·‚Â›Ô˘ Ramsar- MedWet Ô˘

·ÂÓ¤ÌË ÙÔ 2004, Ë ™˘Óı‹ÎË  Ramsar Î·È ÙÔ MedWet Û˘ÓÂ¯›˙Ô˘Ó Ó· ÂÓ‰È·-

Ê¤ÚÔÓÙ·È ÁÈ· ÙË ‰È¿‰ÔÛË ÙÔ˘ ÌËÓ‡Ì·ÙÔ˜ ÁÈ· ÙËÓ ·Ó¿ÁÎË ÙË˜ ÚÔÛÙ·Û›·˜

ÙÔ˘ ÓÂÚÔ‡ Î·È ÙˆÓ ˘ÁÚÔÙfiˆÓ Ì¤Û· ·fi ÙËÓ ·ÁÎfiÛÌÈ· ÁÏÒÛÛ· ÙÔ˘ ÎÈÓË-

Ì·ÙÔÁÚ¿ÊÔ˘. ŒÙÛÈ Ô ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˜, ÌÈ· ÌÔÚÊ‹ Ù¤¯ÓË˜ Ô˘ ıÂˆÚÂ›Ù·È

ÎÔÌÌ¿ÙÈ ÙË˜ ·ÁÎfiÛÌÈÔ˘ ÔÏÈÙÈÛÌÔ‡ Û˘Ó·ÓÙ¿ ÙÔ˘˜ ˘ÁÚfiÙÔÔ˘˜, ÙÌ‹Ì· ÙË˜

·ÁÎfiÛÌÈ·˜ Ê˘ÛÈÎ‹˜ ÎÏËÚÔÓÔÌÈ¿˜. ∞ÏÏ¿ Ò˜ Û˘Ó‰¤ÔÓÙ·È ÌÂÙ·Í‡ ÙÔ˘˜ ·˘-

Ù¿ Ù· ‰‡Ô;

™ÙÈ˜ fi¯ıÂ˜ ÙÔ˘ ÓÂÚÔ‡ Î·È ÙˆÓ ˘ÁÚÔÙÔÈÎÒÓ Û˘ÛÙËÌ¿ÙˆÓ ÔÈ ·ÓıÚÒÈÓÂ˜

ÎÔÈÓˆÓ›Â˜ ·Ó·Ù‡¯ıËÎ·Ó Î·È ¤¯ÙÈÛ·Ó ÌÂÁ¿Ï· ÔÏÈÙÈÛÌÈÎfi ÏÔ‡ÙÔ. √È ˘ÁÚfi-

ÙÔÔÈ ·fi ÙËÓ ¿ÏÏË Ï˘Ú¿,  ·fi ÙÈ˜ Ï›ÌÓÂ˜ Ô˘ Û˘Ó·ÓÙÔ‡ÌÂ ÛÙÈ˜ ¿ÏÂÈ˜ ˆ˜

ÙÔ˘˜ ÎÔÚ·ÏÏÈÔÁÂÓ‹˜ ˘Ê¿ÏÔ˘˜, ‰È·ı¤ÙÔ˘Ó ·fi Ù· ÏÔ˘ÛÈfiÙÂÚ· ÎÔÈÙ¿ÛÌ·Ù·

‚ÈÔÏÔÁÈÎ‹˜ ÔÈÎÈÏfiÙËÙ·˜ ·Ó¿ÌÂÛ· ÛÂ ¿ÏÏ· ÔÈÎÔÛ˘ÛÙ‹Ì·Ù· ÙÔ˘ Ï·Ó‹ÙË.  √

ÏÔ‡ÙÔ˜ ÙˆÓ ˘ÁÚÔÙfiˆÓ Î¿ÓÂÈ Ù· ÔÈÎÔÛ˘ÛÙ‹Ì·Ù· ·˘Ù¿ Ó· Û˘ÁÎ·Ù·Ï¤ÁÔ-

ÓÙ·È ·Ó¿ÌÂÛ· ÛÙ· ÈÔ ·Ú·ÁˆÁÈÎ¿ ÔÈÎÔÛ˘ÛÙ‹Ì·Ù· ÙÔ˘ Ï·Ó‹ÙË, ÙfiÛÔ ÛÂ Â-

›Â‰Ô ÔÈÎÈÏ›·˜ ÁÂÓÂÙÈÎ‹˜, ÂÈ‰ÒÓ fiÛÔ Î·È ÔÈÎÈÏ›·˜ ÔÈÎÔÛ˘ÛÙËÌ¿ÙˆÓ. 

√È Ù·ÈÓ›Â˜ Ô˘ Û˘ÌÌÂÙ¿Û¯Ô˘Ó ÛÙÔ ºÂÛÙÈ‚¿Ï, Ô˘ Û˘¯Ó¿ Â›Ó·È ·ÓÂÍ¿ÚÙË-

ÙÂ˜ ·Ú·ÁˆÁ¤˜ Î·È Ú·ÁÌ·ÙÔÔÈ‹ıËÎ·Ó ¯ˆÚ›˜ ÙËÓ ˘ÔÛÙ‹ÚÈÍË ÌÂÁ¿ÏˆÓ Â-

Ù·ÈÚÂÈÒÓ , ÚÔÛÊ¤ÚÔ˘Ó Ó¤Â˜ ÂÚÌËÓÂ›Â˜ Î·È ·ÔÎ·Ï‡ÙÔ˘Ó Ó¤Â˜ ÏÂ˘Ú¤˜ ÙË˜

·Í›·˜ ÙÔ˘ ÓÂÚÔ‡ Î·È ÙˆÓ ˘ÁÚÔÙfiˆÓ.  ªÂ ÙËÓ ÔÈÎÈÏ›· ÙÔ˘˜ ˆ˜ ÚÔ˜ ı· ı¤-

Ì·Ù· Ô˘ Î·Ï‡ÙÔ˘Ó Î·È ÙÈ˜ ÂÚÈÔ¯¤˜ Ô˘ ·ÊÔÚÔ‡Ó, ÔÈ Ù·ÈÓ›Â˜ ·˘Ù¤˜ Ô˘

ÚfiÂÚ¯ÔÓÙ·È ·fi ‰È¿ÊÂÚ· ÛËÌÂ›· ÙÔ˘ ÎfiÛÌÔ˘, Û˘ÓÂÈÛÊ¤ÚÔ˘Ó Ó· ·Ó·Ù‡-

ÍÔ˘ÌÂ ÈÔ Â˘ÚÂ›· Î·Ù·ÓfiËÛË ÙÔ˘  ÏÔ‡ÙÔ˘ ÙË˜ Ê˘ÛÈÎ‹˜ Ì·˜ ÎÏËÚÔÓÔÌÈ¿˜.

µÔËıÔ‡Ó ·Ú¿ÏÏËÏ· Ó· Ê¤ÚÔ˘Ó ¤Ó· ıÂÙÈÎfi Ì‹Ó˘Ì· ÁÈ· ÙËÓ ·Ó¿ÁÎË Ó·

ÚÔÛÙ·ÙÂ‡ÛÔ˘ÌÂ ÙÔ˘˜ ˘ÁÚÔÙfiÔ˘˜ Î·È ÙÔ ÓÂÚfi Î·È Ó· Ù· ‰È·ÙËÚ‹ÛÔ˘ÌÂ ÁÈ·

ÙÔ Î·Ïfi ÙˆÓ ÛËÌÂÚÈÓÒÓ ÁÂÓÈÒÓ ÎÈ ·˘ÙÒÓ Ô˘ ı· ·ÎÔÏÔ˘ı‹ÛÔ˘Ó. 

∏ °Ú·ÌÌ·ÙÂ›· ÙË˜ ™˘Óı‹ÎË˜ Ramsar Â›Ó·È Â˘Ù˘¯‹˜ ÁÈ· ÙË Û˘ÌÌÂÙÔ¯‹ ÙË˜

ÛÙÔ ºÂÛÙÈ‚¿Ï Î·È Û˘Á¯·›ÚÂÈ ÙÔ˘˜ ‰ÈÔÚÁ·ÓˆÙ¤˜ Ô˘ ‰Ú¿ÙÔ˘Ó ÙËÓ Â˘Î·ÈÚ›·

Ó· ÚÔÛÊ¤ÚÔ˘Ó ÌÈ· ÛËÌ·ÓÙÈÎ‹ ÁÈÔÚÙ‹ ÙÔ˘ ÔÏÈÙÈÛÌÔ‡ – ÁÈ· ÙÔ ÂÚÈ‚¿Ï-

ÏÔÓ! 

The Ramsar Convention for the protection of wetlands and its

Mediterranean Wetlands Initiative, MedWet, are pleased to present the

joint Ramsar-MedWet award at Ecofilms, for the best film on water and

wetlands.  

Following the success of the first award offered in 2004, the Ramsar

Convention and MedWet continue a tradition of celebrating cinema as a

universal language that can stimulate dialogue among peoples of

different cultures on the need to protect the diversity and wealth of our

water and wetland resources. 

So Films, typically seen as part of global culture, are here linked with

wetlands, as part of the global environment. 

But why link these two aspects?

At the edges of water and wetland ecosystems human communities

have long flourished, giving rise to a wealth of culture. At the same time,

wetlands, from alpine lakes to coral reefs are known to be among the

richest ecosystems in terms of genetic, species and ecosystem levels of

biodiversity. 

Films selected to be presented at the Ecofilms Festival,  often

produced independently, without the support of a major studio, offer

fresh interpretations of the values of wetland and water resources. These

diverse films, brought in from around the world contribute to a better

understanding of the wealth of wetland diversity, on a global level, and

help generate recognition on the need to protect and maintain them for

the benefit of present and future generations. 

The Ramsar Convention secretariat is pleased to again be part of this

festival, and commends the organisers for proposing such a great feast of

culture – for the environment!



Juries
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Sebastià Semene Guitart 

Was born in 1974. After his university studies in

Evolutionary Biology he completed a PhD on

Population Biology from the EPHE/Sorbonne

University (Paris). 

During the last years of his studies, he start-

ed working in parallel in journalism, including

collaborating with several radio stations and

writing chronicles for one of Andorra’s national

newspapers, El Periodic d’Andorra, on cinema

and society issues.

He is currently working as the Convention

Development Officer of the Ramsar Conven-

tion, an international treaty ratified by more

than 145 countries and promoting the conser-

vation and sustainable use of wetlands and wa-

ter recourses.

°ÂÓÓ‹ıËÎÂ ÙÔ 1974. 

ªÂÙ¿ ·fi ÙÈ˜ ·ÓÂÈÛÙËÌÈ·Î¤˜ ÛÔ˘‰¤˜ ÙÔ˘

ÛÙËÓ ∂ÍÂÏÈÎÙÈÎ‹ µÈÔÏÔÁ›·, ÔÏÔÎÏ‹ÚˆÛÂ ¤Ó· PHD

ÛÙË µÈÔÏÔÁ›· ÙˆÓ ¶ÏËı˘ÛÌÒÓ ·fi ÙÔ EPHE/ ¶·-

ÓÂÈÛÙ‹ÌÈÔ Sorbonne (¶·Ú›ÛÈ).

∫·Ù¿ ÙË ‰È¿ÚÎÂÈ· ÙˆÓ ÙÂÏÂ˘Ù·›ˆÓ ÂÙÒÓ ÙˆÓ

ÛÔ˘‰ÒÓ ÙÔ˘, ¿Ú¯ÈÛÂ ·Ú¿ÏÏËÏ· Ó· ÂÚÁ¿˙ÂÙ·È

ÛÙË ‰ËÌÔÛÈÔÁÚ·Ê›·, Î·È Û˘ÓÂÚÁ¿ÛÙËÎÂ ÌÂ ‰È¿-

ÊÔÚÔ˘˜ Ú·‰ÈÔÛÙ·ıÌÔ‡˜, ·ÏÏ¿ Î·È Û·Ó ¯ÚÔÓÈÎÔ-

ÁÚ¿ÊÔ˜ ÛÂ ÌÈ· ·fi ÙÈ˜ ÂıÓÈÎ¤˜ ÂÊËÌÂÚ›‰Â˜ ÙË˜

∞Ó‰fiÚ·˜, ÙËÓ EL Periodic d'Andorra, ÁÈ· ÎÈÓËÌ·-

ÙÔÁÚ·ÊÈÎ¿ Î·È ÎÔÈÓˆÓÈÎ¿ ı¤Ì·Ù·. 

∞˘Ù‹Ó ÙËÓ ÂÔ¯‹, ÂÚÁ¿˙ÂÙ·È ˆ˜ ÀÂ‡ı˘ÓÔ˜

¢ËÌÔÛ›ˆÓ ™¯¤ÛÂˆÓ ÙË˜ ™˘Óı‹ÎË˜ Ramsar, ÌÈ·

‰ÈÂıÓ‹˜ Û˘Óı‹ÎË Ô˘ ÂÈÎ˘ÚÒÓÂÙ·È ·fi ÂÚÈÛ-

ÛfiÙÂÚÂ˜ ·fi 145 ¯ÒÚÂ˜ Î·È ÚÔ¿ÁÂÈ ÙËÓ ÚÔÛÙ·-

Û›· Î·È ÙË ‚ÈÒÛÈÌË ¯Ú‹ÛË ÙˆÓ ˘‰ÚÔ‚ÈfiÙÔˆÓ

Î·È ÙˆÓ ˘‰¿ÙÈÓˆÓ fiÚˆÓ. 

Mario Cenni

Mario Cenni is an Italian, from Tuscany. 

He was born, lives and works in the city of

Lucca. He is a biologist graduated in 1981. In his

working life he has faced several nature related

issues. Has restored an ancient Natural History

Museum, researcher on wolfs and otters, was

for ten years the Biologist of a Nature Park. He is

now responsible for the wetlands of his region

in the ARPAT, the governmental agency facing

all the environmental problems of the region. 

√ Mario Cenni Â›Ó·È ·fi ÙËÓ ∆ÔÛÎ¿ÓË Î·È ÁÂÓÓ‹-

ıËÎÂ, ˙ÂÈ Î·È ÂÚÁ¿˙ÂÙ·È ÛÙË Lucca. 

∂›Ó·È ‚ÈÔÏfiÁÔ˜ Î·È ¤¯ÂÈ ·ÔÊÔÈÙ‹ÛÂÈ ÙÔ 1981.

™ÙËÓ Â·ÁÁÂÏÌ·ÙÈÎ‹ ÙÔ˘ ˙ˆ‹, ¤¯ÂÈ ·Û¯ÔÏËıÂ› Ì·

ı¤Ì·Ù· Ô˘ Û¯ÂÙ›˙ÔÓÙ·È ÌÂ ÙÔ Ê˘ÛÈÎfi ÂÚÈ‚¿Ï-

ÏÔÓ. Œ¯ÂÈ ·Ó·Î·ÈÓ›ÛÂÈ ¤Ó· ·ÏËfi ªÔ˘ÛÂ›Ô º˘ÛÈ-

Î‹˜ πÛÙÔÚ›·˜, ÂÚÂ˘ÓËÙ‹˜ ÛÂ ı¤Ì·Ù· ÙˆÓ Ï‡ÎˆÓ

Î·È ÙˆÓ ÂÓ˘‰Ú›‰ˆÓ, Î·È ‰ÈÂÙ¤ÏÂÛÂ ÁÈ· ‰¤Î· ¯Úfi-

ÓÈ· ‚ÈÔÏfiÁÔ˜ º˘ÛÈÎÔ‡ ¶¿ÚÎÔ˘. 

∂›Ó·È ÙÒÚ· ·ÚÌfi‰ÈÔ˜ ÁÈ· ÙÔ˘˜ ˘ÁÚfiÙÔÔ˘˜

ÙË˜ ÂÚÈÔ¯‹˜ ÙÔ˘ ÛÙÔ ARPAT, ÙËÓ ÎÚ·ÙÈÎ‹ ˘ËÚÂ-

Û›· Ô˘ ·Û¯ÔÏÂ›Ù·È ÌÂ fiÏ· Ù· ÂÚÈ‚·ÏÏÔÓÙÈÎ¿

ÚÔ‚Ï‹Ì·Ù· ÙË˜ ÂÚÈÔ¯‹˜.

Petr Lom

Petr Lom was born in Prague, Czechoslovakia in

1968.  

He grew up in Canada and received his Ph.D.

in political philosophy from Harvard in 1997.  

He taught at several European universities,

wrote a dull scholarly book on skepticism, and

translated a beautiful book of Czech philo-

sophy.

He gave up his career in the University in

2004 to pursue a full-time career as a docu-

mentary filmmaker.

He is much happier now.

Bride Kidnapping in Kyrgyzstan is his first

film.

√ Petr Lom, ÁÂÓÓ‹ıËÎÂ ÛÙËÓ ¶Ú¿Á·, ÛÙËÓ ∆ÛÂ-

¯ÔÛÏÔ‚·Î›· ÙÔ 1968. 

ªÂÁ¿ÏˆÛÂ ÛÙÔÓ ∫·Ó·‰¿ Î·È ÙÂÏÂ›ˆÛÂ ÙËÓ ¢È-

‰·ÎÙÔÚÈÎ‹ ÙÔ˘ ‰È·ÙÚÈ‚‹ ÙÔ 1997, ÛÙËÓ ¶ÔÏÈÙÈÎ‹

ºÈÏÔÛÔÊ›·, ÛÙÔ ¶·ÓÂÈÛÙ‹ÌÈÔ Harvard. 

¢›‰·ÍÂ ÛÂ ·ÚÎÂÙ¿ ∂˘Úˆ·˚Î¿ ¶·ÓÂÈÛÙ‹ÌÈ·,

¤ÁÚ·„Â ¤Ó· ·ÓÈ·Úfi ÏfiÁÈÔ ‚È‚Ï›Ô ÁÈ· ÙÔÓ ÛÎÂÙÈ-

ÎÈÛÌfi Î·È ÌÂÙ¤ÊÚ·ÛÂ ¤Ó· fiÌÔÚÊÔ ‚È‚Ï›Ô ÁÈ· ÙËÓ

∆Û¤¯ÈÎË ºÈÏÔÛÔÊ›·.  

∂ÁÎ·Ù¤ÏÂÈ„Â ÙËÓ ÛÙ·‰ÈÔ‰ÚÔÌ›· ÙÔ˘ ÛÙÔ ¶·ÓÂ-

ÈÛÙ‹ÌÈÔ ÙÔ 2004 ÁÈ· Ó· Û˘ÓÂ¯›ÛÂÈ ÌÈ· Î·ÚÈ¤Ú·

·ÔÎÏÂÈÛÙÈÎ‹˜ ··Û¯fiÏËÛË˜, ˆ˜ ÛÎËÓÔı¤ÙË˜

ÓÙÔÎÈÌ·ÓÙ¤Ú. 

∂›Ó·È ÔÏ‡ ÈÔ Â˘Ù˘¯ÈÛÌ¤ÓÔ˜, ÙÒÚ·. «∏ ·Ú·-

Á‹ ÙË˜ Ó‡ÊË˜ ÛÙÔ Kyrgyzstan», Â›Ó·È Ë ÚÒÙË ÙÔ˘

Ù·ÈÓ›·.

M E D W E T  J U R Y F I L M S  √ ¡  W A T E R  A N D  W E T L A N D S
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Alessandro Giorgio 

Degree in DAMS (Disciplines of Art, Music and Spectacle-

Cinema Sector) at the Turin’s University of Studies in 2002.

Actually is working for the same university as PhD in Disci-

plines of Scandinavistic and Spectacle. 

From 2002 he’s specialized in danish silent cinema, he’s

actually working on a thesis titled Dreyer Screenwriter at

Nordisk (1913-1917) with the cooperation of the Dansk

Film Institut. 

He attended several international convention ad pub-

lished some critical essays concerning this argument. 

From 2002 he’s working for Cinemambiente – Interna-

tional Environmental Film Festival – as documentary film

searcher. 

For the same festival he also organized two retrospec-

tives: Joris Ivens (2002), Panaria Film (2004), and edited

with Gaetano Capizzi and Marina Ganzerli the volume Joris

Ivens. Una storia di vento/Joris Ivens. A wind’s tale (Torino,

Cinemambiente, 2002), in collaboration with The Euro-

pean Foundation Joris Ivens of Nimega.

¶Ù˘¯›Ô ÛÙÔ DAMS (∆ÔÌÂ›˜ ÙË˜ Ù¤¯ÓË˜, ÌÔ˘ÛÈÎ‹˜ Î·È ÙÔ˘ ı¤·-

Ì·ÙÈÎÔ‡ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘) ÛÙÔ ·ÓÂÈÛÙ‹ÌÈÔ ÙÔ˘ ∆ÔÚ›ÓÔ,

ÌÂÙ¿ ·fi ÛÔ˘‰¤˜ ÙÔ 2002. ∞˘Ù‹ ÙËÓ ÂÔ¯‹, ÂÚÁ¿˙ÂÙ·È ÁÈ·

ÙÔ ›‰ÈÔ ·ÓÂÈÛÙ‹ÌÈÔ ˆ˜ ‰È‰¿ÎÙˆÚ ÛÙÔ˘˜ ÙÔÌÂ›˜

Scandinavistic Î·È ıÂ¿Ì·ÙÔ˜. ∞fi ÙÔ 2002 ÂÈ‰ÈÎÂ‡ÙËÎÂ ÛÙÔ

‰·Ó¤˙ÈÎÔ ‚Ô˘‚fi ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ, Î·È ÔÏÔÎÏËÚÒÓÂÈ ÙËÓ ‰È·-

ÙÚÈ‚‹ ÙÔ˘ ÌÂ ÙÔÓ Ù›ÙÏÔ «Dreyer Screenwriter at Nordisk»

(1913-1917) ÌÂ ÙË Û˘ÓÂÚÁ·Û›· ÙË˜ Dansk Film Institut. ŒÏ·-

‚Â Ì¤ÚÔ˜ ÛÂ ‰È¿ÊÔÚ· ‰ÈÂıÓ‹ Û˘Ó¤‰ÚÈ· Î·È ‰ËÌÔÛ›Â˘ÛÂ ·Ú-

ÎÂÙ¿ ÎÚ›ÙÈÎ· ‰ÔÎ›ÌÈ· Û¯ÂÙÈÎ¿ ÌÂ ·˘Ùfi ÙÔ ı¤Ì·. ∞fi ÙÔ 2002

ÂÚÁ¿˙ÂÙ·È ÁÈ· ÙÔ Cinemambiente - ‰ÈÂıÓ¤˜ ÊÂÛÙÈ‚¿Ï ÂÚÈ-

‚·ÏÏÔÓÙÈÎÒÓ Ù·ÈÓÈÒÓ - ˆ˜ ÂÚÂ˘ÓËÙ‹˜ Ù·ÈÓÈÒÓ ÓÙÔÎÈÌ·ÓÙ¤Ú.

OÚÁ¿ÓˆÛÂ Â›ÛË˜ ‰‡Ô ·Ó·‰ÚÔÌ¤˜ ÁÈ· ÙÔ ›‰ÈÔ ÊÂÛÙÈ‚¿Ï:

Joris Ivens (2002),Î·È Panaria Film (2004) Î·È Û˘ÌÌÂÙÂ›¯Â ÌÂ

ÙÔÓ Gaetano Capizzi Î·È ÙËÓ Marina Ganzerli ÛÙËÓ ¤Î‰ÔÛË

ÙÔ˘ ÙfiÌÔ˘ Joris Ivens. /Joris Ivens. Una storia di vento/Joris

Ivens. A wind’s tale (∏ ÈÛÙÔÚ›· ÂÓfi˜ ·¤Ú·) (∆ÔÚ›ÓÔ,

Cinemambiente, 2002), ÛÂ Û˘ÓÂÚÁ·Û›· ÌÂ ÙÔ ∂˘Úˆ·˚Îfi

π‰Ú˘Ì· Joris Ivens of Nimega

Gunnar Bergdahl

Born in Stockholm 1951. Film critic

and film maker. Founder and editor of

the Swedish film magazine Filmkonst

1989-2002. Director of Göteborg Film

Festival 1994-2002.

Filmography: The Voice of Berg-

man (1997), The Voice of Ljudmila

(2002, Ecocinema 2003),  Ingmar

Bergman; Intermezzo (2002), The

Voice of Silence (short, 2003). 

Presently cultural editor for the

daily paper Helsingborgs Dagblad.

°ÂÓÓ‹ıËÎÂ ÛÙËÓ ™ÙÔÎ¯fiÏÌË ÙÔ 1951.

∫ÚÈÙÈÎfi˜ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ Î·È ÛÎËÓÔ-

ı¤ÙË˜. π‰Ú˘Ù‹˜ Î·È Û˘ÓÙ¿ÎÙË˜ ÙÔ˘ ™Ô˘-

Ë‰ÈÎÔ‡ ÂÚÈÔ‰ÈÎÔ‡ Ù·ÈÓÈÒÓ Filmkonst

1989-2002. ¢ÈÂ˘ı˘ÓÙ‹˜ ÙÔ˘ ºÂÛÙÈ‚¿Ï

∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÙÔ˘ Göteborg 1994-

2002.

ºÈÏÌÔÁÚ·Ê›·: ∏ ÊˆÓ‹ ÙÔ˘ Berg-

man (1997),  Ë ÊˆÓ‹ ÙË˜ Ljudmila

(2002, Ecocinema 2003), ÙÔ Inter-

mezzo ÙÔ˘ Ingmar Bergman (2002), Ë

ºˆÓ‹ ÙË˜ ™Èˆ‹˜ (ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜,

2003). 

∞˘Ù‹ ÙËÓ ÂÔ¯‹, ÂÚÁ¿˙ÂÙ·È Û·Ó Ô-

ÏÈÙÈÛÙÈÎfi˜ Û˘ÓÙ¿ÎÙË˜ ÛÙËÓ Î·ıËÌÂÚÈÓ‹

ÂÊËÌÂÚ›‰· Helsingborgs Dagblad.

Dave Pritchard

Worked for 25 years in a variety of

roles in environmental research, poli-

cy and advocacy, based mainly at the

RSPB, BirdLife International’s partner

organisation in the UK.

He is a leading figure in inter-

national law and policy on topics such

as protected areas, environmental as-

sessment and wetland ecosystems,

and has had a particularly long and

central association with the Ramsar

Convention on Wetlands, as well as

being a Director of Wetlands Interna-

tional.

Dave is also involved in dialogues

on the links between science, culture,

aesthetics and the role of the arts in

environmental conservation.

Œ¯ÂÈ ÂÚÁ·ÛÙÂ› ÁÈ· 25 ¯ÚfiÓÈ· ÛÂ ‰È¿ÊÔ-

ÚÂ˜ ı¤ÛÂÈ˜ ÛÂ ÂÚÈ‚·ÏÏÔÓÙÈÎ¤˜ ¤ÚÂ˘ÓÂ˜,

ÙËÓ ÚÔÛÙ·Û›· Î·È ÙËÓ ˘ÂÚ¿ÛÈÛË,

ÛÙÔÓ RSPB, ÙÔÓ ¢ÈÂıÓ‹ √ÚÁ·ÓÈÛÌfi, Â-

Ù·›ÚÔ ÙË˜ BirdLife, ÛÙÔ ∏ÓˆÌ¤ÓÔ µ·Û›-

ÏÂÈÔ. 

∂›Ó·È ËÁÂÙÈÎ‹ Ê˘ÛÈÔÁÓˆÌ›· ÛÙÔ ‰ÈÂ-

ıÓ¤˜ ‰›Î·ÈÔ Î·È ÙÈ˜ ÔÏÈÙÈÎ¤˜ ÛÂ ı¤Ì·Ù·

fiˆ˜ ÔÈ ÚÔÛÙ·ÙÂ˘fiÌÂÓÂ˜ ˙ÒÓÂ˜, Ù·

ÂÚÈ‚·ÏÏÔÓÙÈÎ¿ ÔÈÎÔÛ˘ÛÙ‹Ì·Ù· Î·È ÔÈ

˘ÁÚfiÙÔÔÈ, Î·È Â›¯Â ÌÈ· È‰È·›ÙÂÚ· Ì·-

ÎÚÔ¯ÚfiÓÈ· Î·È Ô˘ÛÈ·ÛÙÈÎ‹ Û¯¤ÛË ÌÂ ÙË

™˘Óı‹ÎË Ramsar Û¯ÂÙÈÎ¿ ÌÂ ÙÔ˘˜ ˘-

ÁÚfiÙÔÔ˘˜, Î·ıÒ˜ Â›ÛË˜, ÂÎÙÂÏÒÓÙ·˜

¯Ú¤Ë ¢ÈÂ˘ı˘ÓÙ‹ ÙˆÓ ¢ÈÂıÓÒÓ ÀÁÚÔfi-

ÙˆÓ. 

√ Dave ¤¯ÂÈ Â›ÛË˜ ÂÌÂÈÚ›· ÌÂ ‰ÈÂ-

ÈÛÙËÌÔÓÈÎ¤˜ ‰Ú¿ÛÂÈ˜, Û¯ÂÙÈÎ¿ ÌÂ ı¤-

Ì·Ù· ÂÈÛÙ‹ÌË˜, ÔÏÈÙÈÛÌÔ‡, ·ÈÛıËÙÈ-

Î‹˜ Î·È ÙÔ˘ ÚfiÏÔ˘ ÙË˜ Ù¤¯ÓË˜ ÛÙËÓ Â-

ÚÈ‚·ÏÏÔÓÙÈÎ‹ ÚÔÛÙ·Û›·.

F E A T U R E - L E N G T H
F I L M S  J U R Y

∫ ƒ π ∆ π ∫ ∏  ∂ ¶ π ∆ ƒ √ ¶ ∏
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Mirsad Purivatra

At the end of the 1980's, as director of the Sarajevo Obala Art Cen-

ter Mirsad Purivatra oversaw the works of numerous theater pro-

ductions. Many of them, including Tatoo Theatre and Moonplay,

were featured in theatre festivals in Edinburgh, Paris, Toronto, New

York, Montreal, and London. 

During the war in Bosnia and Herzegovina, the Center organized

a great number of exhibitions by B&H authors that were shown

around the world and in Sarajevo. Obala hosted such international

artists as Christian Boltanski, Annie Leibowitz, Sophie Ristelhueber,

and Peter Waldegg. In 1995, Obala established the Sarajevo Film

Festival, which in ten years has grown to be one of the most influ-

ental film festivals in southeast Europe. 

Today, working full time as the Sarajevo Film Festival Director,

Purivatra teaches Production at the Sarajevo Academy of Perform-

ing Arts. 

He has also served as Director of Bosnia and Herzegovina Radio

and Television (1998-2000), and General Director of the B&H branch

of McCann Erickson marketing agency (2000-2004). 

™ÙÔ Ù¤ÏÔ˜ ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ '80, Ô Mirsad Purivatra, ˆ˜ ‰ÈÂ˘ı˘ÓÙ‹˜

ÙÔ˘ ∫¤ÓÙÚÔ˘ ∆Â¯ÓÒÓ Obala ÙÔ˘ ™·Ú¿ÁÂ‚Ô, Â›¯Â ÙËÓ ÂÈÌ¤ÏÂÈ· ÙˆÓ ¤Ú-

ÁˆÓ, ÛÂ ÔÏ˘¿ÚÈıÌÂ˜ ıÂ·ÙÚÈÎ¤˜ ·Ú·ÁˆÁ¤˜. ¶ÔÏÏ¤˜ ·fi ·˘Ù¤˜ ÙÈ˜ ·-

Ú·ÁˆÁ¤˜, Û˘ÌÂÚÈÏ·Ì‚·ÓÔÌ¤ÓˆÓ ÙˆÓ ıÂ¿ÙÚˆÓ Tatoo Î·È Moonplay,

ÂÌÊ·Ó›ÛÙËÎ·Ó ÛÂ ıÂ·ÙÚÈÎ¿ ºÂÛÙÈ‚¿Ï ÛÙÔ ∂‰ÈÌ‚Ô‡ÚÁÔ, ÙÔ ¶·Ú›ÛÈ, ÙÔ

∆ÔÚfiÓÙÔ, ÙË ¡¤· ÀfiÚÎË, ÙÔ ªfiÓÙÚÂ·Ï, Î·È ÙÔ §ÔÓ‰›ÓÔ. 

∫·Ù¿ ÙË ‰È¿ÚÎÂÈ· ÙÔ˘ ÔÏ¤ÌÔ˘ ÛÙË µÔÛÓ›·-∂Ú˙ÂÁÔ‚›ÓË, ÙÔ ∫¤-

ÓÙÚÔ, ÔÚÁ¿ÓˆÛÂ ¤Ó·Ó ÌÂÁ¿ÏÔ ·ÚÈıÌfi ÂÎı¤ÛÂˆÓ ÁÈ· Û˘ÁÁÚ·ÊÂ›˜ ÙË˜

µÔÛÓ›·˜- ∂Ú˙ÂÁÔ‚›ÓË˜, Ô˘ ·ÚÔ˘ÛÈ¿ÛÙËÎ·Ó ÛÂ fiÏÔ ÙÔÓ ÎfiÛÌÔ Î·È

ÛÙÔ ™·Ú¿ÁÂ‚Ô. ∆Ô Obala ÊÈÏÔÍ¤ÓËÛÂ ·˘ÙÔ‡˜ ÙÔ˘˜ ‰ÈÂıÓÂ›˜ Î·ÏÏÈÙ¤-

¯ÓÂ˜ fiˆ˜ ÙÔÓ Christian Boltanski, ÙËÓ Annie Leibowitz, ÙËÓ Sophie

Ristelhueber, Î·È ÙÔÓ Peter Waldegg. ∆Ô 1995, ÙÔ Obala Î·ıÈ¤ÚˆÛÂ

ÙÔ ÊÂÛÙÈ‚¿Ï ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÙÔ˘ ™·Ú¿ÁÂ‚Ô, ÙÔ ÔÔ›Ô Î·Ù¿ ÙË ‰È¿Ú-

ÎÂÈ· ‰¤Î· ¯ÚfiÓˆÓ ¤¯ÂÈ Î·ıÈÂÚˆıÂ› ˆ˜ ¤Ó· ·fi Ù· ÈÔ ÈÛ¯˘Ú¿ ÊÂÛÙÈ-

‚¿Ï ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÛÙË ¡ÔÙÈÔ·Ó·ÙÔÏÈÎ‹ ∂˘ÚÒË. 

™‹ÌÂÚ·, Ô Purivatra, ÌÂ ·ÔÎÏÂÈÛÙÈÎ‹ ··Û¯fiÏËÛË ÙËÓ ¢ÈÂ‡ı˘Ó-

ÛË ÙÔ˘ ºÂÛÙÈ‚¿Ï ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÙÔ˘ ™·Ú¿ÁÂ‚Ô, ‰È‰¿ÛÎÂÈ ¶·Ú·-

ÁˆÁ‹ ÛÙËÓ ∞Î·‰ËÌ›· £Â¿ÙÚÔ˘ ÙÔ˘ ™·Ú¿ÁÂ‚Ô. 

Œ¯ÂÈ Â›ÛË˜ ‰È·ÙÂÏ¤ÛÂÈ ‰ÈÂ˘ı˘ÓÙ‹˜ ÙÔ˘ Ú·‰ÈÔÊÒÓÔ˘ Î·È ÙË˜ ÙËÏÂ-

fiÚ·ÛË˜ ÙË˜ µÔÛÓ›·˜-∂Ú˙ÂÁÔ‚›ÓË˜ (1998-2000) Î·È °ÂÓÈÎfi˜ ¢ÈÂ˘ı˘-

ÓÙ‹˜ ÙÔ˘ ·Ú·ÚÙ‹Ì·ÙÔ˜ ÙË˜ ÂÌÔÚÈÎ‹˜ ·ÓÙÈÚÔÛˆÂ›·˜ McCann

Erickson, ÛÙË µÔÛÓ›·-∂Ú˙ÂÁÔ‚›ÓË(2000-2004).

Menelaos Karamaghiolis
ªÂÓ¤Ï·Ô˜ ∫·Ú·Ì·ÁÎÈfiÏË˜

Producer/Director of films J.a.c.e., Feature film (In progress)ñ BLACK OUT ñ

ROM ñ GLORIA OLIVAE ñ THE COLOSSUS OF THE SUN ñ AVE MARIA  ñ ALPHEUS,

MEDITERRANEAN PASSION and researhcing, textes and collaborator-director

at the 12 (half an hour) D. Maurikios documentaries THE IONIAN BRIDGES  

From 1985, collaborator-director at the perfoming of Jules Massenet's

opera WERTHER, Greek National Opera House, 1985 - 2005, writer, director

and producer of 550 radio programmes for the Third Channel of the National

Greek Radio.

He has published short stories and essays in various greek magazines and

newspapers and from 2004, consultant in National Greek Television.

Also Director, producer on several events as: Christmas Concert Megaron

Music Hall Athens, December 2004, Concert for the tsunami victims, Olympic

Stadium, February 2005

¶·Ú·ÁˆÁfi˜ / ™ÎËÓÔı¤ÙË˜ ÙˆÓ Ù·ÈÓÈÒÓ: J.a.c.e  (ÛÂ ÚÔÂÙÔÈÌ·Û›·) ñ BLACK OUT

ñ ROM ñ GLORIA OLIVAE ñ THE COLOSSUS OF THE SUN ñ AVE MARIA  ALPHEUS,

MEDITERRANEAN PASSION.

ŒÚÂ˘Ó· ÎÂÈÌ¤ÓˆÓ Î·È ‚ÔËıfi˜-ÛÎËÓÔı¤ÙË˜ ÛÙË ÛÂÈÚ¿ 12 ÂÂÈÛÔ‰›ˆÓ (1ó Ò-

Ú·˜) ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú ÙÔ˘ ¢ËÌ‹ÙÚË ª·˘Ú›ÎÈÔ˘ ∆∞ °∂ºÀƒπ∞ ∆√À π√¡π√À. 

∞fi ÙÔ 1985 Û˘ÓÂÚÁ¿ÙË˜-‰ÈÂ˘ı˘ÓÙ‹˜ ÛÙËÓ ·ÚÔ˘Û›·ÛË ÙË˜ fiÂÚ·˜ ÙÔ˘

Jules Massenet, B∂ƒ£∂ƒ√™, ÛÙËÓ ∂ıÓÈÎ‹ §˘ÚÈÎ‹ ™ÎËÓ‹, Û˘ÁÁÚ·Ê¤·˜, ‰ÈÂ˘ı˘-

ÓÙ‹˜ Î·È ·Ú·ÁˆÁfi˜ 550 Ú·‰ÈÔÊˆÓÈÎÒÓ ÚÔÁÚ·ÌÌ¿ÙˆÓ ÁÈ· ÙÔ ∆Ú›ÙÔ ¶Úfi-

ÁÚ·ÌÌ· ÙÔ˘ ∂ıÓÈÎ‹˜ ∂ÏÏËÓÈÎ‹˜ ƒ·‰ÈÔÊˆÓ›·˜. Œ¯ÂÈ ‰ËÌÔÛÈÂ‡ÛÂÈ ‰ÈËÁ‹Ì·Ù· Î·È

‰ÔÎ›ÌÈ· ÛÂ ‰È¿ÊÔÚ· ÂÏÏËÓÈÎ¿ ÂÚÈÔ‰ÈÎ¿ Î·È ÂÊËÌÂÚ›‰Â˜. 

∞ÎfiÌË, Û‡Ì‚Ô˘ÏÔ˜ ÛÙËÓ ∂ıÓÈÎ‹ ∂ÏÏËÓÈÎ‹ ∆ËÏÂfiÚ·ÛË, ‰ÈÂ˘ı˘ÓÙ‹˜, ·Ú·-

ÁˆÁfi˜ ÛÂ ‰È¿ÊÔÚ· ÁÂÁÔÓfiÙ· fiˆ˜ ÙËÓ ÃÚÈÛÙÔ˘ÁÂÓÓÈ¿ÙÈÎË Û˘Ó·˘Ï›·, ÛÙÔ ª¤-

Á·ÚÔ ªÔ˘ÛÈÎ‹˜ ∞ıËÓÒÓ, ¢ÂÎ¤Ì‚ÚÈÔ˜ 2004, ™˘Ó·˘Ï›· ÁÈ· Ù· ı‡Ì·Ù· ÙÔ˘

∆sunami, ÛÙÔ √Ï˘ÌÈ·Îfi ™Ù¿‰ÈÔ, ºÂ‚ÚÔ˘¿ÚÈÔ˜ 2005. 
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£·Ó¿ÛË˜ ƒÂÓÙ˙‹˜
Thanassis Rentzis

°ÂÓÓ‹ıËÎÂ ÙÔ 1947 ÛÙÔ ∞›ÁÈÔ ∞¯·˝·˜.

™Ô‡‰·ÛÂ ÛÎËÓÔıÂÛ›· ÛÙËÓ ∞ı‹Ó· Î·È ™ËÌÂÈoÏÔÁ›· ÛÙÔ ¶·Ú›ÛÈ.

™ÎËÓÔı¤ÙËÛÂ ÙÈ˜ Ù·ÈÓ›Â˜: ª·‡ÚÔ-ÕÛÚÔ  (1973), 35mm, 90ã ñ µÈÔ-°Ú·Ê›· (1975), 35mm, 96ã ñ

Fiction (1976), 16mm, 45ã ñ Corpus (1979), 35mm, 80ã ñ ∏ÏÂÎÙÚÈÎfi˜ ÕÁÁÂÏÔ˜ (1981), 35mm, 86ã ñ ™Èˆ-

ËÏ¤˜ ÌË¯·Ó¤˜ (1998), 35mm, 72ã.

∂ÚÁ¿ÛÙËÎÂ ÁÈ· ÙË ÙËÏÂfiÚ·ÛË, ÛÙÈ˜ ÛÂÈÚ¤˜: ∏ ∂ÏÏËÓÈÎ‹ ∆˘ÔÁÚ·Ê›· (1986) ñ º·ÁÎfiÙÔ (1987) ñ ¡.

™Ù·˘Ú›‰Ë˜ (1987) ñ ¢. ¢È·Ì·ÓÙ›‰Ô˘ (1987) [™ÂÈÚ¿ ¶ÚfiÛˆ· £Â¿ÙÚÔ˘] ñ The Athenian Fusion (1992) ñ ∏

∂Î·ÙÔÓÙ·ÂÙËÚ›‰· ÙˆÓ √Ï˘ÌÈ·ÎÒÓ ∞ÁÒÓˆÓ 1896-1996 ñ Lexicorama [DVD] ñ ø‰‹ ÛÙËÓ ÂÏË¿ (2001-2)

¢ÈÂÙ¤ÏÂÛÂ π‰Ú˘Ù‹˜ Î·È ¢ÈÂ˘ı˘ÓÙ‹˜ ÙË˜ ÂÚÈÔ‰ÈÎ‹˜ ¤Î‰ÔÛË˜ ºπ§ª ·fi ÙÔ1974 ¤ˆ˜ ÙÔ1987, °. °Ú·Ì-

Ì·Ù¤·˜ & ¶ÚfiÂ‰ÚÔ˜ ÙË˜ ∂Ù·ÈÚ›·˜ ∂ÏÏ‹ÓˆÓ ™ÎËÓÔıÂÙÒÓ (’75-’81), ÙË˜ ∂˘Úˆ·˚Î‹˜ √ÌÔÛÔÓ‰›·˜ ™ÎË-

ÓÔıÂÙÒÓ [F.E.R.A.] (’80-’82) Î·È ª¤ÏÔ˜ ÙË˜ ÂÈÛËÁËÙÈÎ‹˜ ÔÌ¿‰·˜ ÙË˜ F.E.R.A. ÁÈ· ÙÔÚfiÁÚ·ÌÌ· MEDIA

('81-'84), ¢ÈÂ˘ı˘ÓÙ‹˜ ÙÔ˘ ºÂÛÙÈ‚¿Ï ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ £ÂÛÛ·ÏÔÓ›ÎË˜ (’86-’88) Î·È ÙÔ˘ ∆ÔÌ¤· æ˘¯·Áˆ-

Á›·˜ ÙË˜ ∂∆1 (’88-’90).

Born in Egion 1947.

Studies: Cinema in Athens and Semiology in Paris.

Films: Black-White, 90min, 35mm ñ Bio-graphia, 97min, 35mm ñ Fiction, 45min, 16mm ñ Corpus,

80min, 35mm ñ Electric Angel, 86min, 35mm, ñ Silent Machines, 72min, 35mm.

T.V. Series & Pieces: Faggoto (1983)

Theatre faces (1984)

The Greek Typography (1985)

The Athenian Fusion (1992)

The Centenary of Olympics 1896-1996

Olive Civilization (2001)

Activities

Founder of the EXPERIMENTAL FILM CENTRE in 1969.

Founder & Director of the quarterly publication FILM (1974-1987).

Secretary & President of GREEK DIRECTORS' GUILD (1975-1982).

President of F.E.R.A. (1980-1982).

Director of THESSALONIKI FILM FESTIVAL (1986-1988).

Director of ENTERTAINMENT DEPARTMENT in E.T.1(1988-1990).

Various publications of essay sandarticles in books, magazines & newspapers.

Thierry Le Nouvel

Born in 3 December 1950. Archer, self-educat-

ed, free-lance.

Co-founder and general delegate at

Mediterranean Film Festival of Montpellier

(1980-1995) and instigator and organizer of

“Fonds d’Aide au Development du Scenario” (in

the frame of the Festival d’Amiens) from 1996.

Also co-founder of “Carrefour des Festivals”

(president from 1989 to 1999) and of “Coordina-

tion Europeenne des Festivals de Cinema".

On 1992, founded the society CINE-SUD

PROMOTION, essentially destined at the origin

at the promotion of films of writers and cinemas

South.

Projects feature films

¶·Ú·ÁˆÁ¤˜ Ù·ÈÓÈÒÓ ÌÂÁ¿ÏÔ˘ Ì‹ÎÔ˘˜ 

L'OMBRE DE LA VILLE of Jean Khalil

Chamoun, TIRANA, ANNEE ZERO of Fatmir Koci,

RACHIDA of Yamina Bachir Chouikh, AU FEU!

(Gori Vatra) of Pjer Zalica, MUR of Simone

Bitton, MOOLAADE of Sembene Ousmane,

NOCE D'ETE, of Moktar Ladjimi, L’ANNEE NOIRE

of Fatmir Koçi, L’EXIL of Atef Hetata, LA GRANDE

PATURE of Omar Bekhaled 

°ÂÓÓ‹ıËÎÂ ÛÙÈ˜ 3 ¢ÂÎÂÌ‚Ú›Ô˘ ÙÔ˘ 1950. ∆ÔÍfiÙË˜,

·˘ÙÔ‰›‰·ÎÙÔ˜, ·ÓÂÍ¿ÚÙËÙÔ˜.

™˘ÓÈ‰Ú˘Ù‹˜ Î·È ÁÂÓÈÎfi˜ ÂÎÚfiÛˆÔ˜ ÙÔ˘ ªÂ-

ÛÔÁÂÈ·ÎÔ‡ ºÂÛÙÈ‚¿Ï ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÙÔ˘ ªÔÓ-

ÂÏÈ¤(1980-1995). ∂ÌÓÂ˘ÛÙ‹˜ Î·È ÔÚÁ·ÓˆÙ‹˜

ÙÔ˘ «Fonds d’Aide au Development du Sce-

nario» (ÛÙ· Ï·›ÛÈ· ÙÔ˘ Festival d’Amiens) ·fi

ÙÔ 1996. ™˘Ó-È‰Ú˘Ù‹˜ ÙÔ˘ «Carrefour des Festi-

vals», (ÚfiÂ‰ÚÔ˜ ·fi ÙÔ 1989 ¤ˆ˜ ÙÔ 1999) Î·È

ÙÔ˘ «Coordination Europeenne des Festivals de

Cinema».

∆Ô 1992, ›‰Ú˘ÛÂ ÙËÓ ÂÙ·ÈÚÂ›· CINE-SUD PRO-

MOTION, Ô˘ ÛÙËÓ ·Ú¯‹ Â›¯· Û·Ó ÛÎÔfi ÙËÓ

ÚÔÒıËÛË Ù·ÈÓÈÒÓ Û˘ÁÁÚ·Ê¤ˆÓ Î·È ÎÈÓËÌ·ÙÔ-

ÁÚ·ÊÈÛÙÒÓ ÙÔ˘ ¡fiÙÔ˘.

S H O R T  F I L M S  J U R Y
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Rik Vermeulen

Born on 1970 in Netherlands.

Studied film in Amsterdam, graduated in S-

tockholm, and produced a number of short

films in Rotterdam. 

Since 1998 Rik works for the International

Film Festival Rotterdam as a member of the

programme department and coordinating the

Festival’s Industry Office. 

As he operates free-lance, Rik also works on

a yearly base for the Transilvania International

Film Festival (programme coordinator), and

Sarajevo Film Festival (CineLink Industry Office). 

Other incidental film festival environments

over the last years include among other War-

saw, Stockholm, and Edinburgh. 

°ÂÓÓ‹ıËÎÂ ÙÔ 1970, ÛÙËÓ √ÏÏ·Ó‰›·.

™Ô‡‰·ÛÂ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ ÛÙÔ ÕÌÛÙÂÚÓÙ·Ì,

·ÔÊÔ›ÙËÛÂ ÛÙË ™ÙÔÎ¯fiÏÌË, Î·È ¤¯ÂÈ Î¿ÓÂÈ ÙËÓ

·Ú·ÁˆÁ‹ ÛÂ Ù·ÈÓ›Â˜ ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜ ÛÙÔ ƒfiÙÂÚ-

ÓÙ·Ì. 

∞fi ÙÔ 1998 Ô Rik, ÂÚÁ¿˙ÂÙ·È  ÁÈ· ÙÔ ¢ÈÂıÓ¤˜

ºÂÛÙÈ‚¿Ï ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÙÔ˘ ƒfiÙÂÚÓÙ·Ì, ˆ˜

Ì¤ÏÔ˜ ÙÔ˘ ÙÌ‹Ì·ÙÔ˜ Û˘ÓÙÔÓÈÛÌÔ‡ ÙÔ˘ ÚÔÁÚ¿Ì-

Ì·ÙÔ˜ Î·È ˘Â‡ı˘ÓÔ˜ ÙÔ˘ ÁÚ·ÊÂ›Ô˘ ÙË˜ ÎÈÓËÌ·-

ÙÔÁÚ·ÊÈÎ‹˜ ‚ÈÔÌË¯·Ó›·˜ ÙÔ˘ ºÂÛÙÈ‚¿Ï. 

™·Ó ÂÏÂ‡ıÂÚÔ˜ Â·ÁÁÂÏÌ·Ù›·˜, Û˘ÓÂÚÁ¿˙ÂÙ·È

Â›ÛË˜, ÛÂ ÂÙ‹ÛÈ· ‚¿ÛË ÌÂ ÙÔ ¢ÈÂıÓ¤˜ ºÂÛÙÈ‚¿Ï

∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÙË˜ Transilvania (Û˘ÓÙÔÓÈÛÙ‹˜

ÚÔÁÚ¿ÌÌ·ÙÔ˜), Î·È ÙÔ ºÂÛÙÈ‚¿Ï ∫ÈÓËÌ·ÙÔÁÚ¿-

ÊÔ˘ ÙÔ˘ ™·Ú¿ÁÂ‚Ô (ÁÚ·ÊÂ›Ô ‚ÈÔÌË¯·Ó›·˜

CineLink). 

ÕÏÏÂ˜ Û˘ÓÂÚÁ·Û›Â˜ ÌÂ ¶ÂÚÈ‚¿ÏÏÔÓÙÈÎ¿ ºÂÛÙÈ-

‚¿Ï ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ Î·Ù¿ ÙË ‰È¿ÚÎÂÈ· ÙˆÓ ÙÂ-

ÏÂ˘Ù·›ˆÓ ÂÙÒÓ, ÂÚÈÏ·Ì‚¿ÓÔ˘Ó ÌÂÙ·Í‡ ÙˆÓ ¿Ï-

ÏˆÓ, ·˘Ù¿ ÙË˜ µ·ÚÛÔ‚›·˜, ÙË˜ ™ÙÔÎ¯fiÏÌË˜, Î·È

ÙÔ˘ ∂‰ÈÌ‚Ô‡ÚÁÔ˘.

Marco Gaudenzi

Was born in Pesaro in 1949. 

He graduated in architecture from the Universi-

ty of Rome in 1976. 

Since 1976, he has created some 150 design

projects for all areas of civil and industrial building,

including the building of an experimental theatre

in Pontedera. 

Since 1987, he has been the creator and art di-

rector of Tonelli, bringing in designers such as Isao

Hosoe, De Pas, D’Urbino, Lomazzi and Luigi Serafi-

ni. 

In the design field, he works on occasional, non-

specific projects that have seen him collaborate

with Tonelli in the furniture industry, MFFM in the

jewellery sector, and Benelli for hunting rifles. 

As part of an overall research project into mobil-

ity, which he carried out in conjunction with Isao

Hosoe, he created ‘Fluida’, a ‘bag’ bicycle.

°ÂÓÓ‹ıËÎÂ ÛÙÔ Pesaro ÙÔ 1949. 

™Ô‡‰·ÛÂ ∞Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÛÙÔ ¶·ÓÂÈÛÙ‹ÌÈÔ ÙË˜

ƒÒÌË˜. 

∞fi ÙÔ 1976, Û¯Â‰›·ÛÂ Î·È Î·Ù·ÛÎÂ‡·ÛÂ 150 ÎÙ›-

ÚÈ· ÛÂ fiÏÔ˘˜ ÙÔ˘˜ ÙÔÌÂ›˜ ·ÛÙÈÎÒÓ Î·È ‚ÈÔÌË¯·ÓÈÎÒÓ

ÂÚÈÔ¯ÒÓ, Û˘ÌÂÚÈÏ·Ì‚·ÓÔÌ¤ÓË˜ Î·È ÙË˜ Î·Ù·ÛÎÂ˘-

‹˜ ÂÓfi˜ ÂÈÚ·Ì·ÙÈÎÔ‡ ıÂ¿ÙÚÔ˘ ÛÙËÓ Pontedera. 

∞fi ÙÔ1987, Â›Ó·È Ô Î·ÏÏÈÙÂ¯ÓÈÎfi˜ ‰ÈÂ˘ı˘ÓÙ‹˜

ÛÙËÓ Tonelli, ÚÔÛÎ·ÏÒÓÙ·˜ Û¯Â‰È·ÛÙ¤˜ ÙË˜ Ê‹ÌË˜

ÙˆÓ Isao Hosoe, De Pas, D’Urbino, Lomazzi Î·È Luigi

Serafini. 

∂ÚÁ¿˙ÂÙ·È ˆ˜ industrial designer Î·È Û˘ÓÂÚÁ¿˙Â-

Ù·È, ÌÂ ÙËÓ Tonelli, ÛÙËÓ ‚ÈÔÌË¯·Ó›· Â›ÏˆÓ, ÙËÓ

MFFM ÛÙÔÓ ÙÔÌ¤· ÙÔ˘ ÎÔÛÌ‹Ì·ÙÔ˜ Î·È ÙËÓ Benelli

ÁÈ· Î˘ÓËÁËÙÈÎ¿ fiÏ·. 

™¯Â‰›·ÛÂ ·fi ÎÔÈÓÔ‡ ÌÂ ÙÔÓ Isao Hosoe, ÙËÓ

“Fluida”, ¤Ó· Ù˘ÛÛfiÌÂÓÔ Ô‰‹Ï·ÙÔ.

∞Ï¤ÎÔ˜ ∞ÚÏÈ¿˜, 
‰ËÌÔÛÈÔÁÚ¿ÊÔ˜ Ù.Ì. ∂™∏∂∞
Alekos Arplias, journalist

™Ô‡‰·ÛÂ ÁÈ· Ï›ÁÔ ¡ÔÌÈÎ¿, ·ÏÏ· ·Û¯ÔÏ‹-

ıËÎÂ ÁÈ· ‰˘Ô ‰ÂÎ·ÂÙ›Â˜ ÌÂ ÙÔ Ú·‰ÈfiÊˆÓÔ

Î·È ÂÈ‰ÈÎÂ‡ÙËÎÂ ÛÙÔ ¯ÒÚÔ ÙË˜ ¶ÂÚÈÊÂÚÂÈ·-

Î‹˜ ƒ·‰ÈÔÊˆÓ›·˜.

Œ¯ÂÈ ÂÚÁ·ÛÙÂ› ˆ˜ ·Ú·ÁˆÁfi˜, ·Ú¯ÈÛ˘-

ÓÙ¿ÎÙË˜ Î·È ·ÚÔ˘ÛÈ·ÛÙ‹˜ ÛÂ ÎÂÓÙÚÈÎÔ‡˜

Ú·‰ÈÔÊˆÓÈÎÔ‡˜ Ú·‰ÈÔÛÙ·ıÌÔ‡˜.

¢ËÌÈÔ‡ÚÁËÛÂ ÙËÓ ÚÒÙË Î·È ÌÔÓ·‰È-

Î‹ ÛÙËÓ ∂ÏÏ¿‰· ËÏÂÎÙÚÔÓÈÎ‹ ¶ÂÚÈÊÂÚÂÈ·-

Î‹ ÂÊËÌÂÚ›‰·.

¢ÈÂÙ¤ÏÂÛÂ Â› ÂÓÙ·ÂÙ›·˜ (2000-2004)

¢ÈÂ˘ı˘ÓÙ‹˜ ÙÔ˘ ¢ÈÎÙ‡Ô˘ ¶ÂÚÈÊÂÚÂÈ·ÎÒÓ

ƒ·‰ÈÔÛÙ·ıÌÒÓ ÙË˜ ∂ƒ∆.

™˘ÓÂÚÁ¿ÛÙËÎÂ ÌÂ ÙË °Ú·ÌÌ·ÙÂ›·

∂Î·›‰Â˘ÛË˜ ∂ÓËÏ›ÎˆÓ ÛÙËÓ ˘ÏÔÔ›ËÛË

ÚˆÙfiÙ˘ˆÓ Ú·‰ÈÔÊˆÓÈÎÒÓ ÚÔÁÚ·ÌÌ¿-

ÙˆÓ Î·È ÛÂÌÈÓ·Ú›ˆÓ  ÛÙËÓ ¶ÂÚÈÊ¤ÚÂÈ·.

™‹ÌÂÚ· ÂÚÁ¿˙ÂÙ·È ÛÙË °ÂÓÈÎ‹ ¢ÈÂ‡ı˘Ó-

ÛË ∂ƒ∞ Î·È ÛÔ˘‰¿˙ÂÈ  ∂˘Úˆ·˚Îfi ¶ÔÏÈÙÈ-

ÛÌfi ÛÙÔ ∂.∞.¶. 

He studied for a while Law, but he occu-

pied himself, for two decades in broad-

casting, and was specialized at the field

of Regional Broadcasting. 

He has been working as producer,

chief editor and newscaster in central Ra-

dio Stations. He created the first and u-

nique in Greece electronic Regional

Newspaper. 

He has been for five years (2000-

2004), Director of the Regional Broad-

casting Network of ERT (National Radio

Television). 

He cooperated with the Adults Edu-

cation Secretary, at the realization of o-

riginal Regional radio projects as well as

seminars. He is currently working in ERA’s

General Direction and he is studying Eu-

ropean Civilization at the E.∞.P 


