Excerpts from the Greek press on the Canadian films:

“First Prize goes to Canada” – The Golden Deer goes to “Shipbreakers” which reveals a maritime graveyard in India, labour in the third World and environmental destruction to the coasts of India”
India’s maritime graveyard and its history, linked to labour conditions in the Third World and the environmental destruction of the region, won over Ecofilms’ jury who gave the Golden Deer, the first prize (accompanied by a €7,000 cash proze) to “Shipbreakers by Canadian Michael Kot.

“Shipbreakers is a unique visual portrait of India’s maritime cemetery in Alang. It follows daily life of workers and foremen as they spend two months working around the clock, destroying a 30,000-ton ship. Kot’s film, however, does not limit itself to filming the land and its daily activities. It is a commentary on the history of exploitation, survival, labour conditions in the Third World, geopolitical and environmental destruction of the region…

(Dimitra Nikolopoulou, Adesmeftos Typos, June 27)

-------------------------------------

“Who was awarded at Ecofilms”

The international jury voted for the Canadian film “Shipbreakers” for the Golden Deer (€ 7,000), an account of globalization’s effects on humans and the environment.

(Evanna Venardou, Eleftherotypia, June 27)

------------------------

“Documentaries break ground 
Exploring the ills of the inner and outer world with new means and fresh in ‘A Cry for Madiom.’ ”
The Ecofilms festival that ended on Sunday in Rhodes gathered a remarkable range of documentary styles and topics under its umbrella. Two directors whose films provided a sharp contrast in approach and subject matter are former Israeli television journalist Erez T Yanuv Barzilay and Helsinki-born Kai Nordberg.

Barzilay made “A Cry for Madiom” from footage he shot in southern Sudan in 1998. His 63-minute, non-narrated documentary showing starving civilians queuing for relief from international aid agencies is almost unwatchable, so stark are the images.

Nordberg explores the inner landscape in “A Child in Time,” a record of a conversation with his father, where he insists on delving into the ties that bind and break.

Kathimerini English Edition asked both men what made them, and their films, tick.

Unabashed activist
Barzilay, who now lives in Vancouver, is an unabashed activist who passionately believes the media have a duty to raise public awareness of injustice. “I want to know why the mainstream media aren’t reporting these events,” he demands.

Though a veteran witness of horrors in places like Rwanda and Kosovo, Barzilay is haunted by what he saw on his two visits to southern Sudan in 1993 and 1998. “I had the material for years,” he said. “I knew what I had and wanted to share it, but I didn’t know how to do it. Then some films I saw at a human rights film festival legitimized my idea.”

Getting funding wasn’t easy but the Canada Council for the Arts helped him bring the film to Rhodes and take it on to Jerusalem, where his message about the ongoing suffering in Sudan will reach a wider audience.

In “A Cry for Madiom,” named for a little boy whose brilliant smile is one of the film’s rare bright moments, the camera simply observes the plight of the starving.

A Canadian nurse working with an NGO has the appalling task of deciding whether applicants are sufficiently malnourished to qualify for the supplemental feeding program that may save their lives.

Flies crawl over emaciated bodies; skeletal infants suck at empty breasts; the weakest succumb and are buried. That is all there is and it is almost unbearable. There is virtually no context — a few lines at beginning and end set the scene.

Why is there no narration? “I wanted it to be as pure as possible. It is not edited, not even the mistakes have been edited out. I worried about how much horror we could show, but I thought this would be the only way.

“The context is not relevant. What matters is that this suffering is caused by human beings and that it is unacceptable, anywhere, at any time.”

(Vivienne Nilan, Kathimerini, English Edition, June 29)

